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GREENWICH VILLAGE'S NEW LOOK 








Miami Beach Eyes Vegas’ Technique 
To Lure Back Glamor and Spenders 


Miami Beach, Sept. 13. 

The problem this year in this 
resort is how to revive business. 
After last year’s season when the 


floating ponetetion was heavy, but 
spenders were at a minimum, the 
resort leaders are decrying the 
selling methods being used to 
further the interest of this city. 
The almost universal cry is now to 
sell glamor and downbeat the ac- 
cent on prices and rates. 

Since the stress went on prices 
and the American plan where some 
of the leading hotels advertised 
low rates which included meals, it’s 
argued that Florida has become a 


bargain basement vacation § spot 
from which the monied elements 
ave shying away. It’s contended 
that one good spender can easily 


replace five or six of. the bargain 
raters. The problem is now to get 
that breed of customer returning 
to the city. 

The weapon that's being talked 
about is glamor, 
vacationers be surprised at rea- 
sonable rates once they get down 
here. This way, it’s declared, Miami |} 
Beach can maintain its standing 
as a class vacation spot, which it’s 
in danger of losing. The idea now 


being propagated is to entice 
celebrities even if they have to 
cuff vacations, stress the elegance 


of the Florida style of living, spot- 
light the great names of the enter- 
tuinment world that congregate 
here and point out the wide range 
of activity from niteries to deep- 
sea fishing. 

It's been noted that Florida has 
lust much to Las Vegas, for ex- 

(Continued on page 61) 


Metice City Hotel Chain 
Acquires St. Regis, N.Y. 
Mgmt. From Zeckendorf 


A few months after Webb & 
Knapp and its vicechairman, Col. 
Serge Obolensky, bought the Hotel 
St. Regis, New York, for $14,000;- 
000, it has been sold by William 
Zeckendorf's realty company to a 
Mexican outfit, the Balsa Hotels 
Inc. which operates four hostelries 
in Mexico City and five in Acapul- 
co and has a 10th hotel slated for 
1961 unveiling in Mexico City. 

Cesar Balsa, head of the below- 
the-Rio Grande chain, thus reverses 
the flow of U.S. capital to Latin 
America by investing in American 
realty and hotel holdings. Report- 
edly the deal calls fow over $15,- 
500,000 and is another step in the 
consolidation of Webb & Knapp's 
cash postion which has seen it 
bowing out of a proposed Rockefel- 
ler Center hotel construction, sale 
of the Roxy Theatre, etc. 

Balsa and Zeckendorf state that 
their deal is part of a “longrange 
working arrangement” and while it 


does not mean that Webb & Knapp 
(Continued on page 62) 
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Floyd Patterson To 
Get BBC-TV Showcase + 


London, Sept. 13. 
BBC-TV has grabbed world 
heavyweight champ Floyd Patter- 
son for a live program on Monday, | 
Sept. 26. Patterson will give an} 
of several rounds 


' before an audience at BBC's Tele- 


Belafonte, Jazz, 


! town 


vision Theatre, London, amd use 
some of his American sparring 
partners, including his 17-year-old 
brother Raymond. 

Web hasn't yet finally set the 
time and length of the program, 
which will include an interview ' 
with the Johansson vanquisher, | 





Black Culture’ 


j and the hipster, 





HUT ZEN HASN'T {Seven Arts’ $3,00,000 Stake in Px; 
SPLACED SEX Already in TV, Eyeing Bway ‘GHTW 


By MIKE GROSS 


N.Y.’s Greenwich Village is a 
paradox. It's the home of the | 
beatnik and the bourgeois, the hick | 
the poet and the 
panhandler, the student and the 
stripper. And although many die- | 
hard Villagers would like it to be 
a residential retreat, it ranks close | 
to the Main Stem, about 40 blocks 
north, as the city’s top attraction 
for out-of-town@®s as well as the 
subway sports from Brooklyn and 
The Bronx. 

The face of the Village is chang- | 
ing, though, and many “of the pro- 
prieters of the saloons and stripper- 
ies have a get-it-while-it’s-there at- | 
titude because it may not be there 
for long. Hanging over almost | 
everybody is the big iron demoli- | 
tion ball that knocks down the 
quaint and puts up the quixotic. 
The bohemians are moving east, 
Eddie Condon moved north, and 
Louie’s saloon and the adjacent 
Circle-in-the-Square Theatre on 
Sheridan Square have been flat- 


|tened (and moved to new locations) 


to make way for a new apartmeat 


- Up Japan B.0. 


Tokyo, Sept. 13. 
The wave of interest in Japan in 
Negroes and influences and off- 
shoots of the “black culture” is 
crossing all media here. 
Jazz is enjoying a boomlet with 


such generic terms as “funky” 
carrying over into fashion design- 
ing. Current craze is a_ black 
“winkie” doll which is a sellout 


item. Harry Belafonte'’s recent con- 
cert tour here was boff and “Orfeu 
Negro” is enjoying an extended 
roadshow run at this city’s Yuraku- 
za house which will last about 
seven weeks. The Mills Bros. are 
currently touring Japan and “Jazz 
on a Summer's Day,” heavy with 
Negro musicians, is getting a good 
play. 

Playing it close to the vest, 
ners’ ‘bally on “Sgt. Rutledge” 
hefty nod to name of director 

(Continued on page 15) 
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Tankers Into Showboats 


To Cruise Dollar Areas 
By ERNIE PLAYER 


London, Sept. 13. 

Thar’s oil in them thar surplus 
seagoing tankers, according to one 
C. Howard Thomas of the Devon’ 
of Torquay, who's got a 
scheme to get hold of 23 such ships 
and convert them into beaten 
Inasmuch as he reckons one prime 
virtue of his notion is that it’s a 
potential dollar-earner, Thomas has 
written to Prime Minister Harold 
Macmillan seeking Government 
aid 

Thomas—not 


incidentally, the 


| same as the Howard Thomas of the 


(Continued on page 62) 


{has topped the 10,000,000. 


house. 

Across the Square, the tenants of 
an old building are protesting its 
demolition with such signs in their 
windows as “Save The Village” 
and.“God Bless Our Home.” Simi- 
lar wars are being waged all over | 
the Village in a last ditch effort 
to preserve the icebox and forestall 
the air-conditioner. 

A look at 6th Ave., whose square 
handle is Avenue of the Americas, 
between 8th St., the heart of the 
Village, and 14th St., shows that it’s 
a losing battle. The apartment 
houses going up there Took as much 
like the Village as the Left Bank 

(Continued on page 48) 


British Com] TV's 
10,000,000 Homes ° 


| 








London, Sept 
Number of homes now og to 
| receive commercial tv 


Accord- 
ing to Television Audience Meas- 
urement Ltd., the figure of 10,- 
008,000 was hit in the week ended 


in pretense | 
! 


Sept. 4, this not including the num- 


ber of households where only 
BBC-TV can be captured. And the 
number of individual viewers Nv- 
ing in “commercial’’ homes in the 
Sept. 4 week was 323,700,000, says 
TAM. 


TAM also calculates that, on av- 


erage, more than four new able- 
to-see-commercial homes _ have 
|; been added every minute to the 
opening-night figure of 190,000 on 
| Sept. 22, 1955, when the first in- 
dependent Television Authority | 
transmitter started working at 
Croydon, 





‘Sonja Henie Frauchises 


Ice-Skating Schools 


Sonja Henie is going into the 
iceskating instruction field as the 


blades counterpart of Fred Astaire: 


and Arthur Murray, Miss Henie 
has franchised an_ instruction 
studio in New York with Peter 


Carver as the franchise holder. A 
studio has been started in the 
| Paramount Hotel. 

Carver, who is a designer and 
builder of ice rinks, may also take 
franchises in other towns as well. 


Donna Clobbered | 
Gotham Show Biz; 
Fire Is. ‘Exodus 


Donna 
in Greater 
down the 
ripped out 





clobbered show business 
New York and up and 
Atlantic Seaboard. It 
segments of Atlantic 
City’s Steel and Million Dollar 
piers, and disrupted communica- 
tions and commutation. 

Those who came into midtown 


Manhattan went home early as the | 


record five-inch downpour contin- 
ued unabated. Gotham was a de- 
serted village on its social aspects, 
with restaurants more than _ half- 
full, film and legit business off. 
There were plenty of cancellations 
in the niteries and beaucoup no- 
shows at the legits. 

Donna brought in “Exodus” be- 
fore Otto Preminger. The tropical 
terror, which had been working its 


way _” the eastern part of the 
coast for the past week, 

_— an alert at Fire Island, 
’s show biz beach plavground, 

oR midnight Sunday (11) that 
(Continued on page 15) 





Kukla & Ollie to Play 


B’way In Room at Astor 


The Hotel Astor will house a 
puppet show, perhaps-for the first 
time as a regular operation on 
Broadway, under the aegis of Burr 
Tillstrom. Press conference this 
Wed.) noon in the Zeckendorf 
hotel’s Emerald Room of the Astor 
will spell out the details. It is pre- 
sumed that the Kuklapolitans’ 
Puppeteers (Tillstrom’s operation 
will be located in -that mezzanine 
room (opposite the Astor’s famed 
Hunt Room). The Emerald Room 
has had a spotty career with a 
shifting cocktailery and dansapa- 
tion policy. 

Major 

(Continued on page 54) 
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problem will be to get 


Seven Arts Productions Ltd., 
the David B. Stillman-Lou Chesler- 
Eliot Hyman Canadian corporation 
| which has blueprinted a wide range 
of activities in the entertainment 
field, plans to offer stock induce- 
ments to top-rated actors and di- 
rectors to become members of the 
company’s “family.” Those who 
join the Seven Arts setup—Stil!- 
man figures that only about 25 per- 
sonalities currently “meet the 
test” of eligibility — will be in- 
volved mainly in the firm’s feature 
production ventures, but will par- 
ticipate in the overall success of 
the company and not merely in in- 
we pictures. 

As outiined Monday (12) by 
sameen Seven Arts prexy, the 
company, associated with $30,000,- 
000 in feature production, repre- 
j senting 13 to 15 pictures to be 
| completed between now and the 
end of 1961, will also be actively 
engaged in the distribution of fea- 
tures to television, the production 
of legit plays, the record business, 
and real estate, the latter involv- 
ing a large investment in the de- 
velopment of’ resort areas in the 
Bahamas off the coast of Florida. 

The Seven Arts television dis- 
tribution organization, Seven Arts 
Associated, has already been 
formed and is in the process of 
marketing the 122 post-1949 War- 
ner Bros. pictures it recently ac- 
quired. The pix, according to 

(Continued on page 15) 


John Kennedy Getting 
Everything But Guitar 
Lessons From Voice Aide 


: Boston, Sept. 13 

A Presidential camgaign is 
tougher on the larynx than a singer 
doing three shows a day, especially 





when the candidate is making 
speeches six or seven times a day. 
Se says Sen. John F. Kennedy's 
voice man, former opera singer 
David Blair McClosky, whose job 
it is to see that the vocal chorcs 


| of the Democratic nominee hoid up 


‘during the grueling campaign 
days. 

McClosky, an associate prof of 
voice and speech at Boston U., is 
traveling with the Senator helping 


him “relax his voice, breathe prop- 
erly and use a little exercise,” he 
said. “It has nothing to do with 


his speaking technique. I'm trying 
to keep his voice from hecoming 
tired and to withstand the gaff of 
what is really the most grueling 
job anywhere.” 

The voice expert likens the train- 
ing of Kennedy's voice to that of a 


singer. “Only I've found that a 
Presidential campaign is three 
times as tough as any show biz 


singer doing three shows a day. 

McClosky is using techniques 
used by pop and opera singers in 
relaxing Kennedy's pipes. 
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Camel Race Hoopla a Tourist Jackpot | 
For Promotion-Minded Virginia City 


By LUCIUS BEEBE 
Virginia City, Nev., Sept. 13. 

What may with complete assur- 
ance be characterized as one of the 
most radiantly sutcessful promo- 
tion stunts in the history of west- | 
ern journalism for a day turned 
this remote ghost town into a 
screaming bedlam of free-spending 
tourists, blocked Nevada highways 
fer miles and brought out a crowd 
of spectators of dimensions un- 
equalled since bonanza times of the 
mining seventies. 

The occasion was an elaborately 
mounted frontier festival centering 
around a climactic camel race 
dreamed up by the San Francisco 
Chronicle, Camel racing on the 
Comstock Lode did in fact have a 
precedent in Civil War days when, 
as beasts of desert burden, they 
were imported tu the United States 
and were employed carrying salt 
across the Nevada wastelands. As 
an actuality, however, no camels 


had been raced in this town’s his-! 


toric C Street, so far as the record 
shows, since 1864 when frenzied 
miners bet stacks of double-eagles 
on such a contest. Since that time 
camels in Nevada have been fairly 
mythological, although there still 
exists an ordinance on the munici- 
pal books of Carson City forbidding 
them entry within the city limits 
by daylight. They scared the horses 
teo much. 

The camel legend, in recent 
years, has been a specialized field 
of fun with Robert Richards, man- 
aging editor of The Territorial 
Enterprise, the Virginia Citv weeklv 
still published for a national read- 
ership of Old West aficionados and 
in the 1860s the literary birth- 
place of Mark Twain. Since Clem- 

Continued on page 62) 





London News’ Harman, 69, 


Retiring After 53 Years’ 


London, Sept. 13. 
Veteran film critic and column- 
ist Arthur Jympson Harman ef the 
London Evening News is to retire 
et the end of October, following 53 
years with the sheet. The 69-vear- 
oid Harman, doyen of British film 


critics, joined the paper as an of- 
fice boy and started the first reg- 
ular film feature in Britain's na- 
tional press in 1912. He was ap- 
pointed film critic in 1921 
Though he never visited Holly- 


wood he was on close terms with 
most American film stars. He told 
VARIETY: “I'm seeking a a of 
air and writing, believing that 
nearly 9,000 films is pikes for 
ny man to be called upen to re- 
view.” He's settling in Cornwall 
and hopes to occupy himself with 
film script work and _ television 
plays. “My hope is that producers 
may feel that I've enough experi- 


a 





iC hi’s New Expo Centre 
Eyes $250-Mil. Conv. Biz 


Chicago, Sept. 13 

There's plenty of dollars going 
into the multi-city race to come up; 
with the mostest in the way of con- 
vention and tradeshow facilities— | 
evidenced by the New York Coli-| 
seum and other new domes in Los} 
Angeles, Detroit and Chicago. Chi 
to illustrate, figures to enhance} 
its mecca status to the tune of} 
$32.000.000 next year with its new 





lakefront exposition centre, McCor- EWING and SWAY ith 
mick Place. SAMMY KAYE 
That figure, convention bureau | RES 


statisticians emphasize, is gravy| Roosevelt Hotel, New York City 


over what the town could have ex- | Broadcasting C.B.S. 

pected for '61 without the new hall | Exclusively DECCA RECORDS 

But with it, a record $250.000,000| Personal Mgt.: David Krengel 
1619 Broadway, New York 19 


;convention biz is forecast for next | 
| annum. 

| Another factor pointing to a 
smash '61 convention lineup is the 
5,000 new hote! and motel rooms 
built here in the last three years 

Chi’s hostel facilities have been! 
considered tops by tradesmen and 
politicians parleying here, accented 
again by the recent grumbling of | 
the Democrats over accommoda- 
tions in Los Angeles. 

Impact of McCormick Place and 
the additional hostel space isn't 
lost on the town’s entertainment 
sectors, which statistically receive 
—together with sports events— 
nearly 10° of every convention 
buck, with niteries plucking the 
largest slice of that. 








Donehue May Film 
‘Vidal's TV Biog Of : 
Sen. Tom Gore 


Gore Vidal's dramatic material 
about his grandfather, Sen. Thomas 
P. Gore, which was presented as a 
tv special, may serve a: the basi 
of a full-length motion picture 
Director Vincent J. Donehue has 





’ e been conferring with Vidal avout 
Shades of World’s Fair! expanding the story of the blind 
senator from Oklahoma to include 


presentation dealing with the 
to statehood of the ter- 


Brussels Now Back To 


transi ition 


Normal—Meaning NSG *'°’ 


Donchue who directed 
By WOLFE KAUFMAN lat Can pobello” ‘both 
Brussels, Sept. 13. film) for Dore Schary, conceives 
What a difference a day makes! the project a8 Sn indie production 
Only a few months ago, a bit over ‘© be made by his own company, 
a vear ago, Brussels was a bustling 


“Sunrise 
play and 


which is presently inactive. 


the of Sen 











hustling, overcrowded little me- _ In a sense would 
tropolis, with the attention of al! Goe is somewhat similar to that of 
the world centered on it. Today it Franklin D. Roosevelt's in ‘“Cam- 
is a sad, little citv, strugeling to. Pobello” in that each shows how 
make a brave show of things. The 8reat statesmen overcame physical 
hotels are half empty, rooms and infirn lities to reach their goals 
apartments are available every- Donehue considers this type of 
where at elmost any price, all the material eminently more suitable 
stores are shouting “sale” in the than the general run of offerings 


ip a few francs, © television and in_ pictures 
“What is being produced by tele- 
vision and films is immoral and I 


hope of dragging 
and all the citizens are asking, be- 
wilderedly, “What now?” 


As near as can be gathered don’t mean in a sexual sense,” he 
from a quick a imcawer Ntaktes declared. With most of tv now 
there are two main reasons. One is eee eee oe ae. oe ot 
of course, the sad news in the = Holly vous a has the ney 
Comms with Beisiens unsure. ot of the acting and creative talent, 

, S : th J but “J can't see how it is possible 
the moment, about their politica! : P 
Standing in the brave nev. world (Continued on page 34) 
Second is the natural letdown sannnnnnnnannnnnaneneee 
after a year of overinflation. . The 
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ence of audience reaction to be World s Fair, a year ago, brought 325 Y A Thi W i 
fitted to advise on treatments and More visitors to Brussels than the ears £0 Ss Wee 
prepare them from books and | (Continued on page 62) 3 From VariEty, Spet. 12, 1935 3 
——— — Soeeeeeeeeees sereeeeeeet 
—- | 
New legit season opened with 
9/14 the traditional theatre shortage 
All 47 houses were booked solid 
This compares with Broadway's 34 
legiters today.) 
Networks were having.a problem 
clearing coast-to-coast time for the 
° ° World Series, and Henry Ford Sr 
~~ 
Sub. ipttion Order Form \ said he would not lay the $100,000 
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on the line until assured of a full 


network. Buick meantime  bank- 

heck for $. Pra tee. roll d the Max Baer-Joe Louis 
heavyweight championship fight 

[] One Year from Yankee Stadium Sept. 24, 

- | Two Years Hs x 9 a ar feta ee ae 

10 € ec xm E an 7 

CJ Three Years Blue (WJZ) Networks, plus Canada 


and Honolulu. 
|} Fred Astaire 
comeback of 
acts 


credited for the 
ballroom dancing 














—. | (Continued on page 62) 
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SRE wicctinsdasnesrsivis Senceindeds. oe cece mous B. Mayer came cast to 
Washington to accept the Mussolini 
; Cup for “Anna Karenina,” the 
| City siviidi6d visigueiess! si seiceiweleeiesies) CONE e ues tate e {Metro film which won the third 
H | biennial Venice prize 
! 
—- | From Rome, Variety reported | 
Regular Subscription Rates ‘The Fascist Party's prize for the | 
| One Year—$15.00 Two Years—$28.00 [as af Micka te tee 
} “ a i : a .. Wt 4 s : © - 
Three Years—$39.00 j | Glory) (Col) 
Canada and Foreign—$1 Additional Per Year {| Charlie Chaplin plans six pic- 
| i tures in the next two years; two of 
| ARIETY fae +} them to star himself and Paulette 
. |; | Goddard; two to star Miss Goddard 
| 154 West 44th Street New York 36, N. Y. alone; all to be directed by the 
| -omedian, Meantime, ‘Modern 


a SUBSCRIPTION Annual, $ 


Rome's USO the No. 1 Stopoff For Gls: 
Got Terrific Play During Olympics 


+ By COL. 





BARNEY OLDFIELD 


Rome, Sept. 13. 

It was most natural that 25 U. s, 
Navy members of the Olympie 
team would turn to No. 2 Via Con- 
ciliazione during a lull in the 
XVIIth edition of the games. This 
is the address of Rome’s USO, at 
the foot of the main thoroughfare 
leading to Vatican City, and the 
military man’s key to the Italian 
capital's greatest SRO—the papal 


Mont’l Enforcing Cinema 
Ban on Kids Under 16 


Montreal, Sept. 13 

Even the juves in Quebec are 
beginning to feel the strong hand 
being shown by the new director of 
provincial police, Josaphat Brunet. 
All theatres throughout the prov- 
ince have been warned they will : 
be prosecuted if they continue to audience. : 
admit children under 16 years of | Im doing so, the Olympie Navy 
age. contingent helped reach the annual 
total of 125.000 service men and 
their dependents who _ use this 
“for the entire family.” that has facility as USO has gone well into 
been tolerated for certain films its 20th year of side-by-side assoe 
such as “Cinerama,” most of the Ciation with the uniformed people 
Walt Disney offerings and other Who still number in excess of 
specials slanted toward the kids. | 2,000,000. __ : 

“The law is the law and I was, _ Rome's : USO director, 
appointed to enforce it as it Finn, of Cleveland, 


In recent months, exhibitors have 
been running a catchline on ads, 


Philip 
and his assist 


stands,” says Brunet, a former | ant, Alice Collins, of Wilkes-Barre, 
Royal Canadian Mounted Police | Pa., can expect their doorway to be 
Officer. “The theatre operators darkened any day by men as fars 


away-based as Keflavik, in Iceland, 
or Dhahran, Saudi-Arabia. Their 
requests are not all as strange as 
the Navy group's were, since it was 
before their rowing event: 

“T don’t care what else vou show 
‘em,” said the captain, “but be 
sure to include the Trevi Fountain. 
I've got to keep water on their 
minds all the time.” 

The bulletin board in the USO 
carries such quaint admonitions as: 

“Beware of a young man in a 


know the law as well as we do and 
it is up to them to follow it.” 
The “under 16” ban was placed 
{in the statues in 1927 after the 
Laurier Palace Theatre disaster 
when 78 persons, mostly young 
teenagers, died in a panic which 
followed a fire. They suffocated 
when the audience stampeded for 
the exits. 





Hoffa Union’s Pension 


Cadillac who speaks like a native 

’ American .” Or, “The street 

Fund $ $4,000,000 Loan peddler sees you as a sucker, and 

» |you are—if you deal with him.” 

For New Toots Shor S — ae seaggarriPage 4 —e = 

: i ee lat money which will be offere 

“ne bang og ay Pec you in Rome, historians would be 
( a is re bony 7 ft : R.H ffa) very much surprised.” 

vem tke ee rahe Ps doage tae a The young man with the Cadil- 


will help underwrite the new Toots 
Shor restaurant at 29-31 West 52d 
St., which will be a_ nine-storyv 
structure in conjunction with the 
Myers Bros., chain rage oper- 
ators. The Shor eatery will occupy 
the basement, street and first 
floors. seat the same 800 as his 
late 51 W. 51 St. maison ‘before it 
became part of a Webb & Knapp 
realty parcel for, first a new hotel 
and now to be a Uris Bros. office 
building). The top floors will be a 


lac, when the notice first went up 
on this slickie, is now doing time 
for rape of a service woman he 
talked into the car for a look at 
the town. One of his friends is 
still making the rounds with it so 
the warning stays up. Mostly, how- 
ever, he did the non-violent things 
like taking them to a couple of 
fancy bistros (they paid the check), 
to a great number of commercial 
(Continued on page 61) 





ramped garage which the Myers’ 
will operate t E 

Situated next door to the “21” M b ¢ la d 
restaurant and “21” Brands Inc. a ey o€s 10 " ng - 
‘liquor wholesalers) and, on the T H dd thd’c 
other, flanked by 33 West 52d St.— |} 0 U le Wi asey 
the old and now defunct Leon & Playwright-television scripter 
Eddie’s nitery—Shor says he’s Edward H. Mabley left for England 


last Thursday (8) to talk with Sean 
O’Casey about the musical adaptae 
tion of the latter's “The Piough 
and the Stars.” Elie S:egmeister is 


“back where I started from.” This 
refers to his tenure as bouncer and 
quondam manager of L&E’s during 
the Prohibition era. 


Shor has been “out of action” composing the score. 
for a year-and-a-half, having sold Mabley also plans to attend the 
out to Webb & Knapp for $1.500.-' opening of his play, “Glad Tid- 


000. He makes no bones about his jngs” que for production § at 


impatience with “the Zec kendorfs’ Worthing, Sussex, as a tryout for 
promises,” refering to an under- London. The show was done on 
standing they would find him &@ Broadway during the 1951-52 seae 
Continued on page 62) son. 
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Par's Prosperity Cutbacks 


Things have been going fine throughout the summer for Para- 


mount. Past week was the 10th in 
went above $1,500,000. 


a row in which domestic billings 


In such prosperous times any talk about economy might seem 


incongruous. But there is such ta 
According to insider reports, pr 
his department heads that this is 


Ik at Par. 
esident Barney Balaban notified 
precisely the right time to cut 


down, He insists on holding the line on expenses. No unnecessary 


trips, entertainment, etc. 
Chief exec 


not allowed to roll out. 


wants to make sure that the profits rolling in are 








Producer Sets TV Preem for Pic 
In Hope of Landing Distrib'n Deal 





What does an indie producer do 
who fails to get a national distribu- } 
tion outlet for his 83-minute labor- | 
of-love feature and who would pre- 
fer to by-pass states-rights release? 
Robert Raisbeck, vet tv and radio} 
exec 





who is making his bow as a} 
theatrical film producer with “The | 
11th Commandment,” has come up| 
with an unique, if only partial, ; 
solution to the problem. | 

Exec reported Friday (9) that 
he has concluded a deal with New | 


York tv station WPIX for one- 
shot telecasting of the film, uncut, 
the night of Sept. 23, 9-10:30 p.m. | 


It isn’t just a random date, but} 
timed to coincide with appearance 


‘M’ Is for Minus 

A customer caught “M” at 
New York’s 8th St. Playhouse 
recently, enjoyed the 1931 
vintage entry, but doubted the 
theatre’s ad anent this being 
a complete, uncut version. 

He clocked the unreeling at 
87 minutes. The original run- 
ning time, as recorded in 
Variety's review of “M” in 
the issue of July 2, 1931, was 
114 minutes. 

Seems like 27 minutes got 
lost. 





at the United Nations of Soviet 
Premiere Nikita Khrushchev. 
“Commandment,” filmed entirely 


on Formosa and in Hong Kong, is, 
in producer's words, “an emotion- 
ally anti-Communist film which 
shows things Moscow has tried to 
keep secrei 

Raisbeck hopes that the publici- | 
ty and attention which the pic will} 
receive as result of the telecast! | 
(“the first world premiere of a} 
theatrical film on tv”) witl, if not 
result in a major: distrib deal, at 
least create enough exhibitor at- 
tention to get key theatres around 
the country to show film on a 
roadshow basis. It might even be 
that he could get local American 
Legion posts to sponsor showings 


of the pic which, 
endorsements 
State Depis, 


he says, has the 
of the Defense and 
as well as other 


gov- 

ernment agencies. 
Fact that every major distrib 
turned the picture down, says Rais- 
beck, doesn't surprise him. Being 


producer of the pic he admits he 
(¢ entinued on page 2 21) 


UA Profits Up 
For Ist Halt 


Artists tallied net earn- 
ings of $1,678,000 after taxes for 
the first half of 1960 compared 
with $1,597,000 for the correspond- 
ing period cf 1959. 


United 


The six-month profit scieiniate | 
earnings of $1.01 per share as com- | 
pared with 96c. for the first half | 
of ’59 | 

UA’s gross world-wide income | 
for the first half of ’60 totalled 
$51,426,000 against $44,844,000 for 


the same taal of last year. | 
| 


JOHNSTON ON NIGERIA: 
‘WHERE ARE YANK PIX?’ 


13. 





! 
Vashington, Sept. 


Republic of Nigeria is suffering 
from a lack of top quality U.S 
films and from a dearth of good 
theatre both of which problems 
might be remedied through coop- 
eration of U.S. interests, Eric John- 
ston, prexy of the Motion Picture 
Export Assn., suggests in his lat- 


est progress 
of his curre 


report issued in course 
nt African survey trip. 

Johnston says that although 
Nigeria “is ablaze and aflutter” in 
anticipation of gaining its indepen- 


dence Oct. 1, Ainerican films are 
playang “a negtigible role in Ni- 
gerian progress.” On arriving in 


the capital of Laos, he noticed in 
the newspaper ads for 10 films, in- 
cluding five Indian and two Ameri- 


can. However, he added, though he | 
follows the Hollywood output 
closely, he had never heard of the 


two Hollywood films so advertised. 





Loew's Closings 


-Presage Changes 
In N.Y. Bookings 


Distribution sources said this 
week that further changes in New 
York distribution patterns can be 
expected before the year’s end. 


+ 





They attribute this to the closing | 


of Loew's 72d Street Theatre, 
portedly now due Dec. 1, on the 
heels of the shuttering of Loew’s 
Lexington 

It was said that these two situ- 
ations represent more than 15° 
of the entire Loew's circuit rev- 


re- | 


enue in the area and the loss of | 


them, 
low, obviously lessens the value of 
a playoff throughout the chain. 

The product of Metro, Para- 
mount and United Artists, as per 
tradition, has been playing Loew’s, 
while the RKO nabe outlets take 
the output from the other distribs. 

t’s a cinch that a film company 
won't accept the removal of im- 
portant market outlets without try- 
ing to find substitute rental 
sources. 





‘Fast & Sassy’ Just 
Doesn’t Sound ‘Sexy’ 


Enough in S.D. Ad Row °’ 


San Diego, Sept. 13. 
San Diego papers, the Union and 
the Tribune, have refused ads for 
the Sept. 21 opening of “Fast and 
Sexy,” Columbia's Gina _Lollo- 
| brigida starrer. Pic is booked into 


be San Diego Tower Theatre, with 
‘ol now switching ad campaign 
fr om newspaper to radio-tv. 


Papers said they would not print 
the word “sexy” in a film ad even 
though it was part of the title. 
Union-Tribune officials wanted to 
change title in ad to “Fast and 
Sassy"; Columbia refused. 

In addition to the radio-tv cam- 
paign, theatre will take newspaper 
space requesting patrons to call 
theatre for title of the “controver- 
sial film now playing at the 
Tower.” 





U, Decca Divvies 


Decca Records and its subsidi- 
ary, Universal Pictures, both de- 


clared regular quarterly dividends | 


on common stock last week. 
Decca’s melon was 30c per share, 
payable Sept. 30 to stockholders 
of record Sept. 19. The U divvy 
was 25c, payable Sept. 28 to stock- 


holders of record Sept, 17. 


plus whichever are to fol-| 


| 


| that 





| 


FILMS TRADE ON 
TELE’ WEAKNES 


By GENE ARNEEL 


Realistic commentaries on the 
state of television programming 
have underlined the medium’s de- 
votion to sagebrush law-'n’-order, 
panel shows, situation comedies 
and dramatic material that have 
been short of “depth.” The theat- 
rical end of Hollywood says “thank 
you.” 

Barney Balaban, president of 
Paramount, noted it was incum- 
bent on film producers to woo the 
customers with merchandise imme- 
diately distinguishable from the 
tv wares. Leonard H. Goldenson, 
president of American Broadcast- 
ing-Paramount Theatres, opined 
that each medium had its own 
vitality, that both could prosper, 
each on its own 

in a large sense, both Balaban 
and Goldenson were correct. Tele- 


vision is showing beaucoup vitality | sam 


It’s important, of 
course, to draw attention to the 
up-and-up nature of tv network 
billings. Stockholders couldn’t ask | 
for anything more. 


—economically. 


IX PEPPIER AS TV PLODS 





+ 





| 
| 


| 
But on the other hand, and this 


is important to Balaban and his 
confreres in the picture business, 
tv's preoccupation with old formats 
has enlivened the theatrical box- 
office. The fiscal strength of tv 
doesn’t detract from the fact that 
video shows by an dlarge don’t 
stack up in the excitement values 
they used to have. 

And going hand in hand with 
|this is the genewally-accepted ob- 
servation that motion pictures 
have come to be different. 

The past summer has been one 
of substance at the b.o. and, ac- 
cording to execs whose opinions 
are respected, this has represented 
a continuation of a trend that’s 
likely to continue. 

While tv has not been showing 

(Continued on page 20) 


20th Reassigns 
Lew Schreiber 


While they aren't being an- 
nounced as such, recent changes in 
assignments of key personnel at 
the 20th-Fox studios are actually 
part of a permanent reorganization 
of the Hollywood setup under new 
production head Bob Goldstein, a 
homeoffice exec reports. 

Most recent “reassignment” {fs 
of Lew Schreiber, who has 
been exec in charge of studio oper- 
ations. Schreiber henceforth will 
devote himself to “longrange pro- 
duction activities,” with Milton 
Pickman, who joined the studio 
during latter days of the late 
Buddy Adler's stewardship, taking 
many of Schreiber’s former 
(Continued on page 15) 





{Venice Fest Winds in Uproar Over 


Rhin’ Selection; Soviet Takes Walk; 
Titanus Protest Suppressed in Row 


rm’ 





Low-Calorie Budget 


Hollywood, Sept. 13. 
As a forerunner to what 
apparently is to be an “aus- 


terity’ program at 20th-Fox? 
studio’s executive diningroom, 
previously patronized only by 
the lot brass, has been closed 
until further notice. Reported 
reason is “to keep all levels 
of 20th’s staff on the same 
plane.” 

An unnamed studio spokes- 
man last week reported, ‘The 
country club bit is too rich 
for today’s methods of doing 
business.” Private diningroom 
was started by Darryl F. Za- 
nuck when he was 20th chief. 





NSS-Col Feud 
Still Blazing As 
Robbins Rebuts 


Burton E. Robbins, president of 


| National Screen Service, this week 


let loose with a blistering counter- 
attack against the Texas Drive-in | 
Theatres Assn. In an open letter 


the exec went over point by point | 


the exhibition outfit’s earlier blast 


at the trailer and service organiza- | 


tion. 
Thus {fs 
hottest 
years 
It started with Columbia’s an- 
nounced decision to produce and 
destribute own trailers. NSS 
answered with its own decision to 
continue production and distribu- 
tion of Col trailers, but trying a 
new format and avoiding use of 


continuing one of the 
intramural rows in recent 


its 


‘any Col copyrighted material. NSS 


package deals, for the trailers of 
other companies, will continue to 
cost the same whether or not an 
exhibitor takes the NSS 
attractions” on Col product. 

Col came back with the circula- 
tion of a “Message of Importance 
to All Drive-in Theatre Owners” 
written on 
Texas group and signed by 
president, Tim Ferguson. 

Robbins in his no-holds-barred 
rebuttal suggests that the “infa- 
mous’ message perhaps was never 
authorized by the governing board 
of Texans. He stated the position 
taken by the Texans is 
cally opposed to that of other na- 
tional and regional associations 
who regard the Col move as adding 
to the costs. 

(Continued on page 16) 











Film Stocks Up in Orbit 


The Wall Street upsurge gained new momemtum over the past 


week. Film stocks were standout. 


try, 
single day—Friday 
rare. 

teaching new 
Columbia, 20th-Fox, 
traded at near-peak levels. 

Col climbed to $24.87!2, 
20th went to $43.37! 
up from $23.6212. 

There has been an unusually 
picture business, according to 


(9). 


Against this overall backdrop special interest 


peaks on the New 
United Artists and Warners. 


which {fs nearly 
2, up from a low 
WB zoomed to $51.37'2. 
healthy 


more so than any other indus- 


as the issues of four companies hit new highs on the same 
This kind of showing of robust strength is 


York Stock Exchange were 
Most others were 


double the year’s low. 
of $30. UA hit $32.37! 

economic climate in the 
professional downtowners 
groups have been 


the 


sizing up the pic outfits individually—all with upbeat resuts 


In the case of WB, there’s the now 


appeal) 


theatrical earnings are expected to improve due to 
“Sunrise at Campobello.” 


and, perhaps, 


deal for licensing post-1948 pictures to television. 


court-approved ‘subject to 
Also, 


“Ocean's 11” 


Twentieth apparently has the deal wrapped up for sale of studio 
property to Webb & Knapp for $43,000,000 in a fast capital gains 
payoff. Col and UA have tv moneyein view and the theatricals 


are going well. 
The story, a continuing story, 
industry. It's one of cap gains, 


is much the same throughout the 


more diversification, 


some antici- 


pated stock buyins, the unloading of unneeded assets and, finally 
but not leastly, the money-making potential of the film production- 


distribution business. 


“coming | 


diametri- | 


He said the Col de- | 


By HAROLD MYERS 


Venice, Sept. 13. 
The pattern of unpopular jury 
awards, a feature of both the 


Cannes and Berlin Festivals earlier 
in the year, was maintained at 
Venice, when the closing night an- 
nouncement last Wednesday (7) of 
the prize winning selection was 
greeted with a noisy demonstra- 
tion by a packed celebrity audi- 
ence, The cheers for the winning 
film, “Le Passage Du Rhin,” a 
French-German-lItalian co-produc- 
tion submitted as a French entry, 
were almost drowned by the pro- 
tests which lasted for several min- 
utes. The counter-cheers turned al- 
most to jeers to make it one of 
the strongest reactions against a 
=e, | Winning film ever known at any 
festival. 

The selection of the Grand Prix 
winner was only the beginning of 
the hassle that ensued. Sergei Bon- 
darchuk, the Russian member of 
the jury who was out of sympathy 
with his colleagues’ choice, was 
firstly reluctant to endorse the 
award, and eventually wrote a 
| Russian word, (which nobody could 
interpret! over his signature. His 

nyet” was followed by a typical 
| soviet maneuver, inasmuch as he 
walked out of the festival, refused 
| to show up at the prize giving cere- 
|mony, and before taking the first 
| train back to Moscow, issued a per- 





sonal protest statement to the 
press. The latter course was fol- 
lowed, despite an undertaking 


| given by the jury not to take such 
la step. 

Shock number two followed in 
swift succession. A hot contender 
for the Grand Prix honor was one 
of the four Italian entries, “Rocco 
and his Brothers,” but after an all- 
day tussle on the jury, it was nosed 
out of first place. The jury, how- 
ever, decided to give its special 
award to its director, Luchino Vis- 
conti, but Goffredeo Lombardo, 
head of Titanus Films which is re- 
leasing the pic, sent a telegram 
to Emilo Lonero, the fest director, 

(Continued on page 7) 


U's 39-Wk. Net 
Wow $5,204,000 


Universal racked up a whopping 
profit of $5,204,224 after taxes for 
{the 39-week period ended July 30. 





a letterhead from the | 
its | 


After providing dividends for pre- 
jferred stock, the net earnings, 
amounted to $5.71 per share on 


}the 889,390 shares outstanding. 

For the corresponding stanza of 
a year ago, the company reported 
|net earnings of $104,647 after taxes 
which, after providing for the pre- 
ferred dividends, resulted in a loss 
of 3c per share. This profit was 
exclusive of a profit of $3,667,387 
net of taxes resulting from the 
sale of the studio. 


SOVIET ENT RY SET SET 
FOR FRISCO FESTIVAL 





San Francisco, Sept. 13. 
The Soviet Union is entering 
| “Ballad of a Soldier” in Frisco’s 
fourth annual international film 


festival next month and will send 
the picture’s director and leading 


actor and actress to the festival, 
|according to fete director Irving 
iM. Levin. 


| Levin said Frisco Mayor George 
|Christopher made preliminary 
overtures on a Russian entry to 
Marshal Georgi Zhukov’ when 
Christopher was in Moscow in 
April. Levin then worked through 
European rep of Jay Frankel, New 
York importer, at Karlovy Vary in 
July, met Sergei Gerasimov, Rus- 
siarr film exec, and set detai!s for 
obtaining “Ballad of a Soldier.” 
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Product Shortage--1960 Edition: 
230 Features, Only 6 Over 1959 


Hollywood, Sept. 

Ten major film companies em 
hiave offered theatres 230 - = 
tures in the calendar year 19 
just six more than 1959's all- hes 
low of 224; 69 less than the lean 


e% 1958, and 195 less than the} 
gal: i '$75.000 in cash and 10° 


425 of a decade ago. 

These statistics were compiled 
by Theatre Owners of America and 
issued to its members at the open- 
ing of organization's convention 
here today ‘Tues.). 

TOA finds that the 230 total in- 
cludes close to 50 films which were 
made abroad by European com- 
panies. The exhib org contends 
that many of the films in this 
group have proved and will prove 
“of doubtful help at the boxoffice.” 
The 50 pix from abroad, TOA 
points out, are at least triple the 
number of foreign pix released by 
the major companies in prior years. 

It’s indicated that the foreign 


33-day actors’ sirike halted Holly- 
wood production and the film com- 


distribution organizations function- 
ing. It's stressed that without the 
foreign entries, the product squeeze 
would have been more drastic. II- 
lustrative of the extent of foreign- 
made films on the domestic sched- 
ule, according to TOA, is 20th- | 
Fox's slate, 
of the total of 41 features are Eu- 
ropean-made. 

Up to June, the majors released 
only 107 pix, TOA contends. Things 
perked up in July, with the release 
of 27 pictures that month and a 
total of 123 for the last six months. 
Much of 1960’s portion of real 
quality blockbuster fare, it's em- 
phasized, was telescoped into the 
months of July and August. 

On total releases, 20th made the 
biggest gain in ‘60 over '59, releas- 
ing 14 more films than last year. 
Disney provided two more, Para- 
mount seven more, and Universal | 
two more. All the other companies, 
TOA siates, 
in 1960 than in 1959. 


Fabian Blasts 
Majors Prod, 
Distrib Policies 


Los Angeles, Sept. 13. 
American Congress of Exhibitors 





already has $3,000,0U0 in the bank | 


and is on the way to a fourth mil- 
lion for production of pix to al- 
leviate the product shortage in 
theatres, ACE chairman S. H. 
Fabian told the Theatre Owners 
of America convention today 
(Tues.). 

Through such siete 
films, according to the exec, condi- 
tions will begin to change in a| 
now-harried market, which he 
blamed the studios for creating 
through what he termed two “‘shat- 
tering blows” at exhibition, the 
“reckless” sale of pre-'48 libraries 
to tv, and the reduction of feature 
production. 

Studios’ belief they can strike an 
inexhaustible gold mine by spend- 
ing move coin on fewer pix to make 
more big pix and bigger profits 
was attacked by Fabian, who said 
blockbusters were “wonderful” for 
the distribution biz but not suffi- 
cient to keep theatres open with 
their half-billion-dollar investment, 
their 150,000 employees and their 
annual payroll of $285,000.000. 


Failure of the studios to come up | 


with sufficient product for 1966, 
even though they promised a total 
of 230 features, 25° of which were 
made by European companies and 


most having no sizeable built-in | 
American box office potential, actu- | 
ally dictated the ACE move to line | 
| 


up $2,000,000 from five major cir- 
cuits and an additional million 
from other exhibs, for future prod- 


uct, in the belief self-help was only | 


remedy for the product shortage, 
Fabian declared. 

ACE Productions isn’t designed 
as the exclusive property of a 
select group of founding exhibs, 
he said: rather, it will be in the 
hands of the entire exhib industry 
with the objective of 
“every exhibitor a stockholder.” 
At this time, however, Fabian 

(Continued on page 5) 


of which 14, or 34°, | 


| with the picture and that, 
| ing back, not only his but 


released less pr oduct | 





| David O. 


| other. 





making 





‘METRO PAYING 1756 


FOR ‘PIAZZA’ RIGHTS 


A total of $175,000, representing 
of the 
until the 175G figure is 
is involved in Metro's ac- 
quisition of “The Light in the 
Piazza,” new novel by Elizabeth | 
Spencer. The book, which McGraw- 
Hill will issue in November, orig- 


profits 
reached, 


inally appeared in a shorter form | 
Lit- | 


in the New Yorker magazine. 
erary agent David M. Clay set the 
deal with M-G. 


The film has been placed on Ar- | 


thur Freed’s production schedule 
and Julius Epstein has been as- 
signed to write the screenplay. 
Pre-sold values will accrue to 
Metro since the book is set to ap- 
pear in Reader's Digest’s condensed 


e 7 ’ | book selections. 
entries were introduced when the | 


Pitt Testing ‘Carousel’ 


panies acquired them to keep their | 





Rerelease in Possible 
Prelude to Nat’! Run 


Pittsburgh, Sept. 13. 
“Carousel” may get another na- 
tional release this year if it is 


successful in its rerun engagement | 


starting Thursday at the Fulton. It 


is the thinking of 20th-Fox and | 


Bernie Hickey, manager of the 
Shea house here, that the picture 
did not get the money it should 
have when it first played here in 
1955 when its business was just 
okay oyer a five-week run. 
Hickey said that Cinemascope 55, 
the process in which the picture 
was filmed, was sold more than 
the product itself. He said 
process got almost equal billing 
in look- 
the 
whole national campaign was very 


| bad. He said the stars were not 
featured nor was the music of 
Rodgers & Hammerstein. He said 


explanation of the process and 
the fact that his theatre was the 
only one equipped to show Cine- 
mascope 55 were the leading points 
in selling the picture. 

He said the stars will get top 
billing, especially Shirley Jones 
who has added importance since 
her smash job in “Elmer Gantry.” 
He will emphasize the Hamuner- 
stein angle throughout his cam- 
paign. In the credits below the 
title, he will then use: “Written by 
Richard Rodgers and Hammer- 
stein.” 

20th’s thinking is incorporated 
in all of the ads but Hickey is do- 
ing the actual layouts and writng 
the copy. 
use the word, “re-release” because 
he assumes that the public knows 
‘bees is not a new picture. 


SELZNICK REACTIVATES | 
FITZGERALD’S ‘TENDER’ 


Hollywood, Sept. 13. 

Selznick has reacti- 
vated “Tender Is the Night” and 
will put the F. Scott Fitzgerald 





| Property into production later this 
| year. He has signed John Franken- | 


heimer to direct the 20th-Fox re- | 
lease and reportedly has closed a 


star with Jennifer Jones 


Selznick abandoned project ear- | 


ly this year when casting problems 
caused one postponement after an- 
At one point William Hol- 
gen was rumored for the important 
role of Richard Diver, which now 
goes to Plummer. 

When Selznick dropped the film 
it was delivered to 20th in screen- 
play form ‘by Ivan Moffat). Con- 
tracts between Selznick and 20th 
were allowed to lapse and pro- 
ducer was to have gone ahead with 
plans on “Mary Magdalene.” 





Krassner’s Par Post 


Ted Krassner, formerly exec 
aide on “10 Commandments” sales, 
has been appointed national drive- 
in contract analyst at Paramount. 

George Weltner, president of 
Par Film Distributing, said this is 


a new post calling for Krassner to 


handle homeoffice administration 


‘while ozoner sales will continue 
; under the direction of v.p.’s Hugh 
Owen in the east and Sidney Den- 


jeau in the west. 





|cial meeting of 
on Oct. 


| agreement, 


the | 


He does not intend to | 


| to sublet.” 
deal for Christopher Plummer to | 





What Else Is New? 


Los Angeles, Sept. 13. 

TOA execs and Screen Pro- 
ducers Guild's committee 
called for a new approach to 
the film industry's ad concepts 
and, in doing so, noted: 

“Our industry's advertising 
not only is sterile and anti- 
quated, but is one of the worst 
ad programs of any American 
industry.” 





a 
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In his sermon last Saturday at Temple Israel, Rabbi William F. Re 
senblum asserted that N. Y. City was at “one of its lowest ebbs mor- 
ally.” He continued: “Life here \(N. Y.) is no longer pleasant but 


dangerous. Our streets and parks are no longer safe. Our main thor- 
oughfares are, in many instances, not great white ways but tinted 
roséate if not red. 





Set Stockholder 
Meet to Approve | 
20th’s Land Deal ' 


Management of 20th-Fox plans 
to apply proceeds from the pro- 
posed $43.000,000 cash sale of the | 
Hollywood studio property towards 
debt reduction and “to other in- | 
vestments or stock reduction,” ac-| 
cording to the proxy statement 
sent out Fr $y (9) announcing spe- 
20th stockholders 
a. 

At that time, 
asked to approve sale of the studio 
property to Webb & Knapp’s 91091 
subsidiary for the cash deal. Latter 
replaces the earlier agreement un- 
der which W&K would have paid 
20th a total of $56.000,00U in pay- 


ments deferred over a 10-year 
period. 
In addition to the price, the 


other principal difference between 
the old and new agreement relates 
to provisions for the leaseback to 
20th of the 75-acre studio portion 
of the property. Under the old 
the leaseback was for 
studio purposes and was for a 
maximum term of 20 years at a 
rent of $1,316,000 a vear. 


New egreement provides for an 


annual rental of $1.500,000, but 
extends the leaseback term to a 
total of 99 years and, after the 


first five vears, allows 20th to use 


the property for any purposes it 
desires. 

“Thus,” according to proxy 
statement, “if the property in- 


creases in value because of infla- 
tion, general increases in real es- 
tate values or increases in the val- 


jue of this particular property re- 


sulting from the new avenue and 
the buyer's development of the 
balance of the property, the cor- 
poration will be in a position to 
transfer its studio activities to 
some less expensive location such 
as its Western Avenue studio or 
its ranch property north of Los 
Angeles, making the leased prop- 
erty available for some more prof- 
itable uses similar to those on the 
non-studio portion of the prop- 
erty.” 

Of the $43.000,000 cash price, 
W&K as of August 1, 1960 had 
paid 20th $5.000.000, leaving $38,- 


;000.000 to be paid on or before 
- 17, 1961. 

Management is recommending 
approval. of new agreement on 


grounds that “immediate right to 
the use of the money and the elim- 
ination of the risks involved in 
deferred payments” make it “more 
desirable economically, especially 


| when consideration is given to the 


50-year leaseback of a portion of 
the property, with options to ex- 
tend to 99 years, with the right 





L. A. to N. Y. 
Bill Barrett 
Helen Barrett 
Elmer Bernstein 
Gower Champion 
Harvey Chertok 
Syd Folberg 
Glenn Ford 
Joseph Friedman 
John Gavin 
Helen Gallagher 
Marvin Goldblatt 
David Golding 
Harry Goldstein 
Leo Guild 
Dolores Hart 
Tab Hunter 
Ross Hunter 
Robert Lewine 
David Miller 
Allen H. Miner 
Margaret O’Brien 
Jerome Pickman 
Sidney Poitier 
Sol A. Schwartz 
George Sidney 
Jeremy Slate 
Edward E. Sullivan 


holders will be | 





“To make a profit the motion picture exhibitor tells you he has to 
| feature violence and vice and the newspapers would not sell a single 
be if they reported only news and devoted their columns to the 

good, the beautiful and the true. 

“It is so easy to point the finger at those who produce movies and 
| television shows and publish dailies and magazines, but the naked fact 
is that they would be glad to put their columns and screens on a higher 

plane were it not for the clear story which the boxoffice tells that the 

public seems to prefer horror instead of holiness and physical lust 
instead of spiritual love.’ 

Market letter of the Wall St. firm of Bache & Co. aitributes action 
|in Metro shares “to what looked like a slightly delayed response” to 
the company’s dividend boost last week. With M-G earnings expected 
to hit $3.75 per share for the 1960 fiscal stanza, Bache believes that 
| the 1961 net could rise to $4.25 per share, “possibly leading to further 
| favorable dividend action”. William Hickey, a member of the Ameri- 
;can Shakespeare Festival ‘Company at Stratford, Conn., signed for a 
role in “Something Wild,” the United Artisis release currently being 
| shot in New York by Jack Garfein ... A special tv short introduced 
by Gov. J. Howard Edmondson of Oklahoma is being prepared by 
Metro as part of the promotion campaign for Edna Ferber's ‘‘Cimar- 
|ron”. .. Glenn Ford in for a three-day stay before leaving for Europe 
|for his role in Metro's “Four Horsemen of the Apocalypse”. . . Charl- 
ton Heston to Madrid to begin his starring role in Samuel Bronston’s 
“El Cid.” 

The Olympic crowds in Rome are being exposed to Universal's 
“Spartacus” via a giant triangular sign in the Piazza dei Cinquecento, 
the city’s busiest square .. . David A. Lipton, Universal's pub-ad chief, 
returned to the Coast after two weeks of homeoffice confabs ... 
Eugene Picker, Loew's Theatres prexy. and Ernie Emerling, pub-ad 
veepee, to the Coast for the Theatre Owners of America convention 
.. . Columbia pub-ad director Bob Ferguson back from vacation .:. 
Fred Kaplan, formerly assistant in NYU's radio-tv-film department, 
now assisting Lionel Rogosin in documentary film production ... Max 

Cohen, president of Cinema Circuit, off to London .. . Fdward L. 
Hyman, American Broadcasting-Paramount Theatres v.p., commended 
by the Northern California Theatre Assn. for his efforts on behalf of 
orderty distribution .. . United Artists inaugurating a booker’s contest 
in conjunction with the company’s joint sales and exploitation drive 
honoring v.p. Max E. Youngstein . . . Producer Ress Hunter, director 
David Miller, actor John Gavin and a Universal camera crew in N. Y. 
|for two days of pre-production shooting on the remake of Fannie 
Hurst’s “Back Street”. . . Albert D. Hecht named N. Y. sales rep for 
Animation Inc. 

Attorney Ephraim London goes to Washington, D. C., tomorrow 
(Thurs.) to represent Films-Around-The-World in latter's suit against 
U. S. Customs re seizure of French import, “Les Jeux De L'Amour” 

. . 20th-Fox prexy Spyros P. Skouras arrived back at his N. Y. desk 
Saturday (10), but is returning to Coast almost immediately ... Glenn 
Norris, 20th’s general sales manager, spent Thursday and Friday ‘8-9) 
in Denver presiding over meeting of western and midwestern managers. 
Martin Moskowitz, assistant sales manager, was in New Orleans hold- 
ing similar meetings with central and southern managers ... L. E. 
Goldhammer, Ailied Artists eastern division manager, spent weekend 
in Cleveland conducting sales meetings with company’s central and 
midwestern branch heads. 

Ruth Pologe, American International publicist, is on the Coast this 
week for meeiings with company toppers. Husband Irwin Levinson is 
accompanying her, but he’s on vacation . . . Fabian due to appear at 
special ‘“neak’’ tomorrow ‘Thurs.) night of 20th’s “High Time” at the 
Warner Theatre . . . Most interesting corner in the 20th-Fox home- 
office these days is bulletin board over desk of magazine contact Mare 
vin Goldblatt. Among the memorabilia are a publicity still of Kim 
Novak, autographed 100 times, and a dollar bill yon from Cue Maga- 
zine critic Jesse Zunsser when he bet “Suddenly Last Summer” would 
be a bomb. Most interesting item, however, is a Con Ed bill addressed 
to “Prince Aly Kahn,” threatening to shut off the electricity at his 
East Side flat unless bill is paid within 10 days. 

Jerry Pickman, Paramount v.p. and Joseph Friedman, exploitation 
manager, due back today (Wed). after a quickie west to plot campaigns 
Sidney Meyers, vet director, joined the faculty of the City Col- 
lege Institute of Film Techniques, to conduct a course in editing for 
professionals and advanced students . Jack L. Warner pitching for 
more contributions to Project Hope. "He chairs the motion picture 
division. “Under Ten Flags,’ Paramount entry starring Van Heflin, 
Charles Laughton and Mylene Demongeot, skipping a firstrun show- 
casing, instead opening at Loew's and other nabes . . . Roy Disney, 
Card Walker, Irving Ludwig, Charles Levy and other Disney-Buena 
Vista execs all under one Gotham roof this week working out details 
of the sales and promotion for the 1961 lineup. Features on the sked 
involve a reported $11, 000, 000 in negative investment. 


N. Y. to L. A. 


Trent Dolan 
Ernest Emerling 
Joan Harvey 
David A. Lipton 
Barbara McNair 
Cathleen Neal 
Carl Peppercorn 
Eugene Picker 
Paula Prentiss 
Robert Ryan 
Tina Scott 

Bob Sheppard 
Jack Sidney 
Spyros P. Skouras 


U. S. to Europe 


Joseph Brun 
Max A. Cohen 





Europe to U. S. 
Julius Bing 
Ben B. Bodne 
Richard Brown 
Shelagh Delney 
Eva Gabor 
William Goetz 
Juliette Greco 
Beatrice Margolin 
Barney Oldfield 
Otto Preminger 
Anthony Quinn 
Miklos Rozsa 
Dinah Shore 
Darryl F. Zanuck 


Skouras In & Out 


Twentieth-Fox prexy Spyros P. 
John Drain | Skouras, who returned to New 
ohn ainie | York from Hollywood Saturday 
Richard Gehman | (10), will preside over a meeting 
Lawrence Greene |0f the company’s executive com- 
Paul Helmich | mittee at the homeoffice today 
Charlton Heston | (Wed.) and fly back to coast before 
David Lewis end of the week. 

George Pincus ' Also in New York for talks at 
John R. Schine the homeoffice is producer Darryl 
Herbert T. Silverberg | Zanuck who just recently com- 
Duard Slattery | pleted shooting of “The Big 
Roger Vadim 
George Waldman 








| Gamble” abroad. He expects to re- 
turn to his Paris h.q. next week. 
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Proof Positive 


Los Angeles, Sept. 13. 


While Theatre Owners of America gathered here to find ways 
to increase the supply of films, the major film companies provided 
the exhibitors with dramatic evidence that the beefs about the 


product shortage were justified. 
Except for tv production, only 


four feature films are facing the 


cameras this month. No pix are being shot at Metro, Columbia, 
Paramount, Warner Bros., and Allied Artists. Two pictures are in 


production at 20th-Fox — 
Universal—‘The Sixth Man,” 
and Bluejeans.” 


“Sanctuary” 
and one at Walt Disney—*Petticoats 
None of these pictures were launched this month, 


and “Black Star,” one at 


rated as one of the worst in Hollywood's history from the produc- 
tion standpoint. It’s expected that two more pix will be started this 


month—U's “Back Street” 


fn ne 


and 20th’s ‘ 


‘Journey into Danger.” i 





One Man in a Booth—T0A’s Happy 


Survey on Projectionist Picture 


Hollywood, Sept. 13. 

The two-man projection booth is 
nearly a thing of the past, accord- 
ing to a Theatre Owners of Amer- 
ica survey 

The study, issued at the opening 
of the exhibitor organization’s a: 
nual convention at the Ambassac 
Hotel here, reveals that two-n 
booths now exist only in the largei 
cities, in some larger, newer drive- 
ins, and in virtually every theatre 
operating as a roadshow house. The 
hard core of remaining two-man 
booths, according to TOA. is in the 
east, particularly the New York 
and New Jersey area. Elsewhere in 
the country two projectionists are 
still to be found only in the first- 
run big city operations. 

TOA states that almost without 
exception theatres in the last 10 
years have reduced from two to 
one man by granting the remaining 
projectionist pay boosts ranging 
from 25°? to 50° and an average 
of about 33°7. The result has been 
a substantial savings for theatres, 
the report says, because in average 
operations the booth constitutes a 
major portion of the operating nut 

Except for a few major cities, 
the south has always had one-man 
booths, the survey indicates. The 
changeover for the rest of the 
country came in the last decade 
and was intensified in the last five 
years. The booths cuts, according 
to TOA, were brought about the 
fall-off of attendance and gross 
after World War II 


Metro Net et Best 
In Dozen Years; 
Board Ups Divvy 


As has been anticipated, Metro's 
board of directors voted last week 
to increase the company’s dividend 
from $1.20 to $1.60 per year, pay- 
able on a regular basis of 40c per 
quarter. The first increased melon 
will be payable on Oct. 14 to stock- 
holders of record Sept. 16. 

Aceording to prexy 
Vogel, 
ment “is a natural consequence of 
the company’s achievements at this 
stage of its progress.” 
final figures haven't been tabulat- 
ed, Vogel indicated that the fiscal 


year which ended Aug. 31 will like- | 


ly produce earnings of $3.75 per 
share. Vogel said that the result 
is the best achieved by M-G in the 
vast 12 years and even tops the 
consolidated figures for the years 


i: which the company included the- | 


atre operations in its income. 
Vogel added that signs point to 

even better results for the new fis- | 

cal year and ‘‘as our programs bear | 


results, the board will again ex-| 


amine dividend policy.” 





SEG Okays Pact 


Hellywood, Sept. 13. 

Screen Extras Guild voted 1,705- | 
to-104 in favor of ratification of | 
Guild's new collective bargaining 
pact with producers of theatrical | 
and television films. 

Improved eonditions, including 
pay boosts, became effective yes- 
terday (Mon.). 


Joseph R./ 
the hike in the divvy pay-| 


Although | 


ye 
> 





Family Reunion 

Hollywood, Sept. 13. 
| Deal is near the closing 

stage for the three Skouras 

juniors — Plato, Spyros Jr., 

and Charles Jr. — to move 
| thefr Triton slate of pix to 
20th-Fox for release.  Trio’s 
United Artists’ program has 
been set aside for the new 
arrangement. 

Films include “California 
Street,” Niven Busch novel 
scripted by George Zucker- 
man; “St. Francis of Assisi,” 
Louis DeWohl tome scripted 
by Eugene Vale;and “Journey 
of the Jules Verne,” original 
screenplay by Jack Thomas 

Michael Curtiz has been 
inked to direct “St. Francis,” 
and talks are on with Steve 
Forrest to star. 


2d TOA Term 
For Al Pickus 


Angeles, Sept. 13. 

| Albert M. Pickus, of Stratford. | 
Conn. has been elected to a second 
term as president of the Theatre 
Owners of America. 

In its 13-year history, 
elected only 
terms: Samuel _Pinanski, 
and Ernest G. Stellings, 1956-58. 

Robert R. Livingston, secretary 
lfor nearly a decade, has retired 
and will be succeeded by H. F 
|Kincey of the Wilby-Kincey chain 
in the southeast. Only other new 
board member is John G. Broumas, 
prexy of Maryland Theatre Owners 
Assn., who becomes TOA's 15th 
regional veepee. 

Fourteen new members were 
elected to the executive committee, 
bringing that ‘body's membership 
to 45. New members are: Eugene 
Picker, Laurence Tisch, John Keil- 
jer 2d, Lloyd Wineland Jr., Mi- 
|chael Chakeres, M. S. McCord, 
Louis J. Jablanow, Stacey Wilhite, 
Leonard Gordon, Jack Fuller, John 
Q. Adams, Roy Richardson, P. J 
Sones and Laney Payne. 

George Kerasotes and Roy Coop- 
er will continue as board chairman 
and executive committee chairman 
respectively. 


TED LAZARUS’ EXHIB 
INSURANCE PACKAGE 


Ted Lazarus, former film in- 
dustry ad exec, will attend the 
| Theatre Owners of America con- 
vention in Los Angeles this week 
to offer an insurance program said 
to be especially tailored for exhibi- 
tors. 

It's claimed to be a new kind of 
liability package, and details will 
be taken up with Arthur Lock- 
| wood, Boston circuit operator who 














Los 


TOA has 


1950-52, 





{heads TOA’s special insurance 
| committee, 
Lazarus, brother of Columbia 


| V.p. Paul N. Lazarus Jr., is now 
| with the insurance firm of Banner, 
Zack & Gluskson. 


two others to second | 


SEE SPC MEET 
A MILESTONE 


Los Angeles, Sept 

Theatre Owners of aloo 
which today (Tues.) formally opens 
its 13th annual convention at the 
Ambassador Hotel, is showing a 
pronounced change in many of its 
views toward the Hollywood pro- 
duction end of the industry. 

Most importantly, the exhibitor 
organization, in a beehive of ac- 
tivity in its pre-convention execu- 
tive sessions, is displaying a will- 
ingness to cooperate with produc- 
tion and to recognize more than 
ever before that to a great meas- 
ure, “problems” faced by the ex- 
hibitor and the producer have 
much in common. 

In what may emerge the stand- 
out session of the entire conclave 
a top-tier group of executives led 
by TOA president Albert M. Pickus 
met Friday (9) with a panel of 
Screen Producers Guild members 
led by Jerry Bresler. Pickus, in 
the president's annual report to the 
TOA board, noted: 

“We had a complete meeting of 
minds; the producers are as ready 
and willing to help provide more 
product as we are to have it. SPG 


we will only begin to rean the 

benefits of this new liaison in the 
months ahead. It is now up to us 
te utilize this new (SPG) relation- 
ship to its fullest advantage.” 


tee pulled no punches in its TOA 
parley, noting that exhibits have 
lagged behind other industries in 
expanding into suburbia, in fash- 
ioning new means of attracting cus- 
jtomers and in keeping ads abreast 


The SPG group 
Wald, SPG prexy Walter Mirisch, 
Ross Hunter, Frank Rosenberg, 
Arthur Freed, William Castle) also 
got the TOA committee (Pickus, 
Roy Cooper, Sam Pinanski, Spen- 
cer Leve, Sidney Markley and 
George G. Kerasotes) to agree 
star names alone are not the vital 
ingredient of pix; the subject mat- 
}ter is of prime importance.” Thus 
Hollywood got across a point it 
long has stressed in trying to blaze 
new production trails only to meet 
{the laconic exhib rejoinder: “Who's 
in 1?” 

As Pickus’ panel agreed to “help 
;producers in all possible ways to 
a pictures that will have good 
|subject matter, and by this quality 
jwill help build new names ard 
| faces,"” SPG execs present felt they 
had achieved a milestone in im- 
proving exhib-producer relations 
(see separate story). 

The TOA-Producers’ get-together 
ended on such a cordial and op- 
timistic note that Bresler 
Pickus afterwards issued this joint 
statement: 

“Mutual understanding and sym- 
pathy of our common problems has | 
already shown us so many avenues 
of joint action that it is our inten- 
tion to ask the distributors to join 
us as quickly as possible for our | 
future discussions. It is our hope | 
that these discussions can eventu- | 
ally be broadened to include all | 
the other elements of our industry | 
which can contribute to our pros- | 
perity.’ | 

In his report to the TOA Board, | 
Pickus also spoke at length of | 





Pathe Labs, entering production} 
through its Alpha _ Distributing | 
Corp. He candidly observed: 


“We have told Alpha we are not | 
producers, but we think we know | 
what type of pictures can make 
money. We have told them we} 
want product we can show, without | 
apology, in our theatres, made with 
quality in mind, and sold to us at 
rentals at least no greater than) 
what we now pay. To accomplish | 
this we proposed to Alpha that a| 
small TOA-Alpha committee be set 
up to approve each proposed film | 
package Pathe secures; only after 
this approval would we recommend 
that our members play the picture. 
We have recommended to Alpha 
that with its own distribution or-| 
ganization, without the overhead 
of the major companies, it could 


service the pictures to us at prob- 
ably a third of what a maior com- 





It is known that SPG’s commit- | 


of other advances in exploitation. | 
(‘Bresler, Jerry | 


“that | 


j 
and | 
beeeem 





Matter of Conviction 
Los Angeles, Sept. 13. 

Some TOA convention dele- 
gates found themselves in the 
wrong pew at the Ambassador 
Hotel. Also convening day-date 
in adjoining rooms, and with 
registration booths  side-by- 
side, was the Zionist Organiza- 
tion of America, using the 
initials “ZOA.” 


Sarra Raps Exhib 
Self-Censorship 


Los Angeles, Sept. 
A trend toward “ Ae a cen- 
sorship” by 











the Theatre Owners of America 
convention by Lamai Sarra, chair- 


contacts have been invaluable, and | man of the state and local legis- 


lation committee From reports 
coming to him from various states, 
Sarra “determined that, while it's 
|not widespread, 
levidence of a trend in this direc- 
tion to merit concern. 

By “voluntary 
ra explained, is meant a decision 
by the exhib to classify films as 
“adults only” even though there 
jhas been no outside pressure for 
him to do so 

The Motion Picture Assn. of 
America’s Production Code, he 
opined, is sufficient to the indus- 
try’s needs. “We must, to the ex- 
tent that it Is possible, use good 
taste—that'’s fundamental—but it 
shouldn't be up to any particular 
exhibitor,” said Sarra. “We are a 
self-regulating industry and we 
lrely heavily on the code seal.” 

Regarding classification of pix 
by government authority, censor- 
ship chairman Mitchell Wolfson 
said his group will take wait-and- 
see attitude on censorship systems 


which exact a per-foot reviewing 
jcharge, until the U. S. Supreme 
Court decides the Pennsylvania 


and Chicago cases now before it 

Wolfson wasn't prepared to dis- 
cuss his committee's 
though it has been meeting daily 
since Sunday (11) in what is prob- 
ably a full-scale 
whole classification question, 











Fabian Blasts 








yntinued from page 4 jaa 


parent out, no further solicitations 
are being made, with ACE Produce 
! tions not yet ready to invite such 
financial participation. Fabian told 
TOA delegates it wasn't so long 
ago that many figured pre-'48 li- 
braries sales to tv “would knock 
us out. We are still on our feet and 
in the ring. Similarly, he stressed, 
when the tlood of post-’48s now 
being sold to tv hit the home- 
screens, “We will still be in the 
theatre business.” 

“We don't understand distribs 
who spend millions for production, 
expect us to charge high admission 
| prices, and then at the same time 
sell the best of their former suc- 
cesses to tv stations for showing 
to the public without charge in 
competition with their current fea- 
tures,” he said. 

The appetite of the American 
people for satisfying feature enter- 
tainment on theatre screens has 
been proved to be prodigious, 
Fabian said; “just give customers 
what they want, and we theatre- 
men will be around a long, long 
time.” 

In the face of the most “fero- 
cious” competition: free-tv, night 
baseball, bowling (which now is 
national mass sport), the sale of 
pre-and post-48s with thousands of 
features to tv, “we are still alive 
and able to mobilize a counter- 
thrust which will anchor our busi- 





(Continued on page 62) 


ness from drifting to disaster.” 


censorship,” Sar- | 





‘TOA Plas Clearing House’ Liaison 
For Pre-Production Grassroot Exhib 
Reaction to Upcoming H'wood Films 


Los Angeles, Sept. 13. 


Screen Producers Guild and 
Theatre Owners of America have 
established a Haison system that 
well could develop into one of the 
most valuable methods whereby 
could get quick exhib grassroots 
findings on types of pix 2 tage | 
to the public, new trends an 
guideposts to be used on future 
productions. 


Plan was set Friday (9) at a 
special pre-convention meeting of 
SPG reps and @ six-man TOA com- 
mittee. The producers aired some 
long pent-up views: that exhibitors 
are too wont to complain about 
Hollywood rather than do their 
fair share toward meeting those 


| problems besetting the industry as 


}a 


whole. 
The TOA reps, as far as could be 
learned, did not counter-attack. 


| They seemingly acknowledged that 


individual exhibitors | 
{was criticized yesterday (Mon.) at 


the blind sort of criticism which 
has characterized many an attack 
by exhibs on the production end 
of the business really does not 


| answer the basic needs to find solu- 


there's sufficient | 


| part 


tions to joint problems faced by a 
single industry which could be far 
more unified. 

In a statement issued by TOA 
prexy Albert Pickus and Jerry 
Bresler, chairman of the SPG com- 
mittee, it. is obvious many Holly- 
wood criticisms of exhib operations 
and “failures” in the past are rec- 
ognized by TOA, The statement, in 


“TOA has agreed that it will 
serve as a clearing house for pro- 
ducers for information which can 
be of invaluable help in guiding 
fuiure production. To this end TOA 
will establish a council or commit- 
tees which will: 

“1. Take synonsis of proposed 
pictures as supplied by the pro- 
ducers, circulate them quickly to 
TOA’s complete membership, and 
provide the producers with an ex- 
hibitor evaluation of the box office 
potential of the proposed filins. 
Not only will this give production 
a unique advance estimate of the 


| possibility of individual properities, 
| but, as an example, enable exhibi- 
|tion to promote and exploit books 


actions, | 
lawareness of, 


debate on the} 





upon which the pictures are based, 
fir in advance of actual start of 
the film, building an audience 
and on for, 
the forthcoming pictu 

“2. Circulate to its monte 
the itinerary of every producer 
planning a trip anywhere in the 
U.S., so the producer can meet and 
talk with exhibitors along his 
route, and so that individual ex- 
hibitors can promote, exploit and 
capitalize on the field trip through 
newspapers, radio, television, civie 
meetings and ali other publicity 
channels available to the theatre- 
owner in his own community. 

“3. Maintain through the council 
and an SPG committee & continu- 
ing communications channel so that 
producers can tell exhibitors of 
their productions plans and prob- 
Iems, and exhibitors can tell pro- 
ducers their reactions to pictures 
and their film needs. 

“It was also agreed that in to- 
day’s modern culture and apprecia- 
tion of better living, our industry's 
advertising is not only sterile and 
antiquated, but is one of the worst 
advertising programs of any Amer- 
ican industry. To correct this de- 
plorable condition it is our inten- 
tion to lend our full efforts to the 
development of a program of re- 
planning, rethinking, and obtaining 
a new and exciting approach to our 
merchandising mediums. 

“Our committees also feel that 
exhibition has not kept pace with 
the population changes in our na- 
tion. The 1960 census has shown 
positive population trends to new 
areas, and whole new communities 
which have grown in the space of 
a few years. Many, many of which 
are stil! without motion picture 
facilities. We shall undertake a 
study to ‘find means of bringirg 
modern, comfortable theatres te 
these new communities still with- 
oul motion picture facilities.” 
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The Dark at the Top 
of the Stairs 
(TECHNICOLOR) 


Excellent film version of Wil- 
liam Inge’s fine play. Needs 
selling but has quality to come 
through handsomely. 
Hollywood, Sept. 6. 


Warner Bros. release of Michael Garri- 














fon production. Stars Robert Preston, 
Dorothy MeGuire; costars Fve Arden, | 
Angeia L b , Shirley Knight; fea- 
tures Lee Kinsolving. Frank Overton, 
Robert Ever, Penney Parker, Ken Lynch. 
Directed by Delbert Mann. Screenplay, 

arrit Frank Jr. and Irving Ravetch, 


y William tnge; camera, Harry 
art director, Leo K. Kuter 





editor, Folmar Blangsted; music, Max 
Steiner: sound, Stanley Jones; assistant 
divector, Russell Liewellyn. Reviewed at 
the WB, Sept. 12, 60. Running time, 123 
MINS. 

MEE, co ctwaneseranen Rebert Preston 
DE Sy criganwsiemmeseare Dorothy: McGuire 
JV ottie Eve Arden 
Mavis Angela Lansbury 
Reenie Shirley Knight 
BAW vac ccccccesevves Lee Kinsolving 
eee ee Frank Overton 
Sonny ae Robert Eyer 
Fiirt . Penney Parker 


Harry Ralston 

In just a few minutes more than 
two hours, Warner Bros.’ “The 
Dark at the Top of the Stairs” re- 
counts the frustrations of a life- 
time. There’s an unusual kind of 
something for-everybody in this 
probing, sentimental essay, making 
you feel better by proving the 
other fellow teeis worse. The pic- 
ture poses a peculiar selling preb- 
lem in which fair-to-good pre-sold 
values must be bolstered by word- 
of-mouth. The fine Michael Garri- 
fon prdouction, ably directed by 
Delbert Mann, has in it the spirit 
to spark that word-of-mouth, and 
commercial prospects could be 
high. 

The William Inge play on which 
the picture is based is a poignant 
study of an Oklahoma family torn 
by internal conflicts. 
a salable title that should start the 
b.o, ball rolling u;hill; it provides 
a moving story. skillfully adapied 
by Harriet Frank Jr. and Irving 
Ravetch, that should sustain the 
drive. 

“Dark” falls somewhere _ be- 
tween family and adult eniertain- 
ment. Its relationships are berred 
with perception and penetration, 
and the problems of a young girl 
finding love and a young boy find- 
ing security are aspects of the film 
that should be noted by every 
youngster, The problems of the 
picture's parents, described in 
frank terms but handled in good 
taste, center on the bed and the 
activities which do. or more ar- 


flowing musical score, aiding the 
film’s emotional triggers. Film 
editor Folmar Blangsted kept a 
brisk pace going, and Stanley 
Jones’ sound is tops, as are Mar- 
jorie Best's costumes. Ron. 





Seven Ways From 
Sundown 


Well-made oater with Audie | 

Murphy. and Barry Sullivan 

for okay marquee. 
Hollywood. Sept. 8. 


Universal-International release of Gor 


' don Kay production. Stars Audie Murphy, 


Ken Lynch | 


features Venetia Steven 
son, John MelIntire. Directed by Harry 
Keller. Screenplay, Clair Huffaker from 
his own novel; camera, Ellis Carter; edi- 
tor, Tony Martinelli; art direction, Alex- 
ander Colitzen, William Newberry; music, 
William Lava, Irving Gertz; sound, Wal- 
don O. Watson, Wiliiam Russell; assistant 
director, Thomas J. Connors Jr. Reviewed 
at U-I, Sept. 6, ‘60. Running time, 866 
MINS. 


Barry Sullivan; 


Seven JOROG «cccccesscce Audie Murphy 
Jim Flood Re ee Barry Sullivan 
Joy Karrington . .. Venetia Stevenson 


John Mclintire 
Kenneth Tobey 


Sergeant Hennessey . 
Lieutenant Herly 








Ma Kerrington ...... . Mary Field 
ng . ee eee Seewess Ken Lynch 
Lucinda Suzanne Lloyd 
Fogarty Ward Ramsey 
| Duncan Don Collier 
Beeker ..cc.cccees Jack Kruschen 
GHEE. ccvecesecccutes Claudia Barrett 
NE ede eais tates Teddy Rooney 
DOROR ..cccscce Don Haggerty 
Eavens . miaie Robert Burton 
Chief Waggoner . sie: Fred Graham 
Sud Wagoner ....06.. Dale Van Sickle 


;ments brought 


It provides | 


“Seven Ways From Sundown” {s 
a well-made oater which, des:ite 
story flaws, should do nicely at the 
top of the bill in its own market 
and lend solid support to double 
bills in the general market, thanks 
to well-meshed production ele- 
together by pro- 
ducer Gordon Kay and to picture's 
good cast. headed by Audie Mur- 
phy and Barry Sullivan. 

Murphy portrays a tyro Texas 
Ranger apprenticed to an _ elder 
Ranger (John McIntire) in search 
of a daring and debonair outlaw, 
Jim Flood, portrayed by Sullivan 
Flood bushw hacks the elder 
Ranger but is subsequently cap- 
tured by the tyro, named Seven- 


| Ways-From-Sundown Jones (result 


curately, do not, take place in it. | 


The film is well cast and per- 
suasively§ acted. Its chief cast 
value lies in Robert Preston, whose 
newly-won fame via “The Music 
Man” can be used to spur boxoffice 
for the WB picture. Easily detect- 
able is the similarity in manner 
end speech between Harold Hill of 
‘Musie Man” and Rubin Flood of 
“Dark.” both as portrayed by Pres- 
ton. Each is a high-powered sales- 
men—one f'amboyant, the other 


serious But there's a= strength 
and an indenendence that’s the 
fame Presion is excellent as 


Flood, just as he was as Hili. 


Dorothy McGuire is tops as the } 


mother caught between devotion 
to her children and the knowledge 
fle must sever the cord. With sen- 
sitivity, she is believable through 
ell phases of her role. Eve Arden 
is convincing and highly effective 
as the sister, performing with spirit 
and proving she could have done 
pven more with her “big scene” if 
#iven the chance. Angela Lans- 
bury plays one of her better and 
more sympathetic roles as the 
woman who wants Rubin, and she 
fi'ls it well. 

Shirley Knight is fine as the 
duughter, graphically showing signs 
of development. This part should 
boost Miss Knighi’s career con- 
siderably. Lee Kinsolving is ‘first- 
rate as the ill-fated suitor. Frank 
Overton is effective as the biother- 
in-law, as are Robert Ever as the 
son, Penney Parker as a bubbling 
friend and Ken Lynch as a rich 
oilman. 

“Dark” is Garrison's second fiim, 
establishing him as a_ talented, 
tasteful producer and a filmmaker 
to watch. The picture additiona!ly 
is another fine screen achicvement 
for director Mann, in whose hands 
the excellent Frank-Ravetch 
screenplay becomes a human, com- 
fassionate drama_ balanced — by 
warm comedy. The makers of this 
film have created a sense of hon- 
esty which, while sometimes over- 
bearing in its unhappiness, sweeps 
real characters through areal 
world, 

Harry Stradling Sr.’s Techni- 
eolor photography is rich, with art 
Girector Leo K. Kuter and set de- 
corator George James Hopkins ac- 
curately catching the spirit of the 
period. 


of odd parental humor). 

What's fine about the film is the 
consistent high quality of acting by 
the aforementioned principals, all 
of whom turn in excellent charac- 
terizations, and the sturdy support 
given by Kenneth Tobey and 
others, notably.Suzanne Lloyd, a 
looker who impresses in a barfly 
bith. 

Director Harry Keller smoothly 
builds up a good deal of suspense 
and Ellis Carter, cinematographer 
has done a first-rate job of Fast- 
man Color photography, particular- 


ly in the attractive and realistic, 
night scenes. Except for some 
story flaws, screen writer Clair 


Huffaker has done an interesting 
and effective job on his own novel 


Tony Martinelli has cut the 
footage effectively and ail othe: 
departments are up to par. 

Glen, 





Besire In the Bust 
(CINEMASCOPE) 


Sex and violence in the Deep 
South. Exploitable but silly 
imitation of Faulkner involv- 
ing fratricide, insanity, adultery 
and suggestions of incest. Sen- 


sational elements could pay 
off. 
20th-Fix release of APT. production 


“hapa biat by William F. Claxton. Stars 
Raymond Burr, Martha Hyer. Joan Ben 
nett: features Ken Scott, Brett Halsey, 
Anne Helm. Jack Ging. Directed by 
Claxton. Screenplay, Charles Lang, based 
on novel by Harry Whittington: camera 
Lucien Ballard; editor. Richard Farrell; 
sound, Jerry Trayler. Reviewed in N.Y 
Sept. 9, ’60. Running time, 102 MINS 

Colonel Ben Marquand Raymond Burr 
Melinda Marquand .... .. Martha Hyer 








Mrs. Marquand Joan Benneit 
' Lonnie Wilson Ken Scott 
Dr. Ned Thomas Brett Halsey 
Cass Wiison Anne Helm 
| Peter Marquand Jack Ging 
a ere Edward Binns 


Maude Wilson 


. Maggie Mahoney 
Zuba Wilson 


Douglas Fowley 





Sheriff Otis Wheaton... Kelly Thordsen 
, Burt Crane tsa euaain Rex Ingram 
Nora Finney : Irene Ryan 
| Thurman Case .. Paul Baxley 
, Virg hiaoet Robert Earle 
Nellie re Patricia Snow 
Conductor ‘ Slemore Morgan 
‘rank steven Audrey Moore 
Roy (Bartender) .. Joseph Sidney Felps 


Max Steiner has added a] 


Deputy Joe Paul Steiner 


Here’s another sexy and violent 
turn through the red clay country 
which has served both William 
Faulkner and 20th-Fox so we!l in 
times past (“The Long Hot Sum- 
mer” and “The Sound and The 
Fury”. “Desire in The Dust.” how- 
ever, is a pale imitation of those 
earlier works, a synthetic, essen- 
tially pointless tale of greed and 
lust in the backwaters of the pres- 
ent-day South. Sensational plot ele- 
ments, including fratricide, adul- 
tery, insanity and suggestions of 

(Continued on page 18) 


work for 


| took. 





Feature Reviews From Venice Fest 





Le Passage Du BRhir 
(The Crossing of the Rhine) 
(FRENCH) 

Venice, Sept. 13. 





CFDC release of Franco London-Gibe 
UFA Jonnia Film production Stars 
Charlies Aznavour; features Nicole Cour 
cel, Georges Riviere, Betty Schneider. 
Cordula Trantow Directed by Andre 

| Cayatte. Screenplay, Armand Jammot, 
Pascal Jardin, Maurice Auberge. Cayatte 
camera, Roger editor Borys 
Lewine. At Venice Film Fest. Running 
time, 130 MINS. 
Roger ee «.+. Charles Aznavour 
Florence Nicole Courcel 
JGR 2 ccc ccvvccscocese Georges Riviere 
AMCO csccccccess Betty Schneider 
Helga Cordula Trantow 





Film chronicles the adventures 
of a successful journalist and a 
little baker during the last war. It 
deals with the good Germans and 
their well as the 
loyalties un- 
Pic is solidly 


tribulations as 
French 
der the occupation. 
told though somewhat rambling, 
and looms as an important art 
entry abrosd on the basis of its 
selection as the Venice Fest win- 
ner. 


complicated 


The newsman goes in service to 


prove himself theugh he might 
have had an out while the little, 


timid baker is in the army because 
he has to. There are no war scenes 
and soon the two are prisoners of 
war. Stationed in a small town 
the former stalks women and 
escapes by seducing one while the 
other decides to stay because he 
feels beholden to the family they 
Also he is smitten by the 
daughter, 
their return to 
and disillusionment for 
The newsman gains a top 
position on a liberation paper but 
looses the woman he loves be- 
cause she was a collaborator. The 
baker finds his wife cold and on}, 
thinking of business, and decides 
to go back to the German town. 
Characters 
dimensional 


Then follows 
Paris 


both. 


are somewhat one 
The newspaperman’s 
idealism is hard to believe in his 
rather calculated actions while the 
baker is a reserved little man only 
wanting to be loved and finding it 
in an enemy village Charles 
Aznavour does have a simplicity of 
appeal and a timing which makes 
his little man plausible. Georges 
tiviere is hard put to make his 
character acceptable since’ he 
seems more like a small time 
ladies’ man than a_ crushing 
liberal. 

Technical credits are par while 
stock footage is only passable on 
brief wartime aspects. Film is 
somewhat too broad in scope and 
touches on several themes without 
the epic sv 
this a surer more international out- 
It thus has to be sold on its 
story and few incisive looks at war- 
time sex and collaboration 
Venice exploitability. 


vius its 
Mosh. 


Recco E IT Suci Fratelli 
Rocco and His Brothers) 
(I1TALO-FRENCH) 

Venice, Sept. 6. 


Titanus-Les Films Marceau coprodurs 
Stars Alzin Delon, Renato Salvator 
Annie Girardot, Katina Paxinou: features 
Roger Henin. Paolo Stoppa. Suzy Delair, 
Claudia Cardinale. Spiros Focas, Claudia 
Mc AJessandra Panaro, Corrado Pani 
Direr te® by Luchino Visconti. Screenpiay, 
isconti. Suso Cecchi D'Amico, P. F 
Campanile Massimo Franciosa Enrico 
‘ from original by Visconti. Vasco 
*ratolini ‘Amico: based on novel I 
Ponte Della Ghisolfa.” by Gievanni Tes 
t mera. Giuseppe Rotunno music, 
Nino Rota: editor, Mario Serandrei At 
Ve e Film Fest, Running time, 180 
MINS. 
Rocco . ; Alain Delon 
Simeone ‘ - Renato Salvatori 
RAGIN. 4 <t.0aeeweveueee’s Annie Girardot 
Roseria Katina Paxinou 
vlorin Roger Hanin 
Ir CBATIO cccccccccose Paolo Stoppa 
luis peo Suzy Delair 
Ginetta Claudia Cardinale 
Vincenzo Spiros Focss 
Ivo Corrado Pani 


Prestige entry for Italy. With all 
its taults, this is one of the very 
ton achievements of the year in 
this country. It’s badly overlength 
and contains some scenes which 
v.ill shock even the most hardened 
viewer. If these faults can be cor- 
rected via savvy editing, the film's 
potential will rise in propor- 
tion and, with aid of names in cast 
snd exploitable bally, pay off in 
good grossts in Italy and the re- 
mainder of the Continent. Off- 
shore chances are more limited 
with the pic looming mainly as a 
specialized bet. This was shown fn 
competition, 

Plot deals with a south Italian 
family’s trek to the big northern 
city of Milan, where it intends to 

t a new life, and of its slow dis- 


s7.e 


j integration as its members go their 


eep and insight to give | 


own way. It’s plotted in the form 
‘of an epic poem, each stanza dedi- 
|eated to a member of the group. 
Rocco is the all-good brother who 
falls for the same girl, Nadia, a 
nrostitute, as his brother Simone 
does. He reluctantly gives her up, 
but the affair ends tragically any- 
way with Simone kiiling Nadia 
Oiher brothers break off and live 
honest lives on their own while 
Rocco is tormented by the tragedy 
and wishes only to return to the 
lanu Where he was born. There are 
many other facets to the plot, all 
of them serving the central motif. 

Scripting shows numerous hands 
at work, yet all is pulled together 
by Visconti’s dynamic and gen- 
erally tasteful direction, The di- 
rector must, however, be charged 
with two or three glaring as well 
as unusual lapses in taste, mainly 
in an overlong, over-realistic rape 


scene in which one brother rapes 
the other's girl in his presence. 
Another bad taste scene shows 


Simone repeatedly stabbing Nadia 
jin too-graphic detail. Occasionally 
also, as in the near-final revelation 
to the family of Simone’s crime, 
the action gets out of hand and 
comes close to melodrama. 

Yet the impact of the main story 
line, aided by the sensitive, ex- 
pertly guided playing by Alain 
Delon, as Rocco; Annie Girardot, 
as the prostie, and Renato Salva- 
tori, as Simone, is great.” Backing 
by the large cast is on an equally 


high plane, with Paolo Stoppa, 
Spiros Focas, Corrado Pani and 
Suzy Delair coming through 


strongly. Katina Paxinou at times 
is perfect, at others she is allowed 
to act too theatrically and off key. 
Lensing by Giuseppe Rotunno 
must be credited with a very strong 
assist to Visconti’s direction His 
grey picture of the northern 
metropolis is realistically harsh in 
key with the action. Nino Rota con- 
tributed his usual savvy mus cal 
backing while a good nostalgic 
song properly sets off the start and 
finish of the pic. Production values 
or an elaborate scale are in the 
stvlish tradition of producer Gol- 
frcdo Lombardo, Hawk, 


Baishey Siravana 

(The 22d Day) 
(INDIAN) 
| vente 
Kollal production 
Mukerji, Madhabi 
mangini Debi, Sumita Dobi. Written and 
directed by Mrinal Sen: camera. Sailaja 
Chatterji; editor, Siddobh Roy. At Ven 
ice Film Fest. Running time. 98 MINS. 
Man Ganaes Mukerj 
Wife Madhabi Mukerji 
| Mother Hermangini Debi 
Artisan Sumita Debi 


Sept. 5 
release. With 
Mukerji, He 


and 
Ganaes 








Though India is the second larg- 
est film producing country numeri- 
cally, in the world, not much is 
known about these pix in the West- 
ern countries. Satyajit 
thru via fest kudos 


house dent 


Ray broke 


and made an 
art with his “Pather 
lesser known film- 
Raj Kapoor (‘Boot 
Polish") and Bimal Roy (‘One 
Acre of Land”). Now comes a tal- 
ented newcomer, Mrinal Sen, with 
a moving, human film that rates 
art consideration broad. 

The film is fluid and deceptive- 
ly simple as it recounts the im- 
portant aspects of the life of a 
poor, thirtyish salesman. He mar- 
ries a 16-vear-old girl, loses his 
mother, begins to lose his knack 
at his job, and the coming Wor'd 
War II and famine, ‘it is 1943 
bring on a nervousness and irrita- 
bility that lead to a savage argu- 
ment with his wife and her subse- 
quent suicide. 

In spite of its slow progression 
it gives deep insight into the hu- 
man relations with telling scenes 
of awareness and discovery. The 
protagonist's misfortunes are never 
sentimentalized. The playing is 
natural and graceful and the tech- 
nical aspects excellent with the 
plastically perceptive lensing an 
asset. The director has control of 
his subject and deftly displays the 
man’s condition and changing per- 
sonality. 


Panchali,’ and 


makers are 


Although this does not have the 
poetic moments to make a timeless 
comment it has a solidity and hu- 
manity that make this a likely spe- 
cialized bet abroad but still diffi- 
cult for general spots on its more 


limpid if penetrating style. A dra- 
matic, tangling, knowing musical 
score also helps, Mosk. 


H 


Tunes Of Glory 
(BRITISH-COLOR) 





Powerful performances’ by 
Alee Guinness and John Mills 
as rival commanders in a Scot- 
tish regiment; looms as sturdy 
b.o. 


Venice, Sept. 6. 
United Artists release of a Colin Lesslie 
production. Stars Alec Guinness, John 
Mills; features Dennis Price, Kay Walsh, 
John Fraser. Directed by Ronald Neame. 
Sc-eenplay. James Kennaway; camera, 


Arthur Ibbetson: editor, Anne Coates; 
music, Malcolm Arnold. At Venice Film 
Fest, Sept. 4, '60. Running time, 105 MINS, 
Lt.-Col. Jock Sinclair ..Alee Guinness 
Col. Basil Barrow 3 John Mills 
Second in Command Dennis Price 
Cpl. Piper Fiaser John Fraser 


Morag Susanneh York 
Mary Kay Walsh 
Capt. Jimmy Cairns Gordon Jackson 


Major Simpson Alan Cuthbertson 


Alec Guinness again plays a 
colonel in the British army, and 
after his memorable Oscar-winning 
performance in “Bridge of the 
River Kwai,” provides an obvious 
and powerful exploitation angle 
for his latest film. But in “Tunes 
of Glory,” which was the official 
British selection for the Venice 
Fest, he has to compete for acting 
honors against John Mil!s—and 
the honors are even. 

Both Guinness and Mills are cast 
as colonels, the former a man of 
humble origin who had risen from 
the ranks, the other a product of 
Eton, Oxford and a classy military 
academy. It is the clash of person- 
alities between the two that pro- 
vides the main story thread, and 
the stimulating histrionic battle 
should help this to become a sturdy 
b.o. contender. particular in the 
U. S. where the Guinness name 
means something. 

“Tunes” is the story of a Scot- 
tish regiment in peacetime come 
masgded by Guinness. He's reasone 
ably popular with his fellow offie 
cers, though a few appear to ree 
sent his rough-and-ready behavior 
in the mess. His is only an acting 
command, 


and when he is super- 
seded by John Mills (whose grand- 
father had commanded the same 


regiment), the clash is 
The new regimental commander 
sets about his tightening discipline 
and improving the administration, 
but as he does so he slowly realizes 
he is losing the confidence and 
sympathy of his fellow officers. 
It's not only the rank and filers 
who suffer under the new regime. 
The officers, too, are put through 


inevitable. 


their paces, and are exposed to a 
final indignity when all of them— 
Mills and Guinness included—are 


ordered to a pre-reveille parade 
for refresher danci lessons. At 
the same time, there is a growing 
cleavage in the mess, with some of 
the officers openly siding with the 
old commander against the new, 
thus hvypoing the unconcealed ten- 
sion. 
The 


o 












struggle 
aches its 


between the two 
colonels rs climax when 
Guinness finds his daughter in a 
public house with a young corporal, 
and strikes the soldier. That's a 
se-ious offense undsr military law, 
and though Mills has the power to 
deal with case, he chooses to 
submit a report to higher author- 
ity, which would inevitably lead to 
a courtmartial. Only his second in 
command encouraces him to pure 
sue this line of action. The realizae 
tion that the entire regiment is 
against him eventually leads to a 
change of mind—and to suicide 
when he recognizes he's failed in 
his job. 

Rona!d Neame’s crisp and vigore 
ous direction keeps the main spote 
light on the two central characters, 
and no director couid be better 
served by his stars. Nonetheless, 
the other characters are clearly 
established even though they play 
a comparatively minor role in pic. 
Arthur Ibbetson’s camerawork, 
Anne Coates’ smooth editing and 
particularly Malcolm Arnold's mu- 
sic are plus technical credits. The 
Scottish regimental atmosphere is 


the 


enhanced by the adroit use of 
pipers. 
Though the film is technically 


excellent, it relies move than most 
do on its cast. Guinness, as ale 
ways, is outstanding, and his pere 
formance is as forthright as it is 
subtle. He assumes an authentie 
Scottish accent naturally, and never 


misses a trick to win s;mpathy, 
even when he behaves foolishly. 
It’s a tough assignment for Mills 


to play against Guinness, particue 
larly in a fundementally unsyme 
(Continued on 20) 
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- Venice Festival Winners 


Golden Lion for best picture ..“Le Passage Du Rhin” directed 


Special Jury Prize 
Volpi Cup—Best Actress ..... 
Volpi Cup—Best Actor 
Best First Effort 


Catholic Prize 
International Critics (Fipresci) 


Italian Critics’ Award ........ 

Saint George Prize 

Italian Critics’ Award to 
non-competitive film 


ae ooceee Luuchino 
Shirley Maclaine in “The Apart- 
.eeeee. JOHN Mills in “Tunes of Glory” 
ceeeeeees.-Florestano Vancini, 


spate aieieiute tapas “Le Voyage en ballon’ (France) 
“Rocco and his Brothers” (Italy) 


.“No Greater Love” (Japan) 
Rar ..... No Greater Love” (Japan) 


cocees Shadows” (US.A.) 


¥ 


Venice, Sept. 13. 


by Andre Cayatte (France) 
Visconti, director of 
“Rocco and his Brothers” (Italy) 
ment” (U.S.A.) 

(Britain) 

director of 
“La Lunga Notte Del '43” (Italy) 


and “El Cochecito” (Spain) 





Honorable mention ......... ec Ua, Deux, Trois, Quatre” 
(France) shown opening night 
out of competition 

















renouncing the prize and asking 
for his message to be read out to 
the audience. That was not done, 
and the message was virtually sup- 
pressed. 

Although “Rocco” had been wide- 
ly tipped as the winner from the 
first day of the fest, the jury main- 
ly favored “Rhin,” though when 
deadlock appeared to be imminent, 
a straight vote between the two 
films gave six points to “Rocco” 
and five to the other. The jury 
president, Marcel Archard, would 
not allow that procedure to be 
followed, and in the final count it 
was a six-four victory for “Rhin,” 
with a single vote for “The Apart- 
ment.” 

Being opposed to giving the 
Golden Lion to the French entry, 
the Soviet juryman advocated a 
joint first prize for both “Rhin” 
and “Rocco,” and said he would 
decline to sign on the dotted line 
unless that course was followed. 
Another jury member threatened 
to abstain from signing if that 
corse was followed, and at a final 
session at 7 p.m. on the closing 
night, Bondarchuk was persuaded 
to fall in line with the majority 
viewpoint. 

Though there was the prolonged 
conflict over picking the winning 
films, there was little dispute 
among the jury members when it 
came to choosing the actor and 
actress to collect the Volpi* Cups. 
John Mills had a walkover victory 
from Sir Alec Guinness as the 
best actor with eight vote to two. 
Both, of course, are the co-stars 
of the official British entry, United 
Artists’ “Tunes of Glory.” A Japa- 
nese actor had a single vote. Shir- 
ley Maclaine had a seven-three ma- 
jority over Sandra Milo as the best 
actress for her performance in 
United Artists’ “The Apartment.” 
Miss Milo was one of the stars of 
another Italian competitor “Adua 
and Company.” The prize for the 
the best first film by a new di- 
rector went to Florestano Vancini 
for Italy's “La Lunga Notte Del 
"43 ” 

Among the auxiliary prizes the 
Japanese eniry, “No Greater Love” 
was the only one to collar two 
awards. It received the St. George | 
Award as well as being picked by | 
the Italian critics. The latter group | 
also picked John Cassavedes’ “Sha- | 
dows” as the best film in the non-| 
competitive information — section. | 
The international critics’ prize was 
divided between “Rocco” and a 
non-competitive Spanish film, “El 
Cochecito.”. The Catholic Award | 
went to another French entry, | 
“Voyage en Ballon.” 

An unprecedented feature of the 
Venice Fest was the tremendous | 





mileage of celluloid unspooled both Robert Mochrie has been named a| rise at Campobello” (special en 


in and out of competition. The | 
Japanese set the pace with an en-| 
try running almost three-and-a- | 
half hours plus intermission. The 
Poles were not far behind with! 
“Teutonic Nights’ which lasted 
three-and-a-quarter hours, and the 
Italian “Rocco” was just a minute 
or two below 180 minutes. Many 
of the other contenders were in| 
the 120-minutes plus category, and 
this, together with the two to three 
films shown daily in the informa- 
tion section and the morning retro- 


“Venice Fest Winds In Uproar 


— Continued from page 3 


‘has been 











| 
spective session (usually with a} 
double bill of old-time classics), | 
made complete coverage an impos- | 
sible task, even for the most ar- 
dent enthusiast. 

The Festival was the first un- 
der the new directorship of Emilo 
Lonero who took over the top post 
earlier in the year after many of | 
the preliminary arrangements had | 
been completed. The event was} 
characterized by the familiar po- 
litical frictions—such as the U. S.| 
beef against the rejection of its| 
official entry and general ill-feel- | 
img at the fact that the host coun- | 
try had hogged four c: the 14 in- | 
competition films. There was also 
widespread criticism at the inade- 
quate quality of many of the 
selected pictures. 

One important aspect of the fes- 
tival was the goodwill eng:ndered 
by the personal efforts of the of- 
ficial U. S. delegate, Nathan D. 
Golden. Firstly, he helped to iron | 
out many of the normal difficulties | 
encountered by the independents | 
who are not under the umbrella! 
protection of the Motion Picture 
Export Assn. Secondly, he nightly 
entertained delegations of varying 
nationalities for exchanges of views 
on matters of mutual interest. The 
U.S. appeared to be the only coun- 
try indulging in this form of so- 
cializing and it was the subject of 
favorable comment among trade- 
sters of all countries. 


Slate ‘Marcus Plan’ 
Test by Pitt Exhibs; 
Start With ‘Jungle Cat’ 


The so-called Marcus Plan, un- 
der which exhibitors in a given 
area join in the merchandising of 
a picture in cooperation with the 
distributors, will be tried out in 
the Pittsburgh area next month 
with Walt Disney’s “Jungle Cat.” 
Numerous other features are to be 
involved in a test that’s to run 
six months and has the consent of 
the territory's theatremen along 
with the sales heads and ad man- 
agers of the Motion Picture Assn. | 
of America member companies. | 

Idea calls for the use of all 
available ad media to promote a 
picture with the cost above each | 
theatre's normal house budget to 
be shared by the exhibitors and | 
the distribs. It was initiated in 
Milwaukee by circuit operator Ben | 
Marcus. 


V.P. Stripes for Mochrie 


Metro general sales manager | 








veepee by the board of directors. 

Mochrie, 
Byrne as sales chief on June 23, 
with Metro for three 
years. 
of general sales manager, he de- 
voted his time for a year exclu- | 
sively to the domestic distribution | 





jof “Ben-Hur.” |L 


Before juining Metro, Mochrie | 
was v.p. of Samuel Goldwyn Pro- 


ductions. and for 10 years prior to | sano Brazzi, Leslie Caron); “Desire | claims, 


| Stanza. 


| Taylor; 


TEPID FALL? 





FXHIBS GRIPE ON 
‘ORPHAN’ PERIOD 


By HY HOLLINGER 


Labor Day signaled the end of 
the lush summer season, now the 
traditional boxoffice boom time. 
The final weekend was one of the 
best in a number of years and the 
general activity this summer was 
heartwarming to both exhibitors 
and distributors. However, with 
the mass reiurn to school, the 
end of the vacation period, the 
comeback of the top television 
shows, and the general back-to-the- 
grindstone movement, exhibitors 
are again worrying. 

If past experience is any 
criterion the b.o. may take a dive 
from now to Thanksgiving. The 
upcoming period is one of the 
worst of the year and, in many 
years, has been able to dilute the 
gains of the lucrative summer 


Despite the dedicated one-man 
fight for orderly’ distribution 
throughout the year by Edward L. 
Hyman, v.p. of American Broad- 
casting-Paramount Theatres, indi- 
cations are that the distributors 
will not be putting their best foot 
forward in the September-to- 
Thanksgiving period. With a few 
notable exceptions, .the product 
that will be offered up to late 
November has a lacklustre appear- 
ance. Not included, of course, are 
a number of hardticket entries 
which will be available for special 
engagements only. The general | 
run of films, according to realistic | 
exhibitors, hardly has the zing that 
will continue the film-going habit | 
of the summer season. 

Surprise Sleepers? 

No distributor, to be sure, 
admit that his offerings are of a 
secondary quality, but a practiced 
perusal of the titles, the casts, and 
the origins of the majority of the 
pictures that will be placed on the 
market from now to Thanksgiving 
provides ample proof of what the 
nation’s box office will face. 
There might be a sleeper or two 
in the batch of releases, but recent 
experience has shown that such 
things as sleepers are practically 
non-existent. In most cases, dis- 
tributors and exhibitors are aware 
of the pictures that have a potenti- | 
al of big box office. In the termin- 
ology of some _ industryites, “it 
smells right,” meaning that the en- 
tire package, including story, cast, 
production values, and promotion 
campaign provide an aura of suc- 
cess. 

Comes the end of November and 
the “orphan period” dramatically 
ends with a rash of entries that 
have the blockbuster gleam. For 
example, there’s Metro with “But- 
terfield 8," starring Elizabeth 
Warner Bros. with Fred | 
Zinnemann’s “The Sundowners,” 
starring Deborah Kerr and Robert 
Mitchum; 20th-Fox with “Go 
North,” starring John Wayne; 
United Artists with “The Magnifi- 
cent. Seven;” Paramount with Elvis 
Presley's comeback picture, “GI 
Blues”; Columbith with “Surprise 
Package,” starring Yul Brynner; 
Universal with “Midnight Lace,” 
starring Doris Day and Rex Har- 
rison, and Allied Artists with 
“Dondi,” based on the syndicated | 
comic strip by Gus Edson and 
Irwin Hansen. 

On the basis of the release 
schedule compiled by Hyman, with 
the information forwarded by the 
film companies, here’s a rundown 
of the pictures scheduled for re- 
lease between 





now and Thanks- | 


giving. | 
Warner Bros.—“The Crowded 
Sky” (Dana Andrews, Rhonda! 


Flemming, Efrem Zimbalist Jr.); | 
“Rachel Cade” (Angie Dickinson, | 
Peter Finch, Roger Moore); “Sun- | 
_ 


gagements); “Girl of the Night" | 


who succeeded Jack|‘Anne Francis, John Kerr, Lloyd, pulled from 


Nolan); “The Sundowners.” | 
20th-Fox — “Let's Make Love", 


Prior to assuming the post | Marilyn Monroe, Yves Montand):|for its more sensational aspects. 


“Walk Tall” (Willard Parker); | 
“Freckles” (Martin West, Steven 
Peck); “Squad Car,” “Goddess of 
ove” (Jacques Sernas!; “High 
Time” (Bing Crosby, Tuesday | 
Weld, Fabian); “Austerlitz” (Ros- | 


> 


Stratford Winds 5th Film Fest; Needs 
New Theatre, Better Selection System 





v 


Stratford Winners 

Stratford, Ont., Sept. 13. 

The Japanese “To Live" was 
‘chosen as the best film of the 
two-weeks’ Shakespearean 
(Ontario) Film Festival, with 
product of some 30 nations 
screened. Special commenda- 
tion went to France's ‘“Hiro- 
shima Mon Amour,” India’s 
“The World of Apu,” Sweden's 
“Wild Strawberries” and Ruse 
sia’s “Serge.” 

Judged the best actor was 
Trevor Howard for his role in 
“Sons and Lovers;” best actress 
to French-born Emmanuelle 
Riva for her role in “Hiroshima 
Mon Amour.” Latter film also 
won the award of the Canadian 
Federation of Film Societies. 
Best director award was 
shared by Akira Kurosawa for 
“To Live’ and Georgi Danela 
for “Serge.” 

Special - commendations for 
shorts wont. to “Unseen 
Enemies” (UK), Shell Film 
Unit; “Universe,” National 
Film Board of Canada; “The 
Tournament,” Poland; and 
“The Violinist” and “The In- 


+ By GERALD PRATLEY 


Stratford, Ont., Sept. 13. 

More by good fortune than de- 
sign Stratford's Fifth International 
Film Festival (Aug. 22-Sept. 3) was 
again marked by an impressive col- 
lection of films. ‘However, as in 
previous years, the showing of 
them was an extremely dull affair 
at the 50-year old ex-vaudeville 
Avon theatre, on' the town square, 
which has been rightly described 


|as “a tired house.” 


Twenty-five features (two a day 
for two weeks with two Saturday 
morning children’s features) and 
about 60 shorts were entered. The 
basis for selection was a hit-and- 
miss affair in which some films 
were requested by title by the fes- 
tival and others are submitted un- 
known by embassies. 

With Canada now enjoying three 
international festivals all recog- 
nized by the International Federal 
as non-competitive events, Strate 
ford is worried that one may have 
to go unless duplication in entries 
is avoided and distributors are 
asked to send films in to Canada 





terview,” Ernest Pintoff. 








Japan’s ‘Love’ Wins Venice 
Kudos, So Brandon Tries 
Again After Initial Flop 


Bolstered by the critical acclaim 
won by the Japanese “No Greater 
Love” at the recently concluded 
Venice Film Festival, Brandon 
Films will reopen the pic, preemed 
here last December as “The Hu- 
man Condition,” in five situations 
in the next two weeks. At tlic 
Venice meet, pic was given the 
Italian Critics Prise as well as the 
cultural San Giorgio prize. {Film 
was reviewed in Variety, Dec. 30, 
1959. | 

Prexy Tom Brandon opened his 
four-month festival of Japanese 
films at the Little Carnegie in New 


| York last winter with “Condition,” 


but film, which had been set for 
a two-week date, was clobbered by | 
the N.Y. daily critics and pulled} 
after one week. Pic, set in 1943 
Manchuria and anti-war in theme, 
tells of the efforts, heroic but 
futile, of a Japanese civil service 
worker to better the lot of Chinese 
prisioners of war. 

In New York Friday (9), Brandon 
said that he felt the N.Y. critics! 
had not been prepared to accept 
the theme of the film last Decem- 
ber, and that the “revelations” 
brought about by the Tokyo riots | 
in the spring had definitely pre-| 
pared the Venice audiences for 


| pic’s message. | 


Indie distrib also said that be- 
cause of the pacifist nature of the | 
pic, the Japanese Counsul General | 
in New York had withdrawn his | 
support from the Little Carnegie 
Japanese fest last winter. Idea pre- | 
sumably was that with the upcom- 
ing ratification of the U.S.-Japan-| 


/ese defense treaty, consul general | 


did not want to exploit this kind | 


(of picture. (It may also have been 


that the diplomat found film a some- 
what grizzly picture of Japanese 
militarists—what with decapita- 
tions and tortures featured promin- 
antly in the story—and serving no 
good public relations purpose in) 
general, pacifist or not.) 

Shortly after “Condition” was 
its Little Carnegie, 
bow, Brandon indicated that he} 
might reedit film and promote it 


| 


Now, however, because of the 
Venice accolades, he plans to give | 
it the high-minded approach again, | 
playing up the Venice prizes and | 
film’s reflection of a large segment 
of Japanese opinion which, he 
many Americans either 


that had been sales v.p. of RKO/j|in the Dust” (Raymond Burr, Mar-| didn’t know of or didn’t want to 
(Continued on page 16) 


Radio Pictures. 


recognize last winter. 


| now 


| Vertical” 


on three different occasions. 

John Wayes. assistant adminis- 
trator at Stratford, plans to speak 
to Guy Cote of Montreal and 
Maryon Talbot of Vancouver. “We 
hope to arrange some co-ordinated 
effort on behalf of the three Cana- 
dian festivals to get some of the 
award-winning films at the Euro- 
pean festivals for next year’s pro- 
grams,” said Hayes. 

The point is that while seeing 
films at Stratford can be a delight- 
ful experience—for being in the 
country in summertime is much 
preferred to the heat and fumes of 
the cities—unless Stratford offers 
better facilities in presentation, 
air-conditioning and other details, 
and shows a deeper understanding 
of what a film festival should be, 
it may well become a poor frela- 
tion to Vancouver and Montreal. 


This would be most unfortunate, 
for anyone attending the new mil- 
lion-and-a-half dollar theatre for 
the annual Stratford Shake- 
spearean Festival can see what a 
true festival atmosphere is like. A 
new theatre for films and conceris 
close to it would make Stratford 
unique on the North American con- 
tinent. 


If the organizers had quibbled 
over building the new theatre for 
the plays in the same way they are 
quibbling over building a 
new house for concerts and pix, 
then Stratford never would have 
come into being. 

“What would we do with a movie 
theatre in the winter,” they say, 
forgetting the people of Stratford 
are not so unintelligent they would 
not appreciate a good film house to 
see properly-chosen films during 
the winter months. 

While the films were good, the 
festival made no attempt to search 
for something significant and un- 
shown, such as Montreal with 
Bunuel’s “Nazarin” and Vancouver 
with Leopoldo Torre’ Nilsson’s 
“Fin De Fiesta.” And four entries 
all go into commercia) distribution 
within weeks of being here: “Hiro- 
shima Mon Amour,” “Sons and 
Lovers,” “Wild Strawberries” and 
“The Royal Ballet,” which played 
to full houses. 

The short subjects well-chosen 
at Vancouver and Montreal) were 
the worst in Stratford's history, 
and notable only for Norman Mc- 
Laren’s new experimental “Lines 
and “Lines Horizontal,” 
his “Welcome” film shown at Mon- 
treal in which his microphone re- 
fuses to co-operate with him as 
he tries to greet the audience; “Un- 
seen Enemies" from Shell, “Mouse 
aid Cat” from Poland,” and Pintoff's 
“The Violinist’ and “The Inter- 
view.” The National Film Bvard's 
highly-praised “The Universe” by 
Colin Low was also shown. 

Festival drew 12,000 people for 
its two-week run at $1 admission 
and expects to break even after 


b expenses. 
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L.A. Way Off; ‘Young Men’ Big 276, 


‘Love’ 156, 3d; Bells’ Light $14,000, 


‘Eternity’ Hep 136, 2d; ‘Psycho 76 : 


Los Angeles, Sept. 13. 
First-runs are taking a sharp 
drop this session, with only one 
newcomer to help. Torrid weather 
and reopening of schoo! are con- 
tributing to the lowest take here 
in 12 weeks. 


“All the Young Men.” lone in- 
comer, looks big $27,000 in three 
theatres. However, many holdovers 
are sagging. “Let's Make Love” is 
rated heavy at $15,000 for third 
Chinese stanza followed by “Bells 
Are Ringing” which shapes light 


$14,000 in second frame for four 
houses 
“Hell To Eternity” is likely good 


7. 





> 





Key City Grosses 


Fstimated Total Gross 

This Week ...... , $2,524,900 | 
(Based on 23 cities and 259 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year “a $2,323,300 
(Based on 22 cities and 230 

theatres.) 














| 


‘Usher’ Whopping 


$13,000 for second round in two 
spots. “Ben-Hur” stillds holding up | 
sirongly among hard-ticket pix 
with a sock $29,300 in 42d session 


at Egyptian. “Psycho” is potent in 
fifth round in two houses. 
Estimates for This Week 
Downtown, Pix, Wiltern ‘B&B- 


Prin-SW) (1,757; 756; 2,344; 90- 
$1.50)<—""Ali Young Men” (Col! and 
“Enemy General’ (Col). Big $27 - | 
©0900. Last week, Downtown with 
Tris, “Psycho” (Par) (4th wk), $13.- |“ 
500, Pix, Wiitern with Downtown 
Paramount, “Crowded Sky” (WB), 
“Man Upstairs” (Indie), $18,700. 
Pantages. Los Angeles ‘RKO- 
FWC) (2,815; 2.019; 90-$2'—‘Hell 


to Eternity” (AA) (2d wk) 
“Kings Go Forth” 


Good $13,000. Last week, $28,200. 


and | 
(LA) (reissue). | 


Hillsireet. Hawaii ‘Mctropolitar- | 


G&S) (2,752; 1,106; 90-$1.50!\—''13 
Ghosts” (Col) and “Electronic | 
Monster” (Col) (2d wk. 
$6,000. Last week, $17,800. 
Beverly (Elect) (1,150; $1-$2'— | 
“Subterrancans” (M-G) (2d wk). 
Busy £5,700. Last week, $8.000. 
State, Four Star, Vogue, Baldwin 
(UATC-FWC-Elect) (2,404; 
810; 1,800; 90-$1.50)—“Bells Are | 
Ringing” ‘M-G) (2d wk) and “Time 
Machine” ‘(M-G) (Four Star, Vogue, 
Baldwin) (2d wk), “Edge of City” 
(M-G) (reissue) (State). Light $14,- 
000 or near. Last week, $22.900. 
Hollywood ‘FWC) (756; 90-$1.50) 
—“From Terrace” (20th) and “Op- 
eration Amsterdam” (20th) (2d wk). 
Stout $5,000. Last week, $6,800. 
Chinese (FWC) (1,408; $2-$2.40) 
(Continued on page 16) 


‘Paradise’ Proud 156 In 
Balto; ‘Psycho’ Rousing 
$7,000, 8th, ‘Love’ 56, 2 


Baltimore, Sept. 13. 





Over-all picture is only fair this | (4th wk). 


Slim } 


| 


868; | 





526 Tops Toronto 


Toronto, Sept. 13. 
Newcomers here inciude “The 
Time Machine,” socko at Uptown, 
and ‘‘House of Usher,” which is 
breaking all house records at a 
nine-theatre combo, where playing. | 
Doctor in Love” shapes wow at 
Rank showcase, the Cariton. Hold- | 
overs include “Psycho,” in fifth 
frame at Hollywood where still 
smash. “Let’s Make Love,” in see- 
ond stanza at Imperial is good. 
“From the Terrace” in seventh 
stanza looms hefty at the Hyland. 
Estimates for fhis Week 
Beach, Century, College, Down- 
town, Glendale, Midtown, Oak- 
wood, Prince of Wales, Runny mede | 
(FP-Taylor) (1,288; 1,338; 1.499: 
| 1,059; 995; 1,089; 1,138; 1,200: 
1,385; 50-90) — “House of Usher” | 
(AF). With all houses breaking 
standing records, a terrific $52.000. 
Last week, “Murder, Inc.” (20th), 
| $40,000. 
Cariton (Rank) (2.318: $1-$1.50) 
“Doctor in Love’ (20th). Wham 
$18,000. Last week. “Elmer Gan- | 
try” (UA) (3d wk), $10,000. 
Hollywood (FP) (1,080; $1-$1.25) 
—‘Psycho” (Par) (5th wk). Huge 
$15.000. Last week, $15.500. 
Hyland (Rank) ‘1,057; $1-$1.50) 
—‘From Terrace’ (20th) (7th wk). 
Hefty $9,000. Last week, $11,000. 
Imperizi (FP) (3,343; $1-$1.25)— 
“Let’s Make Love” (20th) (2d wk). | 
Lush $13,000. Last week, $15,000. | 
Loew’s (Loew) (2,745: $1-$1.25)— | 
“Bells Are Ringing” (M-G) (3d wk). | 
Okay $10,000. Last week. $13.000. 
Tivoli (FP) (935; $1.50-$2.50)— | 
“Can-Can” (20th) (24th wk). Fine 
$7,000. Last week, same. 
Towne (Taylor) (693; $1-$1.50)— 
“Schoo? for Scoundrels” (Cont) 
Sturdy $5,500. Last week, 


week with holdovers and cooler | $6.000. 


weather prevailing. Happ’est item 
fs twin bill 


and “Female and Flesh,” sock at | wk). 
the Century. Best of holdovers are | | | $10. 000. 


“Psycho,” great in eighth week at 
the Aurora, “Ben-Hur,” steady in | 
24th round at the Town; 
Make Love” 
New and 
good in third week ate the Charles. 
“Ocean’s 11” 
at the Stanton while “Strangers 
Vhen We Meet” is warm in third 
at the Hippodrome. ‘Can-Can” 
tcok slight upswing with “‘last 
weeks” tag at Mayfair where in 
16th week. 
Estimates for This Week 
Avrora (Rappaport) (367; 50- 
$1.50)\—“Psycho” (Par) (8th wk).! 
Great $7,000 after same in seventh. 
entury (Fruchtman) (3.200; 50-| 
$1.25) — “Nature’s Paradise” (In- 
die) and “Female and Flesh” (In- 


die). Sock $15,000. Last week, “P. 
or Die” (AA), $4,000. 
Charles (Fruchtman) (500; 50- 


$1.25)—“Started in Naples” (Par) | 


(3G wk). Good $4,500 after $5,000 
in second. 
Cinema -(Schwaber) (460; 90- 


$1.50)\—“Come Dance With Me” 
(Union) (4th wk). Oke $2,500 after 
$2,800 in third. 

Five West (Schwaber) (460; 90- 


$'.50) — “Subterraneans” (M-G) 
(2d wk), Fair $2,800 after $3,000 
opener. 


Hippodrome (Rappaport) (2,300; 
50-$1.25) — “Strangers When We 
Meet” ‘Col) (3d wk). 
after $8,000 in second. 


Okay $5,000 | 


| 


“Nature’s Paradise” | $2.75) — “Ben-Hur” 


oke in second at the | fidential” (U), 
“It Started in Naples” | 


is down in fourth | 





| 
| 


| 


| 
|; 





‘second. Start of school is an ad- 


University (FP) (1.363: $1.50- 
(M-G) (39th 
Steady $9,000. Last week, 


Uptown (Loew) (2,745; $1-$1.25) 
—“Time Machine” (M-G). Big 


“Let's | | $12,000. Last week, “College a 


$4,500. 





but 


| Stranger” 


| (2,500; 


‘Psycho’ Wham $18,060, 
Seattle, ‘Love’ $7,000 


Seattle, Sept. 13. 
Fall weather has arrived here 
biz shapes spotty. However, 
fore rate no holding back “Psycho,” 
hty in third Paramount week. 
“Let s Make Love” is only fair at 
Fifth Avenue for second. round. 
“Elmer Gantry” is okay for 8th 
stanza at Music Box. “Ocean's 11” 
is good in fourth at Music Hall. 
Estimates for This Week 
Blue Mouse Hanrick) 
$1.50-$3)—“Ben-Hur” ‘(M-G) 
wk). Big $10,000. Last 


(739; 
(32d 
week, 


‘Angel’ Good $15,000 in Hub; ‘Naples’ 
Lush 126, 3d, Dance Neat 106, 2d 





Broadway Grosses 


Estimated Total Gross 

This Week . ; $552,700 
(Based on 27 theatres) 

Last Year $526,400 





$13,600. 
Colis Ever + 
Foot 
si ey 
Ke eae a 


um (Fox - 
1.870; $1-$1.50)—"One 
Hell” (20th), “Murder, Inc. 
Mild $6,000. Last w eck, 
In Naples” (Par) and 
(Par) (2d wk), | 
Fifth Avenue (Fox-Evergreen) 
$1-$1.50) — “Let’s Make | 
Love” (20th) and “Young Jesse | 
James” (20th) (2d wk). Fair $7,000. 
Last week, $10.000. 

Music Box (Hamrick) (800; $1- 
$1.50)—“Elmer Gantry” (UA) (8th 
wk). Oke $4,000. Last week, $4,900. 

Music Hall (Hamrick) ‘2,200; $1- 


$7 200.” 


$1.50)—“Oceans’ 11” (WB) (4th 
wk). Good $7,000 cr close. Last 
week, $10,400. 

Orpheum (Hamrick) (2.600; $1- 
$1.50)—“‘College Confidential” (U) 
and “4 Fast Guns” (U) (2d wk). 


Lean $3,000. Last week, $4,500. 

Paramount Fox - Evergreen) 
(3,000: $1-$1.50)—‘‘Psycho” (Par) 
(3d wk). Mighty $18,000 or near. 


Last week, $28,000. 


Psycho Socko 96, 
Cincy; ‘Ocean’ 106 


Cincinnati, Sept. 13. 
Film trade here this week | 
\ eae above par with holdovers | 
the mainstays. “Psycho” looms 
socko in seventh stanza, on heels 
of third-week “Ocean's 11” for | 
first-run lead. “Bellboy’ ‘is rated | 





Ha Nag looms loud 


! 
| “Psycho” 


Boston, Sept. 

There's a boxoffice s!uffoff a. 
with hot weather, opening of legit 
season and saturation of holdovers 
plus back-to-school movement of all 
contributing factors. Deluxers 
nabbed a better than expected holi- 
day weekend, but offish biz has now 
set in. Only two entries this round, 





(Based on 26 theatres) 








Cone Brisk 156, | 


“Angel Wore Red,” slick at the 
| Orpheum and “One Foot in Hell” 
beces at the Pilgrim. 

“Started in Naples” is leading 
the holdovers at Gary by a wide 
margin. “Come Dance With Me” 


| is holding well in second at Beacon 


Philadelphla, Sept. 13. 
Biz Sunday and Monday was 


badly damaged by Hurricane Don- 


na but trade still is strong at many | 


first-runs this session. However. 


this handicap is cutting into the | 
Sa fifth | (ath wh 


longruns now in icurth and 
weeks or longer. “It Siarted 
Naples” shapes great in second 
Goldman stanza while “Ocean's! 
in sixth Stanley 
round. “Psycho” looks big in 12th | 
Arcadia week. 


jn 


“Elmer Gantry” shapes smart in | 
seventh Stanton week. “Hell To 
Eternity” looms fine in third Fox 

round. “From the Terrace” is hep 
in fifth round at Randolph. 

Estimates for This Week 

Arcadia (S&S) (536: 99-$1.80) — 
(Par) (12th wk). Big 
$9,000 or near. Last week, $11,000. 

Boyd (SW) (1.502; $1.40-$2.75) — 


Hill. “Hiroshima Mon Amour” is 
| nice in second round at New Fen- 


way. “Ocean's 11" is a hot ticket 
| at Memorial in fifth week. 
“Psycho” is still potent in 12th at 


Piccwaly 

Traas-Lux has been renamed the 
State. 

Estimates for This Week 

Astor (B&Q) (1.270: $1.75)— 
“Strangers When We Meet” (Col) 
Good $9,000. Last week, 
$11,000. 

Beacon Hill (Sack) (678; $1.50)— 
jcome. Dance With Me” ‘Union) 


‘2d wk Fat $10,000. Last week, 
$14, 000. 
Boston (Cinerama, Inc.) (1,354; 
| $1.20-$2.65\—"“‘This Is Cinerama” 


One of few newcomers, “Night- | (21st wk). The 20th week ended 
| fighters” is rated quiet at the Vik- | Monday (12) was neat $8,200. Last 
jing while “Quiet Flows the Don” | week, $7,000. 
looks brisk at the World. Too,| Capri ‘Sack’ (900: $1-$1.50)— 
|“Ritual of Love,” heading a dual | “From Terrace” (20th) (9th wk), 
| bill, still is sock in second frame | Bright $6,500. Last week, $6,000. 
at the arty Studio. Exeter (Indie) (1,376: 75-$1.25)— 

“School for Scoundrels” (Cont) (5th 


wk). Fourth week ended Friday 


(Continued on page 16) 


‘Sky’ Crowded $9,500 In 
K.C.; ‘Terrace’ Trim 66, 
Ath, ‘Ocean’ Hot %¢, 3d 








} “Ben-Hur” (M-G) (42d wk). i 

okay in third frame and “Elmer | | $22,000. Last week, $23. 500. Big Kansas City, Sept. 13. 
Gantry” fairish for same week. |” Fox (Milgram) (2.000: 99-$1.80)—| Single newcomer to hardtops is 

Lone new bill, “High School “Hell to Eternity” (AA) (3d wk). | “Crowded Sky,” doing sturdy biz 
Caesar” and “Date Bait,” looks | Fine $10,000 or over. Last week. |at the Paramount. Long list of 
firm at Twin Drive-In. “Carry On | $16,000. | impressive holdovers sees “From 
Nurse,” in fifth week, tops arties. Goldm (Gol Nig | Terrace” at Plaza, “Ocean's 11” at 
“Can-Can” bids okay in 12th week, | ¢) a aio a ee mee Roxy, “Let’s Make Love” at the 
ev Ben-Hur” for 26th SeS- | (24 wk). Great $17,000. Last week, | Uptown and “Ben-Hur” at the 


Estimates for This Week 
Albee (RKO) (3.100; 90-$1.50)— | 
| “Ocean’s 11” (WB) (3d wk). Good | 


$10,000. Last week, $13,500. | $9.000 


Capitol (SW-Cinerama) (1,400; | 
$1.25-$2.75) — “Ben-Hur” (M-G) | 
(26th wk). Okay $11,000, reflecting | 


| school dip. Last week, $12,000, a 


slump being caused by breakdown 
of cooling plant. 

Esquire Art (Shor) (500; $1)—/ 
“Carry on Nurse” (Gov) (5th 00. | 


Hotsy $2,500. Last week, $3,200 
Grand (RKO) (1.400; $1-$1.50)— | 
“Psycho” (Par) (7th wk). Socko 


$9.000. Last week, $12,500. | 


Guild (Vance) (300; $1)—“The | 
Swan” (M-G) (2d wk). Fair $1,400. | 
Same for opener. 

Hyde Park Art (Shor) (500; $1)— 


(Continued on page 16) 





— a 


Usher’ Potent $8,500 Mpls. Terrace’ 


Big 86, ‘Ocean’ 


Minneapolis, Sept. 13. 
may be some kind of a record 
here currently because there are 
;no new entrants. This is evidence 
of the downtown's boxoffice health 
because all of the holdovers merit- 
ed their staying on by reason of 


ay | |boff biz. The two hard-ticket pix, 


“Ben-Hur” and “This Is Cinerama,” 

‘are in their 29th and third weeks. 
| respectively. “The Apartment” 
and “Pollyanna” are chalking up 
10th rounds. “Ocean’s 11” is lusty 
in fourth round. “From the Ter- 
race” is big in third. 


“House of Usher” looms fancy in 


verse biz factor, but the end of 
weekend heat wave helps. 


Estimates for This Week 

Academy (Mann) (947: $1.75-! 

$2.65) — “Ben-Hur” (M-G) (29th | | 
wk). Great $12,000. Last week, 


Little (Rappaport) (300; 50-$1.50) | | $13,000. 


—“Man in Cocked Hat” (SCA) (re- 


‘one ). Good $3,000. Last week, 
All Right, Jack” (Col) (9th wk), 
$2,700. 


Century (Cinerama, Inc.) ‘1,150; 


“I'm | $1.75-$2.65)—"‘This Is Cinerama” | 
| (Cinerama) (reissue) \3d wk). 


Con- | 
| tinues lively at $12,500. Last week, | 


Mayfair (Fruchtman) (750; $1.49- | $17,000. 


(Continued on page 16) 


Gopher (Berger) (1,000; $1) —iSmash $6,000. Last week, $7,000. 


| $1.45) — 
i wk). 


Big $8,000. 


Sockeroo 106, 4th 


“College Confidential” (U) (2d wk). 
Fair $3,000. Last week, $5,000. 

Lyrie (Par) (1,000; $1-$1.25) — 
“Portrait in Black” (Col) (4th wk). 
Still okay at $4,000. Last week, 
$5,500. 

RKO Orpheum (RKO) (2.800; $1- 
| $1.50)—“Ocean’s 11” (WB) (4th 
|wk). Lusty $10,000. Last week, 
| $15,000. 

RKO Pan (RKO) (1,800; $1-$1.25) 

—‘‘House of Usher” (AI) (2d wk). 
Fancy $8,500. Last week, $15,000. 
over hopes. Stays on. 

St. Louis Park (Field) (1,000; $1- 
“Pollyanna” (BV) (10th 
Satisfactory at $3,500. Last 
week, $6,000. 

State (Par) (2,200: $1-$1.25) — 
“From Terrace” (20th) (3d wk). 
Last week, $11,000. 

Suburban World (Mann) (800: 
$1.25)—“Sons and Lovers” (20th) 
‘4th wk). Holds up at okay $3,000. 
| Last week, $4.000. 

Uptown (Field) (1,000; 
$1. 45) —- “Hiroshima-Mon 
(Zenith) (2d wk). 


$1.25- 
Amour” 
Oke $3,500. Last 


week, $4,000. 
World (Mann) (400; 85-$1.45)— 
“Apartment” (WB) (10th wk). 





$28,000. 
Midtown 

| $2.75) — 

iwk). Neat 


(1,000; $2- | | 
(20th) (20th | 
Last week, | 


(Goldman) 
“Can-Can” 
$8,000. 


Randolph (Goldman) (2,500; 94- 
“From Terrace” (20th) 
Hep $7,500. Last week, 


»>— 


(5th wk). 


Stanley (SW) (2,500; $3-$1.80)— 
“Ocean's 11” (WB) (6th wk). Loud 
$15,000. Last week, $18,500. 

Stanten (SW) (1,483; 99-$1.80)— 
“Elmer Gantry” (UA) (7th wk). | 
iSmart $9,000 or over. Last week, | 


$12,000. 
Studio (Goldberg) (483; 99-$1.80) 
—Ritual of Love” (Indie) and 


“Love Specialist’ (Indie) (2d wk). 

Big $5,000. Last week, $7,500. 
Trans-Lux (T-L) (500; 99-$1.80) 
—“Pollyanna” (BV) (10th wk). 

Okay $4,200. Last week, $5,800. 
Viking (Sley) (1,000; 99-$1.80)— 


‘Nightfighters” (UA). Quiet $7,000. 
Last eo “Lost World” (20th) | 
l(7t h wk), $4,000. 

World "RAB. Pathe) (410; 99- 
$1.80) — “Quiet Flows the Don” 
| (UA). Brisk $5,000. Last week, 
“Come Dance With Me” (Union) | 


(4th wk), $2,200. 





‘Ocean’ Smooth $6,000 
In Indpls; ‘Psycho’ 7G | 


Indianapolis, Sept. 13. | 
js running in a narrow 
groove at first-runs here this | 
stanza, extended-runs dominating | 
the lineup. Back-to-school move- | 
ment also is having some effect | 
on attendance. One new starter, 
“Night Fighters,” at Loew’s, is 
floundering badly. “Psycho” and 
“Ocean’s 11” still are strong. 

Estimates for This Week 

Cirele (Cockrill-Dolls) (2,800; 
90-$1.25) — “Psycho” (Par) (5th 
wk). Oke $7,000. Last week, $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Ocean’s 11” (WB) (4th wk). Hep 
$6,000. Last week, $7,000. 

Loew’s (Loew) (2,427; 75-$1) — 
“Night Fighters’ (UA) and “Cage 
of Evi’l’ (UA). Sad $5,500. Last 
week, “Angel Wore Red” (M-G) 
and “The Pagans” (Indie), $5,000. 





Biz 


Lyric (C-D) (850; $1.25-$2.50)— 
“Ben Hur” (M-G) (28th wk). 
$7,500. Last week, $8,000. 


Fast 





| Capri, all doing well. “Psycho,” in 
sixth session, and “Ocean's 11,” in 
third are the standouts of these. 

Season’s hot spell gave way to 
pleasing temperatures as schools 
opened throughout the area. 

Estimates for This Week 

Brookside (NT) (800; $1.50-$2)—- 
“Can-Can” (20th) (13th wk). Mild 
$2,700; holds. Last week, $4,000. 

Capri (Durwood) (1.260; $1.50- 
$2.50)—“‘Ben-Hur” ‘M-G) (33d wk). 
Stout $11,500; stays. Last week, 
$12,000. 

Fairway (NT) (700; $1)—“Carry 
On Nurse” (Gov) (10th wk). Still 
okay at $1.600, for one of longest 
runs on record at this house. Last 
week, $2,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—Cranes Are Flying’ (WB) (2d 
wk). Okay $1,500. Last week, 
$2,000. 


Midland (Loew) (3,300; 75-$1)-— 
“Angel Wore Red” (M-G) and 
“Cage of Evil” (UA) (2d wk). Drab 
$4,000. Last week, $6.000. 

Missouri (RKO) (2,389: $1-$1.25) 

—“Psycho” (Par) (6th wk-4 days). 
Nifty $5,000. House closed Monday 
(12) as ownership switched from 
RKO to Durwood and faceli{ting is 


jon tap. 


Paramount (UP) (1.900; 75-$1)-— 
“Crowded Sky” (WB). — high 
at $9,500; holds. Last week, “Hell 
To Eternity” (AA) (2d wk), ‘$6,500. 

Plaza (NT) (1,900; $1.25)—“From 
| Terrace” (20th) (4th wk). Pleasing 
$6,000; continues. Last week, cou- 
pled with. Granada, $10,000. 

Rockhiil (Little Art Theatres) 
(750; 90-$1.25)—“Hiroshima Mon 
| Amour” (Zenith), Big $2,000; stays. 
|Last week, second-runs. 

Roxy (Durwood) (850; $1-$1.50) 
—“Ocean’s 11” (WB) (3d wk). 
Smash $9.000; continues. Last 
week, $14,000. 

Uptown, Granada (NT) (2,043; 
1,217; 90-$1.25) — “Let’s Make 
Love” (20th) (2d wk Uptown, Ist 


Granada). Medium $7,500. Last 
week, Uptown only, disappointing 
$7.000. 


Kansas, Heart, Riverside, Crest 
‘Finkelstein; Noah-Wiles; Common- 
wealth: 750 cars: 1,000 cars; 900 
cars; 900 cars; 99c) — “Murder, 
Inc.” (20th) and “Young Jesse 
James” (20th). One-time hook-up 
of usually 2d-run ozoners. Good 
$18,000. 
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School Reopenings Slow Chi Albeit 
‘Strangers’ Sock $21,000; ‘Men’ Hep 
196, Gantry’ Loud 206, ‘Storm’ 156 


4 





Chicago, Sept. 13. 
First-runs are sitting pat this 
round in as much as most schdol’'s 
have reopened. And though mop- 
pets are less evident, biz looks to 
hold nicely for most longruns. 
World's “Easiest Profession” 
preem is nabbing a healthy $5,800. 
New tandem at Monroe, “Trapped 
in Tangiers’ plus “Young Jesse 

James,” is figured for okay coin. 
“Strangers When We Meet” is 
pulling happy third frame coin at 
the United Artists. “Elmer Gantry” 





is headed for a dandy fourth 
Wocds session. Second week 4 
Oriental’s “September Storm” 


rated good. “Ocean's 11” re 
sock in fifth Chicago stanza 

“All Young Men” bids for | 
lively Roosevelt fourth 


for ditto frame at the Loop. 


“It Started in Naples” shapes big | 
in Esquire sixth round. “Pollyanna” | 


is rated okav for same State- Lake 
lap. Of hardticket pix, “Can-Can 
is mild in 21st Palace round, peal 
“Ben-Hur” continues torrid in 
38th Todd Theatre canto. 
Estimates for This Week 
Carnegie (Telem’t) (495; $1.50)— 
“Street of Shame” (Indie) (2d wk). | 
Oke $3,500. Last week, $6.200. 
Chieago (B&K) (3,900: 90-$1.80) | 
—‘“Ocean’s 11°” (WB) 
Boff $31,000. Last week, $42,000. 
Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Started in Naples” 
(Par) (6th wk). Nice $9,000. Last 
week, $10.500. 
Loop (‘Telem't 
“Jungle Cat” (BV) (4th wk), 
$8.500. Last week, $10.000. 
Monroe ‘Jovan) (1,000; 65-90)— 
“Trapped in Tangiers” (20th) and 
“Young Jesse James” (20th). Oke 
$4600. Last week, “Date With 
Death” (Indie) and “Hideous Sun, 
Demon” (Indie), $4.300. 
Oriental ‘Indie) (3.400; 90-$1.80) 
(Continued on page 16) 


‘Sky’ Bright $14,000 In 
D.C.; ‘Gantry’ Hot 126, | 
Ath; ‘Love’ Lively 136. 


Washington, Sept, 13. 
General sluggishness here this 
session, with only a few 
spots altering the tone. Only ini- 
tialer, “Crowded Sky,” shapes f¢ 
a five take in two theatres. “Psy-! 
cho” retains plenty of wallop in| 
seventh frame at the Town. | 
“Elmer Gantry” shows strength | 
at Keith's in fourth round. “Let's 
Make Love” is sliding a good total 
in third stanza’ at Capitol. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)\—“Crowded | 
Sky” (WB Nice $14,000. Last | 
week, “Ocean's 11” (WB) (4th wk), 
$13,000. 
Capitol 
—‘Let’s 


wk) 


(606; 90-$1.80)— 
Fist 





Loew) (3,426; $1-$1.49) | 
Make Love” (20th) (3d 
Good $13,000 following $17,- 


500 for 2d round. 

Keith's (RKO) (1.850; $1-$1.49)— 
“Elmer Gantry” (UA) (4th wk). 
Brisk $12.000. Last week, $14.000. 

MacArthur (K-B) (900; $1.10)\— | 
“I'm All Right, Jack” (BL) (9th! 
wk). Nice $4,000 after $5,400 in .. 
week before. 

Ontario (K-B) (1.240: 90-$1.49)— 
“It Started in Naples” (Par) (3d 
wk). Okay $8,000. Last week, 
$11,000 

Palace (Loew) (2.390: 9¢-$1 25)— | 


“All Fine Young Cannibals” (M-G) 
(2d wk Poor $8,500 following 
$12.000 opener 

Playhouse (T-L) (458: $1-$1.80)— 
“Come Dance With Me” (Union) | 
(5th wk). Oke $2.000. Week earlier, | 
$2,400 

Plaza (‘T-L) (276: $1.25-$1.80)— 
“Members Only” (Union) (9th wk) 
and “Mating Time” ‘Union). Nice 
$4,400 The eighth session of 
“Members Only,” was $3,600. | 

Town (King) (800; $1-$1.49) —; 
“Psycho” (Par) (7th wk). Great | 
$13,000 after $16,000 in sixth | 
round 

Trans-Lux 
—‘Strangers 
(Col) (11th wk), 
week, $5,400. 

Uptown (SW) (1.300; $1.49-$2.75) 
—‘Can-Can” (20th) (16th wk). 
Okay $6,500. Last week, $6.200. 

Warner (SW) (1,440; $1.49-$2.75) | 

“Ben-Hur” (M-G) (26th wk). 


(T-L.) (600; $1.25- $2) | 
When We Meet” 
Good $5,000. Last | 


session. | 
“Jungle Cat,” is luring a fast total 


| jammer” 


(5th a 


| $10,000. Last 


| $1.25-$1.49) — “Wild One” 


| toa wk). 
bright | 


| Kentucky State Fair 


| (17th wk. 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Wild Tame $7500, | 
Det.; ‘Psycho’ 256 


Detroit, Sept. 13. 

Downtown grosses are very 
| healthy this week with “Ben-Hur,” 
“Psycho,” “Ocean's 11” 
continuing to do great 
business. Lone newcomer, “Wild 
One,” is quite tame at Broadway- 
Capitol. “From the Terrace” is 





strong in fifth round at the Mer-, 


cury and “Can-Can” stays hot in 
the 15th week at the Madison. 
Estimates for This Week 

Fex (‘Fox-Mich) (5,000; $1.25- 
$1.49\—“‘Let's Make Love” (20th) 
and “High Powered Rifle” (20th) 
(3d wk). Good $9,000. Last week, 
$11,000. 

Michigan (United Detroit) (4.- 
000; $1.25-$1.49) — “Ocean's 11” 
(WB) (4th wk). Wow $20,000. Last 


week, $23,000. 
Palms (UD) (2,961; $1.25-$1 | 
“Psycho” (Par) (7th wk). Terrific 


$25,000. Last week, $28,000. 
Madison (UD) (1,408; $1.50-$3)— 
“Can-Can” (20th) (15th wk). Hotsy 
week, $11,500. 
(UD) (3,500; 
(Cob 
and * ‘The Mob” (Col). Tame $7,500 
in 5 days. Last week, “House of 
Usher” ‘AlI) and “Little Shop of 
Horror” (Al), $8,000. 
Adams (Balaban) 
$1.50) — 


Broadway-Capitol 


(1,700; $1.25- 


So-so $6,000. Last week, 
$7,500. 

United Artists (UA) (1,667; $1.25- 
$3)—"‘Ben-Hur” (M-G) (30th wk). 
Sensational $25,000. Last week, 
$25,600. 

Music Hall (Cinerama, Inc.) (1,- 
208; $1.50-$2.65) — “Windjammer” 
(NT) (25th wk). Great $17,500. Last 
week, $13,500. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.49-$1.65)—“Come Dance 
With Me” (Union) (3d wk). Fine 
$6,000. Last week, $7,000. 

Mercury (UM) (1,470; $1-$1.49) 
—‘‘From Terrace” (20th) (5th wk). 


| Strong $15,00. Last week, $16,400. 





‘PSYCHO’ MIGHTY 146, 


L’VILLE; ‘LOVE’ OK 106. 


Louisville, Sept. 13. 

Break in the protracted heat 
wave which had oppressed this area 
was a boon to first-runs theatres. 
Psycho,” in second round at the 
Kentucky, is pacing the city with 
a boff take. “Let's Make Love,” 
in opening stanza at Rialto shapes 
nice. “Elmer Gantry” in third at 
| United Artists looms fairish. 
“Ocean's 11” in sixth at the Mary 
| Anderson, still is okay. “Ben- 
Hur” in 17th round at the Brown 
is topping the last week’s trade. 
is open for 


10 days. 
Estimates for This Week 
Brown (‘Fourth Avenue) (1,200; 
| $1.25-$2.50) — “Ben-Hur” (M-G) 


Perked to nice $6,000 

as against 16th week's $5,700. 
Kentucky ‘Switow) (900; 75-$1.25 

—"Psycho” (Par) (2d wk). Smash 


$14,000 after opening week's colos- 
sal $19,000, over hopes. 
wan’ Anderson (People’s) (900; 
5-$1)—-Ocean's 11” (WB) (6th 


ar Oke $4,500 after last week's 
5.500. | 
ziaite (Fourth Avenue) (3,000; | 

75-$1.25)—"‘Let's Make Love” 


(20th). Fine $10,000. Last week, 
“Lost World” (20th) (2d wk’, $,8000. 

United Artists (UA) (3,000; 75- 
$1.25)—“E!mer Gantry” (UA) (3d 
wk). Fair $6,500 after second 


Great $18,000. Last week, $19,000. |round’s $8,500. 


and “Wind- | 


“Angel Wore Red (M-G) | 


‘Psycho’ Big $8,000 In 
Port.; ‘Sky’ NSH $6,000 


Portland, Ore., Sept. 13. 

Biz continues on upbeat this 
}round with nearly all spots having 
nice product. “However, some 
newies are not getting far. “Ben- 
Hur” moves into 34th week at 
| Music Box. “Psycho” still is big in 
| fifth inning at the Broadway. “Can- 
Can” looks nice in 10th round. 
“Sons and Lovers” is_ slow. 
“The Crowded Sky” at Orpheum 
looms top new entry, but it’s so- 
so. “All Fine Young Cannibals” is 
light on first week. 


Estimates for This Week 


Broadway (Parker) (1,890; $1- 
$1.50\—“Psycho” (Par) (5th wk). 
Big $8,000 or near. Last week, 


$11,100. 


—“Sons and Lovers” (20th) and 
“It Happened In Rome” (UA). Slow 
$5,000. Last week, “Strangers 
|When We Meet” (Col) and “3 
Murderesses” (Col) (2d wk). $6,400. 

Hollywood (Evergreen) (900; 
$1.50-$3)—"‘Can-Can” (20th) (10th 
wk). Fine $4.500. Last week, 
-—_ 
Music Box (Hamrick) (640; $1.50- 
| $3)—"Ben-Hur” (M-G) (34th wk). 
Tall $13,000. Last week, $16,600. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“‘Crowded Sky” (WB) and 
“Arson For Hire” (AA). So-so 
$6,000. Last week, “Let's Make 
Love” (20th) and “High Powered 
Rifle’ (20th), $7,700. 

Paramount (Port-Par) (3,400; $1- 
$1.50\—“‘All Fine Young Canni- 
| bals’ (M-G) and “Davy” ‘(M-G). 
| Mild $6,000. Last week, “Started 
In Naples” (Par) and “Prisoner of 
Volga” (Par) (9 days), $7,200. 


Psycho Huge 236, 


Frisco; ‘Ocean’ 96 


San Francisco, Sept. 13. 

First-run biz here currently is 
rated sprightly despite a nearly 
100° holdover situation. Lone new 
entrant is “Savage Eye,” very 
promising at arty Vogue Theatre. 
“Psycho” shapes giant in fifth 
round at the Golden Gate while 
“Started in Naples” looks lusty in 
second at Paramount. “Ocean's 11” 
is great in sixth St. 

“Hell To Eternity” still is socko 
in second stanza at the United Art- 
| ists. “Ben-Hur” continues smash in 
38th session at the Coronet. 
Estimates for This Week 
| Golden Gate (RKO) (2,859; $1.50) 
—‘“Psycho” (Par) (5th wk). Huge 
$23,000. Last week, $27,000. 








Last 
(20th) 
(20th) 


Closed for automobile show. 
week, “Let’s Make Love” 
and “Five Bold Women” 
(2d wk), good $11,500. 
Warfield (Loew's) (2,656; $1.25- 
$1.50)—“Time Machine” (M-G) (4th 
wk). Slow $7,000. Last week, $7,500. 
| Paramount (Par) (2,646; _ $1.25- 
$1.50)—“Started In Naples” (Par) 
| and ‘ ‘Cover Girl Killer’ (Par) (2d 


| wk). Lusty $12,000. Last week, 
$16,000. | 

St. Francis (Par) (1,400; $1.00- 
$1.50)—“‘Ocean’s 11” (W-B) (6th! 


wk). Great $9,000 or over. 
, week, $11,000. 
Orpheum (Cinerama, Inc.) (1,456; 
, $1.75-$2.65\—"This Is Cinerama” 
(Cinerama) (reissue) (11th wk). 
Good $18,500. Last week, same. 
United Artists (No. Coast) (1,151; 


Last 


$1.25-$1.50\—“‘Hell To Eternity” 
)(AA) and “Hot Shots” (AA) (2d 
| wk). Dandy $15,000 or close. Last 


week, $23,500. 

Stagedoor ‘(A-R) ‘440; $1.25-$1.50) 
“I'm All Right Jack” (Col) (6th 
wk). Fine $2,800. Last week. $3,000. 
| Vogue ‘S.F. Theatres) (364; $1.25) 
—‘‘Savage Eye” (T-L). Big $3,000. 
Last week, “Private Property” (In- 
die) and ‘School For Love” (Indie) 
2d wk), $2,200. 

Coronet ‘United California) 
(1.250; $1.8) - $3.50)—“Ben - Hur” 
(M-G) (38th wk). Great $24,000. 
Last week, $23,500. 

Alexandria (United California) 
(1,610; $2.20 - $2.75) — “Can - Can” 
(20th) (16th wk). Okay $11,000. Last 
week, $12,000. 
| Presidio (Hardy-Parsons) 
| $1.25-$1.50)—"‘Oscar Wilde” 
Around World) (4th wk). 
$3,000. Last week, $4,000. 

Crest (A-R) (320; $1.50)—“Sons 
and Lovers” (20th) (4th wk), 


(774; 
(Films 
Fast 


} $2,500. Last week, $3,800. 


Fex (Evergreen) (1,600; $1-$1.49) | 





‘Donna Dampens B’way But ‘Love’ Hot 


$71,000; ‘Naples’ Bangup $43,000, 2d, 
‘Men’ Great 256, ‘Apartment’ 286 


Start of school Monday (12) plus | 
gale winds 
ming from Hurricane Donna the 
same day will clip Broadway first- 
run takes this session. Dearth of 
newcomers also is a handicap. But 
it was the heavy downpour and 
high winds on Monday after some 
rain on Sunday (11) that took the 
heaviest toll. Most deluxers were 
lonely spots until the rain and 
wind tapered off at night. 

“Let's Make Love,” an important 
newcomer. looks like big $51,000 
for opening stanza at the Para- 
mount and smash $20,000 at the 
Trans-Lux 52d Street, where day- 
dating. “It Started in Naples” 
heading for a smash $43.000 in 
second round, day-dating the Vic- 
toria and arty Murray Hill. 


show looks to land lofty $130,000 
in current (5th) session at the 
Music Hall. It goes a sixth week. 


“All Young Men” is heading for a 
great $25,000 at the Forum 
third frame. 

“The Apartment” held with big 
$28,000 in 13th session, day-dating 
the Astor and the arty Plaza. 
“Psycho” 
in 13th week, day-dating the De- 
Mille and arty Baronet. 
in Black” is off to a good $14,000 
at the Palace in seventh stanza. 
“Ocean's 11” still is big with $34.- 
000 for fifth week at the Capitol, 


| where it continues. 


Francis round. | 


“Time Machine” {s down to a 
fair $13,000 in fourth round at the 
Warner. “High Time” replaces next 
Friday. “Strangers When We 
Meet” divped to fair $13,000 in 
llth week at the Criterion, but 
continues until “All Fine Young 
Cannibals” opens Sept. 22. 

“Ben-Hur” still is great with 
around $48,000 in current (43d) 
week but on!v 12 shows. It goes to 
usual 10-performances setup with 
the 44th frame. “Can-Can"” looks 
to slip to fine $20,000 on 27th 
round at the Rivoli where the 
daily-matinee setup continues. 

Estimates for This Week 

Astor (City Inv) (1,094; 


‘Apartment” (UA) (14th 


| The 13th session ended last night 


|after $19 000 


i “Psycho” 


, tacus” 


Fair $28,500 for 
jmo” (UA) comes in next. 


| today 


(Tues.) was smooth $19,000 or close | (Gov), First week ending tomorrow 


after $27,000 for 12th week. Stays 
for several weeks more. 

Capitel (Loew) (4,820; $1-$2.50) 
—“Ocean’s 11” (WB) (6th wk). 
Fifth stanza completed last night 


and downpour stem-! 


Can” still using a matinee daily. 
State (Loew) (1,900; $1.50-$3.50) 


'—"“Ben-Hur” (M-G) (43d wk). Cur- 


is | 


rent stanza ending today (Wed.) 
looks to hit sock $48,000 for 12 
shows after $57,500 for 42d week 
and 14 performances. Continues 
indefinitely, of course. The 44th 
week will see resumption of 10 
shows per week. 

Victoria (City Inv.) (1,003; 50-$2) 
—‘Started in Naples” (Par) (2d 
wk). This first holdover stanza 
ending tomorrow (Thurs.) is head- 
ing for great $30,000. Initial week, 
$44,000. Continues. 

Warner (SW) (1,416; 90-$2) — 
“Time Machine” (M-G) (5th wk). 
Fourth round finished yesterday 


| (Tues.) was okay $13,000 or near 


in | 


looks like okay $16,500 | 


“Portrait | 


| next 


Tues.) was solid $34,000 or near. 
| after $55,000 for fourth week. 
Fox (FWC) (4,651; $1.25-$1.50)— | 


Criterion (Moss) (1.671; 90-$2.40) 
—‘Strangers When We Meet” (Co!) 
(12th wk). The 11th round finished 
last nighi ‘Tues.) was okay $13.000 
for 10th week. “All 
Fine Young Cannibals” (M-G) 
opens Sept. 22. 

DeMille (Reade) (1,658; 90-$2)— 
(Par) (13th wk). This 
session winding today (Wed.) is 
heading for neat $10,000 or close 
after $15,500 for i2th week. “Spar- 
(U) opens Oct. 6. 

Palace (RKO) (1,642; 90-$2.50)— 
“Portrait in Black” (U) (8th wk). 
Seventh stanza finished last night 
(Tues.) was good $14,000 or under 
after $23.000 for sixth week. “Sun- 
rise at Campobello” (WB) comes 
in Sept. 26 

Forum (Moss) (813; 90-$2)—“All 
Young Men” ‘Col) (3d wk). This 
frame ending tomorrow (Thurs.) 
looks like great $25,000 after $34.- 
000 for second week. Con.inues 
on, naturally. 

Paramount ‘(AB-PT) (3.665: $1- 

2)—"Let’s Make Love” (20th). 
Initial session ending today (Wed.) 
is heading for big $51,000. Holds, 
of course. In ahead, “From Ter- 
race” (20th) (8th wk-6 days), $24,- 
000, for a very successful longrun. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Song 
Without End” (Col) and stageshow 
(5th wk). This week finishing up 
‘Wed.) is heading for lofty 
$130,000. Fourth was $165,000. 
Stays a sixth week, with “Dark At 
Top of Stairs” (WB) opening Sept. 


22. Storm on Monday slashed 
matinee biz 50%, cutting into 
week's total. 


Rivoli (UAT) (1,545; $1.50-$3.50) 
—‘“Can-Can” (20th) (28th wk). The 
27th session completed last night 
(Tues.) dipped to fine $20,000 after 
26th week. “The Ala- 
“Can- 


| 


| 


“Song Without End” plus stage- | 2/ter $22,000 for third frame. Stavs 


only two days in Current week, in 
order to open “High rime” (20th) 
on Friday (16). 
First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 
—"Psycho” (Par) (13th wk). This 
session winding up today (Wed.) 
looks like okay $6,500 after $9,500 
in 12th week. Continues. 


Fine Arts (Davis) (468; 90-$1.80) 
—‘“Hiroshima Mon Amour” (Ze- 
nith) (18th wk). The 17th frame 
ended Sunday (11) was big $10,600, 
being helped by Labor Day holi- 
day after $10,000 for 15th week. 
Holding so well that wo date set for 
pic. 

Beekman (R&B) (590; $1.20-$1.75) 
—"Sons and Lovers” (20th) (7th 
wk). Sixth round ended Monday 
(12) was solid $8,500 after $10,500 
in fifth week. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Green Carnation” 
(Indie) (m.o.) (3d wk). Second weck 
finished Sunday (11) was sturdy 
$4.400, being aided by Labor Day 
after $4,000 for opener. This ori- 
fiaally was released in U. S. as 
“Trials of Oscar Wilde” (Indie). 

Normandie (T-L) (592; $1.25- 
$1.80)—“Jungle Cat” (BV) (5th wk). 
Fourth round completed yesterday 


; Tues.) was good $6,500 after $12,- 
75-$2.50) 
wk). | 


000 over hopes, for third. 


Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Carry On, Nurse” 


(Thurs.) is heading for a great $16,- 


000. In ahead, “Man in Cocked 
Hat” (Show) (12th wk-10 days), 
$7,200. 


Guild (Guild) (450; $1-$1.75) — 
“I'm All Right, Jack” (Col) (2ist 
wk). The 20th week completed 

(Continued on page 16) 


Prov. Spotty; ‘Love’ Boff 
$12,060 in 2d; ‘Cannibals’ 
Mild 76, ‘Island’ $6,000 





| Sunday kept most motorists closer 


to home and some of main stem- 
mers’ benefitted. ‘“Let’s Make 
Love” in second frame is stiJl the 


| leader, big at Majestic. State’s “All 


Fine Young Canniballs” shapes 
slow. Albee’s reissue of “This Is- 
land Earth” is fair. Strand is quiet 


|with “College Confidential.” Elm- 


wood is still on the happv side with 


| its 12th round of “Ben-Hur.” 


Estimates for This Week 

Albee (RKO) (2,200; 65-90) 
“This Island Earth” (U) and “Land 
Unknown” (U) (reissues). Fair 
$6.000. Last week, “Snow Queen” 
(U) and “Chartroos Caboose” (U), 
$5,000 in five days. 

Elmwood (Snyder) (724: $1.50- 
$2.50) — “Ben-Hur” (M-G) (12th 
wk). Good $8,500. Eleventh was 
$9.000. 

Majestie (SW) (2,200; 75-$1) —. 
“Let's Make Love” (20th) (2d wk). 
Big $12,000 after sock $15,000 in 
first. 

State (Loew) (3,200; 65-90)—“AlIl 
Fine Young Cannibals” (M-G) and 
“Seven Guns To Mesa” (M-G). 
Mild $7,000. Last week, “Time Ma- 
chine’ (M-G) and “Day Robbed 
Bank of England” (M-G) (2d wk), 


| $7,000. 


Strand. (National Realty) (2,200; 
65-90)—“‘Coliege Confidential” (U) 
and “Between Time and Eternity” 
(U). Slow $3,500 Last week, 
“Strangers When We Mee®’ (Col) 
‘(2d wk), $6,500. 
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NATION IN NOVEMBER! 
For Top Holiday Grosses 
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... the vest-seller 
that tells 
Gloria’s story 
... from first 
man to last! 



















MICHAEL HAYES smd? 7 in CnemaScope 2a Metroclor-*°SyDANIEL MANN ~ A PANDRO S. BERMAN PRODUCTION 





12 INTERNATIONAL 


VARIETY 


"VARIETY’S’ LONDON OFFICE 
49 St. James's Street, Piccadilly 





Edinburgh Fest Hits a Brisk Clip; 


Talk Up New $3,000,000 Opera House oe ag orl dag = gy aecndtorne 





By GORDON IRVING + 


Edinburgh, Sept. 6. | 

Major talking point in the 14th| 
Internationa! Festival, now tuliy | 
under way, is the plan to beat the 
accommodation shortage and give 
the Scot a grand opera 
house of its either a new 
building or an existing one con- 
verted for the purpose. 
tions are going on so that the au- 
ditorium would be available with- 
jn a reasonably short t.me. 

Two major theatres, the Empire 
and the Lyceum, are reported as 
yorsibilities. The former 1s 
more likely possibility, although 
{t does house ballet during the an- 
nual three-weeks art junket. If 
the Empire is the theatre chosen 
for reconstruction, another house 
would have to be found for ballet 
performances, probably the King’s 
Theatre. The Lyceum, city’s legit 
house, has also been rumored 2as a 
possible for takeover. It is part 


capital 
own, 








Negotia- | Rosenkavalier,” 
| Czinner will film the entire opera 


a |each 
jnumerous angles and then cutting 
|down the 100,000 feet of film to 


Czinner Plans Feature 
Pic of Strauss Opera 


London, Sept. 13. 


Paul Czinner follows his films 
of the Bolshoi Ballet and the Royal 


| Ballet with a full length color film 


“Der 
releas 


of Richard Strauss’ opera, 
for Rank 
New 


in six days at Salzburg’s 


Festival Hall. 

Czinner will follow his previous 
technique of setting up a large 
number of cameras so placed that 
scene can be shot from 


manageable proportions. Top 
stars as Elisabeth Schwarzkopf, 
Sena Jurinac, Otto Edelmann and 
Erich Kunz will be in the film. 
with the orchestra conducted by 
Herbert von Karajan. Special per- 
formances of the opera wiil he 
staged to enable Czinner to handle 
his project. 





of the national Howard Wyndham 
“on Censors Muddle 
Cost of the city’s Opera House 


would be met from private sources 
and not city funds. 

It is skedded to seat some 2.000 
persons, would cost some $3.000,- 
000 to build (excluding cost of site), 
although much less if an existing 
building is taken over. 

Lord Harewood, 36-year-o'd cou- 
sin of Britain’s Queen Liz, who is 
the new artistic director of the 
Festival here, told Varrery: “If I 
did not think the Festival Society 
meant business on the provision of 
an Opera House, I would not have 
taken on this job.” 

Meantime, architectural view- 
point is that it would be wrong to 
convert an existing building, and 
that a completely new theatre 
should be constructed. A site fac- 
ing the ancient Castle Rock has 
been suggested. 

Less Controversial) 

The 1960 Festival has had less 
than the usual controversial hulla- 
balloo, only a few incidents hitting 
local headlines. “The Wallace,” 
new Scot drama on the open-stage 
of the Assembly Hall, written by 
New Zealand-born post-dramatist 
Sydney Goodsir Smith, has been 
generally acclaimed, special praise 
going to Iain Cuthbertson in the 
leading role of William Wallace, 
Scot patriot. Smaller revues, offi- 
cial and unofficial, are running 
merrily, and legit fodder offered is 
varied. 

But police were sent to seize the 
gcript of a play, “Fringe of Light,” 
by Bill Owen, being staged at the 
Princess Theatre. It was later re- 
turned intact after examination by 
peisons unknown. Play is generally 
cescribed as abstruse and tedious. 

“Fringe,” 
by Picasso, “Desire Caught By the 
Tail.” is being staged by a group 
ci 13 young actors known as Group 
One. 

Business is brisk at city 
oifices. The Leningrad Symphony 
Orch’s concert, skedded for tomor- 
row (Wed.), was SRO two weeks 
aco, every seat having been sold to 
sce “Figaro,” Beethoven's Seventh 
Symphony, and Tchaikovsky's Sym- 
phony No. 6 in B Minor. All seats 
for performances of the Royal Bal- 
let have also gone, and early per- 


to, calling a_ special 


| Assn. 


together with a play} 


box- | 


Into Scot Fest 


Edinburgh, Sept. 6. 

Oddly, the completeiy unexpect- 
ed topic of censorship reared its 
ugly head at this year’s annual 
Edinburgh International Festival, 
both a French and a British com- 
pany being involved. First surprise 
came when the city’s chief of 
police sent two officers to obtain 


a script of the play, “A Fringe of | 
Group One | 
Productions on the Fest'’s unoffi- | 


Light,” presented by 
cial “fringe.” Script was returned 
with a note saying that the police 
department gave its okay for the 
performance. 

Actors went into the matter pron- 
meeting of 
British Actors Equity Assn. to dis- 
cuss the principles involved. Equity 
is now asking London headquar- 
ters to inquire into the authority 
responsible for licensing plays in 
Scotland, and will ask its council 
to take up the matter with the 
Theatrical Managers Assn. and the 
of Touring and Producing 
Managers, 

Equity official asked what is to 
happen if a play, licensed by the 
Lord Chamberlain in London, 
comes touring Scotland where one 
chief of police may approve of it 
and another disapprove. This, he 
said, would be an impossible situa- 
tion, and Equity is anxious to clear 
it up 

Following closely on this inci- 
dent came a demand from the Brit- 
ish Lord Chamberlain to see the 
script of “Les Trois Mousque- 
taires.” 
in French by Roger Planchon from 
the story by Alexandre Dumas. 

A member of the Lord Chamber- 
jain’s staff was invited to o.o. the 


‘performance, the production hav- 


forinances of the Glyndebourne | 


(Eng.) Opera are also SRO. 
Lotsa Statistics 
Statistics-wise, the Edinburgh 
Festival is as strong as ever. A 
total of 175 performances are tak- 
ing place under official aegis, with 


hundreds more in small halls, 
basements, coffee-rooms, church 
halls and sundry meeting spots. 
More than 2,000 performers are 


in the official Festival, ond there 
sre four orchs, six chamber orches- 
tras. six drama groups, the Glynde- 
bourne Opera, four ballet com- 
panies, and.29 soloists. A total of 
262.974 tickets are on sale valued 
at $500,000 

Hints of broadening the Festi- 
vals scope to include some lighter 
items have been given. According 
to Lord Harewood, the problem of 
ettracting working-class audiences 


fis bcing seriously considered, al- 
.bough standards are not to be 
lowered. 


ing no script. On its opening here 
“Les Trois Mousequetaires” ran 
into critical acclaim. 


Releasing Setup in 





Play is a free adaptation | 


'500 Yanks to Appear 
In Japanese ‘Skin’ 


Tokyo, Sept. 
Some 5006 


Ameri¢ans, the most 


Shochiku production of “White 
Skin and Yellow Officer,” from the 
, book of the same name by Masao 
Kikuchi. The story describes the 
humanitarian activities of a Japa- 
nese naval officer at the Cantapel- 
+lini Women’s Prison in the Celebes 
during the last World War 
Starring opposite Minoru 
will be Elise Richter, daughter of 
Pacific Stars and Stripes managing 


editor who has appeared in a num- 
ber of Nippon films, and Lee 
Smith, daughter of a Canadian 


Embassy official and tv actress in 
Japan. The Americans will speak 
Japanese in the color film, which 
rolls next month. 


‘Hard-Ticket Films Top 
Booming B.0. in Aussie, 
‘Pacific,’ ‘Ben-Hur’ Aces 


Sydney, Sept. 6. 

Hard-ticket pix continue to pull 
top boxoffice here, and should find 
the going big right through to next 
Yuletide and into 1961. Strong me- 
dium-price films are also pulling 
patrons in some keys. 
runner here is “South 
| (20th) with 88 weeks 
| chalked up, and 
“Ben-Hur” (M-G) is a sellout in 
17th round, with “Porgy and Bess” 
(Col) stout in 10th session. 

“Can-Can” (20th) continues solid 
in 20th week, and “South Seas Ad- 
venture” ‘Cinerama) is surefire 
for lengthy span following a rec- 
ord third week. 

“Bellboy” (Par) is a socko hit in 
the lower admission bracket, with 
“White Wilderness” ‘M-G) power- 
ful with moppet biz on four-a-day. 
Foreign b.o. continues strong with 
“Wild Strawberries” ‘BEF) and 
“Black Orpheum” ‘Kapferer). 





already 


Hard-Tickets Big in Melbourne 
j Melbourne, Sept. 6. 
| Hard-ticketeers in the top 
bracket here are 
in 82d round; “Ben-Hur” in 16th 
session “Porgy” in 12th week and 
“Nun's Story’ (WB), ditto week. 
“Bellboy” ‘Par) is hefty in sec- 
ond week at popular admissions, 
with “Operation Petticoat” (U) set 
for a profitable run. “Tiger Bay” 
‘Rank! is the best of the British 
product here. 
Brisbane, Adelaide Booming 
Brisbane, Sept. 6. 
“Pacific’ is the Jeader here in 
2th reund. Both “Ben-Hur” and 
“Porgy” will debut later this year. 
Metro's “Shaggy Dog” is drawing 
solid moppet trade, with “Carry 
on Teacher” okay as a British rep. 


Ditto Here 

Adelaide, Sept. 6 
“Pacific” (20th) is still the won- 
der drawcard in this spot, with 40 
weeks racked up. “Ben-Hur” and 
“Porgy” haven't opened here yet. 
Good biz is coming for “Carry on 
Teacher” (Rank) “Shaggy Dog” 

(M-G) and “Tiger Bay” ‘Rank). 


i 





Jordan a Col Veep 


Marion Jordan has been ejected 
a v_p. of Columbia International. 

He recently joined the company 
as Continental manager, with 
headquarters in Paris in a switch 
from a similar post at Universal. 


Britain May Be 


Revised After E:xhib, Distrib Talks 


London, Sept. 13. 

alks now continuing between 
exhibitor and distributor groups 
here may result in a revised pat- 
tern of film releasing in the U.K 
General aim of the proposed 
{changes is to fix the maximum 
profitable playdates coincident 
with, and in the areas covered by, 
the peak of general release adver- 
tising and promotion campaigns. 

The Kinematograph Renters’ So- 
ciety has suggested to the Cine- 
matograph Exhibitors Asso., as a 
first idea, that there should be a 
major modification of the present 
London general release system. As 
of now, pix go out to cinemas in 
|three areas labelled North and 
| West, North and East and South. 
In that order, generally speaking, 
cover over three consecutive weeks, 
‘with the houses involved in each 


zrea having a wide variation in 
boxeffice potential 

The KRS proposal is that thea- 
tres ought to be chosen to play on 
the first week of London release 
withe regard to existing zoning 
cr precise geographical 
and with maximum money-taking 
capacity in mind. The Society 
points out that ads in London eve- 
ning newspapers and on tele reach 
all the Greater London. And some- 
times even the Home Counties 
are covered 

Proceeding from 
argues that since saturation ad 
campaigns can now be conducted 
jin regional areas, the country as a 
whole might be broken down into 
regions. These in turn could cov- 
lered by a pattern of release simi- 
lar to that suggested for the Lon- 
‘don and Home Counties. 


this, the KRS 


Obki | 


Top long- | 
Pacific” | 


no end in sight. | 


“South Pacific” | 


location, | 


Tele, Cheaper Legit Ducats Prompt 
Arg. Exhibs to Tell Govt. of Plight 





Keith Prowse Ponders 
| Listing Common Stock 


‘ London, Sept. 13. 

The theatre ticket agency busi- 
ness in Britain is booming, accord- 
ing to the accounts of Keith 
Prowse & Co., which in the year 
ended last March 31 showed a 
profit of $257,600, double that of 
last year. Outfit is 


et biz. 

Chairman of Keith Prowse, 
Peter Cadbury, in his annual 
statement reveals that the com- 
pany seriously considered divvy- 


| ing out on the common, though no | 


such move has been made since 
1930. Cadbury stated that the 
directors will be pondering the 
question of applying for a Stock 
Exchange quotation for the com- 
/mon shares. 

In retailing disks, the company 


showed a turnover of $1.090,500) 


despite an apparent drop in sales 
generally. 





Vienna Tourism 


Still A Poser 


By EMIL W. MAASS 
Vienna, Sept. 6. 

As long as the sun shines and 
nights are pleasant, the foreign 
tourist does not complain, neither 
about what the amusement indus- 
try has to offer, nor about upped 
prices, especially hotel accommo- 
dations. The manager of a three- 
star hotel, with more than half 
American clientele, concedes room 
accommodations are a trifle higher 
than in netghboring Italy, Ger- 
many and Switzerland, “but this 
is more than compensated by 
prices for food and other inci- 
dentals,” he observes. “We still 
are cheaper than other countries. 
This goes for all of Austria. Vien- 
na itself has the lowest prices.” 

Since the huge deficit of the 
Austrian state budget is annually 
| covered ‘mostly with a consider- 
able surplus) by the revenues of 
the foreign tourist trade, the Min- 
istry of Finance watches this ba- 
rometer most attentively. The 
cquestion—was the ceiling already 
reached in 1959—cannot be an- 
swered, as yet, but there is no 
doubt that the foreign tourist trade 
will cover again the deficit. Statis- 
tics of the Vienna summer music 
festivals revealed another increase 
of foreign visitors, 
Scandinavians especially discov- 
ered their fondness of Austria. 
Americans and British visitors are 
up 10° over last year, but stays 
| are shorter. 

All hotels are booked full for 
the Vienna International Fair in 
| mid-September. 

Vienna cannot compete during 
the hot summer months with Salz- 
burg and even, to some extent, 
with Eregenz on Lake Constance. 
Thus, the amusement industry it- 
self has little to offer. “The Berry 
Vidow,” with Johannes Heesters, 
Holland operetta~star, did so-so 
b.o. in the Redout Hall, state-oper- 
ated, while the only regular .oper- 
etta house, the Raimund, failed to 
produce a Vienna operetta 
selected a mediocre German mu- 
sical, “Bel Ami.” rthusie by Peter 
Kreuder. This is a misuse of the 
considerable subventions given by 
the City of Vienna, because the 
foreigner, visiting the capital, 
wants to see a “real Vienna” musi- 
cal. Last year Robert Stolz clicked 
with his “Two Hearts in Three- 
Quarter Time” but Vienna should 
offer more. No wonder that the 
privately operated company on 
Lake Neusiedel at Moerbisch, close 





to the Iron Curtain, 40 minutes 
car drive, does better business 
They play alternatingly “Gypsy 
Baron,’ by Johann Strauss, and | 


“Victoria and Her Hussar,” by 
Paul Abraham. Another privately 
operated company, Vienna Cham- 
ber Opera, rented 
brunn Royal Theatre and plays. 
alternatingly, Mozart’s “La Finta 
Gardiniera” ‘The Clever Gardner) 
and Donizetti's “Il Campanello” 
jand “Rita.” 


reckoned to} 
grab around 70% of the local tick- | 


+ Buenos Aires, Sept. 6. 


Now that film and legit admis- 
sions are nearly on the same level 
here, business in film theatres is 
far from sensational, as it was a 
couple of years ago, particularly on 
ordinary weekdays. In contrast, 
legit has been doing gratifying 
business. Exhibitors are beginning 
to feel the cold draught of tele on 
their necks. Last week they sought 
&én interview with Economy Mini- 
ster Alsogaray to pour their 
troubles in his lap. Their feeling is 
that admissions are somewhat high, 
but overhead doesnt allow cuts, 


There are some in the trade who 
feel that the best pictures are not 
being wisely exploited under the 
present system of simultaneous re- 
lease in several first-runs and big 
nabe spots. Exclusive release for 
some weeks in a major showcase, 
prior to showing in the nabes, is 
considered wise by some. Under 
the present setup even when a film 
is amply meeting holdover terms, 





this year the} 


and | 


the Schoen- | 


it must be switched to a moveover 
house to make room for some new 
| release. 
| Distributors may well have had 
in mind that in these countries 
crises are always likely to arise 
which delay imports or release 
permits. And to fill in the gaps, 
}they can resort to those unsuf- 
| ficiently milked hits they had to 
put on their shelves. Such a crisis 
{is now a reality, since the Screen 
| Institute Board resigned several 
; weeks ago. Hence, there is no one 
|to sign release permits or support 
; applications for imports. 

Last reports are that the In- 
|terventor appointed to investigate 
j}the Screen Institute work of the 
| past two years already has drafted 
his resignation, alleging that his 
| appointment carried insufficient 
| authority to conduct the Institute's 
|routine business, which is complex, 
land should be take care of by a 
;}properly constituted board. It’s 
| understood that this will give Edu- 
|cation Minister McKay the chance 
}to cancel the resignations of the 
|two more experienced members of 
| the Screen Institute Board, Senores 
| Eduardo Olivera and Roberto Tal- 
lice. Then Institute business will 
| proceed as usual under their -eare. 
Bring in Oldies 


In the meantime shortage of ma- 
jterial prompted the reissue of 
|“Pillow Talk” at the uptown 
| Arizona, after successful neighbor- 
| hood dates and a 13-week first-run 
jat the Broadway. “Porgy and Bess” 
j}also was brought back to the Biare 
|ritz at reduced admissions, follow- 
ing suburban dates and the initial 
| nine-week first-run at the Florida. 
| Metro has reissued “The Prisoner 
|of Zenda” at the Metro, to fill in 
jthe gap made by patrons’ none 
appreciation of ‘“‘Home From Hill.” 
| “Ben-Hur” ‘(M-G) is now in a 
j third week of exclusive release at 
|the Metropolitan, doing 99° ca- 
pacity business throughout the 
|; week and 100°C capacity over the 
|weekends. “Operation Petticoat” 
|(U) also is in a third week at the 
Ambassador while “Solomon and 
Sheba” (UA) is in its 10th week ex- 
|clusively at the Gran Florida. 
|“Tiger Bay” (Rank) held 11 weeks 
|}in an exclusive first-run at the 
| Luxor. 
| Native producers are jubilant 
| over the good business done by “La 
|Patota” (Argentina Sono Film), 
{which so far held three weeks at 
ithe Monumental, while another re- 
l cent local production, “Un Guapo 
jdel $00” (A Bravo of the. 1800's) 
| (Angel) bids fair to equal this suc- 
|cess, having been released Aug. 17 
| at Gran Rex, Gaumont and eight 
|nabes day-date, or a total capacity 
| of 21,000 seats, 


BLAME TELE BOOM FOR 
HOLLAND’S PIX SLUMP 


Amsterdam, Sept. 6. 

+ The boom in tele in Holland is 
blamed for the decline in cinema 
jattendance, according to the re- 
|port of the Bureau of Statistics. It 
{states that for every tv set, the 
film theatre decreases from 50 to 
20 visits a year. This means that 
since 1957, cinema attendance has 
|} declined 27°. 

To draw back patron, a publicity 
campaign is set up by the Dutch 
Cinema League. It is only the 
|prestige productions which draw 


| 
| 
| 
| 
' 





| public or pix which are boosted by 
the critics, 
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MacLaine Heads 
For Japan, Star 
Role in ‘Geisha’ 


Zurich, Sept. 6. 

Coming from Venice where she 
won the best actress award at the 
Venice Fest for her work in “The 
Apartment” (UA), Shirley Mac- 
Laine stopped over here to plug 
this Billy Wilder pic. A_ press 
shindig was thrown for her by 
Unartisco S.A. Geneva. UA’s Swiss 
distrib Her next assignment in- 
cludes filmization of the dramatic 
best-selling novel, “The Spinster,” 
for Metro, co-starring Laurence 
Harvey and directed by Charles 
Walters. Location shooting will 


in Hollywood. 

Her next vehicle will be a 
romantic comedy, “My Geisha,” 
for producer Steve Parker, to be 
released by Paramount, Film starts 
rolling in Japan next January, It 
will be all-Japanese as far as 
studios, technicians and crew are 
concerned, but will be directed by 
Britisher Jack Cardiff and with a 
“western” co-star in the male lead. 
“Geisha,” to be filmed in English, 
will be lensed by Japan’s ace 
cameraman, Urashima, who did 
“Rashomon” and “Gates of Hell.” 
For the “Geisha” role, the actress, 
who speaks Japanese, will have to 
learn the ancient Japanese tea 
ecremony and fan tricks. 

Following “Geisha.” 
“Irma la Douce” for Hal B. Wallis. 
although this has not been cleared 
yet. Wallis is trying to have a seript 
v.o:ked out which will get by the 
censors, since the French musical 
is the free-wheeling story of a 
prostie and her entourage. Pic will 
most probably be shot entirely in 
Paris. 


Sex Problem Small One 
Compared to Brutality, 
Sez Brit. Film Censor 


Edinburgh, Sept. 86. 

The sex problem in pix is rela- 
tively small compared with the 
problems of violence and brutality, 
according to John Trevalyan, sec- 
retary of the British Board of 
Film Censors, in a talk here during 
the Edinburgh International Film 
Festival. He said a number of 
films were on the border line, and 
the question was whether to give 
them an “X” 
certificate. 

On the impact of tv. Trevalyan 
Baid it was an appalling thought 
that not only did young children 
watch the small screen for up to 
five hours a day but that a large 
number of businessmen went home 
to turn on tele and allowed it to 
remain on for the entire night, 
regardless of what was being 
shown 

He said 
very much 
lence. 

“It is our greatest problem, 
quantitatively and in other ways. 
There are other countries of the 
world where violence is no more 
acceptable than in this country, 
but it is obviously a strong box- 
office attraction.” 


FRENCH DIRECTOR TO 
HONG KONG ON ‘SORGE’ 


Tokyo, Sept. 6. 

French director Yves Ciampi 
and his staff left for Hong Kong 
to continue location work on “Who 
Is Mr. Sorge?”’ Film, starring 
Ciampi’s Japanese _ actress-wife 
Keiko Kishi, deals with the story 
in these parts of Sorge, a spy here 
during the last World War who, 
posing as a German correspondent, 
was relaying information to the 
Soviet Union. 

With his tale of intrique cloaked 
in violence, whisky and women, the 
Sorge story has been on a number 
of film planning boards over the 
postwar years, but hitherto un- 
lensed. Tale has added mystery 
inasmuch as it's believed he may 
still be alive in Russia, 


the film censors were 
perturbed about vio- 








she may do 


certificate or an “A” | 


Shooting of ‘Devil’ in 
Hawaii Tilts Payroll 


Lahaina, Maul, Sept. 13. 


Filming of “Devil at 4 O’Clock” 
here is expected to bring about 
$500,000 in “outside money” to 
this picturesque onetime capital 
of Hawaii. About 150 craftsmen 
are turning Lahaina (population: 
2,500) into a present-day Tahitian 
port town, with carpenters averag- 
ing $325 a week pay checks. 
| A gaudy bawdy house, which fig- 
ures prominently in the Fred Kohl- 
|mar-Mervyn LeRoy production, 
{has been set up on Theatre St. 
| Filming is scheduled to start Sept. 
119, 





| 


Mex Govt. Seen 





Mexico City, Sept. 13. 

| The Party of Revolutionary In- 
stitutions, ruling party in Mexico, 
|is reported to be planning to enter 
‘the film producing field, 
setting up a production unit for 
|this purpose. Direct government 
participation in production (Clasa 

Films Mundiales is a semi-official 
| producing unit financed partly 
| with federal funds) is not meant to 
| give competition to bona fide pro- 
ducers, according to a reliable 
government source. Concentration 

will be strictly on arty films, the 
| so-called unprofitable non-com- 
mercial productions not ordinarily 

appealing to producers because of 
high risks involved and lack of 
) guarantees. 

Initially production will be 
limited to short subjects, it is 
learned, but feature-length pix of 
;h:gh quality are also the ultimate 
| goal. These latter would represent 
Mexico at international film fests. 


In the past, Mexican films only 
occasionally have entered’ the 
charmed circle at European fes- 
| tivals. 


The government reportedly does 
not expect to make any profit from 
its entry into production. There 
will be no concentration on com- 
mercial boxoffice product. Instead, 
exclusive aim will be to turn out 
artistic product seldom before 
achieved in the Republic. 

The heads of the new federal 





| production unit may be producer | 


Roberto Gavaldon and ace camera- 
man Gabriel Figueroa. 


| 


Kirk Douglas May Face 
Mex Competition on His 
Biopic of Montezuma 


Mexico City, Sept. 6. 

The Kirk Douglas plans to do a 
film spectacular on the Conquest, 
| based around the life of Emperor 
Montezuma. may get some Mexi- 
can competition. That is, 
goes well. 
youthful go-getter, has announced 
that he will do a _ high-budget 
Mexican film based on the Con- 
quest theme, and spot Pedro Ar- 
mendariz in the role of Monte- 
zuma, last of the Aztec Emperors. 

Chief stumbling block is the 
large amount of coin needed to do 
the theme justice, as de Fuentes 
envisages it. Producer wants top 
scriptwriters, acting, directorial, 
camera, technical, etc. talent to 
| make this a national epic of “an 
important historic event.” His feel- 
ing is that Hollywood will man- 





handle the job, step on delicate} 
Mexican feefings and possibly lead | 
to an exhibition ban. Further, he 


added, it is not “fitting” that this 
chapter of Mexican history should 
be brought to the screen by for- 
eigners. 

In his own plans, de Fuentes 
would use Mexico, and Spain if 
need be. for exteriors. Hés cast 
will be selected with special care. 


the industry as a whole will back 
him in his plan for a historically 
accurate film. 

To do this he will need an as- 
tronomic budget for Mexican films, 
in excess of 15 million pesos 
($1,200,000). This sum will not be 
easy to raise in present state of 
affairs. in the Mexican industry, 
but de Fuentes is confident tlrat 
he can do it. 





World Film Associates Inc., a 
New York company, has been dis- 
solved, according to a certificate 
filed at Albany by Irving Brand, 
1441 Broadway. 





| Entering Prod. 


start in New Zealand beginning in! 
October, with interiors to be done | 


and | 


He hopes that the Film Bank and. 


HONGKONG HOPES FOR A 
FOR ITS MANDARIN & CANTONESE FILMS 
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YOUNG CORNFIELD ON ‘WAVE’ 





Denies U.S. ‘New Wave’ Vogue Per 
Se—Deprecates Old Standards 





Paris, Sept. 6. 

Young Yank filmmaker Hubert 
Cornfield, whose “The Third 
Voice” (20th) got good critical re- 
views and biz here recently, and 
had him hailed as the forerunner 
of the American “new wave,” 
opines that there can be no “new 
wave” in Hollywood at present 
where enthusiasm is still looked 
askance and with insecurity in re 
a film subject detested. 

Cornfield siates “Voice” was 
made within the Hollywood system 
in 16 days which called for a lot of 
financial juggling to bring it in for 
$340,000 with the principal players 
taking $100,000. He says he could 
not go past four takes and had 
only two allowable for an earlier 
pic, “Hold Up” (20th), just getting 
U.S., release afier having played 
here two seasons ago thanks to his 
father, Albert Cornfield, who was 
Continental manager for 20th-Fox 
| at the time and has since retired. 
| Cornfield maintains he would 
like to be a so-called “waver” but 
it now seems quite impossible in 
the U.S. major company sytem, If 
Leslie Stevens was able to make a 
cheap pic outside Hollywood, using 
his own talents, wife and house in 
“Private Property,” he now is part 
of “the system” for future pix. 

He points out the French 
“wavers,” though many got their 
start with their own money, still 
work within the regular film setup 
here and oldsters go on making 
pix too. He feels it is like an 
“esthetic club,” and it is fine 
especially since the ‘“wavers” got 
fest kudos and local and foreign 
renown and biz. But they have time 
and can work with smaller crews 
while in Hollywood two assistants 
are required as well as the neces- 
sary star names. 

He says he would like to take a 
camera and go off somewhere and 
make a film sans names or one in 
| France. He speaks French well and 
has since gotten several offers here 
|}and may make a pic in France or 
on the Continent. Cornfield thinks 
that the Hollywood methods are 
changing and indie production is 
the thing, but that it will take 
meny years before the old style 
front office aspects of Yank film- 
ing are completely changed. 
| He does not want to be taken for 
/a vulture but he thinks it is only 
| when the oldsters relinquish their 
reins that Hollywood will take on a 
new impetus and young people 
will have a chance. Then all films 
will get a proper distribution and 
there will be a new zest and life 








in Yank films again. He feels it is | 
- | just a matter of 


“existing” till 


then. 

| Though many U.S. filmmakers 
have been doing films on their own, 
like Morris Engels, Lionel Rogosin, 
| John Cassavetes and others, the 


| problem of getting decent distribu- | 


{tion is difficult. Rogosin had to 
get his own theatre in N.Y. to show 
| “Come Back Africa” and Engels 
has yet to get a release for his two- 
year-old “Weddings and Babies,” 
which won a Venice kudos, in spite 
of the biz racked up by his first 
pic, “The Little Fugitive,’ says 
Cornfield. 


Bertram Mills Circus 
Gross Up to $140,000 


London, Sept. 6. 
Bertram Mills Circus Ltd., Brit- 
| ain’s ace big top outfit, showed 
gross profit of $140,000 for the 
year ended last April 5. This was 
ahead of last year’s by $53,500 and 
the best gross in eight years. 





| paring with 1834% plus a special 


interim of 834% in the preceding 
year. 


Wagner Festival 
Also Has Deficit 


Bayreuth, Sept. 6. 
It isn’t only the films which are 
looking to the West German gov- 
ernment for financial support—the 
famed Wagner Festival, which is 
always a sellout with high ticket 





prices, is in financial difficulties | 
and needs government and private | 
backing. Wieland Wagner, one of | 


the two grandsons of Richard 
Wagner who has reorganized the 
modern and well-received annual 


Wagner summer festival, told a 
gathering of the “Assn. of the 
Friends of Bayreuth” that the 


Wagner Festival needs further fi- 
nancial support. 

Putting on the fest, which 
utilizes the top international sing- 
ers, chorus, orchestra and unique 
modern settings, costs about $750,- 
000 every summer, and the ticket 
sale brings in only about $400,000. 
The other $350,000 has to come 
from outside sources. 

About $60,000 yearly comes from 
the federal and state government 
of Bavaria. and about $50.000 froin 
the Assn. of Friends of Bayreuth. 


Current plans to rebuild the fes- , 


tival house would add another 
$750,000 to the expenses, of which 
at least $100,000 would have to 
come from private sources. 


Mex Legion of Decency 
Rejects 5 Pix, 4 Tele 
Shows; ‘Itch,’ ‘Lie’ Hit 


Mexico City, Sept. 13. 

Mexican Legion of Decency has 
turned thunrbs down on five films, 
three theatrical works and four 
tele programs. All have been 
termed “violations of public morals 
and good taste’ and unsuitable 
for the public. George Nunez 
Prida, Legion prexy, said that 
these were the most flagrant viola- 
tions of decency. 

In (20th), pictures, the Legion 
condemned “Seven Year IJich’” 
starring Marilyn Monroe, with the 
fault here being the “too sexy” 
| presentation of the MM charms. 
Others include British film, “Jack 
l the Ripper” and Mexico's -“The 
Black Bull” and “Curaracha.” 

Tele programs hit include “The 





Big Lie” and “Children of the 
| Street.” Theatrical presentations 


censored the such as “Alta Fideli- 
| dad” (High Fidelity) and “The 
———_ and the Cardinal,” and 
other bedroom farce type dramatic 
| works which rely on risque lines 
and a great expose of femme epi- 
dermis. 





Seen Soaring 


Tokyo, Sept. 6. 

The number of foreign tourists 
visiting Japan during 1960 is ex- 
pected to reach 210,000 by the 
yearend, an anticipated boost of 
35% over 1959, according to the 
Japan Travel Bureau which han- 
dies about 40% of all tourists. 
Figure is based on an estimated 
100,000 tourists who came to these 
shores during the first six months 
of the year. 

The increase gave heart to those 
who feared a decline in visitors 
as a result of the recent political 
demonstrations, the Hagerty af- 
fair and the cancellation of Pres- 
ident Eisenhower's visit. Airline 
officals say, however, that trips 





Tourist Trade To Japan This Year 


35, Ahead of 1959 


|to Japan are booked six months 
in advance, and that serious ef- 
fects of the political tide would 
not have been felt until the latter 
part of the year. 

JTB attributes the rise in num- 
ber of visitors to general global 
prosperty, combined with the re- 
laxation of currency restrictions 
in Western Europe. 

Concurrently, hotel accommo- 
dations have been increasing in 
the Tokyo area, particularly. Dur- 
ing the first six months of the 
year, the number of Tokyo hotel 
rooms increased. from 17,000, pro- 
viding accommodations for 11,900, 
to 7,900, with accommodations for 





13,300. 


Dividend is to be 2712°%, com- | 


By ERNIE PEREIRA 


Hong Kong, Sept. 6. 

The Hong Kong film industry, 
faced with a dwindling market, is 
| setting its eye on the United States 
as an outlet for its Mandarin and 
Cantonese films and giving itself 
five years to enter the American 
market. 

But there are some problems to 
be tackled and solved first. 

Problem No. 1 deals with quality 
of production and No. 2 is whether 
Chinese pictures will have suf- 
ficient boxoffice appeal to Amer- 
ican fans exclusive of the thou- 
sands of Chinese-Americans in the 
U.S. 

The strong and valid argument 
| prevailing in the industry here is 
‘that if Japanese, Italian, French, 
German and Swedish films, among 
|others, have found an American 
|market, it is time that the Hong 
|}Kong Chinese industry galvanize 
| itself and try to cash in also. There 
is, in fact, a rising tide of optim- 
ism within the ranks of the film 
industry in this British Colony that 
it can be done. 

The exigencies of the situation, 
paced by the shrinkage of markets 
in Southeast Asia, are compelling 
the people in the business to adopt 
a new approach in order to give 
new lustre. drive and dimension to 
the local film industry. 

Right now Singapore, Malaya, 
‘Taiwan and Hong Kong, in this 
order, are the main markets for 
Hong Kong films. Indonesia was 
once a large market, because of the 
large concentration of overseas 
Chinese settled there, but the im- 
portance of this area has been re- 
duced considerably in the last two 
or three years as result of the 
largescale migration of Chinese 
from Indonesia to Malaya, Singa- 
pore and Communist China. 

The real trouble confronting the 
industry stems from the loss of the 
China market. formerly the refugee 
Hong Kong film industry's richest 
market of all. But the film industry 
here is non-political in character 
and strictly strives to be enter- 
taining. It could, if it wanted to, 
send some films into Red China, 
hut that would be playing into the 
hands of Peking bigwigs who would 
want to have the films slanted to 
| suit their propaganda purposes. 
| In the case of Nationalist China, 
Hong Kong films, sent te Taiwan, 
are accepted for their entertain- 
‘ment value and their is no aitempt 
on the part of the government 
| there to interfere with film stories. 
i independent thinking  pro- 





ducers who make an estiinated 240- 
300 Mandarin and Cantonese films 
in Hong Kong appreciate this non- 
interference. 
| In terms of output, the industry 
has yearly maintained its quota of 
240-300 films, the majority of 
which are low budget Cantonese 
| films. The average production cost 
| for a Mandarin film is HK$200,000 
about $35,000 U.S.). The ratio in 
|cosis between Mandarin and Can- 
| tonese films can be gauged by the 
| following: 69 Mandarin films made 
}in 1958 cost HK$10,000,000; the 
same amount of money made 167 
| Cantonese films. Production costs 
| for 1959 films have not yet been 
revealed. 

Production costs are generally 
considered as too low, but larger 
| budgets could only come through 
wider markets which, if available, 
would give the industry fresh in- 
}centive to make better pictures. 
The two giants in the industry, the 
Cathay Organ:zation and Shaw 
Bros., which have theatre chains 
|in Southeast Asia, are concerned 
| about the plight facing the indus- 
try and consequently regard the 
potential U.S. market as one to 
‘enter if it is to grow and enjoy 
| international appeal. 





Israeli Philharmonic 


On Japan Tour in Dec. 
Tokyo, Sept. 6. 

Israeli Philharmonic is skedded 

| to arrive here Dec. 4 for a two- 

| week, 10-concert tour of Japan 

keys. Orchestra of 100 musicians 

will play Tokyo, Osaka, Yokohama, 


Kyoto, Kobe, Nagoya and Oka- 
yama. Osaka Fest Society will 
sponsor. 


The outfit will appear here en 
route home from a 36-concert U.S. 
tour, thereby beating hefty travel 
expense nut which hitherto was 
a stumbling block during longtime 





negotiations. 
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MARILYN MON ROE —— — to -" 
: . roduce and direct the 
to star in “Goodbye ’ Charlie’ pone Axelrod B’way hit! 


| a Producer-Director GEORGE STEVENS to discuss 


Che Greatest Story Ever Told Person-To-Person show 


to be made in TODD-AO on CBS-TV in October! 


DEBBIE REYNOLOS will star in based on Leslie 
“CHAMPAGNE COMPLEX” (ri iinits,) | Stevens’ hit play? 





8. 


On ALAS HAS THEGREATEST STORY EVER TOLD 





for entire 





(“Marriage-Go-Round”) 
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O it AT R A in TODD-AO starts production 





















currently scripting 
future productions! 











starring ELIZABETH (2%) TAYLOR - STEPHEN (:7:) BOYD - PETER ('3'”:) FINCH 


SOCHCOSSSSSSSHSEHSSHSSHSSSSHSHSSHSSHSHSSHSHSHHSHSHHSHSHSHSSSHEHEHEHSHEEHEHHSEHEHSSHEEHHEOHEESSESESSEHSESSESEESESCEHESSESSEEHSSEEHESSESESSSeeseeeeses 


| THE CHAPMAN REPORT | ‘sr stiizntsr 


Soon to be made by Darryl F. Zanuck Productions! 


PORCH SHHOHSOHOHSEEHHHEHSHESHEHOHHEEHSHSHHHHESHEHEHHEHSHSHEHEHHESHSHEHHHESHEHHEHSEHEHEEEEEEEEEEESOEEESERTESHEEOEESESEOBEOSECLESEESESESEEESE 


(PERRY COMO “THE GREAT ST. BERNARD 


“ @@eeveeeeeeeoeeeeseseaeeeeeeeeeeeeseeseeseeseseeeeeeseeseeeeeeetceeeeseeseeseeeseeeeeseseseeeeeseeeeeeeeseeeeeseeseeseeees 


toppling records wherever it 
CAR = CAR plays, latest click in Stockholm 
in TODD-AO (Holdovers, haldovers everywhere else!) 
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World’s greatest writers 
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NORTH TO ALASKA | biccnn: 
and 20th's CURRENT SENSA TION is | <a” : 
Bing Crosby - Fabian - Tuesday Weld - Nicole Maurey in ‘HI TIME” | vs 








as Cleopatra as Mark Antony as Caesar 


IRVING WALLACE’S ; 
still on top of the 


I TOE OT TT eI FE a 





after 4 MONTHS! 














NORMAN CORWIN—“Madison Avenue” e PAUL EALLICO—“The Day Christ Died” 
JOSEPH L. MANKIEWICZ—“Justine” ¢ CLIFFORD ODETS—“Wild In The Country” 
ROBERT ANDERSON—-“The Night They Burned The Mountain” 
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Amusement Stock Quotations 


Week Ended Tues. (13) 


1960 N. Y. Stock Exchange Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Clese for wk. 
4224 2334 ABC Vending 57 35% 3324 34 — 4 
4158 2534 Am Br-Par Th 131 39 36°4 3718 —1% 
4214 2633 Ampex ..... 1710 2938 2638 27%4 — % 
4514 3653 CBS ...... 88 40 38°34 3918 — 5g 
2544 145g Col Pix 678 2514 2212 2418 +1% 
353g 1733 Decea....... 203 34 31538 3334 +2% 
4914 26's Disney .. - a 30'3 29 2914 —1'4 
136\2 94 E2stman Kdk 261 123 11814 11934 —45% 
819 tae |. er 551 738 7 714 ; 
2373 13!2 Glen Alden... 350 16 1412 1538 + 3% 
19 14 Loew’s Thea. 110 17°38 1618 1614 — 34 
40's 2214 MCA Ine. .. 57 38 35!'2 36% + Is 
40 2475 Metro GM.. 399 3912 3753 3834 + lg 
6673 127s NAFI Corp... 351 3714 34% 4 3614 + 4 
13 6's Nat. Thea... 55 7 655 673 Be 
675g 39'2 Paramount .. 169 63 59's 60%8 —253 
38:4 2354 Philco 268 24°38 23 23°38 — 543 
26134 163!4 Polaroid 171 247 236 241 —7 
78°%3 58 RCA 32 rav-o 61 5814 59's —11%4 
1134 715 Republie .... 72 10'4 934 10's 4. % 
1514 1253 Rep., pfd. #10 1453 14'2 1453 — % 
4253 235, Stanley War. 85 26°8 2458 2434 + % 
3073 26'4 Storer 13 30'4 2914 2934 Ree 
43°, 30 20th-Fox 576 43% 4053 4112 + 5% 
32°, 235g United Artists 154 32% 30 30°4 — 5s 
515g 37% 3 Warner Bros. 147 5158 48'8 5152 +333 
1274 89'!g Zenith +385 12573 119° 4 12312 +114 
American Stock Exchange 
634 414 Allied Artists 77 6's 5!2 6 + 3% 
1134 10 Alld Art., pfd. 3 1214 12 1318 + 7, 
Li's 8 Cap. City Bde, 111 11 9738 10%8 : 
6's 353 Cinerama Inc. 1366 6's 538 534 + % 
1424 10!2 Desilu Prods. 31 11 10*3 1073 + 1s 
Tie 4'2 Filmways « = 68 6 6'8 — 4 
2*5 1 Guild Films . 100 l's 1 1's + bs 
87% 333 Natl Telefilm 16 4 373 4a — |s 
1073 67s Technicolor 1504 1078 918 953 — lb 
14'2 8's Teleprompter 388 11%4 11 11%4 +1 
4% 2 Tele Indus. 13 3'4 234 318 + 3% 
13'2 8\2 Trans-Lux 19 13 1134 1234 an 
Over-the-Counter Securities 
Bid Ask 
America Corp. ........ccccerccerccrcese 214 2'% — %4 
Creative Telefilm ..........cccccccccees 934 973 ‘ 
Gen Aniline & FA... ...o.cscccccccccces 440 469 —3 
Gold Medal Siudios ........-...+e-+0- 34 lls re 
BE TINGE... . «cs xeciwwcsies-vwceniciee oes I'2 134 —%% 
BMiagman Theatre .......ccccccccccccccres 3°38 3°38 + ta 
Medallion Pictures .............eee-0008 lis 2\% “ 
Metropolitan Broadcasting ............-> 1754 18'2 — 7% 
Movielab Data oe ema sea nels 13_ 16 + 1g 
BEPO Wideotwemics .... 2. cccccsccccceses 7°38 8's ie ue 
eR CEE, . wa occ covcoveseevocsces 2'2 3'2 + % 
Sterling Television ..........c.e2se-eee% 1'2 2 f + tg 
err errr yr 6° 4 712 — 4 





* Week Ended Mon. (12). 
t+ Ex-dividend. 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 














“Seven Arts $30,000,000 Pix Stake 











gales chief Robert Rich, will be 
issued in groups of 4v, with nego- 
tiations now taking place for the 
first batch. 

Stillman indicated that the com- 
pany is also planning to enter 
telepix production. Under consid- 
eration too is the formation of 
Seven Arts’ own theatrical dis- 
tribution company, but this move, 
Stillman explained, depended on 
the assembling of a sufficient 
number of projects annually. 

Seven Arts Productions Ltd. fs 
the successor of the Canadian com- 
pany known as Creative Telefilm 
and Artists Ltd This firm ac- 
quired the name and the proper- 
ties of the American company 
founded by Hyman. These involve 
some 40 to 45 features which Hy- 
man had in tv distribution via 
United Artists Associated, feature 
pix in production, and participa- 
tions in films already completed. 

Stillman said that Seven Arts’ 
financing arrangements would be 
flexible, involving complete financ- 
jug of feature films, partial finane- 
ing, or the arrangement of financ- 
ing through a distributor. In the 
13 to 15 pix scheduled for produc- 
tion, Seven Arts will contribute 
approximately $17,500,000, Still- 
man reported. He added, however, 
that all the films that will be dis- 
tributed by United Artists will be 
financed by that company. In addi- 
tion to utilizing banking sources, 
Seven Arts will have a multi-mil- 
lion-dollar revolving fund avail- 
able for its various projects, Still- 
man noted. 

Seven Arts’ principal function 
will be the assembly and develop- 
ment of packages. The actual 
physical production will be turned 
over to selected producers, accord- 
ing to Stillman. 

The pix Seven Arts is presently 
connected with include “The Mis- 
fits,” “Two for the Seesaw.” “West 
Side Story,” and “By Loved Pos- 
sessed.” all to be distributed by 
UA. Seven Arts is the sole pro- 


Continued from page 1 











ducer of “The Misfits,” with 
Frank Taylor handling the physi- 
cal production. The last three pic- 
tures are being produced in as- 
sociation with the Mirisch Co. 

The company also has participa- 
tions in such films as “The Day of 
The Gun” (Universal), “Anatomy 
of a Murder” (Columbia), “The 
Nun's Story” (Warners), and 
“Strangers When We Meet” (Col). 
Tne company’s participation in 
these films stemmed from original 
ownership of the film rights. In 
addition, the company has par- 
ticipated, with Hammer Films, Ltd. 
of London, in the production of 18 
films which were released in the 
U.S. by Col, U, and Paramount. 

Upcoming pix In which Seven 
Arts will be co-producers or will 
participate include “The Roman 


Spring of Mrs. Stone,” based on a | 


rovel by Tennessee Williams to be 
produced by Louis de Rochemont 
for Warner Bros. release; “The 
Sergeant” and “The Powder Keg.” 
both to be distributed by UA, and 
“Lolita,” “The Watch That Ends 
the Night,” now in the process of 
development with Tyrone Guthrie 
to direct, and “The Long Walk,” 
to star Laurence Harvey. No pro- 
cuction or distribution arrange- 
ments have been completed as yet 
on the latter three. 

Seven Arts also fs the owner of 
the American rights of the German 
film, “Rosemary,” now in release 
in the U.S., and has also acquired 
U.S. rights to the remake of 
“Maedchen in Uniform,” produced 
by Arthur Brauner’s CCC Films of 
Germany. 

In the legit field, Seven Arts 
is putting up the entire production 
cost—$1,000,000, according to Still- 
man—for the musical version of 
“Gone With the Wind,” which 
David O. Selznick and Leland Hay- 
ward will produce. It will be as- 
sociated with Ray Stark in the 
Broadway production of ‘“‘Roman- 
cero,” Jacques Deval’s Paris hit. 

Some of the first 40 WB films to 


be released to tv under the execu- 
tive direction of Hyman, who 
pioneered the release of films to 
video, include “The Prince and the 
Showgirl,” “Strangers on a Train,” 
“The High and the Mighty.” 
“Springfield Rifle,” “A Star Is 
Born,” and “Hondo.” | 

Stillman stated that the an-| 
nounced activities are the initial 
steps in the diversification of the 
business of the company which will 
not only be in the entertainment 
and land development fields, but 
in other fields as situations de-| 


will be in New York. 

The officers of the company, in 
addition to Stillman, are: Chesler, 
chairman of the board of Seven 
Arts Productions Ltd; Hyman, 
president of Seven Arts Associated 
Corp. and v.p. of Seven Arts Pro- 


general sales manager Seven Arts 
Associated, and Donald Klauber, 
v.p. and national sales manager 
Seven Arts Associated. 
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forced more than 4,000 residents, 
renters and weekenders into an 
evacuation across the Great South 
Bay and the comparative safety of 
the Long Island mainland. 

The beachniks spread out along 
the 40-mile sandbar (one-quarter 
mile wide) got their post-midnight 
ride across the Bay from the Coast 
Guard, commercial ferries who 
cuffoed the commuters, and civil- 
ians’ schooners. Biggest exodus took 





Fun Time 


Ottawa, Sept. 13. 
Rough electric storm hit Ot- 
tawa for about 20 minutes (9) 
and produced a_ telephone- 
cable goofup that sent phone 
conversations over the trans- 
mitter lines of a radio station 
and combined deejay shows 
with private phone gabs. 
Lightning split insulation on 
eables carrying both AM and 
telephone signals, water seeped 
in and did the interconnecting. 
CFRA, local AMer, invaded 
more than 2,000 private phone 
lines and carried some of the 
conversations on its airers. 





place at Ocean Beach where the 
ferries started shuttling over 


around 2 a.m. and continued run- 
ning until the last big boat left 
after 4 a.m. 

Most of the Islanders had hit the 
sack before the advisory report 
predicted a hurricane threat to the 
beach. It was about 12:30 a.m. When 
sirens began to sound and Coast 
Guardsmen and police started 
knocking doors to wake the people. 
Warning was that Donna was due 
to reach the beach between 5 and 
6 am. and those who wanted to 
leave the Island could. There were 
several hundred diehards who de 
cided to buck the blow in the pro- 
tective schoolhouse in Ocean Beach 
but the majority packed gear and 
ran for the boat. It was different 
this time from the big 1938 disaster 
when Islanders only had an hour's 
warning to get out. 

In all, it was an orderly exodus 
| and well-informed one. WGLI, a 
Babylon (L. I.) indie, stayed on all 
|night tracing Donna’s path and co- 
| operating with the Coast Guard in 
/getting evacuation instructions to 
|the smaller communities. 
| It was only fitting, said some 
jearly morning wags, that the last 
; boat out of Fire Island should be 
|the Queen. 
| Most legit houses exchanged 
Monday’s tickets for another night. 
| Exceptions were “Vintage 60,” 
| which preemed to a sellout, and 
| “Fiorello” which provided no ex- 
| change for the strandees. 


| “Sound of Music” adopted an 
| unusual policy, ticketholders called 
jin their locations which were put 
|up for resale. Most shows, except 


“Music” had available seats. 


WB Homeoffice Meets 


Theatremen from the east and 
midwest will join Warner execs at 
a three-day homeoffice meeting on 
promotion plans for upcoming WB 
features. Sessions cpen tomorrow 
(Thurs.). 

Conferences will focus on “Sun- 
rise at Campobello,” “Dark at the 
Top of the Stairs,” “Crowded Sky,” 
“Sundowners,” “Girl of the Night” 
and the reissue of “Miracle of 
Fatima.” 











velop, The company’s homeoffice | 


ductions; W. Robert Rich, v.p. and | 


Desire Under the Acropolis 


Greek Exec Pitches Athens’ Climate, Costs as Havea 


For Yank O’Seas Production 








Parker’s Hayakawa Biopic 


Steve Parker, husband of Shirley 
MacLaine, both of whom are 
Orient-minded, is planning to film 
produce “Zen Showed Me The 
Way,” the Sessue Hayakawa auto- 
biography which Bobbs-Merrill just 


| published. Hayakawa is the Japa- 


now 70, 
includes 
hari-kiri 


nese-American film star, 
whose personal memoir 
an abortive attempt at 
when he was very young. 

While Zen Buddhism {is the 
theme, the veteran film player's 
general tareer would constitute the 
film version. Book title will prob- 
ably be switched for pix marquee 
purposes. 


ACLU, Importers 
Join Chi Fight 


Washington, Sept. 13. 

The American Civil Liberties 
Union and the Independent Film 
Importers & Distributors of Amer- 
ica have filed briefs against the 
Chicago film censorship ordinance 
as challenged in the Times Film 
Corp. case now awaiting argument 
before the U.S. Supreme Court. 

The ACLU declared that Chi- 
cago has “subjected motion pic- 
tures to a type of censorship tra- 
ditionally abhorrent to a free peo- 
ple.” It said it did not challenge 
the right of the city to punish pub- 
lication or exhibition of books, mo- 
tion pictures, etc., which violate 
“legally acceptable 
However, the ACLU added that it 
did challenge the right of any gov- 
ernment body to enact a law re- 
quiring advance submission of mo- 
tion pictures for censorship—the 
key issue in the case. 

In another “friend of the court” 
brief, Michael F. Mayer, attorney 
for the Independent Film Import- 
ers and Distributors, asserted that 
foreign pictures have “an impf- 
tant message for America.” He 
added: 

“They tell of the customs, cul- 
tures, hopes and dreams of peoples 
of other lands. We do not acclaim 
their superior virtues as such, but 
we submit that in the market 





place of free ideas it is the essence | 


standards.” | 


Greek film industry would be 
more than happy to welcome to 
Athens U. S. producers who may 
be disenchanted with rising costs 
in other European locales, accord- 
ing to George Zervos, veepee and 
managing director of Anzervos 
Film, production-distribution-exhi- 
bition combine. 

Zervos, in New York last week 
te buy equipment for company’s 
new studios in Athens, noted that 
| while the Greek industry now 
turns out approximately 60 films a 
‘year (for a population of 8,000,000) 
country has not only the facilities 
but the climate te make ideal set- 
tings for U. S. filmmen. Speaking 
both as a renter of studio space as 
well as a local producer, Zervos 
said he wasn't afraid that an influx 
of Yank producers would send 
costs skyrocketing and make do- 
mestie production more difficult. 

Foreign film production beneath 
the Acropolis is picking up con- 
siderably, he reported, what with 
Columbia's just-finished “Guns of 
Navarone” and three features set 
in coming year by 20th-Fox. This 
activity must inevitably help the 
local, industry, said Zervos, by 
bringing money in and introducing 
Greek technicians to the ways of 
U. S. counterparts. 

Exec also reported that the pres- 
ent government is “film-minded” 
and has under consideration legis- 
lation designed not only to foster 
domestic production but also to 
attract outside film people. Meas- 
ure would offer certain bonuses to 
foreign producers and facilitate 
remittance of earnings. On domes- 
tic front, it would introduce a 
“modified” screentime quota ar- 
rangement, under which exhibs 
| would be required to play certain 
| Greek-made films deemed of spe- 
|cial interest and importance by a 
committee of ndustry, government, 
; church and education reps. 
| Zervos left New York for Holly- 
| wood Sunday (4) for a quick study 
| of Hollywood studio procedure, the 
| better to run his new plant in 
| Athens. Exec may also talk a cou- 
| ple of covroduction deals with in- 
| terested indies and try to set a 
|deal for his own “Lagoon of De- 
|sire,” an exploitation item which 
already has been released in Euro- 
pean . markets with considerable 
success. 











————3 





of democracy that they should not | 


run the risk of suppression prior 
to showing. This is- what we be- 
lieve to be the un-Constitutional 
vice of the Chicago ordinance.” 

The motion picture involved in 
the case is “Don Juan,” Austrian 
product. 


COL’S $1,000,000 FLOOR 
ON ‘PEPE’ EXPLOITATION 


Film industry's big push for tall 
boxoffice stakes appears gaining 
momentum. The push is via major 
outlays of promotion dollars for 
either (1) exploitation specials such 
as Joseph E. Levine’s “Hercules” 
(chained or otherwise) or (2) top- 
caliber productions. 

In the latter classification {fs 
George Sidney's “Pepe” and it's 
with this that Columbia is now 
about to make the sweeping ad 
splurge. Jonas 
company’s exec in charge of ad- 
pub-exploitation, said the picture 
will start off with a minimum 
budget of $1,000,000 for promo- 
tion and merchandising. 

Actually, according to Rosen- 





' field, no specific figure has been set 


for either the United States or 
foreign market backing. Ad 
money will be allocated as it’s 
deemed warranted but in no event 
will the total expenditure be less 
than the $1-mil. 

It’s clear that Col is getting be- 
hind “Pepe” with loving care. Spe- 
cial units have been established 
for this single picture, headed by 


Jerome Safron on the sales end | 
and Harry McWilliams on the ad-| 


pub. Approach to the public will 
be via hard-ticket runs in Los An- 
geles and New York during Christ- 
mas week. 

“Pepe” players include Cantin- 
flas, Shirley Jones, Dan Dailey and 
a flock of Chevalier-Crosby-Sin- 
atra-Novak-type names in “cameo” 


appearances. 


Rosenfield Jr.,| 


| 20th’s Schreiber 


Continued from page 3 Seo 





| duties, while various department 
| heads will handle the remainder. 

As explained by the homeoffice 
exec, this will allow Schreiber 
more time to work on such “super- 
projects” as “The Greatest Story 
Ever Told” and “Cleopatra.” 

Last month it was announced 
that Sid Rogell, exee production 
manager, at the Hollywood studio, 
was going to Europe for at least 
four months to supervise foreign 
productions. Lewis (Doc) Merman, 
formerly with the now-defunct 
Pine-Thomas Productions, has 
taken over Rogell'’s studio chores. 

Another key shift was last 
month's appointment of David 
Brown, studio story editor, as a 
producer. He was succeeded by 
Ted Strauss, eastern story editor. 


Rogell, Schreiber and Brown all 
have employment contracts with 
the company with a number of 
years left to go. 











Belafonte to Jazz 


Continued from page 1 Seems 





Ford but no mention of the pic- 
ture’s Negro theme, as pattern 
| here has been dismal b.o. for pix 
| with race angles. Yet the film is 
going strong in this city and in 
other Japan keys. Expected to get 
big play too is “Porgy and Bess.” 

One explanation for the “black 
culture” boom, especially among 
the unrestful youth of this nation, 
is a feeling of kinship for the 
Negro, who is generally seen here 
as a political and social outcast ia 
his native lands, 
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Picture 


Pitt Offish But ‘Psycho’ 
Wham $23,000 in 4th; 
‘Ocean’ Solid 186, 24 


Pittsburgh, Sept. 13. 
Ali the deluxers had a soft Fri- 
@ay, the night the Pirates played 
at home, but recovered on Satur- 
day for hoff returns. Hence, the 
eurrent week looks like another 
winner. “Psycho” at Penn in its 








fourth round and “Ocean's 11” in| 


second at the Stanley dropped off 
but still are smash. 

“From the Terrace” remains ex- 
cellent in fifth at Fulton and “Let's 
Make Love” is okay in third at 


Harris. “Captain’s Table” is trim 
at Squirrel Hill while “Ben-Hur” 
remains wow in 34th week at 
Warner. 


Estimates for This Week 

Fulton (Shea) (1.365; $1-$1.50)— 
“From Terrace” (20th) (5th wk). 
Sharp $5,000. Last week, $6,900. 

Harris (Associated) (2,100; $1- 
$1.50\—“‘Let’s Make Love” (20th) 
(8d wk-5 days). Fair $5,000. Last 
week, $8.300. 

Penn ‘UATC) (3.300; $1-$1.50'— 
“Psycho” (Par) (4th wk). Boffo 
$23,000. Last week, $28,000. 

Squirrel Hill ‘SW) (834; $1.25)— 
“Captain's Table” (20th) (3d wk) 
Oke $2.500. Last week, $3.500. 

Stanley (SW) (3.700; $1-$1.50)— 
“Ocean’s 11” (WB) ‘2d wk). Solid 
$18,000. Last week, $30.000. 

Warner ‘SW) (1.513; $1.50-$2.75) 
—‘Ben-Hur” (M-G) (34th wk). Ter- 
rific $17,500 


TIME’ FAST $12,600, 
BUFF; ‘OCEAN’ 156, 3d 


Buffalo. Sept. 13. 

First-run biz is looking up here 
this stanza, mainly because of 
strength of longruns plus one solid 
newcomer. Newie is “Time Ma- 
chine,” which shapes fast on open- 
er at the Buffalo. “Ocean's 11” is 
heading for another socko session 
in third week at the Center. 
“Psycho” is big in sixth round at 
Paramount. “Let’s Make Love’’ is 
rated fair in third at Century. 

Estimates for This Week 

Buffalo ‘Loew) (3.500; 70-$1)— 
“Time Machine” (M-G) and “Day 
They Robbed Bank of England” 
‘M-G). Fast $12.000. Last week, 
“Last Days Pompeii’ ‘UA) and 
*“Macumba Love” (UA). $10.400. 
Center ‘AB-PT) ‘3000; 70-$1.25) 

“Ocean's 11” (WB) (3d wk). 
Smash $15.000. Last week, $20.000 

Century ‘UATC) ‘2.700; 70-$1.25 
—‘‘Let’s Make Love” (20th) (3d 
wk). Fair $7.500. Last week, $8.000. 

Lafayette ‘Basil} (3.000; 70-$1)— 
“Michael Strogoff’ ‘Indie) and 
“Two Blondes in His Life” (Indie). 
Mild $5,500. Last week, “Tiger 
Bay” (Cont) and “Four Desperate 
Men” (Indie), Same. 

Paramount ‘AB-PT) (3.000; 70- 
$1.25) — “Psycho” (Par) (6th wk). 
Big $10,000. Last week, $12,000. 

Teck ‘Loew) (1.200; $1.75-$2.75) 
—‘‘Ben-Hur” (M-G) (26th = wk) 
Sturdy $7,500. Last week, $7.700. 

Cinema (Martina) (450; 70-$1)— 
“Come Dance With Me” ‘Union) 
(2d wk). Okay $2,000. Last week, 
$2,600. 








CHICAGO 


‘Continued frem page 9) 
—"September Storm” (20th) 
wk) Good $15,000. Last 
$25,000. 

Palace (Jndie) (1.434; $1.50-$3.50) 
—‘Can-Can” (20th) (21st wk). 
Mild $16,600. 

Roosevelt (B&K) (1,400; 90- 
$'.80)—“All Young Men” (Coi) 
(4th wk). Hep $19,000. Last week, 
$24,000. 

State-Lake ‘B&K) (2,400; 90- 
$1.80)—"Poilyanna” (BV) (6th wk). 
Okay $13,000. 

Surf (H&E Balaban) (685; $1.80) 
—"39 Steps” (20th) (3d wk). Trim 
$4.400. Last week, $5,100. 

Todd ‘Todd) (1.089; $1.75-$3.50) 
—“Ben-Hur” (M-G) (38th wk). 
Solid $23,000, back on 10 perform- 
ances. Last week, $30,500. 

United Artists (B&K) ‘1.700; 90- 
$1.80) “Strangers When We 
Meet” (Col) (3d wk). Rousing $21,- 
G00. Last week, $26.000. 
~ Woods ‘Essaness) (1,200; 90- 
$1.80)—“Elmer Gantry” (UA) (4th 
wk Potent $20,000 or near. Last 
week $28,000. 

World (‘Teitel) (606; 90-$1.50\— 
“Easiest Profession” (Indie). Stout 
$5.800. Last week, “Jkiru” (Indie) 
(4th wk), $3,800, 


(2d 
week, 


Last weck, $19,000 = 


Last week. $18,500. | 


Last week. $21.500. | 


Grosses 


‘Love’ Fair 56, Omaha; 
‘Strangers’ Mild $6,000 


Omaha, Sept. 13. 

Opening of footbail season plus 
first cool weather in months is 
blamed for offbeat at downtown 
first-runs this session. New entry 
“Let's Make Love” at the Omaha 
looks only fair. “All Fine Young 
Cannibals” at State also is fairish 
in first round. Second week of 
“Strangers When We Meet” shapes 
mild at Orpheum. Hard-ticket 
“Ben-Hur” is still okay in 30th 
stanza at Cooper. 

Estimates for This Week 

Cooper (Cooper) (693: $1.55- 
$2.20)—“Ben-Hur” (M-G) (30th wk) 
Okay $6,500. Last week, $6,800. 

Omaha (Tristates) ‘2,066; 75-$1) 
| —‘‘Let’s Make Love” (20th). Fair 
$5,000 or near. Last week, “Ocean's 
11” (WB) (3d wk), $7,000 at $1- 
$1.25 scale. 

Orpheum (Tristates) (2.877; $1- 
$1.25)—“Strangers When We Meei” 
(Col) (2d wk). Mild $6,000 after 
$8,500 bow. 

State (Cooper) 743: $1) — “All 
Fine Young Cannibals” (M-G). 
Fair $4,000. Last week, “Time Ma- 
chine” (M-G) (2d wk), $5,000. 


BROADWAY 


(Continued from page 9) 
Sunday (11) was big $10,000 after 
$12,000 for 19th session. 

Murray Hill (R&B) (565; 95- 
80)\—"'Started in Napies” (Par) 
j ‘2d wk). This round winding to- 
morrow (‘(Thurs.) is heading for 
smash $13,000 after new record of 
$22,000 for opening week. Holds. 

Paris. ‘Pathe Cinema) (568; 90- 
$1.80\—"“End of Innocence” ‘(Un- 
ion) (3d wk). Second session ended 





Sunday (11) was fine $7,500 after’ 


$8,500 in first. 

Plaza ‘Lopert) (525: $1.50-$2)— 
“Apartment” (UA) (14th wk). The 
, 12th week completed last night 
‘Tues.) was socko $9,000 after 
$15,000 for 11th round. 

68th St. Playhouse ‘Leo Brecher) 
(370; $1.25-$2) “Oscar Wilde” 
‘Films Around World) (13th wk). 
The 12th frame finished Sunday 
(11) was smooth $4.700, being 
helped by Labor Day, after same 
in 11th week. Stays. 

Sutton (R&B) (561; 95-$1.80) — 
“School For Scoundrels’ ‘Cont) 
‘10th wk). The ninth round finished 
Sunday (11! was fancy $8,500 after 
$9,300 for eighth week. 

Trans-Lux 52d St. ‘T-L) (549: 
$1-$1.50) “Let's Make Love” 
(20th). First week winding up to- 
day (Wed.) looks like smash $20.- 
C00. Holding, natch! Pie is day- 
dating with Paramount on Broad- 
way. In ahead, “Savage Eye” ‘T-L) 
‘12th wk-11 days), $6,000. but for a 
very nice longrun, slipping off 
considerably only in last three 
weeks. 

World (Perfecto) (390; 90-$1.80) 
—‘Nature’s Paradise” ‘Indie) (7th 
wk). This stanza finishing to- 
morrow (Thurs.) is heading for 
fast $7,000 after $8,200 for sixth. 

Trans-Lux 85th Street  (T-L) 
(550; $1.25-$2)—“Carousel” (20th) 
(reissue). First week ending to- 
morrow (Thurs.) looks like okay 
$4,500. Stays until near Oct. 1. In 
ahead, “Portrait in Black” (U) 
(6th wk-9 days), $4,500, but did 
very well in first four weeks. 
Hicuse will close for about two 
weeks to prep for preem of “In- 
herit the Wind” ‘UA) on Oct. 12, 


CINCINNATI 


(Continued from page 8) 

p,) our Past Is Showing” (3d wk 
Tall $2,000. Last week, $2,700. 

Keith’s ‘Shor) (1,500; 90-$1.25)— 
“Elmer Gantry” ‘UA) (3d wk). 
Fairish $5.000. Last week, $6,500. 

Palace (RKO) (2,600; $1-$1.25)— 
“Bellboy” (Par) (3d wk). Okay 
$8.000. Last week, $10.500. 

Twin Drive-In (Shor) (1.200 cars 
each side; 90c/\—West side: “House 
; of Usher” ‘Al} and “12 Hours to 
| Kill” (AI) (3d wk). Four days. 
Fair $3,000 after big $13,200 for 
second week. East side: “High 
School Caesar” (Indie) and “Date 
Bait” (Indie). Firm $6,000. Last 
week, “Raw Wind in Eden” (U) 
and “Land of Unknown” (U) split 
| with subsequent-run “Please Don’t 
Eat Daisies’ ‘M-G) and “Tarzan 
the Ape Man” (M-G), $6,500. 

Valley (Wiethe) (1,200; $1.50- 
$2.50)—"‘Can-Can” (12th wk). Okay 
'$8,500. Ditto for 1Jth round. 





‘Gantry’ Fancy $15,000, 
St. Loo; ‘Psycho’ 186, 3d 


St. Louis, Sept. 13. 

Some new fare here this round, 
|“Elmer Gantry” being top new- 
comer with a nice stanza at Loew's 
State. “Crowded Sky,” also new, 
}is only fair at the Fox. “Psycho” 
continues boffo in third round at 
the St. Louis. “Ocean's 11” is still 
smash in sixth session at Esquire 


Biz Tapers Off; ‘Ben-Hu 
‘Océan’ 3d, ‘Love 


It's the week after the Labor 


Day holiday session and biz in 
many key cities covered by 
VARIETY is reflecting it. In addi- 


board were further sloughed by 





but “Let's Make Love” in second 
week at Ambassador looks only 
fair. 

Estimates for This Week | 
| Ambassador (Arthur) (2.970; 60- 
90)—‘‘Let’s Make Love” (20th) (2d 
wk). Fair $10,000 or near. Last 
week, $18,000. 

| Apollo Art (Grace) (700; 90- | 


| $1.25)—"‘School 
(Indie) ‘2d wk). 
week, $3,000. 

{ Esquire ‘Schuchart-Levin) (1,800; | 


for Scoundrels” | 
Good $2,000. Last | 


90-$1.25)—“‘Ocean’s 11” (WB) ‘(6th | 
wk). Socko $10,000. Last week, | 
$12,000. 


Fox (Arthur) (5,000; 60-90) — 
“Crowded Sky” (WB) and ‘Char- 
troose Caboose” ‘(U). Fair $13,000 
Last week, “Hell to Eternity” (AA) 
and “Raymie” ‘AA) (‘2d wk), 
$14,000. 

Loew's Mid-City (Loew) (1.160; | 
$1.50-$2.50) “Ben-Hur” (M-G) | 
(16th wk). Great $13,000. Last | 
week, ditto. 

State (Loew) (3,600: 60-90)—“EI- 
| mer Gantry” ‘UA). Fine $15,000. 
|Last week, “Strangers When We 
| Meet” (Col) (3d wk), $13,000. 

Pageant (Arthur) ‘1.000; 60-90)— 
“From Terrace” (20th) (2d wk). 
Okay $5,000. Last week, same. 

St. Louis (Arthur) (3,800; 60-90) 
—‘‘Psycho” ‘Par) (3d wk). Still 
smash $18.000. Last week, $24,000 

Shady Oak (Arthur) ‘760; 60-90) 
—“Carry On Nurse” (Indie) (16th 
wk). Okay $1,000. Last week, 
$1,200 

















Hot B.0. Summer 


amas Continued from page 7 — 





tha Hyer); “Secrets of the Purple 


Reef,’ “Destruction Test” ‘Brad- 
ford Dillman, Suzy Parker); “The 
Schnooks” ‘Tommy Noonan, Pete 
Marshall); “Tess of the Storm 


Country,” “Go North.” 
Metro—“‘The Angel Wore Red” 
Ava Gardner, Dirk Bogarde, Jo- 
seph Cotten): “Key Witness” ‘Jeff- | 
rey Hunter. Pat Crowley): js 





the Hot Wind Blows” ‘Gina Lollo- 
brigida, Yves Montand); “Gorgo” 
William Travers, William Sylves- 
“Butterfield 8.” 
United Artists—"The Nightfight- | 


ter® 


ers” (Robert Mitchum, Dan O’Her- 
lihy); “Studs Lonigan” ‘Christo- 
pher Knight, Venetia Stevenson); | 
“The Alamo” (special engage- | 
ments); “Inherit the Wind” (‘spe- 
cial engagements); “The Magnifi- 


cent Seven.” 

Who Stole aj; 
Texera, Mari- | 
“Under Ten Flags” 
‘Van Heflin, Charles Laughton); 
“Blood and Roses” ‘Mel Ferrer, 
Elsa Martinelli, Annette Vadim); | 
“Breath of Scandal” (‘Sophia Loren, | 
Maurice Chevalier, John Gavin), 


Paramount—“Boy 
Million” ‘Virgilio 
anne Benet); 


“GI Blues.” 

Columbia — “Enemy General” | 
Van Johnson, Jean Pierre Au- | 
mont); “All the Young Men” (Alan! 


Ladd, Sidney Poilier, James Dar-, 


ren); “Fast and Sexy” ‘Gina Lollo- 
brigida’; “As the Sea Rages” | 
Maria Schell, Cliff Robertson); ; 
“The Wild One” ‘treissue); “On| 
the Waterfront” (reissue); “I Aim 
lat the Stars” (Curt Jurgens, Vic- | 
{toria Shaw, Gia Scala); “Let No | 
/Man Write My Epitaph” ‘Burl 


Ives, Shelley Winters, James Dar- 
ren); “I’m All Right, Jack” ‘(Peter 
,Sellers); “Surprise Package” (Yul 
Brynner, Mitzi Gaynor); “Hell Is a 
City” ‘Stanley Baker, Joan Craw- 
ford, Maxine Audley); “Picnic” (re- | 


| $2.40) 
| Meet” 


the first big hurricane of the sea- 
son. Trade on two days was deep- 
ly cut in such keys as New York, 
Philly, Providence and Baltimore 

“Ben-Hur” (M-G) again is cham- 
pion, same as a week ago. In fact, 
it is considerably ahead of its 
nearest b.o. competitors in actual 
coin. “Psycho” (‘Par) is capturing 
second place, same as last round, 
and only a step ahead of “Ocean's 
11” (WB) which was third also last 
week. 

“Let's Make Love” (20th) is 
moving up to fourth position com- 
pared with third a week ago. It 
is still a bit spotty but in such 
keys as N. Y., Providence, Toron- 
to and Denver it ranBes from big 
to socko. 

“It Started in Naples” (Par) is 
finishing fifth, attesting to the 
continued popularity of Clark Ga- 
ble, one of film’s stars. ‘‘House of 
Usher” (AI), just getting around 
in the keys, is taking sixth place 

“From Terrace’ (20th) is cap- 
turing seventh spot. It was sxth 


ia week ago, and has been higher 


on the list for weeks. “Strangers 
When We Meet” (Col) is landing 
eighth-place money. ‘Can-Can” 
(20th) will wind up ninth. 
“Elmer Gantry” (UA), 11th last 
round, is taking 10th place. “Time 


LOS ANGELES 


‘Continued from page 8) 


—"Let’s Make Love” (20th) (3 
wk Heavy $15,000. Last week. 
$17.800. 

Hollywood Paramount Elect) 
‘1,468: 90-$2)—“All Fine Young 
Cannibals” «M-G) ‘4th wk). Oke 
$7,000. Last week, $7,500. 


Orpheum, El Rey ‘| Metropolitan- 


FWC) (2.213; 861: 90-$1.50)—‘EI- 
mer Gantry” ‘UA) (4th wk) and 
“Man of West” :'UA) (reissue) ‘Or- 
pheum) (3d wk), “Ice Palace” ‘'WB) 
(El Rey) (3d wk). Soft $6,900. Last 
week, $10,800. 

Iris, Loyola ‘FWC) (825; 1.298: 
§0-$1.50'|—"'Psycho” Par) Iris) 


5th wk) ‘Loyola) and ‘Rat Race” 
‘Par) ‘Loyola). Handy $7,000 or 
near. 

Fox Wilshire 
$2.40:\—““Ocean's 11 
“Rat Race” ‘Par) (2d wk 
500. Last week, $6,700. 

Fine Arts ‘FWC) ‘631; 
— “Jungle Cat” ‘BV) (5th wk). 
Firm $3,100. Last week, $4.700 

Warner Beverly (SW) ‘1.330; $2- 
“Strangers When We 
Col) (8th wk). Perky $5,500. 


(FWC) (1.990; 
WB and 
Dull $5,- 


$2- 


90-$1.50) 


Last week, $6,200. 

Music Hall ‘Ros) ‘720: $1.85- 
1$2.25)\—“I’m All Right. Jack” ‘Col) 
(8th wk). Sturdy $5,500. Last 
| week, £5,900 

Crest (Elect) (750; $1.25-$2) — 
“Carry On, Nurse” (Gov) (27th 
wk). Robust $3,500. Last week, 
$4.000 

Carthay FWC) (1,138; $1.75- 
$3.50) — “Can-Can” (20th) (‘27th 
wk). Mild $9,000. Last week, 
$8,100. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Search | 
for Paradise” (Cinerama) Started 
32d week Sunday (11) after big 
$18,400 last week. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“Ben-Hur” (M-G) (42d wk). 


Sock $29,300. Last week, $33,300 





(Continued from page 8 
$2.50)—“Can-Can” (20th) (16th wk). 


tion, cities along the Atlantic sea- | 


National Boxoffice Survey 


r’ Champion, ‘Psycho’ 2d, 
’ 4th, ‘Naples’ 5th 


Machine” (M-G), comparatively 
new, will be 11th while “Carry 
On, Nurse” (Gov) rounds out the 
Top 12. 

“School For Scoundrels” (Cont) 
is pacing the runner-up pix. Others 
in this category are “Come Danve 
With Me” (Union) and “I'm All 
Right, Jack’ (Col). 

Pictures just being launched 
are inclined to be uneven. “Hell 
To Eternity” (AA) shows promise, 
being fine in Philly, good in L. A. 
and sharp in Frisco. “Crowded 
Sky” ‘WB) is in like category, be- 
ing nice in Washington, tall in 


K. C., okay in Portland and fair 
in St. Louis. 
“All Fine Young Cannibals” 


M-G), okay in L. A., shapes fair 
in Omaha and mild in Providence 
and Portland. “Angel Wore Red,” 
also from Metro, is Jean in K. C., 
so-so in Detroit and good in Bos- 
ton 

“Jungle Cat” ‘BV), fancy in 
Chi, is nice in N. Y. and okay in 
A. “September Storm” (20th), 
'also new, looks good in Chi. “Doce 
tor in Love,” also from 20th-Fox, 
shapes wow in Toronto. 

“Windjammer” (NT) continues 
great in Detroit. “Pollyanna” (BV), 
stout in Chi, looms okay in Philly. 

“Portrait in Black” (U), okay in 
Minneapolis, is fair in N. Y. on 
its extended-run. “Bells Are Ring- 
ing” (M-G), okay in Toronto, is 
fair in L. A. 

(Complete Boxoffice Reports on 
Pages 8-9). 


BOSTON 


‘Continued from page 8) 


_— 
is 


| (9) was nice $6,000. Last week, 
$6,500 

Gary Sack 1.277; $1.50)— 

| “Started in Naples” (Par) ‘(3d wk). 


S 
| Hot $12.000 
| above estimate 


Last week, $16,000, 


Kenmore (Indie 700; $1.25- 

$1.50'—"‘Carry on Nurse” (Guv) 
16th wk Big $6,000. Last week, 
same. 
| Metropolitan «“NET) (4.357: 70- 
| $1.10)—“Let’s Make Love” (20th) 
3d wk’. Sad $7,000. Last week, 
$8.000. 

Memorial ‘RKO? ‘3,000: 60-$1.10) 
—“Ocean’s 11" 'WB) and “Young 
Jesse James” (20th: (5th wk). Hot 
$18000. Last week. $20,000. 


New Fenway (Indie 
$1.50!—*‘Hiroshima 
(Zenith) (2d wk). 
Last week, $10,500. 

Orpheum (Loew) ‘2.900: 90-$1.50) 


(1,350; $1.25- 
Mon Amour” 
Fine $8,000. 


—‘“Angel Wore Red” ‘(M-G) and 
“Music Box Kid” (UA) Good 
$15.000 Last week. “All Fine 
Young Cannibals” (M-G) and “Day 
Robbed Bank of England” ‘M-G), 
$11.000. 

Paramount (NET) (2.357: 70- 
$1.10'\—"*Psycho” (12th wk). Great 
$10.000. Last week, ditto. 


Pilgrim ‘ATC: (1.900; 60-$1.10)— 
“One Foot in Hell’ (26th) and 
“When Comedy Was King” (20th) 


rerun). Good $8.000. Last week, 
“Time Machine’ ‘(M-G) and “Tare 
zan’s Lost Safari” (Indie) (2d wk), 
$8,000. 

Saxon (Sack) (1.100; $1.50-$3)— 
“Ben-Hur” (M-G) (43d wk). Wham 
$17,000. Last week, $18,500, above 
hopes. 

State ‘T-L) (730; 75-$1.25) (Fore 
merly the Trans-Lux)—‘Naked 


Holiday” (indie) and “Love in the 
City” Undie) ‘2d wk). Good $5,500, 
last week, $7,000. 











____NSS-Col Feud 


=—— Continued from pase 3 =e 
fection is a giant step backward, 
and not the “important step for- 
| ward” claimed by the Texans. 

The Texans’ claim of complaints 
| about the NSS service brought 
i from Robbins the rejoiner that the 
|NSS policy always has been one 
of considering any exhib beefs for 








issue). | Upped to oke $4,600 after $4.000| possible remediai action. NSS 
Universal—"“‘Seven Ways from | #2 _Previous week. _. |should be told about the com- 

Sundown” ‘Audie Murphy, Barry|,,NeW |(Fruchtman) | (1.600; | 50-| plaints directly, he added. 
'Sullivan): “Between Time and |%1-25’—“Let’s Make Love” ‘20th)|” Robbins branded as an “unequi- 
Eternity” ‘Lilli Palmer, Willi Bir- |‘24 Wk). Okay $5,000 after $8.000/ vocal prevarication” the Texans’ 
gel): “Midnight Lace” ‘Doris Day, |‘ first. charge that NSS has demanded “a 
}Rex Harrison). Playhouse ‘Schwaber) (460; 90-/|15°% increase on a take it or leave 
$1.50) — “School for Scoundrels” | jt attitude.” NSS have 


Allied Artists—“Caltiki, the Im- 
mortal Monster” 
Didi Sullivan); “Tormented” ‘Rich- 
ard Carlson, Juli Reding); “The 
Plunderers” (Jeff Chandler, John 
Saxon, Dolores Hart); “The Bloody4 
Brood” ‘Anne Collings, Peter 
Falk); “Timebomb” (Curt Jurgens, 
Mylene Demongeot); “Dondi” (Da- 
vid Janssen, Patti Page, Walter 


(John Merivale, 


(Cont) (4th wk). Nice $2,800 after 
$3.000 in third week. 

Stanten (‘Fruchtman) (2,800; 
$1.25)—“Ocean's 11” (WB) 


50- 
(4th 





i} Winchell), 


previous frame, 


wk). Down to fair $6,500 after $7,- | 


000 in third. 

Town (Rappaport) (1.125; $1.49- | 
$2.50) — “Ben-Hur” (M-G) ‘24th 
wk). Lofty $9,000 after $9,500 in 


expenses 
gone up, like everybody else’s, but 
we have never “arbitrarily or uni- 
laterally increased our service 
charges,” commented Robbins. 

Too, the charge that a theatre 
many times is forced to pay a 
weekly charge and receives no 
trailers is called a “deliberate 
gross misrepresentation” by Rob- 
bins. 





(re. 
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Commercial prospects are as bright 
as its brilliant treatment!” 
—Hollywood Reporter 


“There is sex, graphically illustrated 
in a frenzied burlesque sequence 
and boldly verbalized in several in- 
stances. EXPLOITABLE ELEMENTS 
COULD SPELL SOLID GROSSES! En- 


} ii 
7 1S N 0 W TH E | ie a grossing and bears watching!” 


—Independent Film Journal 


; ~ ; 7! Ol) TSPOKEN r Z | , “GRIPPING MELODRAMA! Word-of- 


mouth will help boost profits. Direc- 


\ Vy p MOTOR PICTURE jf | ; j // tion is well-paced and inventive.” 





—Film Bulletin 


“Sensational! SHOULD STIMULATE 
AND ATTRACT ATTENDANCE! Char- 
acterizations are good, as are the 
direction and production.” 

—M.P. Exhibitor 





PHILIP YORDAN presents 


CHRISTOPHER 


A LONGRIDGE ENTERPRISES, INC. Production 
K NIGH | DICK FORAN -VENETIA STEVENSON ‘JAY C. FLIPPEN 


bowdentts JAMES T, FARRELL: assests PHILIP YORDAN -°"s IRVING LERNER 
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Besire Im the Ebest 
incest 
juterest among 
Haiil pg fans 
re has a good cast headed 
mond Burr, Mariha Hyer 
Bennett, pilus a number 
of promising young piayers, Dut ines 
ave all sivmied by Charles Lang's 
overcharged and cliche-ridéen 
screenplay from a Harry Whititing- 


might well pipue boxoffice 





the  indiscrimi- 





ton novel which contains enough 
p'ots for three films. Physical pro- 
Guction, fortunately, is excellent, 
particularly Lucien Ballard’s crys- 
tal-clear black and white Cinema- 
Scope camera-work, which creates 
a mood and authentic atmosphere 
never reflected in melodrama it- 
self. 

Hero of the piece is a young 
scrub farmer ‘Ken Scott), who re- 
turns to his home town after serv- 
fing six vears in the chain gang on 
a manslaughter charge of which he 
fis innocent. It quickiy turns out 
that he took the rap for Miss Hyer, 
with whom he was having an affair 
at the of the “accident” and 
whose wealthy daddy, Raymond 
Burr, has asvirations to be gover- 
nor and didn’t want a_ scandal. 
Seems that the victim of the acct- 
eent was Miss Hyer's little brother, 
the four-year-old son of Burr and 
Mics Bennett, and thet Miss Ben- 
nett. who witnessed the accident 
has been insane ever since. 





time 


Scott returns to town with every 
intention of resuming with Miss 
Hyver, which he does for one night, 
after which he learns that while he 
has been gone she has married the 
young doctor treating her mother. 
And Miss liver is the kind of 
brezen dame who. when upbraided 
by Scott for infidelity to him. sug- 
gests, in all seriousness. that “half 
a loaf is better than none.” Like 
anv young periurer, Scott 
fs furious and eventvally succeeds 


noble 


in exposing both dauchter and 
father who, in the end, are left 
with just each other. which seems 
to suit them fine. They have a 
“close” relationship. 

Though producer-director Wil- 





Jism Ciaxton has succeeded in in- 
jecting quite a bit cf surface ex- 
citement in the film, rene of it 
is more than skin-deep. Thus Miss 
Bennett, looking as love!v as ever, 
is saddled with a silly illness and 
preposterous, split-sccend recovery 
of her senses when the accident 
in which her sen was kitled is re- 
enceted by a couple of ameteur 
psvchiatrists. Miss Hver and Burr 





alco are strictly papier-mache. 
The newcomers in the cast—| 
Scott AT Helm. Jack Ging, 





Brett Halsey- 


because they 


-fare better, perhaps 
don’t have to strike 


euch melodramatic attitudes. Also 
contributing good support are Ed 
Binns, as a crusading newspaper 
ecitor: Kelly Therdsen, as a 
crooked sheriff; and Margie Ma- 
honev and Deuglas Fowley. as a 





couple of earnest cracker types. 
Anby- 


BRevond the Time Barrier 
Uninspired sci-fi meller-with- 
a-message. Usual sex science- 
end-spectacle hard sell could 
rack up ample b.o. 


Hollywood. Aug. 31. 





American Internation! relé*se of Rob- 
t roduction. Stars Clirke. Dar 
ns with Arianne Arden 

Sokoleff. Stephen Bekzscy, John 

. Red Morgan, Ken Knox, 





von 
Don Flournoy, Tem R-vick. Neil Fletcher, 











Jack Herman, William Shapard, James 
Altgens. John Loughne: Russe'l Morker 
Directed t Edgar G. U!mer. Screenplay 
Arthur G Pierce 

Nicholson; ed tor 

Darre!ti Calter 

n ssist' nt directo 
Leona apiro at Star 
lev-Warne Hollywoed heotre, Aug. 31, 

‘ Ruor time, 75 MINS 

Major V Rehert Clarke 





Asiison 
: Tompkins 





Dar'ene 
Avi: 














Ma Ksnees nue Arden 
Th a a Vi dimir Sckoloff 
K re Stephen Bekassy 
Der. I mon John v n Preeten 
The Cary Re er tod Morgen 
Cortone tin os Ken Fno 

Wutant - Ben Flourney 
Mutant Tem Ravick 
Art e Chief of Staff Ne'l Fletcher 
Br. Rict tack Hermar 
General York William Sh-pard 
Secretary P.otterson deme Alteens 
General LaMont Jjehn Lougnne 


7onev 
Colonel Curtis Russell Marker 


world of the 





That familiar fu- 
tu: the one with the antiseptic 
un round c‘vilization geverned 


by a benevolent despot who has a 
ecxy daughter and a wicked right 
hand man, turns un” again in Amer- 
fean International's “Beyond the 
Time Barrier.” 

The only ingredicnt that distin- 


Film Reviews 


Continued from 





page 6a — 





guishes this effort from its many 


predecessors is the presence of a 
timely political message—lay off 
the nuclear testing ‘cause the cos- 
mic rays will get you if you don't 
watch out. This preach-peace as- 
pect is put over with some impact 
via the absence of the expected 
happy ending, but it is preceded 
by too much quasi-scientifie 
mumbo-jumbo and melodramatic 
absurdity to register with a de- 
sirable degree of conviction. Never- 
theless, the promise of sex, science 
and spectacle ‘the three big S's of 
the exploitation pic) ought to do 
the customary effective job of 
selling this less-than-awe-inspiring 
picture for AIP in the market for 
which it is intended. 

According to Arthur G. Pierce's 
screenplay, an early space explorer 
(Robert Clarke, who doubles as 
producer-star) crosses the fifth 
dimension via the speed of light 
and a resultant “relativity para- 
dox,” winds up in the year 2024, 
finds mankird paving the fee 
everybody is sterile save the 
leader’s daughter) for its 1960-71 
nuclear meddling. Object is that 
he get back to 1960 by reverse 
“relativity paradox” so he can tip 


off contemporary powers about 
what's to become of mankind if 
man isn't kinder to feNow man, 


pronto. 

Clarke, the acter, does some of 
the more capable emoting in 
Clarke, the producer's, picture. Any 
douhts that glamour won't exist in 
2024 are dispelled by Dariene 
Tompkins, who plays the head 
man’s daughter, a deaf-mute with 
ESP and sex appeal. Key roles ar 
dispatched in mechanical fashion 
by Arianne Arden, Vladimir Soko- 





loff, Stephen Bekassy and John 
van Dreelen. Director Edgar G 


Ulmer fares favorably when the 
action is set in 1960, but his con- 
ception of 2024 behavior leaves a 
lot to be desired. 

The film is technically and artis- 
tically sound, if uninspired. Mere- 
dith M. Nicholson's lenswork is 
accomplished, Ernst Fegte’s pro- 
duction design familiar but wo-k- 
able, and Darrell Calker’s music 
futuristically  electronic-souncing, 


embellished with the inevitable 
bleep-bleeps and swoons of the 
sound department. Editor Jack 


Ruggiero utilizes a technique pon- 
ular in filmdom’s early serials, 


cutting in and out of scenes via 
geometrical wipes. It makes the 
picture seem that much more 


dated, which is a deadly factor in 
science-fiction. Tube. 


Pancho Villa vy In 
Valentina 
(Pancho Villa and Va'’entina) 
(MEXICAN-COLOR) 

Mexica City, Sept. 6. 


Peliculas Nacionoles re'ease ef Tsmoel 
Recrviguez rvroduction. Sioers Pedro Ar- 
mendariz. Elsa Aguirre: features Carlos 
Moctezuma, Humberto Almaz-n; guest 
appearances by Demingo Soler. Fmilia 
Cuiu, Arturo Martinez Directe? — by 
'emael = Fodriguez Streenplayv. Ism-el 


Rodriguez. At Marise>te Theatre Mexico 
City. Running time, 90 MINS. 


“his year celebrates the 5th 
acni of the Mexican Revolution | 
and the motion picture industry 


has made a series of productions | 


on the revolution: -v 


many of them c-< 


with 
around 


era, 
ing 


the legendary figu 2 of Pancho 
Villa who may be a bandit in 


American eyes but who, in the last 
two years, has attained the stature 
of a Mexican hero. 

Pedro Armendariz interprets 
Villa and makeup departmen# has 
made a real resemblence to the 
bendit-revolutionary. This one 
treats of the love life of Villa with 
Eisa Aguirre, in her farewell film 
appearance, playing the role of 
Valentina, femme revolutionary. 

Story is pure fantasy, wiih little 
regard for historical events. And 


instead of a true picture of Villa's | 


personality, there is more 
on anecdote and_ improbability 
than on reality. Villa turns out in 
this one as bandit at times, high- 
minded lover of his country in 
others; then a naive country bump- 
kin and in other sequences as one 
of Mexico's geniuses of the revolu- 
ticn. 

But with the current public pop- 


stress 


ularity of Pancho Villa, the picture | 


has been well received, In isolaicd 
scenes at least, this gives a ‘light 
inkling of the man outsice of 
legend. Enil. 


September Storm 
(STEREOVISION-C’SCOPE- 
DE LUXE COLOR) 


Trite treasure hunt saga with 
3-D and some exciting scenics 
for main draw. Routine story 
shapes as an okay programmer 
with some juve trade appeal. 


hic Sept. 9. 
Fox rete of Edwin I 
oduction ars Jeanne Dru, 

Robert * ss Asher 
pan Pie en, Claude 


, Alberto Valenzuela 
Leven special etfecis. 
music, Edwin L. Alperson 
'r., Raoul Kraushaar; underwater can 
mar Boren: underwater 
der Reviewed at Oriental 
hicago, Sept. 9, 60. Running 
MINS. 


Stahl Jr.; 
Jack Cosgrove 
1 
« 
( 


110 


time, 


Another 3-D entry, this 
called Stereo-Vision, and seme 
prominent vistas of storied Ma- 
jorca furnish the salient interest in 
Edwin L. Alperson’s “September 
Storm,” an otherwise routine. ad- 
venture yarn that sends three men 
and a woman in pursuit of a multi- 
million dollar sunken gold horde. 

The predictable storm at sea and 
some underwater shots for skin- 
diving fans breathe the only other 
life in this little-ado-about-nothing 
item in Cinemascope and De Luxe 
color, 

As with earlier dimensional ef- 
forts, this one also requires those 
bothersome Polaroid spectacles, 
but for most audiences the gen- 
erally sharp and realistic quality 


one 


of Stereo-Vision should compen- 
sate. Unfortunately, process re- 
quires simultaneous use of both 


projectors, necessitating about a 
10-minute intermission for which 
poor provision was made in the 
story line. Moreover, too little ad- 
vantage has been made of the ontic 
novelty in tracking the gold—a 
flaw in part due to Jorge Stahl 
Jr.s stiff camera work. By the 
denouement, it’s clear some 15-20 
minutes could easily have been 
clipped. 

Film introduces Asher Dann, an 
improbably handsome _ specimen 
who isn't likely to impress on any- 
thing but looks in this debut. How- 


ever, in fairness, his role is tco 
flat and corny to fairly gauge the 
depth of his talent: but his ‘‘new 


face” presence could be a selling 
point with the juve trade. 

W. R. Burnett's screenplay con- 
cerns a couple of boat bums—Mark 
Stevens and Robert Strauss—who 
connive to get Dann to run them 
cut on the classy yacht of his 
Parisian emplover. Joanne Dru is 
aboard for the usual ambivalences 
vis a vis Stevens, and all three men 
pursue her. 

There's good underwater lensing 
by Lamar Boren. and Alberto Va- 
lenzuela’s editing is okay. Byron 
Haskin’s direction is slow-paced 
and almost uninterested, though 
it’s hard to see how he could have 
done much better under the script 
burden. The score by Edwin L. 
Alperson Jr. and Raoul Kraushaar 
doesn't intrude especially, and Ray 
Mercer draws credit for the “ovti- 
cal research.” Pit. 


Pieeadilly Third Step 
(BRITISH) 


Conventional, but au'‘te brisk, 








thriller based cn the “rob- 
bery - that - goes- amiss” idea: 
okay booking for popular 
houses. 
London, Sept. 6 
of a Sydney Box Asso- 
an Williams) production 
Morgan, Yoko Tani. Mai 
\ 1 Hartnell. John Crew 
t Directed by Wolf 
nolav bv Leigh Vance 
Steward: editor, Bernard 
us Philip Green. At Leic 
ter-squeare Theatie, London. Running 
me. 90 MINS 
Dominic Terence Morgan 
PAB .scscvcccesceveeee foko Tani 
PROGED. « s.ccvrcaceceses John Crawford 
Christine os Mai Zetterling 
Colonel ....... . William Hartnetl 
Eclward ..ccccces cate Dennis Price 
MOUSE .csccccscsesces Ann Lynn 
Toddy + Charles Kay 
Albert . Douglas Robinson 


Bride’s Mother 
Bride’s Father 
Police Sergeant 


Gillian Haude 
Trevor Reid 
Ronald Leigh Hunt 


There has been a recent spate 
of pix dealing with the activities 
of gangs of crooks whose daring 
robberies go astray and lead to a 


sock climax before justice is 
served. “Piccadilly Third Stop” 


hardly pretends to be in the first 
league with such films, but it’s 
brisk enough with good perform- 
ances. It should be a very ac- 
ceptable booking for popular 
houses. 

Leigh Vance'’s screenplay packs 
plenty of events, dialog is smooih 
and the final chase is sufficiently 


}taut. Terence Morgan is a smooth, tory. 


|}Crawford, a tougl 
| introduces 





petty crook who works with John 
smuggler. He 
suckers to Dennis 
Price’s gambling parties. He meets 





the naive daughter of a foreign 
ambassador in London ‘Yoko Tani), | 
who innocently reveals that her | 
father is out of the country and 
that in the embassy safe is $280,000 
in cash. Morgan ns to steal the | 
dough. He seduces Miss Tani who 
is so infatuated that she agrees to 
help Morgan in tne robbery He 
works it out in great deiatl. 

Wolf Rilla’s direction is crisp 
and straightforward while — the 
thesping places 1 strain on 
the cast. Morgan n effec 





tively plays 

playboy crook. 
very heavy 
calls for it 
the suave, 

Best of tiie male performances 
comes from William Hartnell, as 
the vet safecracker. Hartnell gets 
a chance to play a middle-aged 
character part which requires 
amusing observation. The two 
women, the misses Mai Zetterling 
and Tani, are both comely but well 
wasted. 

The London atmosphere is well 
done. Final sequences below the 
subway rate a nosegay for the art 
and production departinents. Philip 


smooth, 
Craw 


“hneay 


dangerous 
ford makes a 
but the role 
Price is firstclass as 


ruthless gambling boss 


Green's music, as usual, plays an 
unobtrusive but colorful part in 
the proceedings. Rich. 


The Night Fighters 
Unexciting Irish war meller 
for program market with Rob- 
ert Mitchum for the marquee. 


; Hollywood, Sept. 8. 

United Artists release of a DRM-Ray- 
mond Stross production, Stars Robert 
Mitchum, Anne Heywood, Den O'Herliby, 
Cyril Cusack. Rich Harris; with Mari- 
anne Benet, Niall MacGinnis, Harry Bro- 
xan, Eileen Crowe, Geoffrey Golden. Hil- 
ten Edwards. Wilfrid Downing, Chris- 
topher Rhodes, Eddie Golden. Directed 
yy Tay Garnett Screenplay. Robert 
Wright Campbell. from book. “A Terrible 
Beauty,” by Arthur Roth: camera, 
Stephen Dade; editor. Peter Tanner; art 
director, John Stoll; music, Cedric The pe 
Davis: sound, Roy B:ker: assistant d.ree- 
tor, rank Ernst: second unit camera, 
lionel Baines. Reviewed at Goldwyn 
Studio, Sept. 8, 1990. Running time, 89 
MINS. 









bert Mitchum 
Anne Heywood 
Dan O’Herlihy 


Dermot O’Neill ........ BR 
Neeve Donnelly aod 
Don McGonnis 


Jimmy Hannafin ........ Cyril Cusack 
Sean Reilly Richard Harris 
Bella O'Neill Marianrve Benet 
Ned O'Neill .... Niall MacGinnis 
at ig) Harry Brogan 
Kathleen O'Neill as Eileen wwe 
Sergeant Crawley .. . Geoffrey Golden 
Father McGrory Hilten Edwards 
ee Wilfrid Downing 
Malone Christopher Rhodes 
Corrigan Eddie Golden 


This Irish potato was apparently 
too hot for producer Raymond 
Stross and Robert Mitchum’s DRM 
Productions to handle. Although 
overall production is good, the at- 
tempt to justify the hero without 
justifying his cause —Irish col- 
laboration with the Nazis during 
World War II—confuses the story 
and undermines the actors. It looks 
like program bookings in second 
ary markets for this one. 

Screenplay suffers, perhaps, 
from an embarrassment of riches: 
the omnipresent dreamy Irish 
atmosphere, Nazi saboteurs, politi- 


cal interference by the church, 
grinding poverty, IRA _ intrigue, 
age-old. British-Irish conflict. 
Against this backdrop are played 
too many personal dramas to be 
handled effectively in &9 minutes. 

The hero, Dermot O'Neill (Mit- 
chum), is a powerful, sleeping 
giant of a man who, against his 
better judgment, joins the local 
contingent of outlawed Irish Re- 


publican Army to help harass the 
British out of Northern Ireland 
He disapproves but tolerates the 
IRA’s collaboration with Nazi Ger- 
many. 

Attempt to deal with this and 
several subplots results in some 
scenes being brief to the point of 
unintentional humor; motivations 
and some prob ems are Jeft un- 
resolved. Tay Garnett’s direction 





does little to miti this objec- 
tion to the Robert Wright Camp- 
bell screenplay, vet there are 
touching love scenes between Mit- 
chum and Anne Heywood and 
many scenes soak up the rich 
atmosphere of Ireland. where the 
film was shot. Total effect is that 


of unevenness. 

Mitchum etches an _ absorbing 
portrait through most of the pic- 
ture but, when the hero fails to be 
particularly heroic, the characteri- 
zation languishes. Richard Harris, 
as the hero’s buddy. and Miss Hey- 
wood, as the sweetheart. have some 
fine moments. Dan O’Herlihy’s role 
is stereotyped but he conquers it 
from time to time. Cyril Cusack is 
skilled as always. 

Technical aspects are satisfac- 
Glen- 


Sands of the Desert 
(BRITISH-COLOR) 


Charlie Drake, top tele comic, 
makes slapstick debut here; 
fun often is strained, but 
should satisfy Drake's fans, An 
“iffy” deal for the U. S. 


London, Sept. 8. 





Warner-Pathe re'ease of an Associated 
British ‘(Gordon ‘T Scott) production, 
Stars Charlie Drake, Peter Arne, Sarah 
Branch. Producer, Gerdon T. Scott. Dis 
rected by John Paddy Carstairs. Screene 
pl by John Paddy Carstairs, from story 
by Robert Hall, Anne Burnaby; additional 
dialog, harlie . camera, Gilbert 
Taylor rd Best: music, 





Stanley ‘viewed at Pathe Equip- 
ment ning time. 92 MINS. 

Charlie Charlie Drake 
El J: Peter Arne 
Janet : Sarah Branch 
Bossom ..... Raymond Huntley 
Sheik ibrahim Peter Illing 
Abdullah Harold Kasket 
Adviser to Shiek Marne Maitland 
Hassan Neil MeCarthy 
Pilot Poul Stassino 
Mamud Derenx Sydney 
Mustaia Alan Tilvern 
Selim Martin Benson 
Scrobin ...... Eric Pohimann 
Nerima Rebecca Dignam 


Philpots 
Yasmin 

Ist Tourist 
British Consul 
Fahid 


Charles Carson 

Judoth Furse 

Robert Brown 

William Kendall 

inia Wiata 

Charlie Drake, a tubby, curly- 
haired little comedian, has become 
one of Britain's top tv comedians, 
This is his first screen effort under 


his longterm contract with Asso- 
ciated British. They've teamed 
him wiih director John Paddy 


Carstairs, a deft 
pix. Result is ar 
stick farce. The 
|Whereas 30 minutes of Drake in 
this own tele show is okay with 
many, 92 minutes of such a spee 
cialized comedian tends to pall. 
However, “Sands cf the Desert” 


hand at comedy 
unabashed slape 
fun is uneven, 








should please the taiihful Drake 
following. 

This has Drake 2s a clerk in 
a travel a who is sent to 
open a desert holiday camp. He 


runs into trouble with some thugs 
of a local who is determ- 
ined the camp shall not open be- 


sheik, 


cause it is on land witich the 
sheik knows to contain oil. Even- 
tually, the two warring tribes 
come togeiher. Dvake gets the 


camp opened. the oil is discovered 
and his employer hails him as a 
genius. 

There’s nothing wrong in bringe- 
ing in such old triends. Drake ene 
ergetically extracts the fullest quo- 
ta of mirth from material, 
But, on this showing, he is a repe- 
titious comic, and it may be dif- 
"ficult in the future to find fresh 
angles for his brand of comedy, 
He is surrounded by some compe- 
tent performers who, playing it 
straight, help to exaggerate the 
farcical proceedings. Raymond 
Huntley, as Drake's pompous boss; 
Peter Arne, as ‘the sheik who 
wants to stop the camp opening; 
Harold Kasket, Marne Maitland, 
Neil McCarthy. Derek Sydney, 
Alan Tilvern, Peter Illing and 
Eric Pohlmann all help build up 
the yarn. There’s also a pleasant 
siece of work by a_ grave-eyed 
chi.d, Rebecca Digman. Apart from 
the harem charmers, the only 
sizable femme part is that of 
Sarah Branch, as a newspaper re- 
porter. 

Color and lensing is good, 
the editing, as so often in this 
sort of film where one situation 
rarely leads to another, is often 
erratic. “Desert” wiil do okay with 
undiscriminating audiences, but 
Drake might have heen well ad- 
vised to have thinned cown on his 
role until he gained greater 
big screen experience. Rich. 


his 


but 


has 


The Sins of Rachel Cade 
(COLOR) 
Religious scruples vs. sexual 
desires in a Belgian Congo 
setting. Earrest but generally 
uninspired metler. B.O. pros- 
pect slim. 


Hollywood, Aug. 26. 


Warner Bros. retease of Henry Blanke 
production. Stars Angie Dickinson, Peter 
Finch, Roger 4 re; with Errol John, 


Strode, Juar 
rick O'Neal 
Crothers, 


-ynandez. Frede- 
v Wickes, Scatman 





Rafer »hnson, Charles Wood, 
Douglas Spencer Directed by Gordon 
Douglas Screenvla Edward Anhalt, 
based on novel, ‘Rachel Cade.” by 
Charles Mercer; camera. J. Peverell Mar- 
ley; editor, Owen Marks: art director, 
Leo K. Kuter: music, Mzx Steiner; sound, 
Francis M. Stahl: assistant directors, Rus- 


sell Saunders, William 


Kissel. Reviewed 
at WB, Aug. 26, 


60. Running time, 123 


MINS. 

Rachel Cade 

Col. Henri Derode 
Paul Wilton 

Kula, Rachel Cace's 
Muwango, 


. Angie Dickinson 
‘ Peter Finch 
Roger Moore 
Aide John Errol 

the Medicine Man 
Woody Strode 

Kalanumu, the High Priest 

Juano Hernandes 


Buderga Frederick O'Neal 





Marie Grieux Mary Wickes 
a Scatman Crothers 
Kosongo Rafer Johnson 


Mzimba Charles Wood 


One of filmdom’s favorite stamp- 
ing grounds, the Belgian Congo, is 
y (Continued on page 21) 
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JOLLY FILM 


having completed the shooting of 


THE GIANT OF THE 
VALLEY OF KINGS 


announces starting September 26 


another spectacular super-production in Eastmancolor-Totalscope 


JOSEPH 
AND HIS 
BRETHREN 


starring 


GOEFFREY HORNE 


directed by 


JACQUES TOURNEUR 








produced by 


ERMANNO DONATI and LUIGI CARPENTIERI 
.... the most appealing and louching episodes in biblical history oe 





Worldwide Sales: JOLLY FILM—Largo Messico, 7— ROME, Italy Phone: 86 36 21 Cables: JOLLYFILM, Rome 
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Tunes Of Glory 
pathetic role, but he is aiways & 
match for his costar. The scene in 
which Milis is established as a 
paranoic is extremely moving. He 
plays it with considerable delicacy 

As always in British pix of this 
calibre, the feature cast is hand- 
picked. Such polished performers 
as Dennis Price. John Fraser, Gor- 
don Jackson and Alan Cuthbertson 
Jend distinguished support. Kay 
Walsh and Susannah York as the 
only two femme members of the 
east maintain the high standard. 

Mino, 


EI Lazarillo de Tormes 
(the Valet of Tormes) 
(SPANISH) 


Venice, Sept. 13. 

Hesperia Films production and release. 
With Marco Pzoletti, Juan Jose Menendez, 
Carlos Casaravilla, Memmo Carotenuto. 
Directed by Cesar Ardavin. Screenplay, 
Ardavin based on a classic novel; camera. 
Manuel Berenguer; editor, J. Baena. At 
Venice Film Fest. Running time, 114 
MINS 


Lazare : Marco Paoletti 
Biind Man . . Juan Jose Menendez | 
Sexton Carlos Casaravilla 
Knight Memmo Carotenuto 





This film won the top prize. the 
Golden Bear, at the Berlin Film 
Fest this year. It is difficult to 
see why since it is mainly a stolid- 


ly told narrative about the adven- | 


tures of a little valet in 16th Cen- 
tury Spain. However, it is fair- 
ly diverting and could be an okay 
lingo bet with some specialized 
bookings abroad. 

Based on a famous Spanish clas- 
sic, this is somewhat like a morality 
tale as it shows a little boy's trav- 
els around Spain working for vari- 


ous adults who are all either vain, | 


stupid, cupid, egotistic or self de- 
ceptive. He has to be shrewd and 
conniving to keep alive. 

Marco Paoletti is somewhat man- 


nered as the wily valet while the | 


adults all contribute acceptable 
etylized performances. Technical 
credits are good. This is a costum- 
er that does have some pointed sa- 
tirical, morbid humor but is some- 
what repetitious. A good hypoing 
and handling could give this a 
chance abroad on its story. Produc- 


tion values are good. Mosk. 
Maribel Y La Extrana 
Familia 
(Maribel and the Strange Family) 
(SPANISH) 


Venice, Sept. 6. 

Tarfe relezese of AS production. Stars 
Byivia Pinal; features Adolfo Marsillach, 
Julia Caba Alba, Guadalupe Sampedro, 
Trini Alonso. Directed by Jose Maria 
Forque. Screenplay, Miguel Mihura: cam- 
era, Jose Awuayo: editor. Tibor Reves. 
a Film Fest. Running time, 110 


Maribel Sylvia Pinal 


aeetne Saea nate ‘Adolfo Marsillach 
aula vines Rueeed Julia Caba Alba 
Mother Guadalupe Sampedro 





This good idea gets fairly thea- 
trical, pedestrian mounting to make 
it primarily a Hispano lingo entry 
abroad where its okay entertain- 
ment values might make it pay off. 
It does not maintain the original 
pece to fit it into regular play- 
dating. 

A timid widower meets a flashy 
girl in a bar. He brings her home 


to meet his family, a giddy mother | 


and aunt who want to be up-to- 
date. They ask her to marry their 
son and nephew. There is some 
comedy in the conflict of genera- 
tiens, with some added dramatic 
twists, in the suspicion that the 
shy young man might have 
drowned his first wife, Buf it all 
turns out well. 

Technical credits are good and 
aciing acceptable if a bit mannered. 
The direction lacks the required 
snap. Hence, this is essentially a 
talky piece. Mosk. 





Romeo, Julie A Tma 
(Romeo, Juliet And Shadows) 
(CZECHOSLAVAKI) 


Venice, Sept. 6. 


Czech State Film production and re- 


lease. With Ivan Mistrik, Dana Smutna, | 


— Sejbalova, Frantisek Smolik, Jiri 
odet. Directed by Jiri Weiss. Screen- 
lay, Jan Weiss; 
faclav Hanus; editor, F. Hasek. At Ven- 
ce Film Fest. Running time, 95 MINS. 


Otcenasek. 


, Ivan Mistrik 
ML A beinsinewaweaealece nals Dana Smutna 
MUN oA. cc-sieccedamseiind Jirina Sejbalova 
Ee Frantisek Smolik 


Jiri Kodet 





A youth hides a Jewish girl in 


‘ing again. It is a possible arty 
entry abroad but difficult for gen- 
eral chances except for lingo 
houses. 

The girl has come to see a fam- 
ily recently sent off to a concen- 
tration camp and is hidden by the 
boy. Their fear is slowly dissipated 
as love grows, but is intensified 
when German reprisals grow after 
the murder of the Hangman of 
Prague. This leads to her discovery 
and sacrifice for the boy. 

Director Jiri Weiss has given 
this a simple, firm mounting which 
allows the characters to grow while , 
the terror of the war is omni- 
present. Dana Smutna 


has poise, 
and can give depth to her portrait 
of the doomed Jewish girl which 
is enhanced by a handsome and 
expressive face. All others perform 
well under the guidance of the 
director. This is another moving 
war film that transcends its theme 
in depicting love in wartime ruins 
and restrictions. Technican cred- 
its are topnotch. The film won the 
Grand Prix at the recent Saint 
Sebastian Film Festival in Spain. 
It is showing out of competition 
here. Mosk. 

: | 
Vento Del Sud 
(South Wind) 
(ITALIAN) | 


Venice, Sept. 6. | 

Lux Film release of a J.ux-Vides-Cine- | 
citta production. Stars Renato Salvatori, 
Claudia Cardinale; features Rosella Falk, | 
Annibale Ninchi, Franco ig Laure | 
Adani, Ivo Garrani, Salvatore Fazio, Giu- 
seppe Cirino, Sara Simoni. Directed by 
Enzo Provenzale. Screenplay, Mangione, 
Petri, Crispino, Provenzale. from story 
| by Mangione and Provenzale: camera, 
| Gianni di Venanzo: music. Gino Marinuzzi 
Jr.; editor, Ruggero Mastroianni. At 
F Running time, 100 


Renato Salvatori 
Claudia Cardinale 
Annibale Ninchi 
... Rosella Falk 


| 


Venice Film est. 








Slickly mounted picture dealing 
|with the Sicilian Mafia problem on 
that island. Film has some star 
value here, but needs a hard-sell 
to overcome conventional materi- 
al which predominates. It’s ex- 
portable, but the chances are very 
{spotty. Pic is being shown here 
out of competition. 

Story deals with a young man 
who's charged by ge Mafia with 
killing a man. He fails to summon 
up enough courage, and the or- 
‘ganization begins its persecution, 
‘chasing him and a girl he _ be- 
\friends half way across Sicily un- 
|til she commits suicide and he is 
killed by his pursuers. _ 
| Plot unfolds in a generally pre- 
dictable fashion, with many points 
remaining unclear. Direction lacks 
force, though it takes good ad- 
‘vantage of splendid backdrops 
elegantly lensed by Gianni di 
Venanzo, which give the produc- 
jtion .a veneer it otherwise lacks. 


Acting is competent but unin- 
spired. Other credits measure ae 
awk, 


Leningradskoe Neho 
(Leningrad Skies) 
(RUSSIAN) 


Venice, Sept. 6. 

Soviet release of a Denfilm Production. 
Features Peter Glibov., V. Platov, M. 
Ulianov, R. Bykov. Directed by Viadimir 
| Vengherov. Screenplay, Nikolai Chukov- 
ski; camera, G. Marnjan: music, M. 
Schwarz. At Venice Film Fest. Running 
‘time, 89 MINS, 





| This rhetorical war pic detailing 


some aspects of the last World 
War’s defense of Leningrad, looks 
to have no export chances. It was 
_shown in competition here. | 
| Disjointed story line concerns, 
members of an air squadron 
charged with defense of the city 
| as well as some aspects of city life 
{under wartime duress and hunger. 
|One good sequence depicts the 
crossing of a frozen lake by a life- 
line truck convoy under constant 
German shelling. Though some 
{scenes have similar hard-hitting | 





handling and lensing, the film adds | 
| nothing to an already heavy back- | 
log of war pix except an unusual-| 
|ly heavy dose of flagwaving for the | 
| Soviet cause. 

| Attempts at inserting human 


} 


| overweighty handling, particular- 
|ly noticeable in the wooden per- | 


values are likewise doomed by/ 


Adua E Le Compague 
(Adua and her Colleagues) 
(ITALIAN) 


Venice, Sept. 6. 
Cineriz release of a Moris Ergus (Zebra 
Film) production. Stars Simone Signoret, 
Emmanuele Riva, Sendra Milo, Marce'lo 


Mastroianni, Gina Rovere 
dio Gora, Gianrico Tedeschi. Directed by 


Antonio Pietrangeli Screenplay, Rueg- 
gero Maccari, Ettore Scola, Tullio Pinelhi, 
Pietrangeli: camera. Armando Nannuzzi; 
music. Piero Piccioni: editor. Eraldo da 
Roma. At Film Fest:val, Venice. Running 
time, 150 MINS. 

ua . Simone Signoret 
Milly Gina Rovere 
Lolita PE Ce Sandra Milo 
SEND -s.6:d:c1s 50 6% Emmanuele Riva 
Ercoli Claudo Gora 
Fea Ee Ivo Garrani 
Stefano .... Gianrico Tedeschi | 


Mercello Mastroianni 


This is a natural b.o 
Itily on its 


Piero 


winner in 
controversial theme, 
handling and star value. Elsewhere, 
it looks like a good import value 
on the strength of subject matter 
and, to a more limited degree, to 
the Signoret. Mastroianni 
Riva names, with dubbing perhaps 
more indicated than a_ subtitled 
release. It has plenty of exploit- 
akle angles and costuming. But the 
need for cutting is obvious since a 
bit unwieldly at its current two 
and a half hours. This was shown 
in competition. 

Director Antonio Pietrangeli has 
sensitively treated his topical 
story. which deals with the at- 
tempt at a new life by a quartet of 
ex-prostitutes thrown out of house 
and job by a law passed in Italy a 
few years ago abolishing prostie 


'emporiums. Girls open a country 


tavern-restaurant. After several 


| gauche attempts to acclime them- 


selves to normal life and house- 
keeping chores they seem to have 
made the grade in a desperate 
search for true love and under- 
standing. Then they are uncere- 
meniously thrown back into their 
old existence as social outcasts. 
With all its initial graphie de- 
tril, film treats the girls and their 
problems warmly and understand- 
ingly as one finds a new, if even- 


tually no-good, love. Another re- 
unites with her long-abandoned | 
child, still another is loved 


sincerely for the first time in her 
lite, ete. Some of the sequences 
have an obvious and telegraphed 
aspect, but generally the script and 
direction manage to overcome 
these hurdles tastefully. Opening 
third of pic likewise has a confused 
approach, but after that. character 
delineation becomes sharper. 

Acting is excellent throughout, 
with Oscar winner Simone Signoret 
registering as Adua, the quartet's 
leader, and Emmanuele Riva 
(“Hiroshima Mon Amour”) in for 
some strong bits es a neurotic 
companion. Sandra Milo as a bird- 
brain prostie nearly walks off with 
acting honors, however. Gina Rov- 
ere, the fourth gal. has some fine 
moments as the one who wants to 
go “straight.” 


Topnotch backing comes from 


'Marcello Mastroianni, as an inno- 


cent-faced profiteer. Claudo Gora 
is likewise good, but somewhat 
stereotyped as the heavy in their 
lives while others add color and 
competence in the background. 
Some of the more colorful se- 
quences and bits of dialogue will 
probably run into censorship 
trouble here and there, but on the 
whole in view of the subject at 
hand, it’s been handled with re- 
markable discretion, despite the 


| sharp bite of certain scenes. Lens- 
|ing is fine and Piero Piccioni's 


musical backing in a jazz mood is 
apt. Oti er credits are good, 
Hawk. 





Onna Ga Kaidan O 


Agaru Yoki 
(When a Woman Goes Upstairs) 
(JAPANESE-SCOPE) 


Venice, Sept. 13. 


Toho production and release. Stars 
Hideko Takamine, Masayuki Mori; fea- 
tures Daisuke Kato, Tatsuya Nakadai. 


Directed by Mikio Narause. Screenplay, 
Ryuzo Kikushima: camera. Kasao Tamai; 
editor, H. Ito. Tt Venice Film Fest. Run- 
ning time, 110 MINS. 





Keiko ... Hideko Takamine 
Fujisaki -... Masayuki Mori 
work .. Sentis Dajsuke Kato 
TU dcorecesvenses tones Tatsuya Nakadai 


Film deals with the bar girls 
who play hostess at the myriad of 


the family garret room during the ,formances from all concerned. Air | Tokyo night spots used by busi- 
occupation of Prague in the last |Sequences are sometimes well ren-|nessmen for meetings. Usually the 


World War. Love grows amid the 
hatred and danger only to be de- 
stroyed by human cowardice and 
misunderstanding. The subject has 
been done before but this has a 
ower, tenderness and dramatic 
tus which makes it worth say- 


dered, but at other times blatantly | 
| reveal trick and process photogra- | 
| phy. Reenactment of bitter wartime | 
air-sea battle in Leningrad Gulf} 
by spick-and-span peacetime ships | 
also clashes with reality of recon- 
struction, Hawk. ! 


girls are just for talk and enter- 
tainment, but some turn profes- 
sional prostitutes. Pic deals with 
a head hostess and her tribula- 
tions. But this vehicle is not a 
sensation or exploitation opus, but 
a penetrating, tastefully done 


features Clau- | 


and | 


cope with such a situation. 

Drama is inherent in her rela- 

| tions with men on the job, with 
her family always pressing her for 
| money. Direction is subtle and dis- 
| plays an understanding of female 
| psychology. The slow, measured 
treatment makes this mainly an 
art entry for abroad and a special- 
ized one at best. 

Hideko Takamine ably portrays 
the woman forced into this work. 
She gives it an insight and passion 
that make her plight important but 
not hopeless as she goes on despite 
many rebuffs, use by married men 
and general difficulty of her po- 
sition. Acting and technical credits 
are outstanding. Mosk. 


Ceneri Della Memeria 
(Ashes of Memory 
(ITALIAN-COLOR) 


Venice, Sept. 13. 
Corona-CLM production and _ release. 
Written and directed by Alberto Caldana. 
Camera (Ferraniacolor), Carlo Ventimie- 
lia; editor, Caldana: commentary. Cal- 
dana, Luigi De Santis. Tino Banieri. At 
Venice Film Fest. Running time, 54 MINS 





| 


| Medium-length documentary fs 
a tactful but forceful statement on 
last Christmas’ resurgence of syna- 
|gogue desecrations and anti-semi- 
|tism around Europe. It shows to- 
day's Italian-Jewish community. 
And then it traces the terrible per- 
secutions of Jews under Nazism 
| via photos and film footage to 
i}make its eloquent objective state- 
ment against intolerance. 

The present day scenes are shot 


|in color. These filmic remarks have | 


|been made before but this sum- 
| ming up with the last outbreaks of 
| this scourge is timely and taut. It 
could be a fine specialized support- 
ing film abroad or a fine video 
program special. It is well mounted 
and commented. Mosk. 





I-Re-Ha-Ni-He-He-Te 
(Of Men And Money) 
(JAPANESE-C’SCOPE) 


Venice, Sept. 1. 
Schochiku release and production. With 
poe Sada, Yunosuka Ito. Seiji Miya 
| guchi, Taiji Tonoyuma. Directed by No- 
|boru. Nakamura. Screenplay, Shinobu 
| Hashimoto, Takeo Kunihiro; camera, 
| Yushun Atsuta; editor. . Mayuzumi. 
i _ Film Fest. Running time, 109 





InN 
Amano Koiji Sada 
Matsumoto Yunosuko Ito 
Director . Seiji Miyaguchi 





Assistant ’-) Taiji Tonoyama 

Film deals with some petty 
pitchmen and hoodlums who set 
up a securities corporation in 
|which they invest money of peo- 
|ple who give it to the org. Savvy 
|handling of the dough and immu- 
nity from the law makes them all 
irich but a stock mart crash leads 
to their downfall at the hands of 
a plodding detective. 

Pic effectively denotes corrup- 
jtion in high places and the detec- 
i tive’s fight to avoid giving in to 
| the lucrative payola. But it is all 
somewhat talky and didactic and 
‘lacks the dramatic insight that 
|would have made this a more in- 
|cisive tale of big business ethics 
| and morality. As is it is slickly 
made but seems of dubious export 
|value for possible dualer or lingo 
{use. It has the earmarks and pace 


and technical credits are good. 
Mosk. 


Legy Mindhalalig 
(Be So Till Death) 
(HUNGARIAN) 
Venice, Sept. 6. 

Hungarofilm production and release. 
With Mari Toricsik, Iren Pseta, Tibor 
Bitskey, Ferenc Bossonyi. Directed by 
Laszlo Ranody. Screenplay, Josef Darvas 
from book by Zeigmond Moricz; camera, 
J. Bedel; editor. M. Reves. a Venice 

INS. 


ari Toricsik 
Iren Pseta 
. Tibor Bitskey 
... Ferenc Bossonyi 





Professor ........- 





In a Hungary of the 1930's, a 
12-year-old boy is smart enough to 
get a scholarship to school. This 
pic concerns his adventures as he 
is finally driven out of it by adult 
intrigues into which he is dragged 
in spite of himself. The film has 
a feeling for the period and chil- 
dren without being quaint. This 
is a good moppet pic, and has 
some lingo house possibilities 
abroad. 

The boy here is bright and tries 
to please. But he’s used by a 
young man as a go-between with 
a girl he elopes with. Then he is 
accused of stealing a lottery ticket. 
The adult incomprehension sends 
him out. of school but into an ac- 
ceptance of life. : 

School life is well portrayed and 
the children extremely well han- 
dled by director Lazio Ranody. 
The technical credits are also good. 
This also was “out of competition.” 

Mosk. 








of Yank pix of this genre. Thesp | 


(Black Bull) 
(MEXICAN) 
Venice, Sept. 6. 


| Matouk production and release. Wi 
| Fernando asanova, Terre Velagque® 
Miguel Manzano. Directed by nit 


Alatraki. Screenplay. Luis Alcorizag 
| camera, Enrigue Wallace; editor, Jai 
Brachos. At Venice Film Fest. Runn: 
time. 90 MINS. 





a CTT Fernando Casanov 
Alice .. Terre Velangu 
Jose Miguel Manzan 





Behind-the-scenes bullifight tale 
deals with a would-be matador 0} 
poor background who does no 
make it because of a lack of tale 
ent rather than the fighting spirit, 
Though not penetrating enough in 
characterization, this is briskly 
told. Film holds interest with 
lingo situations interested in this 
type of yarn. More general situa- 
tions or chances abroad remain 
doubtful. 

The young hero has a girl who 
helps him, and friends, but simply 
fails to measure up on the bi 
day, his first bull fight in a smal 
town. 

Director Benito Alazraki has a 
flair for incisive observation and 
denoting milieu but the film tries 
to make a small event too sweep- 
jing in import. 
| Acting and technical credits are 
good while the bullfight de-mys- 
tification is another okay hypo peg. 

Mosk. 


Il Suffit D° Aimer 
(It Is Enough To Love) 
(FRENCH) 
Venice, Sept. 13. 
Edic-SENC-Tamiara production and re 
lease. With Daniele Ajoret, Madeleine 
Sologne, Bernard Lajarrige. Directed by 
Robert Darene. Screenplay, Gilbert Ces 
| bron; camera, Marcel Weiss: editor, Ger- 
maine Artus. At Venice Film Fest. Run- 
ning time, 105 MINS. 


Bernade‘te Daniele Ajoret 
|Mother ......... Madeleine Sologne 
| Father ...... ‘ Bernard Lajarrige 


This details the story of Berna- 
| dette in an textbook manner which 
seems more acceptable for school 
jand specialized bookings than for 
the commercial circuits. It is 
| solidiy made, with the story 
blocked out without any surprises, 
| It looms only for restricted chances 
abroad. 

Technical credits are fair, with 
the right luminous lensing quality. 
Daniele Ajoret, as Bernadette, has 
the proper ecstatic quality during 
her visions. Her final retreat and 
!last days are also acceptably done. 
This is a solid religioso film to be 
|handled accordingly. Mosk. 
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much spark on the creativity end, 

Hollywood has broken with its 
own much-endeared tradition in 
|terms of picture-making, and this 
obviously has contributed to the 
| b.o, good. 

The major point of significance, 
claim the pic business analysts, is 
that the trade is thriving on the 
type of production that just 
couldn't be done on tv. The film- 
makers began their exodus from 
the routine with widescreen and 
other production plusses all pre- 
cluded from tv by the money con- 
siderations. ' 

But, in addition, that bold new 
approach to “adult” entertainment 
lin terms of story figures as a big 
asset for the theatrical b.o. To be 
sure, tv hasn't entirely shied away 
from subjects that were regarded 
as too hot to handle in past. 

But there's been nothing like 
the devastating horror as in “Psye 
cho,” or the frank discussions of 
|illicit sex as in “Strangers When 
,|We Meet.” Or, to continue, a 
ribald evangelist as in ‘Elmer 
Gantry,” or a devastating sizeup 
of husbands prone to infidelity as 
in “The Apartment,” or the flip- 
}pancy about things moral as in 
|\“Can-Can.” These all are among 
the big b.o. winners in the theatri- 
|cal market; they'd not likely qual- 
\ify for showings during the prime 
| hours on the family-intimate home 
| screen. 

“Ben-Hur” tops the list and its 
production vastness makes it ob- 
|vious why tv could never offer 
|anything like it. But in this in- 
| stance, the basic consideration for 
| purposes of this essay is that Hol- 
lywood is doing something differ- 
ent—even if it involves a terribly- 
risky investment of $15,000,000. 

The conclusion is that Hoilywood 
(whether operating in Ceylon or 
Culver City) is spending more and 
trying more provocative themes in 
the major, and so far successful, 
effort to set itself apart from con- 
ventional tv. And, tv is helping, 
by remaining conventional. 
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EE ————————————————— ferices. American ducat-buvers could 
also enjoy its modest fun, . 
Fil R H Director Stuart Burge, a tv di- Stratford Film Reviews 
i m eviews rector making his debut in feature 
ye films, has done a good job, con- 
Sere Continued from page 18 |siacering the many traps tnac heu- 
The Sins of Rachel Cade it owes much to some determined tans ig pre nang oo Pat The Rehearsal Goes On Serge 
the setting for some, familiar comedy acting by well-ried British fetched. sereenplay has laid. Ship| "(CZECHOSLOVAKIA (RUSSIAN) 
nten oa ae ‘ea “friskily on sex. Roy Boult-|has produced an idea which hold Stratford, Ont., Sept. 1 Stratford, Ont, Aug. 30 
of Rachel Cade.” Although it is [4™Ps friskily on seeor Roy Boult- ee a ; ia oa Ceskoslovensky Film production and | , Sovexporttilm release of Mosfilm Film 
an earnest and workmanlike effort, ims’s direction is sufficiently light happen gstag , - release Directed by Jaros + me ih meng hank me i hg Few 
nothing very novel or enlightening Ot touch to provide a reasonable) Wisdom is a down-aad-out who | Jiti Fried: camera. Ridolpl sue Zdenek | BY Georgi Danela: script, V. Panova, G. 
‘curs in the Henry Blanke pro- “uota of mild amusement The title runs into a gang of crooks wh0| Stepanek, Martin Ruvek, At the Stratford | Danela, 1 Talankin: photo, Anatoli 
pts Digg which ey based Pol should help exploit this film, want his help because he is a | (Ont. rom | conte, Sept. 1, 60. Running pony oe hee MS oa aa A 30, 
acai Steonei%e popular novel Arrival of a comely, curvaceous demolitions expert. Rather naively x i Dukevee << .<« Ivan Palec | (60 Running t time, 80 nee. i iia 
about a spinster missionary. Even Youngs French mademoiscile as he is conned into assisting the mob ++ sama me A sapitaneseade 583 een ee Koroste! tev 3. Bondar chute 
he tribal dances have a shopworn French tutor at Melbury boys’ |iato cracking a bank vault. He! pirector Suda 0000.7. Zdenek Stepanek | Malsana ----- +--+: Matasha ‘Cheehothina 
look about them. Without a so- school causes an upheaval at the alone is caught holding the loot, | Profess or yom oneal yee | _ Tanke Seryorha Metelitsin 
called “boxoffice cast” to pave the ccllege. Stuffy members of the and goes to jail. When he's let out! pans pecova 2200020000" Jana Stepankova Zhenka | Ura, Kozlov 
way, the Warner Bros. release is Slaff view her advent with alarm, ‘after five years, he determines to | Eva Malatova .......... Viadimir Hasek | Uncle Kost a V. “Merkuryew 
not likely to be much of a grosser. Others with relish. Discipline cracks keep straight and goes to take up a} yao Maer mg siecle 
A few exchanges of snappy dia- When the scholars, in the throes of job in a Northern seaside factory. | Tony Novak Milos Patocka| (Jy Russian; English Subtitles) 
log crop up in Edward Anhait’s cli love, find the new arrival a He soon finds out that the town is | 5 : This is a _ delightful, utterly 
screenplay, indicating that he has considerable distraction. It all sorts under the control of a swindler | (In Czech: English Subtitles) charming story of a small boy who 
done all he can, and more, to out, but not before the boys stage (Andrew Cruickshank) who is per-} Jn their films the Czechs have jis wise. but never precocious, 
pump some vigor into a pretty tired a maliny when they hear that the suading everybody to buy up shares | shown themselves to be the most showing episodes in his daily life 
yarn. Chief conflict of the film is new femme tutor is being dis- in the town’s future, another of his | accomplished filmmakers in the/and his relationship with his par- 
the heroine’s (Angie Dickinson) missed. ; nefarious schemes. Soviet bloc, excepting the Rus-/ents. Serge Bondarchuk plays the 
inner emotional turmoil in which | The juvenile reactions to the Wisdom enlists the help of his sians, and sophistication and good |smajl role of the father in charge 
her religious principles debate French mistress swiftly become crook friends on a wild enterprise |taste are usually to be found in jof a cooperative farm with his 
against her natural sexual im- tedious once the joke is first put t outwit Cruickshank. The gang | their productions. In this picture | customary skill, and is particularly 
pulses. Arriving in the Congo, she Over, but the adults provide rather joces as a top scret American army | however, rather oddly called “The |good in a small scene showing 
dramatically persuades the region's more fun. Agnes Laurent, playing wit with orders to buy up the Trial’ at Stratford (although |him in a newsreel participating in 
“left wing” element to adopt the the French schoolteacher, is a neW- town to build a rocket base. Cruick-|there is no reference to such a/a ceremony. 
Christian philosophy, but has a comer to British films and she | ciank buys back the townspeople’s title on the film or in the official! The little boy, played by Borya 
deuce of a time practicing what hendles her role appealingly. Not cjares, then Wisdom and the gang publicity) its interest in party poli- |Barhatov, is so natural and win- 
she has been preaching when a that she has much to do except plow up the town, doublecross tics has spoiled a good story. If, | ning at all times his performance 
handsome American RAF doctor look charming and provocative, a Cyyickshank and ruin him. The of course, this is a genuine pic-|js little short of astonishing, an@ 
(Roger Moore) arrives by un- task which Mile. Laurent takes in Us government is forced to build ture of how political beliefs affect a great tribute to director Georgt 
scheduled plane crash. her stride. Cecil Parker plays the , pew one for Anglo-American artistic values, then it's both re-|Danela. A gentle. peaceful child- 
Enacting “Rachel Cade” is an bedevilled headmaster with bis pejations, and Wisdom is hailed as |vealing and disturbing. study. introducing one slightly 
important assignment for Miss usual bland manuer in which he 4 benefactor before being hauled| This is a story of the theatre |contrived note of the end when 
Dickinson, and she is generally can throw away a line and do @ pack to the cooler. |world in Prague and the problems |the parents plan to move away 
persuasive, although a trifle too double take with skill. a There are so many holes in this|of a young actor (Ivan Palec) who leaving the boy with an aunt for 
composed in spots. Finch, a con-_ Raymond Huntley, as a stuffy- yarn that it’s like a fishing net, but |finds his growing popularity inja few months, “Serge” comes as 
vincing low-pressure’ performer,’ minded clergyman; James Robert- the result is amiable comedy. The films and television affecting his |a welcome change from war stories 
makes the most of his role. Moore son Justice, as a bluff man-of-the- robbery. in which Wisdom and his |stagework and family life. In the |and contains many fascinating 
is handsome, but far too British- world schoolmaster, and Thorley pals pose as surgeons and tunnel | play he’s rehearsing, he comes up | glimpses of Russian life in the 
sounding to score in the part of an \ alters as a pompous colouel who from the operating theatre into against his old teacher (now an country today. While its commer- 
American, even a Yank from Bos- is head of the governors, all handle the next door bank. is wildly funny. |accomplished actor) whom he had | cial possibilities are not strong 
ton. Those playing African natives their roles with their customary Wietem getting caught up in a once informed on in his days of outside of specialized exhibition 
are at the mgd of a nagging in- eect lan oe “9 = pa sorting machine, avoiding the | youth. jit should most certainly be ine 
consistency in which their adher- tle young lover, again testifies to age Sone thee : ‘ = le od in the Soviet-Americs . 
ence to superstitious tribal customs his skill and charm. The distaff CPS: and finally blowing up the Had the script been content to |Cluded in the Soviet-American ex 


clashes with their extremely artic- 
ulate English speech. Outstanding 
among this group is the sensitive 
performance of Errol John as the 
heroine's lovable aide. Others who 
carry on gamely are Woody Strode, 
Juano Hernandez, Frederick 
O'Neal, Scatman Crothers, Rafer 
Johnson (the Olympic decathlon 
champ) and Charles Wood, as well 
Mary Wickes and Douglas 
Spencer 

Direction by Cordon Douglas is 
nowhere near as perceptive as it 
Should be. There is also a distract- 
ing tendency to jam the lens right 
into the pupils of the heroine’s eve. 
She has pretty eyes, but there is a 


as 


limit to intimacy. Generally capa- 
ble craftsmanship is otherwise 
xhibited by cameramman J. Pev- 
erell Marley, editor Owen Marks 


and art director Leo K. Kuter. Max 
Steiner’s music is satisfactory. 
Tube. 


French Mistress 
(BRITISH) 
Somewhat frail Joke enlivened 
by performances by well-tried 
Briiish thesps. Humor uneven, 
if harmiess, but should find a 
profitable spot in easygoing 

theatres. 





London, Sept. 6. 
British Lion release of a Boulting Bros 
rece. Stars Cecil Parker, James 
ybertson Justice, lan Barnen, Agnes 
Laurent, Raymond Huntley, Thorley Wal- 
ters, Irene Handl Directed by Roy 
Boulting. Screenplay by Roy Boulting 
and Jeffrey Dell, from Robert Monroe's 
play; editor, John Jympson; camera, Max 
Greene: music. John Addison. Prev “< 
at Siudio One, London, Aug. 5, 60. 
Running time, 98 MINS. 
Headmaster 
Robert Martin 
Colin Crane - 
Madeleine Lafarge ... 


Cecil Parker 

James Robertson Justice 
lan Bannen 
Agnes Laurent 


Rev dwin Peake Raymond Huntley 
Staff Sergeant Hodges... Irene Handl 
Matron radia Edith Sharpe 
Mr. Meade Kenneth Griffith 
oe ere Robert Bruce 
Colonel Edmonds . Thorley Walters 






nd. Governor 


Henry Longhurst 
3rd. Governeor 


-- Brian Oulton 





Fdmonds Scot Finch 
Milsom . Richard Palmer 
MP cinuatn oeaweecot Peter Greenspan 
Baines . . Jeremy Bulloch 
Beatrice Peake Athene Sevler 
Ambulance Attendant ..Cardew Robinson 
Monsieur Fraguier....... Paul Sheridan 

Billed as a “romp,” the Boulting 
Brothers’ latest entry grapples 
tenacious'y with a fairly frail joke 


which doesn’t stand up to its early 
promise. Based on a stage comedy 
by Robert Monroe (better known 
as the late corfiedian, Sonnie Hale), 











Executive Assistant 


with 6 years’ experience in film production, 
laciuding historical research and story analyst 
fer top producer in London. seeks similar 


work MA., English but witty. 

Phone messages: R&gent 7-7100 (N.Y.) 
BOX 1221, Variety, 154 W. 46th St.. New 
York, W.Y. 











side is also well served, with Irene 
Handl giving another of her in- 
imitable studies as a caricature of 
a cook, Edith Sharpe excellent as 
at understanding matron = and 
Athene Seyler chipping in with 
some telling work Huntley's 
nosey, spinster sister. 

Regarded as a team, the scholars 

are okay, with Scot Finch, Richard 
Palmer and Jeremy Builoch having 
the best opportunities of making 
individual impact. The school 
tmosphere is well caught, with 
good lensing by Max Greene and 
smooth editing by John Jympson. 
“Mistress” is occasionally inclined 
to snigger at sex in a rather 
adolescent way, but. on the whole, 
it is a reasonable diversion for un- 
sophisticated audiences. tich, 


as 





There Was a Crooked 
Man 
(BRITISH) 


Popular British comic, Norman 
Wisdom, mainly carries this 
one, his best effort so far. An 
entertaining mixture of slap- 
stick and character comedy, 
it’s an obvious booking for 
Eritaim, and U.S. might well 
take a chance. 


London, Sept. 6. 

United Artists release of a Knights- 
bridge Wohu Bryan) production Stars 
Norman Wisdom: features Alfred Marks, 
Andrew — Cruickshank, Reginald Beck- 
with, Susanfah York. Directed by Stuart 
Burge. Screenplay, Reuben Ship; camera, 
Arthur Ibberson; editor, Peter Hunt; mu 
sic, Kenneth V. Jones. At Astoria, London, 
Aug. 31, 60. Running time, 90 MINS. 
Davy Cooper Norman Wisdom 
Adolf Carter Alfred Marks 





oe Oe Andrew Cruickshank 
Station Master ....-. Reginald Beckwitii 
NES Be patehke hj eeeee .. Susannah York 
Freda ‘ Jean Clarke 
Flash Dan raat Timothy Bateson 
Restaurant Centleman ..P. Whitsun-Jones 
Serres Fred Griffiths 
Hospital Sister .. Ann Heffernan 
Ree enn Rosalind Knight 
re Reed De Rouen 
ee Brian Oulton | 


Prison Warden 
Woman (Assembly Hall). . 
Police Set. as 
Gen. Cummins 
American atonal 
Foreman 2 


Percy Herbert 
..Edna Petrie 
Jack May | 
-Ronald Fraser 
Ed Devereaux 
Sam Kydd | 





Normzn Wisdem, one of Britain’s 


most reliable slapstick comedians, | 


has heen gradually enlarging his 
scope during his past few pix. 
“There Was A Crooked Man” is 
his first since he broke away from | 
the Rank setup and it's a distinct | 
|step forward for the comic. Yarn | 
|is untidy, sometimes gets bogged 
down, suffers from too many con- | 
| trasting styles and occasionally 
trips up over its own ideas. But | 
| despite these faults, it gives Wis- 
| dom a chance to act as well as 
| bring in enough slapstick routine 
| to make it a click for British audi- 


town has good clowning moments. 

Wisdom, whether he’s flirting, 
playing dumb, interfering at a town 
meeting or posing as a U.S. gen- 
eral with a southern drawl, carries 
the most weight in the cast, and 
mainly does it well, But there are 
other useful pieces of comedy act- 
ing, notably by Andrew Cruick- 
shank. as the powerful villain; Al- 
fred Marks, as the gang leader, 
Reginald Beckwith, as a station- 
master and Percy Herbert. as a 
prison warden, Susannah York, as 
the girl for whom Wisdom falls, 
stakes her claim as a useful new 
juve. Jean Clarke offers some 
fonroe wiggles. 

Despite the outrageously im- 
plausible ending, “Crooked Man” 
lis happy-go-lucky entertainment. 


departments. It will win new sup- 
porters for 


by type casting. Rich. 


Producer Sets TV 


Continued from page 3 

















may be a bit partial, but he can’t 
go along with major distribs’ criti- 
cisms that pic is a chancey b.0. 
item because it’s a message film. 
Both “On The Beach” and “The 
Defiant Ones” were “message pic- 
tures, he says, but they “were on 
the other side of the fence.” At 





|same time, Raisbeck adds quickly | 
that he doesn’t want pic to fall) 


into the hands of “the extreme 


right wingers.” 

Producer says further the U. S. 
film industry, which receives be- 
tween ‘$1,000,000 and $2,000,000 a 
pone from the Defense Dept. in 
terms of cooperation of men and 
“equipment” in filmmaking, has. 

“an obligation” to distribute his 
\film, providing it is technically | 
okay, which he thinks it is. 
| When reminded that several ma- 
jor company films which contained 
| anti-Communist messages had been 
resounding b.o. failures, Raisbeck 
answered that he thought his pro- 
| duction could be exploited in such | 
a way as to attract mass audiences, 
| although he also contends that the 
| U. S. public is a lot more interested 
| in the anti-Communist fight than 
| Hollywood bigwigs give it credit 
| for. 
| Since tt includes footage of the 
Quemoy shelling, producer says 
| pic can be exploited for its action, 
as well as for one rape, two mur- 
|ders and “spectacle” scenes in- 
| varias as many as 7,000 or 8,000 

ras. 
k WPIX premiere will be hosted 
|by star Dix. 


with good technical support in all | 


a comedian who until | 
now nearly found himself trapped | 


stay within these bounds it would 


have developed into a powerful 


and dramatic conflict of ambition | 


and personality, but unfortunate- 
ly the hero has difficulty in be- 
ing a good Communist and in 


spite of giving spirited talks to 
his comrades and attending party 
meetings, he fails to realize, (un- 
til the happy fadeout that not 
until he understands what being 
a good Communist means can he 
also achieve artistic maturity as 
an actor. This sounds so unlikely 
and is expressed in such tiresome 
terms that one loses patience with 
the picture. Acting, direction and 
photography are all good, and the 
film presents some fascinating 
scenes of radio, television and 
|theatrical activity in Prague. 
Gera, 


Adam Becomes a Man 
(LITHUANIAN) 
Stratford, Ont., Sept. 23. 


Lithuanian Film Studios production 
Director, thalakyavichus; script, V. 
Siriss Gira; phx oto, A. Matskus; music, 
E. Balsis. Cast: V. Puodjukaitis, A. Boy- 
archute, S. Petronaitis. At the Stratford 
(Ont.) Film Festival, Aug. 25, “60. Run- 
ning time, 83 MINS 





(In Lithuanian; English Subtitles) 
| While this is politically speaking 
a Russian entry, it has a style of its 
own and is not at all like Russian 
films. Neither is it as advanced as 
n.ost of them, 
| The time is 1936, unemployment 

is widespread, the police are after 
; the Bolsheviks and the city dwel- 
|lers and peasants alike are selling 


| their land and buying tickets from 
the Alfa travel agency which ' 
promises them a new life in 
Buenos Aires. Among them are 
;Adam and his sweetheart who 
werk hard to emigrate together. 
But the rogue who runs the travel | 
agency (and there’s a shadowy | 
|American involved in this some- | 
| where) takes the money and the, 
girl and speeds off on the night | 
train to Nazi Germany, 


What is Adam to do now? Join | 
| the party, become a man and work 
‘for a brighter future! 

While it may not sound subtle, 
neither is this a heavy-handed 
| yarn. It’s a slow and solid O'Neill- 
| like work with a confused story- 
line and under-developed char- 
acters who sit on the fog-laden 
dock and dream of other times. 
Only the restrained love scenes 
between Adam and his girl really 
come to life. 

The settings however, have a 
true sense of period, and the pro- 
duction style of the film is of the | 
early thirties, as though the Pro- | 
ducers had been studying Holly- | 
wood films of that era. Photography | | 
has a fine depth of focus and the | 
music is highly effective. Acting | 
is sometimes too theatrical, but 
seems to suit the style, Gera. 








change. It will be shown in Canada 
of course. Gera. 
Years of Youth 
(RUSSIAN-COLOR) 
Stratford, Ont., Aug. 29. 
Sovexportfilm release of Dovzhenke 
Kiev Studios production. Stars O. Zhivan- 


as a matter 


kova and V. Rudoi; directed by Alexsf 
Mishurin: script, A. Shaikevich: photo, A, 
Gerasimov; music, Platon Maiboroda. At 
Stratford (Ont.) Film Festival, Aug. 29, 
60. Running time, 682 MINS. 
Natasha oO Ehivente va 
Sergei Rudot 
Volodya v. Kulik 
Dneprov-Zrdunviski ..... A. Hvilva 
Natasha’s Moiher ". Mashkara 
Uncle Vasva M_ Yakovchenko 
Director of the Culture Club A. Sova 
(In Russian; English Subtitles) 
At the somewhat surprising re- 
| quest for “something lighter” by 
the festival administration, the 


| such zest, 
| and smart editing that the time 


\ 


Russians obliged with this tuneful, 
fest-moving but un-festival musical 
which seems to contain all the best 
things from the Hollywood musicals 
of the ’30s 

A musical comedy involving two 
young Ukrainian dancers who meet 
on their way to Kiev where they 
hope to pass the entrance exams 
to a theatrical school, the plot con- 
tains such “novelties” as the girl 


|}and boy singing on top of a train, 


the girl posing as a boy and as her 
own sister, a “knowing” mother, a 
“show must go on” opening and 
many other familiar acts. The 
whole however, is put over with 
fast camera movement 


passes pleasantly enough Gera. 











Contract Analysts 
Wanted 


Major Film Company Plan- 
ning for the Future is Inter- 
ested in Securing the Serv- 
ices of Several Highly Ex- 
perienced Contract Analysts. 
Please Write Giving Full Par- 
ticulars Regarding Experi- 
ence, Age and Salary De- 
sired. 
BOX V-1219, VARIETY 

154 W. 46 St., New York 36 














New York Theatre 


RABIO CITY MUSIC MALL 
Rockefeller Center > Ci 6-600 


“SONG WITHOUT END” 
THE STORY OF FRANZ LISZT sterving 
DIRK BOGARDE .. Frong Licet 
S COLCRIPA AC TERE m Cwemescope & Testmme (beter 
OM THE GREAT STAGE “PESTWwAL” 
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NBC-TY’s Six-Week Advantage On 
Preeming New Sun. Nite Lineup 


With a substantial { vestment in 
its new Sunday night schedule,, 
NBC-TV is tryifg to minimize the 
vagaries faced in Introducing fresh 
product by kicking off “The Shirley 
Temple Show,” “National Velvet” 
and “The Tab Hunter Show” on 
Sunday (18), weeks before the ma- 
jor programmatic rivals get rolling. 

NBC's chief concern is Miss Tem- 
ple’s Sunday, 7-to-8 p.m. stanza. It 
eost the network in the vicinity 
of $110.000 a week to do the pro- 
gram, and the show's market, the 
analysts fee!, will be almost the 
same as that for the “Walt Disney 
Show” on ABC-TV. Disney, begin- 
ning at 6:30 will bridge Miss Tem- 
Fie’s anthology series “for the fam- 
fly,” but ABC-TV has decided to 
launch it on Sept. 25, with the first 
of five consecutive reruns before 
offering up new product. 

NBC hopes that the six-weer 
head start on Disney will give 
it ample time to establish its big 
stanza. By the same token. the 
other two new programs, “National 
Velvet,” at 8 p.m., and Tab Hunter 
at 8:30 p.m. are being brought in 
on the 18th in an effort to create a 
Sabbath viewing preference for 
NBC-TV. 

This is the only major effort by 
any of the three webs to employ 
the once traditional tactic of vying 
te launch new shows ahead of the 
competition. Too many other 
things this season, like the recent 
writers’ strike, have made it dif- 
ficult enough just to get started 
before fall is over, hence, the webs 
have not made their usual effort to 
jump off early in critical program 
areas. 


FCC to B’casters: 
‘Stop Making With 
The Striped Pants’ 


Washington, Sept. 13. 

The Federal Communications 
Commission has issued a warning | 
to all broadcasters to take off! 
those striped pants. i 

The State Dept.. FCC em-| 
phasized in a public notice, han- 
Gles foreign relations, and radio} 
or television licénsees or appli- 
eants must stop muscling in on} 
the act. | 

FCE said too many broadcasters | 
are trying to deal directly with] 
foreign licensees or foreign gov-! 
ernments (particularly Canada } 
and Mexico) to advance their} 
causes or “otherwise infiuence the 
course of negotiation between 
governments.” 

FCC said this not only violates | 
the international Hoyle but also 
is in direct conflict with a fed- 
eral law prohibiting “correspond- 
ence or intercourse” with foreign 
governments. 

Said FCC: “As the constituted 
authority in such matters, either 
as advisor to the Dept. of State 
or directly, the Commission can- 
not sanction unauthorized indivi- 
cual negotiation by private par- 
ties with foreign governments in 
n.atters subject to its jurisdiction. 
It therefore requests that any pro- 
posals which may be subiect to 
discussion with our neighboring 
countries and any = arguments, 
knowledge or material with re-; 
spect to broadcasting which may | 
have a bearing on matters under 
discussion, or subject to discussion, 
be submitted to the Commission 
rather than to the authoritics or 
licensees of these countries.” 


Johnny Green’s FM Show 


Hollywood, Sept. 13. 

New intimate program will air 
on FM Station KRHM_ starting 
Oct. 3 when composer-conductor 
Johnny Green inaucurates a one- 
hour Monday through Friday di- 
versified show titled “Johnny 
Green's. World of Music.” 

The 9 to 10 p.m. show will 
eriginate in Green's living room 
where he wili have as his guests 
celebs of the entertainment werld. 
Green's home is equipped with 
recording installation va'ued at 








$50,000 and contains an enormous 
library of recordings and albums. 








‘Howdy Doody’ Going | 
Off Air With Flourish 
(Full Hour in Color) 


When NBC-TV kisses “Howdy 
Doody” goodby, it intends to do it 
with the respect due this kidvid 
stanza which has had 13 consecu- 
tive years on the network. Windup 
stanza on Saturday ‘24) will be in 
color and go a full hour, instead of 
the usual 30-minute weekly route. 

Web plans to pre-tape the spe- 
cial farewell program in two ses- 
sions, each a_ half-hour long. 
They'll be done on Thursday (22) 
and Friday (23) in the 30 Rocke- 
feller Plaza headquarters, where 
the show has been lensed through- 
out nearly all its career. j 

Because of the special occasion, | 
tickets will be given first to NBC | 
employees and their children, and 
only then to the general public, 
which has always had first call on 
“Howdy.” 

Program, produced by E. Roger 
Muir and hosted through most of | 
its tenure by Bob (Buffalo Bob) | 
Smith, is giving way in its regular | 
Saturday ayem slot to a sponsored 
stanza. 


Hare Ginger Come 
Politico Satire Set 


Bob Hope will satirize polities | 
and national elections on his Oct. 
22 NBC-TV program, a one-hour 
| book show filmed over the week- 
end. Tabbed “Potomac Madness,” 
| Hope had his six writers sharpen 
their jabs and hired Sammy Cahn | 
and Jimmy Van Heusen to collab 
jon three tunes, including one 
{tapped “Playing Politics.” 

Show has Ginger Rogers as the 








CHEVIGNY’S NEW SKED 


He Quit ‘Mrs. Burton’ First In 
Order To Write Plays and Beoks 


Hector Chevigny, for 32 con- 
tinuous years a radio writer and 
most recently scribe for CBS 
Radio’s | “Second Mrs. Burton,” 
made it clear the other day that 
radio didn’t quit him. He quit 
radio—to gamble, at age 56, ex- 





clusively with plays and books. 

“Second Mrs. Burton,” which 
Chevigny has penned since 1952, 
goes off in November amid the} 
clatter of a format shift by CBS | 
Radio. Chevigny said that he 
notified the network as far back 
as last June that he was going to} 
quit in September to begin his | 
freelance career. That was weil 
before the word was given of the 
CBS program cancellation. 

On Sept. 9, Chevigny left for a 
“tension-free”’ vacation in British 
Columbia. 


ABC-TV's Got 
Red Ink Problems 
In Daytime Sked 


On Oct. 10, when ABC-TV be- 
gins to program the 11-to-noon 
strip, the network's daytime opera- 
tion is expected to return to red 
ink. This, reportedly, is only be- 
cause the two new daily half-hour 
programs will not start our well 
sponsored, meaning that the prof- | 
its from the afternoon programs 
will go to subsidize the added ope- 
rations, at least for a time. 

However, during the rest of the 
ABC-TV day—from noon to 5:30 
p.m.—the network will go into the 
fourth quarter of the year at about 
80° of SRO. Last April, ABC made | 
a little money in “Operation Day- | 
break.” but then business fell off | 
during the summer. At present. | 
daytime is clearly in the web profit | 
column. 

Before that, the last time ABC- 
TV made anv money out of its 
daylight programs was in_ the 
fourth quarter of 1958 and possibly 
part of the first quarter of 1959, | 











John Crosby & the Two Bobs 


Seldom has a column triggered such an outburst as the one 
which John Crosby wrote last week for the N. Y. Herald-Tribune 
(plus his customary H-T syndication, which gave it cross-country 
multi-million exposure). The Crosby column took the Bob Sar- 
noff-Bob Kintner regime at NBC over the coals, characterizing the 
network management as a mess. Most industryites agreed it was 
one of the most outspoken, laying-it-on-the-line diatribes to come 
off the lay press. 

Crosby's claim that the NBC network has fallen on lean days 
and has possibly been reduced to red ink status, in contrast to 
the fat profits era of Pat Weaver, the “visionary” (citing an annual 
earnings figure of $18,000,000), threw the NBC top command into 
a tizzy and a succession of executive huddlings. What particularly 
hurt was the fact that, within 24 hours, RCA (NBC's parent) was 
starting to get “what gives?” mail from stockholders, attesting, if 
anything, to influence and wide readership of the Crosby column. 

From NBC's standpoint, the timing of the hard-hitting Crosby 
column could not have been worse. NBC had just come out of 
the political conventions smelling like roses, its new-found pres- 
tige in the area of news and public affairs helping to offset the 
known fact that the web was having more than its share of trou- 
ble in selling off its shows at established prices, necessitating 
deals. Thus, in one fell swoop, the Crosby column, throwing into 
sharp focus the realities of day-to-day networking, cancelled out 
most if not all of this new NBC advantage. Further, it reactivat- 
ed the long smoldering difference in ideology ‘Weaver vs. Sar- 
noff) almost four years from the day Weaver exited the network. 

NBC’s retaliatory letter addressed to Robert M. White 2d, presi- 
dent and editor of the Herald-Tribune, and which was published 
verbatim on the editorial page of the H-T, accused Crosby of bias 
and making false and damaging statments. Signed by the twe 
Bobs, the letter stated that “contrary to Mr. Crosby's statements 
on how NBC's profits have sunk to the point where ‘it may even 
be losing money,’ the facts are that NBC's profits for the year 
1959 were at a near-record level and for the fourth quarter of 
that year were the highest in the company’s history. During the 
first half of 1960, NBC's profits were at an alltime high. . . the 
indications are that NBC will earn an alltime high in profits for 
the year 1960.” 

Some at first were wondering whether Crosby on the one hand 
and NBC on the other weren’t confusing the issue. If Crosby was 
alluding strictly to the network, without benefit of the company’s 
owned-and-operated stations, that would be a horse of another 
color. If the Sarnoff-Kintner predictions of alltime high profits 
were based on inciusion of o & o earnings, that, too, would be 
quite a different story from “network alone” operations. _ 

Crosby was back in action again Monday (12) in replying to 
the NBC letter, accusing Kintner and Sarnoff of distorting the 
fact “and my aims.” He not only stuck by his guns but amplified 
his original statements, setting the record straight that he was 
talking about network operation and not owned-and-operated sta- 
tions. Cracked Crosby: “Owning a tv network affilate is like own- 
ing an oil well—and it takes about as much brains to run one.” 

Walter Winchell on Monday printed the rumor that NBC was 
planning to sue Crosby for $1,000,000. NBC characterized it as 
just that—rumor. In fact, since there were some facets of NBC 
programming ‘Huntley, Brinkley and the news; color) that Crosby 
“loved,” the web’s apparently decided to let it rest there. 


McCLEERY STANDS PAT 





British Com! TV 








directed, Jack Baker choreographed 





Program is sponsored by Ford 
Dealers of Southern California, 


world’s richest woman and a be- when charter sponsors in “Opera- 
hind-scenes power in Washington, | tion Daybreak” were paying for 
and Perry Como supports Hope, 95° of the schedule. Afterwards, 
who essays a character billed “Gov. | there were several detections from 
Gaylord Goober, the People’s Can-|the new programming, hecause rat- 
didate.” Cast of 75 including’ ings weren't as high as some antic- 
hoofers is in support. Jack Shea _ ipated. 
Regardless of ratings this season 
and David Rose orch backstopped,| here is how the sponsorship pic- 
with Jack Hope handling producer | ture stacks up in the fourth quar- 
reins, ter for ABC-TV: “The Texan” at 
The air date, 17 days before the | 200n is only half sold: at 12:30, the 
Presidential election, is not acci-|"e¢w “Queen for a Day.” having 
dental. Hope already has taped his moved over on Sept. 5 from NBC- 
seasonal opener for Buick, Oct. 3. TV. went into the new season fully 
show on which Joan Crawford, Pat- sold out. At 1 pm. Ben Alexan- 
ti Page and Bobby Darin appear. ‘Continued on page 36 











TV Network Premieres 


(Sept. 14-23) 


WED., SEPT. 14 

The Aquanauts (film), Adventure, CBS, 8:30-9:30 p.m. Partici- 
pating. 

SAT., SEPT. 17 

Checkmate (film), Adventure. CBS, 8:30-9:30 p.m. Lever via J. 
Walter Thompson, Kimberly-Clark via Foote, Cone & Beld- 
ing and Brown & Williamson via Ted Bates. 

SUN., Sept. 18 

Shirley Temple Show ‘tape, color), Anthology, NBC, 7-8 p.m. 
RCA via J. Walter Thompson and Beechnut-Life Saver via 
Young & Rubicam. 

Natienal Velvet (film), Drama, NBC, 8-8:30 p.m. 
General Mills via BBDO. 

Tab Hunter Show (film), Situation Comedy, NBC, 8:30-9 p.m. 
Lorilard via Lennen & Newell and Westclox via BBDO. 

MON., SEPT. 19 

Pete and Gladys (film), Situation Comedy. CBS, 8-8:30 p.m. 
Carnation via Erwin Wasey, Ruthrauff & Ryan and Goodyear 
via Young & Rubicam. 

Barbara Stanwyck Theatre (film), Anthology Drama, NBC 10- 
10:30 p.m. Alberto Culver via Wade and American Gas via 
Lennen & Newell. 

Jackpot Bowling (live), Sports Comedy, NBC, 10:30-11 p.m. 
Bayuk Cigars via Wermen & Schorr and Brunswick-Balke- 
Collender via McCann-Erickson. 

TUES., SEPT. 20 

Expedition (film). Action-Travel. ABC, 7-7:30 p.m. Ralston Puri- 

na via Guild, Bascom & Bonfigli. 
FRI., SEPT. 23 
Dan Raven (film), Action-Adventure, NBC, 7:30-8:30 p.m. Pars 


“ SPECIALS 


Dow Hour of Great Mysteries (tape), NBC. Tuesday, Sept. 20, 
10-11 p.m. Dow via McManus, John & Adams. 
(Lists of network premieres include only programs new to tele- 
vision and the few instances of programs changing networks for 
the ‘60-61 season.) 


Rexall and 


ON ‘DIRTIEST WORD’ 


| 

| Hollywood, Sept. 13. 
The title must have brought the 

censors running but Albert Mc- 

Cleery, executive producer of 


| CBS-TV's Workshop, is holding his | 


ground. He insists he'll use “The 
Dirtiest ,Word in the English 


Language” on the lead sheet of his | 


Workshop script for Sept. 25 taping 
and Oct. 2 airing over the network. 
Be calming the web's censors 
McCleery explained that the title 
has naught to do with a foul word 
but concerned with personal emo- 
‘tions. He declined to tip the word. 
One of the leads was offered to 
Claire Trevor through her agent 
Milt Rosner, but she'll pass it by 
but not for reasons of the title’s 
double meaning. Three days after 
the “dirtiest word” aircast she is 
slated for a star guesting on “U. S. 
| Steel Hour” and considers it un- 
\fair to Steel appear on another 
show three days previous. 
McCleery will direct the “dirty 
| word” and among his associate pro- 
ducers on Workshop are Keefe 
| Brasselle, nitery singer-comic. 
| es 
| , 
‘In Kaycee They Pick 
‘ id ? ’_9 wd 
Roaring ’20’s’ to Win 
Kansas City, Sept. 13. 
KMBC-TV has some of the town s 
leading citizens following its fai 
| programming in a contest to deter- 
mine which shows bring the best 
ratings. Mori Greiner, tv manager 
for KMBC Broadcasting, showed 
film clips of 10 new ABC-TV shows 
;to members of Rotary at their 
,luncheon, asked the members to 
| Vote on their favorites. 
| Rotarians on the spot chose 
, Roaring Twenties” as show most 
\likely to head the list after the 
| Nov.-Dec. Nielsen survey is issued 
| Other faves, “Stagecoach West,” 
i\“Law and Mr. Jones,” “Naked 
| City,” “Harrigan and Son,” “Bugs 
|Bunny,” “Guestward Ho!” and 
|The Islanders.” Station will give 
prizes to the Rotary winners, 
| Greiner called his presentation 
“The Wildest Horse Race in the 
| World,” eyeing the more than 50 
new tv programs to bow this fall 
on various nets. 


| 
| 





Client Budget May 
Hit $24,000,000 


London, Sept. 13. 

The decision of a major pen com- 
pany here to drop tv from this 
year’s fall and Christmas advere 
tising schedules (“last year we dee 
cided to try television advertising, 
but the results were not very en- 
couraging”) pinpoints the fact that 
as yet video has far from wiped 
newspapers off the map as media. 
According to the latest Statistical 
Review of Press Advertising, news- 
papers grabbed a record $102,200,- 
000 in the second quarter of this 
year—$4,200.000 over the previous 
high in the last quarter of '59 and 
21° above the corresponding peri- 
od last year. 

This press spending, though, 
hasn't come at the expense of ty 
budgeting which. it’s calculated, 
will hit $224,000.000. an increase of 
some 30° over 1959. Only field in 
which tv seems to have benefited 
at the expense of newspapers is in 
fact that of soaps marketed by the 
major combines, although to re- 
turn to the individual instance of 
the pen company aforementioned, 
the tv appropriation is being ale 
located instead to a press cam- 
Paign and being increased to a 
‘record sum for a pen manufacturer. 


CBS Pacts Jack Harris 
For Hour Action Series 


Hollywood, Sept. 13. 

Jack H. Harris is swinging from 
indie filmmaking to tv, via being 
signatured by Oscar Katz, pro- 
grams vp for CBS-TV, to produce 
a series of hourlong action-adven- 
ture subjects. Service is projeeted 
for prime evening time on CBS 
net during 1961-62 season. 

Producer also will continue 
plans for his next feature, “Rip 
»Van Winkle in the 21st Century,” 
for which Marion Hargrove has 
completed the screenplay. He pre- 
viously produced “The Blob,” “The 
4-D Man” and most recently 
i “Dinosaurus.” 
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The 0&0 Merry-Go-Round 


Added to the hot legal skirmishing involved in NBC's massive 
four-city maneuver of television-radio properties is the prospect 
that renewal of the licenses of NBC’s o&o’s in Philadelphia and 
Washington could be turned into comparative contests for the 


valuable properties. 


This is one of several possibilities that could emerge from the 


cross-fire of interests in the case. 


maneuver was to file an application for WRC-TV, 
NBC o&o up for renewal which the net wants to sell to RKO Gen- 
eral. If NBC does, it’ll invest the money in the purchase of KTVU- 
TV, San Francisco. Among other things, the Chronicle outlet would 


lose its NBC affiliation. 


The Chronicle has also filed an anti-trust suit in San Francisco 


Federal Court seeking to block 
FCC for a consolidated hearing 


barters encompassed in the: NBC-RKO General deal. Philco earlier 
applied for WRCV-TV, Philadelphia, also up for renewal. NBC 
must dispose of that o&o under an antitrust consent decree with 
Uncle Sam, and proposes to trade it even steven for WNAC-TV, 
Boston, in a pact with RKO General. 


Washington, Sept. 13. 


San Francisco Chronicle's latest 
Washington, the 


va 


the KTVU sale and petitioned 
encompassing all the sales and 








Something 


CBS-TV’s ‘Right Man’ Musical-Revue Suggests 
Pubaffairs Can Be Fun 


+ 





“This probably marked the first | 
time in television history,” said 
CBS-TV producer Fred Freed on} 
Monday (12) that a public affairs | 
show has had a chorus call.” | 

Show is “The Right Man,” the 
CBS-TV Oct. 24 musical-revue of 
past Presidential campaigns, which 
Travelers Insurance will sponsor 
and Garry Moore will emcee It’s 
something of a new approach in 
that though having a serious pur- 
pose—"to show that with all the 
silliness and nonsense and shen- 
anigans of the Presidential election 
campaign, it’s turned out to be 
the right way for 171 years and 
still seems the best way there is 
to elect a President’—it “won't be 
solemn. We're going to try to have 
a little fun.” says Freed. 

Part of the fun will lie in addi- 
tional casting just completed for 
the show. There’s Paul Ford, who'll 
do a pantomimic bit on the “ideal 
Presidential candidate.” Thomas 
Mitchell is set for the Grover 
Cleveland role, and Lorne Smith 
will play Harry Daugherty, of 
*smoke-filled rooms” fame. Pre- 
vious castings included Cliff Ar- 
quette as Teddy Roosevelt, Celeste 
Holm and Martin Gabel. 

Included in the show, which 
Freed scripted (“With an _ assist 
from Robert Skhciwood and Morrie 
Ryskind and Gearge S. Kaufman) 
will be scenes from “Abe Lincoln 
in Illinois’ and “Of Thee I Sing.” 
Freed is still negotiating for stars 
to portray Lincoln and to under- 


take the Victor Moore role in 
“Sing.” 
Another talent problem sur- 


rounds casting of a star to play 
Franklin D. Roosevelt. Ralph Bel- 
(Continued on page 36) 


Chet Huntley Adds 
5006 to NBC Till 


Chicago, Sept. 13. | 
NBC-TV has plucked a sponsor | 
brand new to network television, 
American Photocopy Equipment 
Co., for alternate weeks of “Chet 
Huntley Reports” Sundays at 
5:30 p.m. Buy, which came through | 
Irving J. Rosenbloom & Associates, | 
a Chicago agency, is for 13 pro-| 
grams over 26 weeks in a major- | 
minor deal involving alternate 
sponsor Kemper Insurance. It rep- | 
resents a splurge of over $500,000 | 
by the neophyte tele advertiser. 
APECO, as the sponsor is known 
in shorthand, got its feet wet in 
local television this year on 
WBBM-TV, the CBS o&o, as un- 
derwriter of three pubaffairs spe- 
cials, a documentary on the im- 
portance of primary elections and 
a two-part report on the Congo 
crisis. Manufacturer of office ma- 
chines had set up‘national distri- 
bution only within the past year. 
Both sponsors for “Chet Hunt- 
ley Reports” were tapped by NBC 
Central Division. 








New: TV Chorus Call 


| assignment), 





NAB’s Do’s & Don'ts 
Washington, Sept. 13. 


A new four-page sheet explain- 
ing identification requirements of 





' the new law Congress passed out in 


the special session has been pre- 


pared by the National Assn. of 
Broadcasters and mailed to mem- 
bers, according to Douglas A.!} 


Anello, NAB chief counsel. 

Included are the 27 examples of 
“dos and don’ts” contained in the 
House Commerce Committee re-| 
port on the legislation. 





NBC News Preps 


Eight UN Specials 


As Client Come-On 


NEC News is preparing eight 
special programs on United Na- 
tions coverage, and the web is out 
to sell them. As a matter of fact, 
the basic reason NBC is announc- 
ing specific time periods for its 
relatively extensive coverage of 
the Khrushchev arrival, etc., is to 
encourage a Sale. 

Network is treating the special 
UN eight-parter to at least five of 
its front-line reporters, which is 
unusual for any of the webs in 
covering the international unit on 
N.Y.’s East River. Frank McGee 
will anchor a crew including UN 
regular Pauline Frederick, Joseph 
Michaels (back from his Moscow 
Joseph C. Harsch 
‘NBC's senior European news- 
gatherer) and Frank Bourgholtzer 
(who’s coming up from his State 
Department assignment), 

Rarely has NBC set about, so 
closely to an event, to gain spon- 
sorship, but the web—and this is 
kind of a test of its newly found 
eminence in the news area—wants 
to capitalize on its frontrunner 

(Continued on page 38) 





Taplinger Exits Doner | 


Sylvan Taplinger, W. B. Doner | 
agency’s radio-tv veepee who's 
handled tv advertising for the 
Timex account for the last seven | 
years, has resigned, effective the | 
end of this week. 

Taplinger first handled Timex 
when he switched from Kenyon & 
Eckhardt to Hirshon-Garfield in 
1953 (latter was merged with Don- 
er two years later, and a later mer- 
ger saw formation of Doner & 
Peck, which reverted to W. B. 
Doner nameplate early this year). 

The broadcast veep saw the 
Timex account grow from a $250,- 
000 print expenditure to the cur- 
rent $3,000,000. He was responsi- 
ble for the watch firm's tv spe- 
cials — Hope, Sinatra, jazz series, 
etc.—and also created the “torcher 
test” blurbs. 





LOOK FOR ‘G06! 


By GEORGE ROSEN 


The arrival of the new tele- 
vision season throws into sharp fo- 
cus the status of the major Holly- 
wood studios in relation to net- 
work programming. For some 
months now all the big Hollywood 
companies have been retooling for 
the ’60-'61 push, both administra- 
tive and _ production-wise. What 
happens between now and the first 
of the’ year (by which time they'll 
have a pretty accurate estimate as 
to the worthiness of their product), 
will determine their place in the 
video scheme of things. And since, 
in the overall picture, what they 





do in television has such a vital | 
bearing on the annual corporate | 
profit & loss statement, the matter | 
is one of grave concern, whether 
it’s a 20th-Fox, a Warners, a Para- 
mount, a Columbia or a Metro. 
Warner Bros. and Columbia Pic- 
tures (the latter through the good 
auspices of its Screen Gems arm) | 


jare, of course, in the most envi- | 


able position of all, with produc- | 
tion schedules on network pro- 
gramming aggregating some $80,- 
000,000—the WB product repre- 
senting approximately one-third of | 
the ABC-TV nighttime sked and| 
Screen Gems riding with some 15 
skeins on the three networks. 
They've never had it so good. 

But the story is somewhat dif- 
ferent where MGM-TV, Par-TV and 
20th Fox-TV are concerned, with 
the next few months determining 
the payoff, if any, in the adminis- 
trative retooling at the three com- 
panies. Under the production mas- 
terminding of Bob Weitman (‘ex- 
CBS), MGM-TV, which has yet to 
make a solid splash in the tv net- 
work sweepstakes, goes to bat this 
season on two fronts—the ‘Nation-* 
al Velvet” half-hour series on NBC- 
TV (which faces such formidable 
competition as Ed Sullivan and 
“Maverick"), and the full-hour 
“Islanders” series, the Sunday 9:30 
to 10:30 ABC-TV enxtry. At last 
reports “Islandets” was coping 
with some serious production prob- 
lem. | 

Whether or not 20th-Fox under 
the Pe.e Levathes reins will move 
into as yet unfulfilled spheres of 
influence and affluence will be| 
determined in short order on the} 
track record of its three-fold tv | 
web contribution. Major interest 
centers in the new “Hong Kong” 
hour series on ABC. This could be 
rough going, being in direct com-| 
petition with NBC's high riding} 
“Wagon Train” and the CBS 
“Aquanauts.” “Dobie Gillis” will be 
back, having just managed to 
squeak through for a new semester. 
So will “Adventures In Paradise,” 
which has taken a long while shak- 
ing down. Levathes will have to 
rest his case on these three. 

Par-TV, still trying to find a 
niche for itself, got set with “Mr. 
Garlund,” which CBS-TV is throw- 
ing against “77 Sunset Strip.” To 
compound the jitters, there have 
been production problems. 

Then there’s United Artists with 
its Ziv-UA subsidiary. With a-cou- 





| ple of last season network casual- 


ties to its record (Trouble- 
shooters” and “Dennis O'Keefe 
Show”), UA is now banking on its 
acquisition of Ziv to move it on- 
ward and upward. Syndication- 
wise, everything's coming up roses. | 
On the network front, Ziv-UA is 
pinning its hopes on “Aquanauts” | 
(CBS) and “Klondike” (NBC). | 

In contrast to WB and Columbia | 


| (SG), the Par, Metro, 20th and UA 


network whirls are small pickings. 
But should any of the companies 
come through with a solid hit they 
could be on the way to a brighter 
tomorrow. All it takes is a vote 
of confidence from the networks, | 

If they've got nothing but miss- 
outs, there’s plenty trouble ahead. 








Anything For a Plug | 
They're saying thehurricane | 
was just a pressagent stunt. 
The “Donna Reed Show” 
premieres its new season to- 
morrow (Thurs.) on ABC-TV, 





| ming, especially 


jactua 


| 


HOW THE STUDIOS AFTRA & SAG Initiate Contract 


Dickers But TV Webs, Agencies 
May Resist Joint Bargaining 


+ 





Politics, Circa 1960 


Sen. John Kennedy's cam- 
paign speeches will go the way 
of all live television—recorded 
on video tape. His campaign 
managers have signed a con- 
tract with Mobile Video Tapes 
for its cruiser to follow the 
Presidential candidate wher- 
ever he goes and record every 
wo.d for more convenient 
times elsewhere, 

Same deal was offered to 
Richard Nixon by Mobile's 
Jack Meyer but he got no 
reply. 


* Now that they have agreed be- 
tween them to jointly negotiate 
and administrate wages and work- 
ing conditions for taped television 
programs and also all live and rec- 
orded commercials, AFTRA and 
SAG have made an initial effort to 
have the networks and ad agencies 
go along too, 

Neither the tv webs nor the In- 
dividual agencies, who evidently 
seek the final word from the Assn. 
of National Advertisers, have said 
yes to the SAG-AFTRA proposal 
for joint dickers this coming 
November. But AFTRA and SAG, 
which had their own executive 
meetings last week before meeting 





Timex Purchases 
‘White Papers In 
Change of Pace 


NBC-TV picked up some impres- 
sive billings this week when Timex 
bought six half-hour participations 
in the network's “White Papers.” 
This is the series out of the Irving 
Gitlin public affairs shop, each to 
be done in hour length in prime 
time and all treating with some 
major aspect of the world today. 

Initial program will be based on 
the U2 incident, with Chet Huntley 
as the narrator. It will be put on 
Nov. 29 

Purchase represents” something 
of a departure for Timex, which in 
the past has identified itself with 
entertainment specials (Sinatra, 
etc.). However, it is still com- 
mitted to a Red Skelton special on 


CBS-TV and a pair of European | 


circuses (taped in Copenhagen and 
London). 


“White Papers” deal was negoti- | 


ated via W. B. Doner agency. 


Howard Barlow Re TV: 
‘Fast Buck Boys Have 





Taken Over For the Kill’ 


New Orleans, Sept. 13. 

Howard Barlow, here to guest 
conduct the Summer Pops orch, 
said Friday (9) that “the fast buck 
boys have taken over television 
and tney are making all they can 
before the Federal Communica- 
tions Commission cleans up,” 

He predicted the public will 
eventually goad the FCC into do- 
ing something about improving av. 
“Television, as it is today, isn’t 
coming close to its potential,” said 
Barlow. 

Barlow dedi- 


rapped sponsors’ 


|cation to ratings, pointing out that 
samples used in surveys are too| 


small from which to make a gen- 

eralization about the audience. 
Barlow sees the doom on music 
on tv in a blaze of western and 
whodunit gunsmoke. He rapped 
sponsors’ interference in program- 
the interference 

of sponsor wives. . 


Ike Okays Penalty Bill 
Ou wayward B’casters 


Washington, Sept. 13. 

President Eisenhower today 
(Tues.) signed into law the catchall 
broadcasting bill, authorizing fines 
of $1,000 daily (up to $10,000 maxi- 
mum) for wayward broadcast licen- 
sees. 

Bill, passed by the recent Con- 
gressional session, also makes pay- 





ola and deceptive quiz shows il-| 
of | 


legal, requires announcement 
plugs and forbids payoffs above 
1 expenses to competing ap- 
plicants for stations. 


| successively with networks and 
agencies, have indicated that even 
if the two unions are not allowed 
official collateral positions at the 
bargaining tables they will still 
seek the same gains. 

Since AFTRA’s commercial rates 
jare already about 15° higher, 
| than SAG's, when taken as 2 whole, 





this immediately means that rates 
for filmed commercials, under the 
former unilateral jurisdiction of 
SAG, will go up. Beyond this, both 
unions have devised plans for vast 
increases in tv commercials. It's 
believed safe to say that SAG will 
get the additional 15%. Whether 
|the two unions can, in or out of 
tandem, get the remaining gains 
they seek is another matter. One 
source said that AFTRA, for one, 
would quadruple the earning 
power of its tape commercial per- 
formers if it were to get its new 
demands. 

This is certain: the ad agencies 
will try between now and Nov. 15, 
when their contract for film come- 
mercials with SAG expires, to pros 
duce as many new blurbs for "60- 
61 as it can. 

Unions explained to network and 
agency brass that if management 
fails to let both unions into each 
of the separate collective bargain- 
ing meetings—-the one normally 
between AFTRA and the networks 
and the other traditionally between 
SAG and the agencies—‘“It will 
just make it a little harder, but it 
won't stop us from getting pre- 
cisely the same conditions in both 
new contracts.” 

AFTRA’s entire network contract 
is up this season. The union will 
continue by itself to negotiate its 
regular live program contract. But, 

(Continued on page 36). 


Seales Are Tipped 


- Against Do Re Mi’ 
j 

| ainst Do he Ml 
| “Do Re Mi,” the 10 a.m. strip 
on NBC-TV, has started living on 
| virtually a week-to-week basis be- 
cause CBS-TV a few weeks ago 
started competing in the time slot 
with reruns of “December Bride.” 
The Spring Byington half-hour 
| film stanza has been hurting the 
established NBC daytimer on the 
rating returns. 

What seems to be holding up 
the cancellation of “Do” is the 
difficulty in finding a replacement, 
a problem that besets all daytime 
programmers. When a_replace- 
ment is found, NBC programmers 
figure it'll be another game show. 


‘ 99 
P to P’s’ 9 Sponsors 

CBS-TV’s “Person to Person” 
has achieved an SRO status until 
Jan. 1, with two new participating 
sponsors—Lavin and Prestone— 
coming in for a ride. That brings 
the total of participating sponsors 
to nine for the half-hour entry 
which moves into the Thursday 
night at 10 period for the new sea- 
son. 

New sponsor interest was 
sparked by the CBS dickers for 
Richard Nixon and John Kennedy 
|as the first two “P to P” personall- 
jties in the new season kickoff. 














TV-FILMS 


VARIETY 


Wednesday, September 14, 1960 





Most Syndie Houses Now Keyed 
To 20-30 Sales Force Formula 


‘Inside Stuff’ on ABC 
Churchill Vidpix Packs 
Some Intrigue cf Own 


London, Sept. 13. 
Aware of the British scribes’ 





Syndie sales 
major houses other than Ziv-UA 
now numbers between 20 and 30 
men, The 20-30 countdowa holds 
true for MCA TV, CBS Films, Na- 
tional Telefilm Associates, In- | 
ecpendent Television Corp. and} 
Screen Gems. 

There’s no magic formula in the 
20-30 countdown, but that’s how 
the numbers resolved themselves 





force for most? 





’ . ; watchfulness in the matter of its 
Banner $ Beauty Strip | currently-making skein of 26 vid- 

Banner Films has started dis-| pix based on Sir Winston Church- 
a oe ee ae | ill's World War II memoirs, Amer- 
sane peed pa a napll it’s | ican Broadcasting Co. called a 
January by WISH, the Corinthian | Press confab here last week so that 
Broadcasting outlet in Indianapolis. | Robert D. Graff could explain why 


Corinthian turned over to Ban- 


he’s taken over the helm in mid- 


after the pruning of last season, A| Mer some 130 quarter-hours for a| stream following the resignation 
common characteristic of most raf poset Sere Mlamay ag anget nage | of Edgar Peterson, who was doing 
the houses now is that all of the | Says strip the steering. The press boys sensed 


salesmen handle the, full catalog. | tape or film. Newmaciars a eee 
In the past, some vidfilmeries| Corinthian has the show, in ad- | 4 Storm behind the scenes, but re- 


: Ziv * | diti i lis, on its Tul: ceived straight no-dice responses 
a ee aa Was cae saiciciaa | from Graff and Yale Newman, 


Japan Moves To si2%ues.sinss 
Ease Restrictions 


153 Ziv Peddlers 
Ziv-UA, adding seven more 
men to its sales force, claims a 
sales contingent of 153 men. 
The total, said to be an alltime 
high for the company, includes 
spot sales managers, sales ac- 
count execs for national, re- 





_—— 


terial had been garnered for five 
or six of the 30-minuters, was ex- 
| plained as a matter of mutual con- 
jsent, with. Peterson wanting the 
out to get on with another project 
ponte. which he’d been working 
| for some time. Graff reckoned that 
| he'd carry on with the skein with- 





TV's Need for Features Limitless 


How many features can be utilized by the tv medium? That's a 
question being popped around now that the post-’48’s are being 
marketed. Response of savvy traders is that the tv need need is 
limitless, barring any major change in programming structure. 

The pre-'48's carved out feature slots remain on the station 
schedule, the need for pix is there. Any diminishing of feature 
slots, of course, would pose a threat. ABC-TV getting into late 
night programming, would alter the feature needs of respective 


affils. But that’s a long way off, 


according to some execs, and the 


competition always is around in many markets for a sell-off in case 
of ABC-TV affil defections. (Not that pix sellers would welcome an 
ABC-TV late night programming move.) 

But pix programmers are confident that the cinematic appetite 
will always be around. There may be some transitory ups and 
downs. Only real limitation is how much the tv medium can afford 


to pay for pix. 








Auto Dealers Now 


Among Most 


Prolific Buyers in Syndication 


+ 





WPIX’s New Entries 


WPIX, .N.Y., is busy lining up 





vidfilm product for the new sea- | 


gional, rerun division and spe- 

cial project departments. 

At same time, Al Shore was 
promoted from account exec 
to spot sales manager of the 
south central division, head- 
quartcring in Dallas. Among 
the new account execs are Fd 
Davis, assigned to the Char- 
lotte territory, John March, 
Cleveland; Carl Kozlik, Den- 
ver; John McMinn, Sacra- 
mento; John Davies, Seattle; 
John McMahon, Chicago; and 
Leonard McKenzie, San An- 
tonio. 

Realignments among account 
execs include the following: 
Jack Chambers from Boston 
to St. Louis; Lee Jackoway, 
Florida to Pittsburgh; Ben 
McReynolds, San Antonio to 
Tulsa; Ray Watson, Jackson, 
Miss. to Shreveport; and 
Pierce Smith, St. Louis to 
Kansas City. 

Fee eee 

having specialized salesmen, some | 
handling first-runners, others re-| 
runs, others features, etc. In a tight 
situation, it was found that this | 
was too expensive an operation. | 

Ziv-UA, despite the overall lag | 
in biz compared to lush years, still | 
operates with the biggest comple- 
ment of’ salesmen. 

One exec, with a “hot” show, | 
opined that he wished he had twice | 
the number in his sales department | 
in this period. He maintained the | 
time to sell a show is when it’s | 








———— ——— —__ —__ 
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On Vidpix Imports 


Tokyo, Sept. 13. 
Finance Ministry officials have | 
agreed to take under consideration | 
the relaxation of restrictions on tv 
imports, accerding to John G. |! 
McCarthy, TPEA prez. | 
McCarthy, repping some 90° of 
the American telefilm distributors, 
is here meeting with Government 
and industry officials in an effort 
to have removed cr at least eased | 
these restrictions, which he calls 
“unfair treatment.” 


out any fundamental differences of | son. Among shows its acquired are 

approach, though ry oy ve do | “M Squad,” “The Man and The 

a little reshaping of the first ha a ad soup * 

dozen episodes. The newspaper- } Caanengr, and “You Asked for 
It,” all off-network properties. 


men seemed to accept this albeit 
disappointedly. | Station also has bought reruns 


Graff, who came in Tuesday (6) | of “Adventures of Robin Hood,” | 


and was skedded to return to oa 
York at the weekend, consulted | ,, sa 
during his trip with BBC-TV| ‘Danger Zone. 
which is cooperating in the | In the sponsor department, Gen- 
Churchill venture. One question | eral Toy has bought half-sponsor- 
left unresolved was whether the | ship of the five-minute kiddie 
British web should provide a unit | strip, “Clutch Cargo,” alternating 
grab footage here—interviews | With Veep. Corn Products, for Bos- 


and the new Crosby-Brown series, 


with wartime generals and the|co, has renewed its participation | 


like—or leave ABC to continue;on “Three Stooges Fun House” 


lwith its own outfit. BBC-TV will | and “Popeye.” Arnold Bakers has | 


He told Variety, “We submitted indeed provide facilities, if they're 
our case as we See it and urged §ayailable. | 
them to consider a speedy correc-| Original U.S. skedding of the | 
tion of the situation. It was a full! 4cin stays unaltered following the | 
hearing with an exchange of | poterson-Graff switch, with Nov. | 
VIEWS. |27 set as the preem date. BBC-TV | 

The: restrictions have long been | js still undecided about showing | 
a thorn in the side of U.S. distribs.! gate here, but it’s expected to be 
The Finance Ministry restricts! ]ate winter or early spring. Web 
payments for each national show-' has, by the way, detailed writer- 
ing of a 30-minute imported pro-| producer Geoffrey Bridson to be 
gram to $500. It also limits the! liason topper on the project, and 
number of foreign programs a sta- | he’s been in N.Y. for a few weeks 
tion may cast, with a maximum of | now. 
nine half hours per week for the | 
major Tokyo outlets. 


} 
fn em Gate Se a yg te ” 
n LY, iheatri 


on a half-hour film was $300. Re- 
Hollywood, Sept. 13. 





garding the increase, McCarthy 
said, “It was a step in the right 


Grection, but @ terribly smell Hal Roach Jr. and Carrol Case 
— resumed their partnership in the 
He added, “We feel that the !formation of Showcase Enter- 


price limitation of $500 is way out | prises for the production of tv 


“hot” on the market. But having | of line with the price that should 
Icpped off his sales force he has pe paid and is being paid in com- 
no choice but to wait until he has | parable markets. Even in markets 


series and theatrical features. They 
;were teamed in the earlier tv 
lseries of “Racket Squad” and 


time to direct his men in unsold 
markets. By that time, the show) 
may have cooled. | 

But the above experience is 
rather exceptional. Most syndie | 
houses feel they can handle what | 
the market has to offer with the 
2v to 30 sales force contingent. 


Levy Rolls With 
‘Les Girls’ Series 


| 
Amsterdam, Sept. 13. 

Ralph Levy is busy making three | 
half-hour shows in the Cinetone | 
Studios, near Amsterdam. It will | 
be pilot films for a television series | 
of “Les Girls,” produced by the 
Michel Productions in cooperation 
with MGM and Alian Jay Lerner. | 
Levy, winner of an Emmy (with! 
Bud Yorkin) for the comedy di-| 
rection of Jack Benny’s shows, 
estimates that each half-hour pro- | 
gram will cost $50,000. 

It is not the first time that an 
American unit has made use of the 
Cinetone Studios, but Levy em- 
phasizes fact that he hasn't settled 
for Amsterdam because it is 
cheaper than somewhere else, but 
because Amsterdam is centrally 
situated so that he can travel 
areund Europe, as necessary for 
h.s “Les Girls” pix, which ask for 
a continental background. 

He estimates that he can make 
One 30-minute film a week. It is 
not settled yet who will play “les | 
girls,’ but the manager of the 
g:oup, as played by Gene Kelly in 
the theatrical pie of some years 
ago, will be taken by Larry Bly-| 
den, 








| cited. 


'man of its 1960-61 Television Film | mercial to his voice list. 
Committee. The group is respon- 


| problems and developments in the 
| Vidpix field. 


jard J. Patricelli, WTIC, Hartford. 


with fewer sets, we are getting |“pyblic Defender.” Scheduled are 

$2,000 and $3,000 a program,” he foyr pilots in the next three 

;months and four features covering 
McCarthy has also been mecting ithe ensuing year. 

with U.S. Ambassador Douglas| Roach has produced seven tv 

MacArthur II who, he said, has! .ories and 14 features for a total 

made a personal pitch to the Fi-|o¢ 909 half-hour films for tele- 


poms aged on behalf Of vision. They will be quartered at 
merican tv interests. ithe Hal Roach studio. 


The visiting industry delegate 
Telefilm Chatter 











acknowledged, however, that since 
it is now in the middle of the 
Japanese fiscal annum, any action 
taken might not become effective | 
until next April. But he allowed | 
that changes might come as early | 
as Oct. 1, 
point. McCarthy feels that a raised | Monday (19)... Buckeye Corp. has 
price ceiling would precede action | jeased two floors for subsid Trans- 
permitting an increased number of | fjim-Caraval in Park Ave. building 
imports although he said, “We are|_ | . Sterling Television will han- 
naturally trying to get relief on! dle the regional and syndie selling 
both counts.” lof “Race for Survival” and “Race | 
McCarthy regards Japan as one! for Space—Part two,” both hour- | 
of his newly-formed organization’s|long pubaffairs documentaries, 
three problem areas, the others! which will be ready in mid-Janu- | 
being England and parts of Latin| ary... “Great Music from Chica- 
America. |go” vidtaped series kicks off on 
beng a Newark-N.Y., Sunday 
(25) from 6:30 to 7:30 p.m. ... 
, ° . ‘ ” a 
“Playback” series, produced by 
Floyd $ NAB Vidpix Post oa Records and sponsored 
Washington, Sept. 13. | by same outfit, has been renewed 
National Assn. of Broadcasters | for an additional 26 weeks on 
has named Joseph L. Floyd, prexy| WNTA-TV ... Allen Swift added 
of KELO-TV, Sioux Falls, as chair-| 4 Nestles Coco tv animated com- 


| 











IS ear John Mitchell, 
the fiscal year’s mid-| Screen Gems, due from Hollywood 


sales v.p. at 











K Rations 


Soviet Premier Nikita Khru- 





sible for a continuing study of 


Other committee members as = 
named were: A. J. Fletcher, shchey arrives in New York 
WRAL - TV, Raleigh; William for the UN General Assembly 
Goetze, KFSD-TV, San Diego; A.| meeting Sept. 20 
Louis Read, WDSU-TV, New pe - 
Orleans; Frederick S. Houwink, The “Late Show” that night 


on WCBS-TV 
Uninvited.” 


WMAL-TV, Washington, and Leon- will be “The 








renewed sponsorship of the five- 
minute weather strip at 7:25 p.m. 


WB Case Setback 
Won't Deter AFM 
In Fight on Reuse 


American Federation of Musi- 
cians, despite its setback in the 
Warner Bros. suit, served notice 
that it “will continue to file suit 
against- any major motion picture 
producer that ignores its contrac- 
tual pledge to the Federation.” 

AFM has appealed the Federal 
District Court decision denying its 
injunction petition. Judge William 
B. Herlands, in the WB decision, 
said that if the court allowed the 
AFM to pursue its course it would 
be “infringing on the representa- 
tion rights of the Music Guild of 
America.” MGA is the bargaining 
agent since ’58 for musicians em- 
ployed by WB and other major 
studios. 

AFM unsuccessfully sought to 
hold up the WB post-’48 pix deal 
with Creative Telefilms & Artists, 
now known as Seven Arts Associ- 
ated. At issue are reuse payment 
rights for music in pix. 








Toronto Macaroni Buys 


‘Foreign Film Festival’ 
Toronto, Sept. 13. 


Toronto Macaroni Co. Imported | 


Foods, Ltd., has purchased spon- 
sorship of “Foreign Film Festival” 
over CHCH-TV, Hamilton, Ont., for 
a period of 39 weeks. Premiere for 
the 90-minute segment was Sunday 
(11), and it will be seen each Sun- 
day from 10:30 a.m. to noon. 

Carlo Vinti,prexy of the New York 
advertising agency bearing his 
name, is producing the series. 





Par Pix 0’seas Freeze 


MCA TV, which is entering the 
foreign market more vigorously 
now, won’t have the Par pix library 
of 700 pre-’48 to sell overseas un- 
til 1962. 

Under its deal with Paramount 
MCA TV agreed hold off foreign 
sales of the pix until four years 
after '58, when the contract was 
signed. MCA TV is virtually cer- 
tain to seek only tv distribution 
of the pix, staying out of tha pos- 
sible theatrical reisesue market. 


* Automotive dealers are break- 


| ing out as the fastest-growing cate- 
| gory of advertisers among Ziv-UA 

syndication clients, according to a 
| company research study. 

Study reveals that auto dealer 
| advertising on six current Ziv-UA 
| syndie shows amounts to nearly 
200% more than appearing on a 
| Similar brace of company product 
; three years ago. Increase repre- 
| sents a wider use of tv program 
medium to spur new and used car 
| sales and accessories. 

Automotives, including accessor- 
| ies, three years ago accounted for 
|}some 8% of Ziv-UA syndie adver- 
| tising. Category today rises to as 
| high as nearly 25° on some shows, 
|amounting to the largest single 
group of sponsors on “Sea Hunt” 
“Tombstone Territory” and 
| forming an aggressively increasing 
‘number on “Lock Up,” “This Man 


| and 


| Dawson” and Ziv-UA’s most recent 
entry, “Case of the Dangerous 
Robin.” 

Projecting its conclusions to the 
end of the year, new study sug- 
gests that automotives will emerge 
as the fourth most prolific user 
of syndication, just ahead of banks 
and trailing only food products, 
tobacco and brewing. 

A partial list of automobile deal- 
ers appearing on one or more cur- 
rent Ziv-UA shows in one or more 
markets include American Motors 
in 10 markets; Ford Dealers in 12 
markets; Studebaker in 10 mar- 
kets; Dodge Dealers in 12 markets; 
Chevrolet Dealers, eight markets; 
and Buick Dealers in 13 markets. 


Japan TV Acts 
To Curb Abuses 


Tokyo, Sept. 13. 

Further direct action in Japan 
against tv programs of “excessive 
provocation” came when a weekly 
45-minute drama was dropped by 
Fuji-TV after its third episode as 
a result of objections from the 
sponsor. 

The series, titled “Tokyo Shin- 
sen-gumi,” began on Aug. 15. The 
first episode dealt with a mad doc- 
tor who carried out the mass poi- 
|soning of national leaders and other 
prominent figures. The second show 
involved a kind of Russian roulette 
with two whiskey bottles, one con- 
taining poison, being passed among 
three people. The third episode 
depicted a young lawyer’s fight 
against gangsters. 

Earlier, the semi-Goyernment 
NHK-TV web dropped ‘both its 
domestic and foreign programs 
which were deemed excessively 
brutal. 


Hefty ‘Popeye’ Renewals 


United Artists Associated re- 
ports good biz on renewals of 
“Popeye” and Warner Bros. ¢ar- 
toons. 

Recent station renewals of the 
234 “Popeye” cartoons include: 
WTEN, Albany; WNEM, Bay City, 
Mich.; WCIA, Champaign, IIL; 
KGBT, Harlington, Tex.; KDUB, 
Lubbock, Tex.; WKRG, Mobile, 
Ala.; WEEK, Peoria, Ill; and 
WTVT, Tampa, Fla. 

New sales of “Popeye” include 
KTEN, Ada, Okla.; and KFEQ, St. 
Louis, Mo. 

Renewals on 337 Warner car- 
toons include: KGBT, Harlington, 
Tex.; KDUB, Lubbock,’ Tex.; 








WKRG, Mobile; and WSBT, South 
Bend, Ind. New WB cartoon sales 
include WKRC, Cincinnati; KQTV, 
Fort Dodge, Ia.; WSPD, Paducah, 
Ky.; and WICS, Springfield, Ill. 
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CANNED GOOD 


The Lastest Gets the Mostest 


Now that Warner Bros, and 20th-Fox are out with post-'48’s and 
Columbia is waiting in the wings, there’s a new guessing game 
going on. It’s who will be last with the post-’48’s. 

There’s more to the game than just laughs. Paramount was the 
last studio to release its pre-48’s. Par pix hit the tv market after 
all the libraries competed against one another. Result: Par pix, 
acquired by MCA TV, fetched the fanciest prices. 

To date, Par library in some 85 markets has earned well over 
$60,000,009. Until the post-'48’s hit the market, Par pre-’48's were 
the only large group being sold. It had a relative field day up and 
down the country. It’s a switch but being last helped swell MCA 
TV and Paramount coffers. (MCA TV paid $50,000,000 for the 
negative rights in the dea! set in April, ‘58, the amount embrac- 
ing all the provisions of the deal.) 


Miner’s Ma jor Marquee Values In 








Bigtime ‘Play of Week Entries 





Proximity of tv’s “The Play of 


the Week” to the Broadway stage ‘ a) 

may be broadened further this Play’s’ 19 Sponsors 
season by legit producers getting “Play of The Week” on 
into the National Telefilm Asso- WNTA-TV, returning to its 


multiple seven day exposure, 
will have at least 21 partici- 
pating sponsors when it opens 
the season. 


ciates act. 
Worthington (Tony) Miner, ex- 
ec producer of NTA’s steller dra- 


matic showcase, listed seven a 

Broadway ‘producers who have Signing up for the Newark- 
shown an interest in bringing in| N.Y. dramatic showcase are: 
dramatic packages for “Play of| General Foods, Uban Coffee, 
the Week.” List includes Leland| Brown & Williamson (for 
Hayward, Herman Shumlin, Grif-| Kools and Viceroy), Norwich 
fith & Prince, Saint Subber, Ar-| Pharmacal (for Pepto Bismol), 


Lever Bros., Colombian coffee 
growers, Saxon papers, Scott 
papers, A. Goodman Macaroni, 
Ford Motor (N.Y. Dealers), 


thur Cantor, Alexander Cohen 

and William and Jean Eckert. 
Producers such as those named 

would bring in the property, line 


. bea : th 
up the cast, ete., functions nor-| Martini & Rossi Vermouth, 
ally » NTA’ oduction| Procter & Gamble (for Mr. 
ae a _— Clean and Dash). S. C, John- 
What has attracted legit pro son, Phillip Morris, Noxzema, 

s a ati D ) 

ducers to “Play of the Week"? National Carbon ‘for Prestone), 


Westinghouse (home appli- 
ances), Mobile Gas and Oil, 
hase Manhattan. 


Miner, relaying his opinion, feels 
that their position is that NTA’s | 
project wins new audiences for} 


the theatre. There's an affinity be- | 
tween the two mediums that “Play 
y In Money; 
Coins Jingling at 








of the Week” serves. 

Deep respect held for the NTA 
project also was cited. That ele- 
ment has helped NTA this sea- 
son to line up such acting talent 
as Helen Hayes, Julie Harris, Pi- 
per Laurie, Carol Lawrence, Eddie 


Hodges, Jason Robards Jr., and ° 

Burgess Meredith. Roster of di- 

rectors includes Sidney Lumet, Hayes Jingle Org 
Ralph Nelson, Kirk Browning, 





and Alan Schneider. 
Directorial stints also might be 
taken by John Frankenheimer, 


| Sonny Hayes, onetime singer 
| and better-known as founder and 
prez of Hayes Registry, the N.Y. 


Arthur Penn, Franklin Schafner | talent telephone answering service bee the “Huckicherry Heund” hit 


and Fielder Cooke, depending 0M | which has mushroomed into the 
their availability during the sea-| higgest answering service in the 


BUSY DAYS FOR 
TREND SPOTTERS 


By MURRAY HOROWITZ 

Never-stand-still tv biz has an- 
other season in the offing and al- 
ready trend spotters are busy 
polishing their crystal ball. 

For films, the dominant network 
vehicle, it will be the first outing 
of the new decade of the ‘’60’'s. 
What transpires when all the new 
entries began unreeling in a few 
weeks and when faves of yore join 
the march might set patterns for 
years hence. 

There’s a lot at stake in the up- 
{coming march of shows and the 
|gamble embraces networking, 
syndication, vidtape, as well as the 
remnants of “live’’outings. In short, 
most everything is “up for grabs,” 
winnahs piling up longevity and 
losers being swept in the dust 
heap. 

As to vidfilms on the network 
level, here are some of the things 
trend spotters will be watching. 

Out of the flock of new situa- 
tion comedies on CBS-TV should 
come some winnahs. Web has a big 
stake in the rating reception to its 
filmed comedics. How they go 
might well determine the web's 
rating image in the three-way com- 
petitive struggle. 

NBC-TV is riding high with 
hourlong vidfilm entries, admit- 
tedly one of the toughest vehicles 
to put together from a quality 
standpoint. It’s 7:30 to 8:30 p.m. 
bloc is replete with 60-minuters, 
with NBC-TV hoping all have the 
same impact as ABC-TV’s “Mav- 
| erick.” 

ABC-TV, the network made by 
vidfilm programming, again will 
be riding with action adventure. 
Web will have fewer oaters, more 
mufti shoot-em-ups, and a spotting 
of situation comedies. “Roaring 
Twenties” is pre-heralded as an- 
other “Untouchables,” and there’s 
|a lot of touting being done about 
| the web’s new hours. Another few 
weeks will tell the tale. 
| Virtually only new format on 
| films which will be riding the webs 
is “The Flintones,” first nighttime 
adult comedy cartoon series. Hanna 
Barbera Productions, responsible 





jin syndication, is doing the ABC- 


RABS 





S UP FOR G 


Syndie Houses Going Into ‘60-61 
Feeling More Confident; Network 
Option Time Release Major Target 





Bonus 


Twentieth-Fox, which  li- 
censed National Telefilm As- 
ciates to seil its post-'48 
pix, is lending a helping hand 
in other areas too. Company 
has made availabie its new 
Marilyn Monroe-Yves Montand 
starrer “Let’s Make Love” for 
screening to admen in connec- 
tion with WNTA-TV’s special 
showings. Station has bought 
the new 20th-Fox tv package. 

Marilyn Monroe starrer will 
be shown in Chicago tomor- 
row (Thurs.) at a special time 
buyers meeting, called by 
WNTA-TV. In addition pre- 
views of the new 20th-Fox tv 
product will be screened and 
other stations programming 
outlined. A similar meeting in 
N.Y. played to SRO audiences. 


Interest in Tint TV 
Perks as Stations 
Pact ‘Post’ Series 





|ferring color in syndie product is 
offered in the rundown of sales of 


| ‘The Best of the Post.” Independ- | 
ent Television Corp. syndie entry | 


is available both in black and white 
and in color. 

Indice may be important to those 
selling features, some of which 
may be available in color, and 
;cartoons. Other than ITC's entry, 
jthere isn’t any fresh half-hour 
skeins available in color. But that 
situation’ may change in future 
years when color gains greater ac- 
ceptance. Even at this stage, color 
is a definite plus in some markets, 
with a number of advertisers get- 
ting their commercials on the color 
bandwagon. 

Color telecasting markets for 
“Post” series include: WGN-TV, 





An indice to those stations pre- P 


gon. 
Season of new plays opens on 
NTA's o&0 Newark-N. Y. indie on 


Sept. 26. Preem honors will go to 
“Henry IV, Part One,” with the 
original Phoenix Theatre acting 


company with the exception of 
Donald Davis and Stephen Joyce. 
Shakespearean outing will be fol- 
lowed by Jean Anouilh’s “Legend 
of Lovers,” starring Piper Laurie, 
Bob Loggia and Sam Jaffe, with 
Ralph Nelson directing. 


Others in the lineup include 
“The Dybbuk.” Carol Lawrence, 
Ludwig Donat, Michael Tolan, Sid- 


ney Lumet directing; “The Velvet 
(Continued on page 36) 


Off-Net ‘M Squad’ 
Into Syndicatio 


MCA TV has put “M Squad,” the 
Lee Marvin starrer, into syndica- 
tion. Off-network show already has 
been sold to WPIX, N.Y.: WGN-TV, 
Chicago; and WBRE-TV, Wilkes 
Barre 

Series consists of 117 episodes. 

MCA TV for the September peri- 
od did not introduce a new first- 
run syndie property. “M Squad,” 
though, does represent a first-run 
syndie property, although series 
coming off the network within the 
current year. 

Outfit probably won't intro a 





|world (any kind), has moved into 
the jingle business, 

He's partnered with musician 
| Lou Garisto in Selling Thru Sound, 
|currently servicing some 14 ad 
agencies in New York and repped 
on the air with the King-Sized 
Coke, Yonkers Raceway and Alle- 
gheny Airlines commercials. Selling 
|Three Sound operators on a com- 


| plete-package basis, with the com- , 


| pany providing the jingle and pro- 
ducing the commercial itself in the 
;case of radio, and the soundtrack 
|} in tv. 
| Garisto and Hayes collab on mu- 
sic and lyrics, with agencies pro- 
viding the copy approach; they cut 
the demonstration disk, with the 
agency paying talent fees but they 
doing the hiring and production; 
and they cut the final session if 
| the agency wants to go beyond the 
; demo disk. Deals run on a flat-fee 
' basis, ranging from $1,000 to $2,250 
/depending on number of media 
| (Continued on page 36) 


Alfred Stern Named 
To Chair CNP Board 


Alfred R. Stern, vice-president 








became chairman of the board of 
California National Productions, 
another NBC division. CNP is the 
telefilm distribution-production 
} arm of the network. 

| Stern replaced J. M. (Mac) Clif- 
| ford, who left his exec vice-presi- 





; TV entry. There’s a flock of adult Chicago; KRCA, Los_ Angeles; 
| orientated cartoons waiting in the | WFIL, Philadelphia; KFSD, San 
| wings if “Flintstones” clicks. | Diego; WWT, Cincinnati; KING, 
Kingpins of network vidfilm pro- | Seattle; WNHC, New Haven; WWL, 
gramming—Warner Bros., Screen) New Orleans and WWJ, Detroit. 
Gems, Four Star and MCA’s Revue|__In Milwaukee, First Wisconsin 
—again will be heavily repre-| National Bank bought the anthol- 
sented. There’s 20th-Fox, Metro o8y series for color telecasting. It’s 
TV, Ziv-UA indies both large and | commercials also will be in color 
small ready to step in if the king-|0n Station, yet to be selected. In 
pins show any sign of weakening. |Chicago, sponsor Peoples Gas 
Into the scramble has entered | Light & Coke Co. on WGN-TV, 


the possibility of telecasting post- also will utilize color commercials. 


4 


Syndication business, facing the 
"60-'61 season, hopes that it’s put 
bad times behind. The '59-’60 cycle 


found all syndie houses affected by 
the downward biz trend in the 
market-by-market field. 

What will syndie houses be look- 
ing for in ‘60-61? More vacating 
of networking option time is a 
prime forecast. Possibility is good 
that it may come about. A network 
giving up one half-hour slot opens 
up scores of potential time periods 
for syndie houses. 

Another consideration which 
will be closely watched is the shift- 
ing fortunes of the webs. For years 
an ABC-TV affil was the last sta- 
tion on the totem pole in market 
after market. That’s no longer true 
teday. Slotting a series on the No. 
1 station in the market usually 
redounds to syndie series’ credit. 
So the relative status of affi] sta- 
tions will be scrutinized closely. 

In quality vidtape drama, Na- 
tional Telefilm Associates “The 
Piay of the Week” has copped a 
position unequalled either on the 
network or syndie level. Whether 
the two-hour showcase, now in 
about 56 markets, continues its 
rich harvest next season remains 
to be seen. Worthington (Tony) 
Miner, exec producer, now is 
busily engaged in taping and all 
signs point to a high caliber out- 


ut. 

With the exception of Ziv-UA, 
all other syndie houses have low- 
}ered their number of first-run en- 
tries. The popular number used 
to be four firsterunners per year. 
Now it’s two or three. 

Major trade story of the year 
will be post-’48 features, now just 
hitting the market. Prices and rat- 
ing pull compared to the pre-’48 
libraries are of prime interest. 

Westerns in syndication aren't 
enjoying too much _ popularity. 
Five-minute shows out of Official 
and other sources will be getting a 
whirl. New cartoons will be com- 
ing into the market; ditto sports 
shows. All of these elements will 
make up the syndie pattern for 
60-'61. 


Harold Goldman In 
Feldman Teamup 


Hollywood, Sept. 13. 
Har@éid Goldman, former exee 
|v.p. of National Telefilm Assoct- 
| ates, is joining Charles K. Feld- 
|man's Famous Artists agency te 











'48 situation hasn’t been firmed up | Ditto Carter Johnson on KFSD. 


as yet, but if it comes off on NBC- | 


|TV, as expected in some quarters, 
|it might throw some traditional 
;web programming practices sky 
high, 

| Westerns, on the eve of the new 
season, are for the most part tak- 
|ing a back seat in the excitement 
|meter. What many programmers 
jare pleading at this point—espe- 
|cially those responsible for the 
|new hourlong entries—is time for 
the shows to build on the rating 
|meters. Traditionally, new 60- 
minuters and situation comedies 
| don’t make an overnight rating 
gpen The nervous plea is lets not 
be nervous, the rating shakedown 
won't really show itself until mid- 
| January. 

| That’s the pre-’60-'61 look-see 





| {n charge of NBC Enterprises, also from the vantage point of the film! is Freies Fernsehen. 


program suppliers. 


} 
} 





Swope-Winters Series 


Hollywood, Sept. 13. 
| Herbert Swope Jr. and Jonathan 


Reason ITC-has series in color | *P¢arhead a major expansion pro- 
jis this: Prior to its acquisition by | gram by the agency. 
| ITC one third of the current series Though joining sans an official 
already had been produced in |title—Feldman is calling it an 
,color. ITC, in continuing produc- | “association”—Goldman will take 
tion to the present 26 episodes,|charge of the sky’s-the-limit ex- 
retained the color phase of the | pansion, with his operations to be 
filming. |“unlimited,” according to Feld- 
vision, where emphasis will be on 
creation and development of more 
‘HIGHWAY PATROL’S’ 
| GERMAN DUBBIN | possibility that Famous may under- 
|take actual tv-film production, a 
| first sales of a full series to the | setting up a foreign sales depart- 
projected German commercial tv | ment (tv and feature films), more 
| International Television Pro-| ticipation by Famous in pay-ty. 
grams, which handles all Ziv-UA|Goldman will also have a say in 
on the German government oper-| NTA, resigned from the company 
| ated station. |this past summer, remaining on 


Stations, taking the color, pay a’ man. 
packages utilizing the Famous 
| “Highway Patrol” will be dubbed la MCA and its Revue Productions. 
‘installation. German tv company | active theatrical film operations, 
product overseas, negotiated the} present operations at Famous. 
| Upcoming German commercial | the Coast. Apart from his tv activi- 





nominal extra charge for prints. Major expansion Item is in tele- 
talent roster. There’s also some 
in German, répresenting one of the; Other expansion areas include 
and possibility of some active par- 
deal. ITP has Ziv-UA properties Goldman, one of the founders of 








new first-run syndie property un-| dency at NBC to become a veep at | Winters, the comic, are teamed in| channel represents the fourth Con- | ties, he operates several pic houses 
| the parent RCA on the coast. Stern | prepping a new teleseries tabbed tinental European country to adopt | in the east. He and Feldman got to 


til January. For awhile, MCA TV 
had three syndie first runners in 
the market at the same time. 

That was one of the reasons it 
propably skipped a new first-run- 
ner for this period. 


will continue heading Enterprises 
| division and also continuing as 
|chairman of still another NBC 
operational division, NBC Inter- 
national, 


“The Twist.” 
| Half-hour anthology series is be- 
, ing scripted by Winters, set to star, 
| While Swope handles producer 
reins. 


|commercial tv. Others are Luxem- know each other several years ago 

bourg, Spain, and Monaco. Of, when the latter was instrumental 
poe England, across the chan-/|in swiging tv distribution of the 
nel, has a thriving commercial tv | pre-"48 20th-Fox features over to 
operation, INIA, 
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Big 3 (Ford, GM, Chrysler) Tune 
Up for Giant Radio Spet Spread 
—(n Other Madison Ave. Fronts 


By BILL GREELEY 


Radio listeners may need a score- 
card to keep straight on the new 


car pitches that will be filling the | 
air this fall. Beginning this month, ' 


saturation spot campaigns will be 
getting underway for as many as 
10 of the “61 models. 

Biggest honk wili be coming 
from the big three, Chrysler, Gen- 
eral Motors and Ford, with no less 
than eight heavy campaigns al- 
yeady definitely siated. 

Studebaker-Packard is still con- 
sidering radio, and dealers will be 
supplied with commercials for lo- 
cal placement via new-model pro- 
motion kits. Chances are slight that 
American Motors will use spot ra- 
dio, but the Rambler, American 
and Ambassador ‘61's will be in- 
troduced on the company’s continu- 
ing NBC “Monitor” placements. 

At General Motors. Buick will 
be back in both web and spot after 
dropping radio out of the 1960 in- 
tre spread, and Pontiac is in after 
# long absence. Slated for unveil- 
ing Oct. 5, Buick will launch a 
tiree-week radio drive beginning 
Sept. 26 in 83 markets. Company 
will drop out of radio during the 
week of Oct. 17, but will be back 
Oct. 24 for two more weeks. 
There'll also be an NBC Radio 
spread featuring Bob Hope on the 
blurbs 

Pontiac, scheduled for introduc- 
tion Oct. 6, will follow the intro 
with a two-week radio spot cam- 
paign in 186 markets. Schedule 
calls for 60 ID's and 20 one-minute 
commercials a week in each mar- 
ket. 

Otherwise for GM _~ models: 
Chevy, introing the first week in 
October, will buy into 180 markets 
using 450 stations. There wiil be 
about 10 spots a station each week 
with the number per market vary- 
ing according to stations used. Web 


radio will be used throughout the | 


year, and dealers will be supplied 
blurbs for local placement. 

Corvair’s intro spots will be ro- 
tated with the Chevy buy. 

Olds set for Oct. 6 intro, 
will use spot radio in 55 markets 
for four weeks. Top three markets 
will see a three or four station 
spread. Three stations will be used 
in the next 40 markets, and one 
the rest of the way. There'll be 12 
spots a station a week in each 
market. Dealers will get a kit. 

Tempest, the new Pontiac com- 
pact set for November introduc- 
tion, will most likely follow the 
spot pattern set earlier for the big 
car, using the same markets. 

Cadillac ‘Oct. 3 intro) will have 
a radio campaign simultaneous 
with iis introduction with 20 spots 
a week for three weeks in close 
to 400 markets. Networks news- 
casts and local news in certain 
markets also will be used. 

Ford, via J. Waiter Thompson, 
wiil be placing all spot radio 
through agency branches and Ford 
dealer groups with sirategies vary- 
ing according to region. Local rates 
are the primary aim of Fords re- 


nobile 


Zional buys. 
Radio spot campaign for Mer- 
cury begins the day before car’s 


intro Oct. 6. Top 70 markets will 
be used with 20 to 40 spots a week 
in each market, depending on size. 
Division is said to have a budgetary 
problem, and no campaign has yet 


been firmed for the compact 
Comet. 
No radio is planned for the 
Lincoln. 


So far Chrysler has scheduled 
radio for the Plymouth with plans 
not yet completed for Dodge divi- 
sion. No radio is planned for 
Chrysler-DeSoto with the '61 ad 
budget sharply cut back for both 
makes, 

Plymouth will use the tep 65 
markets starting Oct. 1 for a 13- 
week flight. Current strategy calls 
for Plymouth to use spot radio for 
52 weeks in the top 15 markets. 
Valiant campaign will be inte- 
grated with Plymouth. 

Radio Advertising Bureau, which 
compiled the spot run down for 
member stations, has been pitching 
Detroit during the last year in an 
aitempt to get the car companies 
to use radio through the year in- 
stead of an erratic flight basis. 
Promotion erg sees the Plymouth 


15-market buy as an initial break-! Young TV's exec veepee James | 


through and figures that similar , 


spreads are possible for Mercury, 
Buick, Lark, Chevy and Ford, 
Show Biz on Wheels 

Detroit is going all-out on the 
industrial razzle-dazzle this 
with major projects on film, stage 
and stage-and-film_ completed or 
in the works. 

Ford this week is on tour with a 
two-hour motion picture on the 
new models. The MPO production 
is being shown in 36 cities to more 
than 35,000 Ford dealers and sales- 
men. Along with the hard sell, the 
picture features bits by Johnny 
Silver, Romo Vincent, Bert Freed, 
George Murphy, Tennessee Ernie 
Ford, Mickey Rooney, Ross Martin, 


| Louis Prima and Keely Smith, the 


Baltimore Colts, cartoonist (“Pea- 
nuts”) Charles Schlutz, Diana Dors, 
Chet Huntley, George Bryan, John 
K M. McCaffery and others, 

Studebaker-Packard and Chrvs- 
ler now have industrial shows in 
rehearsal that will be using a new 
technique called Living Screen, 
developed by Broadway scenic de- 
signer Ralph Alswang, that inte- 
grates film and live stage action. 
Transfilm-Caravel is producing. 

Also in rehearsal is a giant vari- 
ety show themed on the automo- 
bile for presentation at the Na- 
tional Automobile Show in Detroit 
Oct. 15 to 23. 

Production is via Cunningham 
& Walsh, agency for the Automo- 
bile Manufacturers Assn. in con- 
nection with the National Automo- 
bile Show. Reportedly budgeted 
at close to $250,000, “Wheels of 
Freedom” will have a talent spread 
that includes Julius La Rosa, Betty 
Ann Grove, June Taylor dancers. 
Ray Charles singers, and Neal 
Hefti's band... Producer is C&W’'s 
Tom De Huff. 


London Agencies 


London, Sept. 13. 

London Press Exchange handles 
a major advertising compaign and 
direct-mail scheme, to be aimed at 
leading advertise:s and agencies, 
on behalf cf the new national Sun- 
day newspaper, Sunday Telegraph 
Paper is expected to hit the stands 
early next vear. 

Recruiting campaign for the 
British Army started Saturday (10 
in the Midlands area covered by 
ABC Television. Colman Prentis & 
Varlev handles same for the Cen- 
tral Office of Information. 





year | 


Banghart, Herlihy, Lowe, 
Powers Key Figures In 


WNBC Radio is undergoing a 
program revamp on Monday (i9 
that will mark an extension of Ken- 
neth Banghart’s news chores, the 
expansion of 
Lowe platter spinning time, and 
the end of the long Ed Herlihy 
and Jimmy Powers associations 
with the N.Y. station. 

Herlihy, who has a lot of other 
jobs going for him at the moment, 
is out next Friday (16) as the host 
of the WNBC noon-to-2 strip. He 
spun platters. Lowe, who is now 
on from 2 to 4 daily, will pick up 
the time vacated by Herlihy, giving 
| Lowe four hours a day ‘with time 
| out for news). 

Banghart is dropping most of his 
nightly 6-6:40 “Up to the Minute” 
news stint, in order to take on the 
principle news chores from 6 to 10 
a.m. Station figures the early 
morning time is the most important 
it has, and Banghart is the sta- 
tion's top newscaster, so he'll pick 
up several of the newscasts done 
within the framework of the Bill 
Cullen deejay-and-gab show. How- 
ard Reig, who has handled most of 
the a.m. news stints, will keer a few 
of them and do more later in the 
day. Bob Wilson will do some of 
these early morning news breaks, 
too, but, in all, Banghart wil do 
i five rinute newscasts every morn- 
ing in key times at 6, 6:39, 7:05 
8:30 and 9:30. 

Banghart was host for “Up to 
the Minute.” a 40-minute nightly 
potpourri of news, views and sports 
shots. Simultaneous with the end 
of this format. Jimmy Powers will 
cease doing the 10-minute sporis 
insert and, instead, Pat Hernon 
will do five minutes of sports at 
6:10 p.m. While he’s giving up the 
“hosting’ chote at night, Bang- 
hart will still deliver hard news 
from 6 to the time Hernon takes 
over. After Hernon, the remaining 
25 minutes of the old “Up to the 
Minute” time goes for deejaying. 





| Herb Caen’s Gab Show 
' San Francisco, Sept is. 
| ABC’s o-and-o KGO-TV has 
signed Frisco Chronicle columnist 
Herb Caen for a once-a-week, 75- 
minute gab Sundays at 11 
p.m 

He'll work with William Winter 
show's producer, and the pair will 
do informal interviews and chatter. 
with spots sold a la Jack Paar 

Odd angle is that Caen will be 
competing with his own paper's 
KRON-TV, which will be carrying 
feature films in slot onposite Caen 
New show, to be entitled “Baghdad- 
by-the-Bav” (‘a Caen-coined trade- 
mark), will start Oct. 2 


show 





| Station Reps: The Shifting Scene 








Ralance of power among tv rep 
firms is currently shifting as never 
before. There’s been unprecedent- 
ed switching of stations from rep 
to rep, and indications are it will 
be a while before the scene is 
fixed. 

It‘s an open secret in Madison 
Ave. precincts that two long estab- 
lished firms are in deep trouble, 
primarily via station defections 
While the very big firms are solid 
and static — the Blairs, the Katzs, 
the Petrys, the PGW’s etc.—there’s 
a lot of up and down activity in the 
second and third echelons. 

One of the shops currently on 
the rise is Young Television Corp., 
which was set up five years ago by 
Adam Young as a separate cor- 
poration (different stockholders) 
from the radio wing. Shop idled 
for three years with a handful of 
stations, but in the last 20 months 
or so has managed to knock off no 
less than 15 sitting ducks—and is 
gunning and close on several more 
deals. 

Most reps are clearly divisioned 
by either big, medium or small 
station lists, but the Young org 
(which is young, for sure, with 
eastern sales manager Al Parenty at 
34 the oldest exec staffer) has the 


full range in its list of 21, and an, 


unusual variety of selling situa- 
tions (U's against V's and vice 
versa, all three networks, and a 
Canadian outlet, CKLW, covering 
Detroit that can’t carry aspirin, 
vitamin or beer commercials, but 
has still managed to outbill one of 
the motor city’s three stations). 


F. O'Grady. who took over in New 
York two vears ago after heading 
the Chicago sales office, has an ear 
planted against the Madison Ave 
terrain, and any sort of a rumble 
of dissatisfaction will send him fly- 
ing to a station for the hard sell 
With the list growing and a good 
job being done in some odd situa- 
tions, the reception out yonder is 
getting warmer. A couple of sta- 


tions have actually invited the 
pitch based on recommendations 
from managements who have re- 


ceived the treatment 
signed on themselves. 

Stations pacted in the last two 
years include  Caliturnia-Oregon 
Trio, KLEM and satellites KBES 
and KOTI; Cascade Broadcasting 
in California; WTVC, Chattanooga; 
WTVM, Columbus, Ga.; KTVR, 
Denver; WPTA, Fort Wayne; 
WHCT, Hartford; WTTV, Indian- 
apolis;s WKYT, Lexington, Ky.; 
WXIX, Milwaukee; KMSP, Minne- 
apolis;s WNTA, New York: KEY, 
Santa Barbara; and KNTV, San 
Jose. Groups and managements in- 
avolved include RKO-General. Mar- 
tin Theatres, Tarzian, Taft Broad- 
casting, 20th Century Fox, Nation- 
al Television Associates, Tinsley 
and Balaban. 

Custom Promos 

Music Makers, New York jingle 
firm, has set up a new division to 
create themes and ID’s for radio 
stations. Prexy Mitch Leigh says 
the themes are tailored to the per- 
sonality of the station area, and 
the first step is to send @ creative 

(Continued on page 40) 


but not yet 


WNBC Program Revamp 


the afternoon Jim | 





TV-Radio Production Centres 


+++ 


IN NEW YORK CITY... 


New Perry Como set designer for his Wednesday NBC stanza will 
be Gary Smith, up til now associated primarily with CBS programs 
|... Jan Murray's new daytime entry on NBC-TV being directed by 
Van Fox .. .Erwin S. Wolfson, real estate developer who is in the 
news with the old Washington market redevelopment, has a son, John, 
20, just graduated from Harvard, who is writing tv scripts in Holly- 
wood ... Don Dunphy will serve as voice for ABC-TV's “Fight of the 
| Week,” when it goes to Saturdays starting Oct. 8 . Kay Armen 
doing the Jack Paar scene tonight (Wed.) on NBC-TV, after a swing 
through the South Pacific and a nitery stint at the Casa Manana in 
Fort Worth, Tex. ... Pauline Freckerick of NBC News will be reporter- 
narrator and George Lefferts the producer of the seven full-hour day- 
time ‘“Purex Specials for Women” on NBC-TV this season: whole 
project is under the supervision of executive producer Irving Gitlin 
. . « David Susskind is chairman for Jewish Chronic Disease Hospital 
Month (throughout September), and on the committee with him are 
|Robert Alda, Steve Allen, Johnny Andrews. Bill Cullen, Sammy Davis 
Jr., Dave Garroway, Virginia Graham, Harry Hershfield, Herb Shel- 
| don, Paul Winchell and Betsy Palmer .. . Arthur Kent, of NBC en- 
,Sineering, in Muhlenberg Hosp., Plainfield, N. J., with a broken neck 
| resulting from an auto accident .. . Alistair Cooke is narrator of a new 
|film on the history of medicine; titled “69.3,” show is in quarter-hour 
‘form and is the product of the Institute of Visual Communications 
Inc.; Irve Tunick did the writing . . . Video thesp Ergo Parsons vaca- 
tioning for the while in Greece before returning to heavy radio-tv 
commercial sked in a few weeks . . . Walter Kiernan serving as Comet- 
Mercury car spokesman in two-year, $65,000-per-annum deal .. . 
| Verne Collett is host-narrator for “The Witness” on CBS-TV...WNTA 
|Radio is featuring a Saturday afternoon jazz show, hosted by Bob 
Brown. Two-and-a-half hour session is titled “Golden Sound of Jazz” 
.». Lester Wolff, moderator of “Between the Lines,” is being honored 
Sept. 29 with a dinner-dance. Event is sponsored by the Deborah Hos- 
pital of Browns Mills, N. J., as part of its fund-raising drive ... George 
Lowther, vet tv writer, has just had his comedy “Strictly For the 
Birds” tried out in summer stock at North Conway, N. H. His new 
melodrama “The Congo.” 
jamong producers National Assn. of Manufacturers radio-tv-film 
director G. W. (Johnny) Johnstone in Hot Springs. Va., this week at- 
tending NAM committee and board sessions ... WINS deejay Bruce 
Morrow will present “The Carnival of Stars to Fight Muscular Dystro- 
phy,” a two-hour show to be staged live from Palisades Amusement 
Park in New Jersey. Scheduled to take part on the show which will 
be telecast via WNTA-TV Sunday (18), 3 to 5 p.m., are comedian Alan 
King, Brian Hyland, Jo-Ann Campbell, Freddie Cannon, The Skyliners, 
Sunny Gale and others . . . Mutual Broadcasting has extended its con- 
tract with sportscaster Bill Stern through December, 1962, 

Richard D. Heffner, director of special projects information serves 
ices for CBS-TV, begins teaching ‘American Political Thought and 
Leadership” on Sept. 26 at the New School for Social Research; Heff- 
ner once was a fulltime teacher ... Tunesmith L. Wolfe Gilbert guests 
today ‘Wed.) on Joe Franklin's “Memory Lane” and on Sept. 20 syn- 
cie columnist Bert Bacharack treks to Franklin's WABC-TV stanza 
.. . Bud and Travis, singing team, signed by Four Star musical director 
Hershel Burke Gilbert to record the title song for “Stagecoach West.” 

William McClure, vet “See It Now’-"Small World”-“CBS Reports” 
cameraman-correspondent, has been tapped by “Reports” exec pro- 
ducer Fred Friendly to become director of European operations for 
“CBS Reports,” with headquarters in London ... Mary K. Wells and 
Richard Holland into cast of “Second Mrs. Burton” on CBS Radio. 
Johanna Johnston replaces Hector Chevigny as writer of show. 


IN HOLLYWOOD... 


| Dan Melnick, youngest of the ABC-TV veepees, floated in from 
N. Y. to search out some adventure-type programs and case the web's 
new shows with Sandy Cummings, Coast program veepee, and Bill 
Lynn, developer Hollywood lost another ad agency when Ted 
Bates moved to Beverly Hills ...J. Walter Thompson's Dan Seymour 
rushed in to see what can be done to beef up the Tom Ewell show 
with more comedy . . . Earl Collins, prez of Republic’s tv wing. Holly- 
wood Television Service, rushed east with prints of Roy Rogers and 
other post-48 features from Rep to screen for several bluechip advere 
tisers and network reps .There’s some talk that the old films may 
replace faltering shows this season ... Bob Hope will have four of his 
eight specials for Buick tinned before the holidays so he'll be free to 
make his annual junket to some distant GI outpost . CBS Radio's 
Fred Ruegg enticed back to the board of So. Cal. Broadcasters Assn, 

. Sherill Corwin put his second FM station on the San Diego air. 
Other is in Frisco. 


IN CHICAGO ... 


Al Lewis, business manager and director of operations for WNBQ- 
WMAQ, hospitalized at Wes!ey Memorial . . . Myrtle Stahl, veteran of 
over 35 years in WGN pubaffairs, has retired ... Jim Stevenson added 
to WBBM-TV pv. staff . . . Dick Clark will host a party for children of 
ad agency notables next week. when he visits Chi and Minneapolis 
next week to woo clients ... Mrs. Pat Barton named asst. to WBBM 
special events director Hugh Hill, chiefly to handle the femme slants 
. . « WGN-TV plucked a new hostess, Mary Jane Clark. for ‘“Treetop 
House” which launched its second season this week ... Robert Taylor 
and wife Ursula Theiss due tomorrow ‘Thurs.) to make the rounds on 
behalf of ABC-TV’s “Detectives” ...WBBM-TV’s Lee Phillip did the 
Toni commercials on the “Miss America” telecast ... “Don McNeill’s 
Breakfast Club” will originate from Farm Progress Show near Joliet 
for three days later this month ... “Playboy's Penthouse” tapped a 
new timeslot. Sundays at 10 p.m. for its second season on KBKB. 
Starts this Sunday (18) . . . Ruby Anderson, known as Virginia Gale 
on WGN Radio, plucked a chore on WGN-TV as hostess of afternoon 
films ... Now that Magikist has replaced Serta as sponsor of WNBQ’s 
10 p.m. newscasts, Jim Conway no longer is appearing opposite himself 
lat that hour. Conway had taped the Serta commercials and, of course, 
|has been doing WGN-TV's “Tenth Hour News” live. Only through the 
jmiracle of video tape. 


IN LONDON ... 


| First of Associated TeleVision’s “Main Street, USA” programs, 
to be aired on six consecutive Monday evenings, goes out Oct. 3. Pro- 
ducer James Bredin, research assistant Bryan Magee and interviewer- 
narrator Ian Trethowan spent six weeks in America grabbing the stuff 
... BBC-TV using women announcers again in the evenings, first time 
| for three years plus ... John Betjeman takes over as ABC-TV’s “Book 
Man” in the series which J. W. Lambert has hitherto hosted ... BBC 
jruns a skein of 60-minute celebrity portraits on its Home Service 
|sound channel, starting with pianist Eileen Joyce Monday (19) and 
jincluding Alicia Markova and Robert Helpmann .. . Daniel Farson’s 
|“‘Pursuit of Happiness” skein for Associated-Rediffusion comes back 
| tomorrow (Thurs., 15)... Nat “King” Cole stars in an ATV spectacu- 
|lar Saturday (17) and Kay Starr headlines the same web's Palladium 
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Bud Collyer's ‘My First 25 Years 


Bud Collyer, who this month observes 25 years of varied broad- 
cast talent activity while emceeing six half-hours of video game 
shows, says: “It's not the most secure business in the world, you 


know.” 

The beamer’s philosophical 
precious little time these days, 
“ripple” of disenchantment he 


ruminations, for which he has 
are caused hy what he calls a 
feels in audiences and outside 


comment on the daytime ABC-TV strip, “Beat the Clock,” which 
he’s been emceeing for some dozen years now. He thinks the gags 
et. al. are getting a little routine. Thus Goodson-Todman (pro- 
ducers) staffers are now holding daily meetings to create new 
angles to revive viewer interest (new or renewed, that is, with 
Collyer thinking maybe the show should go back to the pie- 
throwing bits of a couple of years ago, which slipped from sock 
reaction to “ripple,” but could be sock again). 

A quarter of a century ago, Collyer gave up what then looked 


to him like not the most lucrati 
a law graduate with a firm par 


ve business in the world (he was 
tnership netting $15 a week) for 


“not the most secure business in the world,” his first show being 


CBS Radio's 


“Cavalcade of America” in September of 1935. 


He'd done bits in the soaps to help finance the Fordham law 
degree, and later landed the male lead in the long-running “Young 
Widder Brown.” From 1938 to 1952, he was lead in the ever-popular 
kid series, “Superman,” sponsored on web radio by Kellogg. 

Fordest rememberances, however, of the good old radio days, 
are the big band shows he emceed for tobacco sponsors—Benny 


Goodman's “Camel 
Duchin program and others. 
Collyer is not the type video 


Caravan,” the Tommy Dorsey show, Eddie 


personality who will ever be im- 


mortalized in hot half-hour type fiction. Associates agree unani- 
mously that he practices off-camera what he preaches via affability 


on-cainera—and, in fact, he does 
A Presbyterian, he superintends 
in Greeny 
class of some 80 teenagers. 


a little lay preaching on the side. 
the Sunday School of his church 


ich, Conn., and personally teaches the good word to a 








British Com’ ATV Peaches & Cream 


Report With ITC Only Uncertainty 


London, Sept, 13. 

Confidence that in time Indepen- 
dent Television Corp. Inc. will prove 
profitable to the British Associated 
TeleVision Ltd. group is expressed 
by Prince. Littler, ATV chairman, 
in the setup’s annual report for the 
year to April 30. But there’s cau- 
tion in this pronouncement cover- 
ing the U.S. concern—ail the share 
capital of which, since 
has been taken over by ATV—and 
the group has set aside $1,400,000 
to investment reserve “in view of 
present uncertainties.” 
As of April 30. when ATV held 
a 50° participation, ITC achieved 
a turnover of close to $10,000,000, 
Littler reports. Referving to par- 
ticularly different conditions 
“largely because of the increasing 
tendency by 


s 





April 30. 


 WRIL-TV’s 13th Anni 


Philadelphia, Sept. 13. 
| WFIL-TV, the 13th station to go 
on the air in the U. S. celebrated 
a “Lucky 13” anni (13). Special 
audience participation features on 
|all local programs plugged the 
|; event—a dual one for the station. 
| The day also marked the 13th 
year of the WFIL-TV Newsreel, 
| the first daily loca] tv newsreel in 
| the country. It has been honored 
| twice with the Gold Medal Award 
|of the National Headliners Club 
|and was the first newsreel unit to 
receive that distinction. The pro- 
gram is now sponsored twice each 
| weekday by the Raymond Roen 
|Co., local RCA distributors; on 


UNIONS TO AID IN 
N.Y, TVBUILDUE 


By ART WOODSTONE 


Some of the television unions in 
New York seem ready to make 
“concessions” to help return pro- 
gram production from Hollywood. 
Employers can look forward to re- 
duction in fees or relaxation of 
working conditions, marking the 
first time in the medium’s history 
that labor voluntarily has proposed 
relinquishing its bargaining gains 
to stimulate business, 

Known to be interested in alle- 
viating the production problem is 
the American Federation of Tele- 
vision & Radio Artists’ N.Y. local. 
And reportedly interested in at- 
tracting new production to N.Y. 
is the local branch of the Inter- 
netional Alliance of Theatrical & 
Stage Employees. 

Meantime, making it appear as 
an industry-wide push, the Acad- 
emy of Television Arts & Sciences 
is said to be reactivating the dorm- 
lant “Television Action Committee” 
‘in N.Y., to urge decision makers 
once again to give the big town 
!a cut of the production pie. 

AFTRA has established an “em- 
ployment committee” to meet with 
| producers and stations, and per- 
haps networks, “to see what can 
be done” to bring tv, in some 





with employer groups, the union 
committee has evidently been in- 
}structed to use its judgment in 
| anpeals to AFTRA-N.Y.’s board so 
ithat modifications of the bargain- 
ing agreement might be made. 


The modifications would only be | 


jtemporary, it is understood. 


| Naturally, if the changes, in prac- | 


| tice, work to the advantage of 


labor, they could become perma- | 


jnent considerations in local 
AFTRA contracts. In any event, 
; the purpose is to encourage N.Y. 
| production, 

Creation of the “employment 
committee” is deemed the first 
tangible evidence of labor-manage- 
jment collaboration toward increas- 
ing tv production in N.Y. 

Next to no major production will 
Le done in town for next season, 


the three major tele-| Saturday by Mort Farr, appliance and the prospects for an upbeat 


vision networks to assume an attl-/ dealer, and on Sundays by John B.! are considered dim without some 


tude of inflexibility towards pro- 
grams proposed by the indepen- 
dent producing companies,” he 


adds that recently there have been 
signs of a slight improvement in 
business generally. 

The Littler review is bullish on 
most aspects of ATV's overseas in- 
vestments. especially those of the 
wholly owned Australian subsidi- 

(Continued on page 36) 


BBC's $2641000 
Churchill TV Buy 


ABC-TV will earn nearly $260,- 
000 in England from the recent 
sale to British Broadcasting Corp. 
of the American network's upco:n- 
ing half-hour Winston Churchill 
series. ABC-TV, which this season 
will air this weekly war memoir 
on Sunday nights in the U‘S., is re- 
liably reported to have gotten—for 
each of the 26 half-hours—$9,975 
in England. 

The payment by 83BC-TV for the 
Churchill show is believed to con- 
stitute a record price in England 
for any American-made tv film pro- 
gram. Even “I Love Lucy,” a long- 
time fave in England, earned less 
there. 

Deal was closed some three weeks 
ago by BBC-TV and ABC-TV prexy 
Oliver Treyz. 

Record price in England {is ex- 
pected to mean that ABC-TV will 
work off its entire production nut 
on the first-run of the Churchill 
skein. Bell & Howell will sponsor 
much of the series on American 
video, but this sponsor alone can- 
not cover the cost of the documen- 
tary series. 


| White, car dealer. 


KNXT Incepts Ne 


Program Structure 


Hollywood, Sept. 13. 

Reevaluation of the programming 
structure at KNXT has resulted in 
the creation of 12 new positions 
and the doubling of time devoted 
to public affairs programs, accord- 
ing to Leon Drew, program direc- 
tor, KNXT and CBS-TV network, 
Pacific Division. 
| The station’s programming 
|}schedule has undergone a “pro- 
| gram jockeying to more convenient 
| times,” declared Drew, who simul- 
|taneously announced the acquisi- 
tion of several new properties and 
programs for the station. 
Employment in production, sales, 
engineering, promotion and ac- 
counting has been swelled by an 
even dozen and Drew feels the new 
time program structure will give 
an impetus to an increase in talent 
employment also, although no fig- 
ures would be released at this time. 

Major time change concerned 
half-hour earlier viewing for “The 
Early Show” (from 5:30 p.m. to 5) 
in order to get in “strong local 
news coverage by Gil Stratton and 
newcomer Jerry Dunphy at 6:30 
and beginning a series of six new 
syndicated film series (Mon.-Fri.) 
at 7. which we feel is the ideal 
starting for entertainment,” Drew 
pointed out. 

“The new program structure will 
enable our sales department to oi- 
fer more opportunities to sponsors 


(Continued on page 38) 








| kind of aid from labor. AFTRA 
{evidently seeks to base concessions 
jor syndication prospects. If a 
|lowering of labor demands _ is 


| made, the first place it is expected | 


}to occur is among programs that 


|are made on tape in N.Y. and are | 


|felt to have a reasonable chance 
|in syndication across the country. 
| A year or more ago, the N.Y. 
{branch of ATAS formed its group 
to find a way to upbeat local pro- 
duction. Headed by Tex McCrary 
j and David Susskind, the group was 
soon divorced from ATAS proper, 
| because the parent body felt that 
/it wasn’t wise for a_ national 
| organization to urge solution of an 
eastern problem at the possible 
poowesd of the west, where the 


Academy represented. 


} 
| 


is also 
After the divorcement, 


But the “Television Action Com- 
;mittee” has been _ resuscitated, 





heading the N.Y. crusade. Though 
they have the org’s support, they, 
teo, will try to function outside 
the Academy, and their modus 
operandi will be to encourage local 
Stations, who can produce tape 
plograms that might later be syn- 


dicated. If local stations simul- 
taneously receive special con- 
siderations from AFTRA, and 


maybe IA, it will be a joint labor- 
management effort to bring some 
biz back to N.Y. Beyond approach- 
ing local tv stations, the special 
Susskind-Cott committee ultimate- 
ly is expected to do a selling job 
on Madison Ave. 


What seems to have prompted 


New Yorkers in broadcasting is 
ihe recent end of soap opera on 
CBS Radio. The network supplied 
much of the production remaining 
in N.Y, 








measure, back east. After meeting | 


the fact-| 
| finding group soon went dormant. | 


with Susskind and WNTA station | 
chieftain Ted Cott said to be spear- | 


the sudden flurry of action among | 


Dinah-Jose Drama Keys Jaffe 
Yen For Chevy Hour Flexibility 





Ed Pierce’s NBC Sked 


Ed Pierce may soon qualify as 
the busiest tv producer at NBC. 
He'll have three regular programs 
under his control before the sea- 
son is much older, and he’s said to 
be in line for some specials. 

Pierce is producing the new Jan 
Murray daytime strip for NBC-TV, 
and next month he’ll unveil “The 
NBC Saturday Prom,” an after- 
noon dance show, plus a Saturday 
morning half-hour called “Today 
on the Farm.” Pierce, who served 
three years as an NBC “Wide Wide 
World” producer, was once part of 
a ballroom dance act called 
Pierce & Rowland—good practice 
for the kind of hopping the web 
|says he’s going to do in ‘60-’61. 


NBC-TV Near SRO 
On Shirley Temple 


NBC-TV expecis to be SRO be- 

fore the week is out on its biggest 
program sales problem to date— 
the Shirley Temple hour. Max Fac- 
tor came in for roughly one-min- 
ute a week on a guaranteed basis 
throughout the fourth quarter, and 
a Pillsbury buy already brings it to 
|about five-sixths sold through De- 
| cember. 
_ Up to the time Factor closed for 
the Sunday, 7-8 p.m. kidadult pro- 
gram, NBC had roughly a half 
sale, part to the parent RCA and 
the rest, sold 
Beechnut-Life Saver. One more 
|sale now will put the stanza at 
SRO. A decision is believed due 
by the weekend. The Factor biz 
came out of Kenyon & Eckhart. 

The Temple stanza, on tape and 
in color, is an expensive production 
proposition for NBC-TV. It costs 
the web $110,000 a week, but 
when sales came in slowly several 
weeks ago, the network lowered 
the production charge for the full 
hour to a reported $60,000 a week 
to advertisers. 

Factor also bought the remain- 
ing fourth quarter availabilities in 
“Riverboat” and, now, the Monday 
stanza is SRO. 

Other new NBC buys are Max- 
| well House Coffee for minutes in 
|“Wells Fargo” and “Deputy,” again 
jfor the fourth quarter. “Fargo” 
becomes SRO for the three-month 
|period, and “Deputy,” with Pola- 
{roid already in, goes 80% sold. 
| Procter & Gamble has en order 
in for 10 one-minute periods in 
| “Klondike,” and R. J. Reynolds 
jhas picked up some ;dditional 
fourth-quarter minutes in various 
| NBC stanzas. Besides Miss Temple, 
Pillsbury has added enough coin 
to “This Is Your Life” to put the 
|Ralph Edwards-fronted stanza on 
| Oct.-Dec. SRO status. 


Ed Stanley as NBC’s 


Lincoln Center Liaison 


Ed Stanley, of the network's pub- 
jlic affairs department, has been 
given a side duty by NBC-TV. 
Since late last month, Stanley has 
been liaison with execs of the Lin- 
coln Center of Performing Arts on 
television projects that might be 
done in tandem with NBC-TV and 
perhaps the other webs. 

Stanley will assay the upcoming 
Lincoln Center projects to see 
where NBC-TV might put them to 
use, and, conversely, he’ll try to 
| provide various network projects 
which might then be used or 
promu'gated by the Center. It was 
pointed out that the setup is in a 
nebulous stage at the moment, 
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After all these years of plugging 
away at the musical-variety format, 
Dinah Shore will switch to pot- 
pourri programming in her Sunday 
NBC-TYV slot for Chevrolet. She'll 
do 20 one-hour programs in the 
course of the '60-’61 season, and 
the other 19 hours to alternate 
with her will also be a collection of 
miscellany, ranging from sports, to 
vidtapes and films of foreign tal- 
ent and dramas. 

Miss Shore herself will appear 
as .co-star in her first network 
television dramatic role opposite 
Jose Ferrer. Her partner and ex- 
ecutive producer Henry Jaffe de- 
clined to name the drama, an 
adaptation, until rights are in con- 
tract form. 

Jaffe said this week that the 
“whole concept is not one of spe- 
cials but of doing a series of 
events.” The rodoes, “book shows,” 
pure drama, trips abroad wil) ap- 
parently be geared, when possible, 
to times when they are most perti- 
nent during the year. The likeliest 
example, of any pertinency, is 
essentially an old one—a Yule 
program, to be done on film, called 
“Christmas Around the World.” 

But there are other examples, 
too: On Oct. 30, an all-juve (nobody 
over 12 on the screen) Halloween 
program; on Oct. 2, a “County 
Fair’—the season's kickoff—from 
Pomona Fair, which is on at that 
time. 

Not every event Miss Shore and 
Jaffe plan to do can be defined by 
a date. To Jaffe, an event addi- 
tionally means a departure from 
what he and Miss Shore have done 
in the past. Miss Shore, he ex- 
plains, has never done a thematic 
show, that is, one with a catchall 
idea to carry an entire 60-minute 
program. She'll do thematic shows, 
most of them with music, of course, 
and that, to him, is an event. 


Jaffe’s event concept becomes 
more concrete with a brief recapit- 
ulation of some of the early pro- 
grams he'll do on NBC-TV next 
season. After “County Fair” on 
Oct. 2 ‘which will have Roy Rogers, 
Dale Evans and Walter Brennan), 
Miss Shore will appear doing a 
“See the U.S.A.,” an expansion of 
her Chevy music signature into a 
whole program (there'll be others 
like it later). Her guests that night 
will be Red Skelton, Nat King 
Cole and Shirley Temple. Since 
she’s appearing only every other 
week, Miss Shore will be absent on 
Oct. 16 and, instead, Zsa Zsa Gabor 
and Art Linkletter will do a fluffy 
piece known as “Love Is Funny.” 

Afterwards, Sunday at 9 on NBC- 
TV will see a musical version of 
the play, “Autumn Crocus,” and 


(Continued on page 36) 


Chis Ist Network 
Show in 4 Years 


Chicago, Sept. 13. 

Windy City gets back some of 
that lost network tv glory Oct. 1 
when “Today On the Farm” is 
launched as an NBC-TV Saturday 
morning entry, produced live in 
the web’s Chi shop. Half-hour se- 
ries, underwritten by Massey-Fer- 
guson and placed by Needham, 
Louis & Brorby, will be helmed by 
country singer Eddy Arnold with 
a number of midwestern personal- 
ities featured. Among those taking 
part will be Alex Dreier and Car- 
melita Pope, both of whom are 
employed by local station WNBQ. 

It'll be the first regular tv se- 
ries to emanate from Chi in about 
four years, not counting the last 
annums of “Kukla, Fran & Ollie” 
when it was on a limited network, 
nor ABC-TV’s “Polka-Go-Round” 
and NBC-TV’s “Club 60,” both of 
which were co-op shows. 

Only a number of film series, 
such as Walt Schwimmer’s “Cham- 
pionship Bridge” and “All Star 
Golf” on ABC-TV, have borne the 
made-in-Chicago label in recent 
years. 
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Bureau, covers one market, 
will be listed. 
Factors which 





would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 


time period. 


ascertained. 


VARTETY-ARB FEATURE CHART 


VARIETY'S weekly feature chart, based on ratings furnished by American Research 
Each week the 10 top rated features for the one market 








LOS ANGELES 


TOP TEN FEATURE FILMS 


1. “TWO YEARS BEFORE THE 
MAST” — 
Alan Ladd, Brian 
Donlevy, William Bendix; 
Paramount; 1946; MCA 


2. “AFRICAN QUEEN’— 
Humphrey Bogart, 
Katherine Hepburn; 
United Artists; 1952; UAA 


3. “TOUGHEST MAN ALIVE"— 
Dane Clark, 
Lita Milan; 
Signet; 1955 

4. “THE MEN"— 
Marlon Brando, 
Teresa Wright; 


United Ariists; 1950; NTA 


8. “THREE FOR JAMIE DAWN'— 
Lorraine Day, Ricardo Montalban, 
Richard Carlson, June Havoc: 

Allied Pictures; 1956; M&A Alexander 


6. “THE SILKEN AFFAIR" 
David Niven 
Genevieve Page; 
Flamingo; 195€ 


7. “AT WAR WITH THE ARMY”"— 
Jerry Lew's 
Dean Martin; 
Paramount; 1950; M&A Alexander 


8. “THE WYOMING KID’— 
Dennis Morgan, 
Jane Wyman; 
AAP 1949 


9. “GCING MY WAY"— 
Bing Crosby, 
Barry Fitzgerald; 
Paramount; 1944; MCA 
10. “AT WAR WITH THE ARMY’— 
Jerry Lewis, 
Dean Martin: 


Paramount; 1950; M&A Alexander 


RUN 
ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Ist Run 


STATIONS: KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: 


TIME SLOT 


Fabulous '52 
Sat. April 9 
10:30-12:30 a.m. 
KNXT-TV 


Early Show 
Sat. April 9 
6:00-7:30 p.m. 

KNXT-TV 


Early Show 


Early Show 
Tues. April 5 
5:30-7:00 p.m. 

KNXT-TV 


Early Show 
Thurs. April 7 
5:30-7:00 p.m. 

KNXT-TV 


Early Show 
Wed. April 6 
5:30-7:00 p.m. 

KNXT-TV 


Million Dollar Movie 
Fri. April 8 
9:00-10:45 p.m. 
KHJ-TV 


Early Show 

Fri. April 8 
5:30-7:00 p.m. 

KNXT-TV 


Late Show 

Sun. Apri] 10 

11:15-1:30 am. 
KNXT-TV 

Million Dollar Movie 

Sun. April 10 

1:00-2:45 p.m. 
KHJ-TV 


MINNEAPOLIS-ST. PAUL 


1. “UNCONQUERED"— 
Gary Cooper, 
Paulette Gedderd: 
Paramount; 184 MCA 

2. “GRAPES OF WRAthn'— 

lenry Fonda, Jane 

racine; 

1946; NTA 


Darwell, Join ¢ 
20th Cent v Fo 


3. “NAVY WIFE” — 


Gary Merrill 
M&A Alexander 


4. “DEATH OF A SCOUNDREL’— 
George Sanders, Zsa Zsa 
Gabor, Yvonne DeCarlo; 
RKO; 1856; Shew Corp. of America 


5. “DRAGON FLY SQUADRON’— 
John Hodiak, 
Barbara Briiton: 
Allied Artists; 1054; Medallion 
6. “GODZILLA’— 
Ravmond Burr; 
RKO; 1957: Shew Corp of America 


7. “CALIF. MAIL”— 
Dick Foran 


Warner Bros.; 1936; UAA 
8. “DESERT FURY" — 
Burt Lanessier. Jonn 


Hodiak, L 
Paramount; 


Scott 


1947; MCA 





Barbara Stanwyck, 
Hay Milland; 
Paramount; 1947; MCA 


9 “MR. SMITH GOES TO 
WASHINGTON” — 
James Stewart, 
Jean Arthur; 
Columbia; 1939; Screen Gems 


Repeat 


lst Run 


Ist Run 


lst Run 


Repeat 


Repeat 


ist Run 


ist Run 


lst Run 


Repeat 


Movie Svect 
Fri. April 8 
10:15-12:30 a.m 
WTCN-TV 


Movie Spect. 
Thurs. April 8 
10:15-12:30 a.m. 

WTCN-TV 

Critics Award 

Sat. April 9 
10:30-11:45 a.m 

WCCO-TV 


Gold Award Theatre 
Fri. April 8 
10:30-12:60 p.m. 
WCCO-TV 


Movie Spect. 
Sun. April 10 
10:15-12:00 p.m. 
WTCN-TV 
Early Movie 
Sun. April 10 
2:30-4:00 p.m. 
KMSP-TV 


Saturday Show 
Sat. April 9 
2:00-4:00 p.m. 
WTCN-TV 
Movie Spect. 
Tues. April 5 
10:15-12:15 a.m. 
WTCN-TV 
Movie Spect. 
Wed. April 6 
10:15-12:15 a.m. 
WTCN-TV 


Big Movie 
Fri. April 8 
10:30-12:00 p.m. 
KMSP-TV 


AVERAGE 

RATING HIGH 

23.9 25.8 19.2 
9.6 10.6 $3 
8.5 11.9 73 
8.4 11.3 ue 
7.9 93 7.3 
vB 10.6 6.0 
64 6.6 6.0 
6.1 7.3 5.3 
5.1 6.0 3.3 
4.7 5.3 3.3 


STATIONS: WCCO, KSTP, KMSP, WTCN. 


~I 


42 


4.0 


3.9 


£6 5.3 
9.3 3.3 
66 6.9 
6.6 46 
7.3 2.0 
46 4.0 
4.6 4.0 
4.6 2.6 
6.0 2.6 
4.0 3.3 


LOW 


AVERAGE 
SHARE 


72.4 


30.8 


24.8 


11.0 


20.5 


66.2 


31.9 


30.3 


34.7 


40.1 


o1.7 


193 


21.1 


14.1 


TOP COMPETITION 


Men From Interpol. .....4.0 
Tom Duggan 
News—Lee Girout 
Tom Duggan taka 
Movie 4—"Hill 24 Doesn't 
Answer” (lst Run) 


Welk’s Dancing Party........ 
Lock-Up . : 


Popeye 
News: Weather: a a 
News—Huntley-Brinkley .... 
Clite Roberts; Big 3 Final 


Popeye 

News: Weather; Sports: 
News—Huntley-Brinkley 

Curt Massev; News— 


Jack Tatham 
ch OO Le oT 
News: Weather: Sports; 


News—Huntley-Brinkley 


Popeye Mee 
News: Weather: Sports: 
News—Huntlev-Brinkley .. 
Clite Roberts—Big 3 Final .. 
77 Sunset Strip 
Twilight Zone 


Person to Person.........s.. 
i. ee rere ree 
News: Weather: Sports: 


News—Huntley-Brinkley 
Curt Massey; 
News—Jack Latham....... 
Interpol 
Lind) 


~zlling 
Theatre 


Masters Golf Tournament 


Sports Spect. 


SURVEY DATES: 


Weather: Sports 
Manhunt 
Jack Paar 


Show 


Weather: Sports 
State Trooper 


Jack Paar Show 


Meet McGraw 
Big Movie—"“The the Ends 
of the Earth” (Ist Run 


Manhunt 


Jak Paar SROW 2. oc dccscccaac 
EVIE TIDB OL. 6 oa Wisiwe watinareinwe 
MORINOT: BOOTNG kes. cscadeawek 


Bowiing 


Sports Spect 
Masicrs Golf Tournament 


NBA _ Basketball 


Pioneer Playhouse 


Weather: Sports 

What Happened in Wisc. 
Highway Patrol. ...cccicscces 
SOCK PaaT BOW: bias cicié sae es 


Weather: 
Mr. D. A. 


Jack Paar Show......cccesee 


Manhunt 
Jack Paar Show 


NEN ovcleusiasamietewd ‘ 


APRIL 5-11, 1960. 


STATION RTG 

AV. 

BBGA 6805-004 40 

RCOP . cscs 4.0 

RCA osccceee 6.6 

BCOP .ccccsece 2.8 

2 ee 1.3 

RAB Akswsiedwn 26.5 

BABC 2 .ces2e 13.9 

KTLA 46 

oe eee 8.6 

sMRAC AL ce e.e sin se 9.9 
MEUM: Nocewses 6.6 

oh ig er Ee 63 

RRA | icicses 8.9 

3 ey eer 83 

Serr 5.7 

RSS iesimaiae 10.0 

eee 5.3 

KRCA ee 

gS, ee 7.0 

RS i wackn eee 

es er 19.2 

RN! ases ene 13.9 

3 Sim 

ERR S araraeaiscs 8.3 
BGR. scseede 86 

Sarr 40 

_o | Se ar 0.9 

PO occaeewe 3.1 

So) a 4.6 

APRIL 5-11, 1960. 
JS) eer 20.5 

Si ere 11.3 

REA se nioaerelese 84 
SEE” iSiowen 26.5 
SY ree 9.3 

PCP NE naxitasedte's 7.3 

Ei) eee eee 6.0 


HAT, oneal x Oe 


KSTP ........ 99 
WTCN ........ 83 
KSTP ....... 21.2 
VCCO 10.2 
WCCO ........ 73 
‘WCCO ....... 141 
KSTP ...... 10.9 
oS ee 4.0 
STP ...<s.. 23.8 
WCCO ....... 19.9 
KSTP ........ 96 
 Sipseead eer 8.1 
KSTP ....... 23.2 
KSTP ........ 10.6 
A ae 8.1 
KSTP ........ 113 
KSTP 8.4 
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ANOTHER PART OF THE SEA 
With William Squire, Russell Nap- 
ier, Margaret Gordon, Roddy Mc- 

Millan, Sheila Brennan, Liam 

Gaffney, John Dearth 
Producer: Louis MacNeice 
Writer: MacNeice 
75 Mins., Tues., 8:40 p.m. 
BBC-TV, from London 

Louis MacNeice, deft poet and 
sterling radio writer, turned in a 
dramatic exercise for tv, having 
re-drafted it from a previous stage 
version. It made a curiously baf- 
fling impression, largely because 
it was couched in inflated language 
that didn’t tie in with its tense 
and thrillerish theme. 

A married couple on a cruise dis- 
covered that a _ fellow-passenger 
was a friend who has deserted the 
West for the Reds. The crux of 
the matter was whether he should 
be betrayed to the ship’s captain, 
or that loyalty to a friend tran- 
scended patriotism. It was con- 
plicated by the threat of imminent 
war between East and West, ru- 
mored over the ship’s radio, and by 
the wife having been in love with 
the turncoat before she’d married 
his friend. 

This situation, inspired by the af- 
fair of Burgess and McLean, pro- 
vided many opportunities for dra- 
matic maneuver, but they weren't 
taken. MacNeice conducted the 
argument on a highfalutin level of 
diction and emotion, and fell too 
often into pretentious pitfalls, in- 
spiring gigg!es. All the same, it 
was due to his sprightly command 
of language that the play stood 
up as well as it did. It veered be- 
tween the bathetic and the mind- 
clinching, and, on balance, it left a 
sediment in the memory. 

The acting was somewhat pre- 
tentious, with the exception of Wil- 
liam Squire, admirably cast as the 





» ne 





+++ 


means an exhaustive historical rec- 
ord, but rather’ a series of inci- 
dents which, dictated in content 
largely by the footage available, 
give a onesided picture of events 
but provide exciting action stuff. 
Cohesion’s assured by a minimum 
of staged linking scenes and effec- 
| tive emceeing by Naval highups. 

| Launching item, ‘Opening Bid,” 
|dealt with Germany's invasion of 
| Norway and the consequpent first 
clash between Nazi ships and the 
| British Home Fleet. Editing was 
|remarkably fine, 
| vivid, narration by Rear Adm. Roy 
| Foster-Brown was enthusiastically 
|geared to lauding the Navy’s ex- 
|ploits. Technical quality was of 
course variable, in view of the ori- 
gins of the bulk of the material 
(50% from captured enemy 
sources), but that’s not a detracting 
element in this context. 





market with this series, aiming to 
add further footage to each stanza 
on ancillary operations should a 
deal come off. As the job stands, 
the unflinching British outlook and 
a tendency towards jingoism must 
be considered a disadvantage for 
America, but on the other hand 
there are enough heroics and ex- 
citement to make it viewable any- 
where. Erni. 


| ANTHONY QUINN, ACTOR 
With Anthony Quinn, John Paddy 
Carstairs, Peter Coe, Robert 
MacDermot, Anthony Quinton 
Producer: John Warrinyton 
30 Mins., Tues., 9:30 p.m. 
BBC-TV from London 
Chipping into a four-sided dis- 
| cussion on the actor’s approach to 





the Hitler war. Results are by no| Director: Lewis Allen 


soundtrack was | 


Rank is bidding for the U. 5.\ 


BONANZA 

(Shewdown) 

With Lorne Greene, Pernell Rob- 
erts, Dan Blocker, Michael Lan- 
don, Ben Cooper, Jack Lambert, 
Ray Teal, Jody Warner, others 

Producer: David Dortort 


Writer: Dean Riesner 

60 Mins., Sat., 7:30 p.m. 
AMERICAN TOBACCO, RCA 
NBC-TV (film-color) 


(J. Walter Thompson, BBDO) 


Redemption of a young baddie 

| was the theme of the “Bonanza” , 
|} opener. Episode came off effec- 
| tively once the slow start was di- 
| gested. 
| Oater, up against stiff competi- 
| tion Saturday nights at 7:30 p.m., 
can’t afford to be merely a fairly 
| good sagebrush vehicle. ABC-TV 
| in the slot will be coming in 
|}with the highly touted “Roaring 
| Twenties;” CBS-TV will have the 
|long popular fave “Perry Mason.” 
| “Bonanza,” to strike rating gold 
| in that field, needs lifting. 

Most of the first half was spent 
| in setting up the situation. It takes 
| more than a stock bank heist to 

maintain excitement, but once the 
situation was established, scripter | 
| Dean Riesner deserved credit for | 
making character development | 
|ring true. It’s no small feat in 
| the crowded oater field. 

| Acting and direction were up to 
| pro standards. Regulars in the 
| Cartwright cowpoke family—Lorne 
|Greene, Pernell Roberts, Dan 
| Blocker and Michael Landon—each 
made an excellent contribution. 
Guestar Ben Cooper, as the young 
bandit who saw the Jight, lent con- 
viction and credibility to his role. 
It was moving to see his transfor- 
| mation. 

“Bonanza,” preeming for the sec- 
ond season, appears to have a good, 
workable concept riding for it. 
Any week, adventures of one mem- 
ber of the Cartwright family can | 
| be featured. That, coupled with 
| the guestar policy, could result in 








;his peak in his first appearance, 


| appearance in which he was called 


his werk, BBC-TV offered a 30- | freshness and flexibility, providing 


MISS AMERICA PAGEANT 

With Bert Parks, Marilyn Van Der- | 
bur, Dougias Edwards, Don 
Cherry, others 

Producer: Bob Dailey 

Director: Yern Diamond 

120 Mins., Sat. 10 p.m. 


PARTICIPATING 
CBS-TV from Atlantic City 
The “Miss America Pageant” 


was originally conceived in Atlan- | 
tic City as a means of keeping the | 


'hotels filled and the city loaded | 


for the week following Labor Day, | 
when the town usually closed. The | 
aim is the same but the pageant 
has undergone several changes, | 
mainly in getting a different type 
of gi.l interested in the proceed- | 
ings. The contestants today are 
fairly scholarly, accomplished in 
several directions, but still out of | 
the same mould. 

Now in its 40th edition, the Miss | 
America Pageant is now introduc- 


| 


jing gimmicks to heighten interest, 


at least for the television pro- | 


| ceedings, such as the parade of the} 


former winners who are now band- | 
ed into a_ sorority. 

This year’s crop of finalists | 
seemed to be a talented group. | 
Most of the girls possessed colara- | 
tura voices which ranged from fair | 
to good. The winner, Miss Michi- 


| gan, (Mary Anne Fleming) was an 
exception, showing her accomplish- | 


ments in the field of fashion de- | 


| sign. 


This year’s show was keyed to} 
the Cinderella theme. Jacques 
D'Ambois of the N. Y. City Ballet 
danced a couple of sequences to 
heighten that theme. He is a vig- 
orous and ialented dancer hitting 


but he didn’t seem to be able to 
fight his way out in his second 





upon to punctuate other matters | 
current on stage. | 
The perennial Bert Parks han- 


'died the proceedings in his usual | 


ebullient manner. He made the girls 


feel at ease and helped take the! 


| warrant 


{THE TALL MAN 


With Barry Sullivan, Clu Gulager, 
Robert Middleton, King Dopo- 
van, Vaughn Taylor, Denver P; ie, 
others 

Producer: Sam Peeples 

Director: Herschel Daugherty 

Writer: Peeples 

30 Mins., Sat., 8:30 p.m, 

R. J. REYNOLDS 

NBC-TV (film) 

(Wm. Esty) 


What should distinguish “The 
Tall Man” from the ordinary cut of 
tv westerns is the appeal of its two 
stars, a strong, personable and ex- 
tremely able newcomer in Clu 
Gulager and a solid old pro in 
Barry Sullivan. Whether this will 
be enough to project “Tall Man” 
into any position of eminence in 
the rating sweepstakes will depend 
on the amount of ingenuity that 
producer Sam Peeples can get into 
his scripis to keep the show out of 
the customary, sheriff-vs-heavies 
rut. 

Opener, with script by Peeples 
(he’s partnered with Nat Holt, 
who's exec groducer, Revue and 
NBC in this package), started off in 
routine fashion, but a surprise end- 
ing made it different enough to 
hopes for the future. 
Series is premised on an embel- 
lishment of the Pat Garrett-Billy 
the Kid tegend, idea being that 
Garrett is a stern upholder of the 
law while Billy is both a good 
friend and a source of trouble to 
him. 

Sullivan, as a deputy sheriff, 
found one of the towns in his coun- 
ty wide-open, and proceeded to 
clean it up, taking on Robert Mid- 
dleton and King Donovan as the 
heavies. What with the introduc- 
tory business setting up the Sul- 
livan-Gulager relationship, the re- 
fusal of bribes, the inevitable am- 
bush, it all shaped up as pretty 
much routine until that offbeat 
ending, when Sullivan decided to 
walk into the ambush alone and 
told Billy to do what he had come 
to town for and get home. So hap- 


treasonable character and produc- minute recorded program that was 
ing the right kind of magnetic ego-| often notable for its production. 


| —and that’s a big proviso—the 
scripts take advantage of the con- 


tism. Margaret Gordon struggled 
with more of the inflated speech 
than the rest, and proved she'd be 


fine with more basic material. 
Russell Napier had his moments | 
as the will-he-won't-he betrayer, 


and good support came from Roddy 
MeMillan, Liam Gaffney, and John 
Dearth. 
Lanis 
own’ 
ence that did it less than justice. 
Otta. 


MacNeice produced his 


THE BLUEBIRD 

With Donald Campbell, 
Bern, Daniel Farson 

Director: Sheila Gresg 

Writer: Colin Willock 

80 mins., Fri., 10:35 p.m. 

Associated-Rediffusion from Lon- 
don : 


Tonia 





On the eve of Donald Camp- 
bell's departure for the Utah Salt 
Flats and his attempt on the land- 
spread record. Associated-Redif- 
fusion offered this arresting 30- 
minute program on the man and 
his background. With Daniel Far- 
son doing the interviewing, and 
with Campbell ready to answer 
frankly, but not without alertly 
pulling him up here and there, it 
was a stimulating if still tantaliz- 
ing looksee at what makes a speed- 
man tick 

Opposite use was made of news- 
reel clips, recalling in the main, 
Sir Malcolm Campbell, whose ex- 
ploits and strong personality ex- 
ercised a self-admitted powerful 
influence on 
ating as these were, the main 
strength of tke program resided 
in the straight interview stuff, es- 
pecially in questions such as 
“when was the last time you broke 
down and cried” and Campbell's 
frank reply: “January 7, when my 
dog died.” A brief cutaway to gar- 
ner the reactions of the speed 
king’s wife to his way of life was 
equally rewarding. Highlight 
phrase that sticks in mind: Camp- 
bell likened the urge to raise 
speed records to “climbing a 
mountain without a summit.” Pro- 
duction was firstrate. Erni. 
SEA WAR 
With Adm. Sir Caspar John, Rear 

Adm. Roy Foster-Brown 
Producer: G. Grafton Green 
Writer: Capt. Jack Broome 
Music: Reg Owen 
30 Mins., Mon., 8:00 p.m. 
Southern TV from Southampton 

From 400,000 feet of wartime 
film, The Rank Organization has 
put together 13, 30-minuters for 
Southern TV (skein’s also getting 
a London regional airing by Asso- 
ciated TeleVision) that focus exclu- 
sively on the Royal Navy’s part in 


| This does not mean that what was | cept. 
|said was boring, but that the job| Ovyener threw the spotlight on 
|was standout for its composition, | Little Joe Cartwright, portrayed 
| lighting and choice of the visual. | by Michael Landon. His acting | 
What was said was indeed a mite | was proficient and his youth could 
boring at first, before the quartet | win favor with the teenage crowd. | 
emceed by Robert MacDermot got | Identificziion is the rage these 
into its stride, but when matters | days. 
came to a clash between the view| Director Lewis Allen knew how 
| that an artist must consciously co- | to zero in the color cameras for 


strain off them. This year, Don | pened that his errand was to de- 
Cherry provided added vocals. His | liver a herd of cattle to Middleton, 


| presence was legitimate as beside | and this he literally did, driving 


being a good singer with plenty of | the herd right into Middleton’s 
experience on the nitery circ it | saloon breaking up the joint, and 
he’s the recent husband of a for- | the ambush as well. 
mer Miss America. | Director Herschel Daugherty 
The details were handled again | staged this unique cattle drive with 
by Doug Edwards and Marilyn Van! unusual perfection for a tv show, 
Derbur, the Miss America of 1958. | and it was a ball. Studio went all¢ 
Latter shouldered quite a share of | out in budget with this opening 


\the description and handled it well. | episode too, so that Daugherty also 


york with a slogging rever- | 


his son. But fascin- | 


ordinate all his forces (Quinn's 
outlook) and that what he achieves 
must be the unconscious result of 
background (Peter Coe’s_ tenet), 
things began to spark. As must 
often be the case. the argument 
was frequently difficult to assess 
inasmuch as the exponents them- 
selves had to grope for expression 
of abstruse ideas, but the to and 
fro nevertheless made constantly 
interesting viewing for the egg- 
head. 

Quinn himself made an excellent 
| impression as a thoughtful intel- 
lectually energetic character. He 
|overshadowed the others, though 
| they too made favorable impact. 

Erni. 





| 

‘THE SNAPSHOT HOUR 

With Hughie Green, Jill Day, Lib- 
by Morris, Malcolm Goddard, 
Ken Wilson, Bobby Bennett, Rita 
Webb, George Roderick, Jean 
Clarke, John Charles, Cornel 
Lucas. 

| Director: Bill Hitchcock 

| Writers: S. C. Green, R. M. Hills 

{535 Mins., Wed., 8:30 p.m. 


| Breezy, assured and fast-talking, 
| Hughie Green lent his popular tv 
personality to a would-be offbeat 
variety show that, for some unex- 
| plained reason, took photography 
| in several forms as its connecting 
theme. Apart from the fact that 
| this gimmick kept creating a puz- 
izle in the viewer’s mind and was 
loften departed from anyway, it 
|didn’t seem to matter too much. 
|The entertainment continued to 
lreside, or otherwise, in the songs, 
'dances, gags et al. Generally 
| speaking it resided, not otherwise. 

Green was emcee and mainstay 
throughout, joining in a medley of 
numbers with good-to-look-at Jill 
Day, abetting a flat Cockney com- 
edy sketch, interviewing still pho- 
tographer, Cornel Lucas, who told 
an anecdote about the late A. E. 
Matthews, introducing a_ bright 
item involving whistle - worthy 
models, and (on film) prancing and 
singing with a small boy through 
Venice. Apart from Miss Day, 
comedienne Libby Morris was the 
principal aide, working like a good 
trouper throughout, while foot- 
baller John Charles had an effec- 
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Associated-Rediffusion from Lon- | 
don 


the action sequences. Tint could | 
be an added plus factor in the rat- 
ing sweepstakes. 

American Tobacco and RCA each 
| had one-third of the show at the 
| starting gate. Horo. 


| HAVE GUN, WILL TRAVEL 
| With Richard Boone, Martin Gabel, | 
Roxanne Berard, Regina Gleas- | 
on, Robert Blake, John Close, 
Lee Sands . 

| Writer: Shimon Wincelberg 
Producer: Frank R. Pierson 

| Director: Buzz Kulik 

{30 Mins., Sat.; 9:30 p.m. 

LEVER BROS.; AMERICAN 

HOME PRODUCTS 
CBS-TV (film) 

(J. Walter Thompson; Ted Bates) 

One of the top rated shows, 
“Have, Gun, Will Travel” returned 
te the CBS-TV net Saturday (10) 
with its format still intact. Over 
the last three seasons Richard 
Boone has built a following as 
Paladin, an adventurer who's as 
quick with a quotation from the 
classics as he is with a shootin’ 
iron. 

This half-hour filmed entry again 
}seems assured of a substantial au- 
dience since the vogue for westerns 
appears to be showing no signs of 
diminishing. Somewhat offbeat 











authority. 





was the initialer in which Boone 
was retained as a bodyguard for 
Russian peddler, Martin Gabel, al 
key witness in a murder trial. Whe 
Shimon Wincelberg teleplay, in| 
building the peddler’s role, put | 
lotsa stress on his experiences un- 
der the Czarist regime. 

But frequent references to Cos- 
sacks along with Gabel’s thick ac- 
cent at least provided a fresh story 
approach. Boone, per usual, scored 
nicely in protecting his charge 
while Gabel lent realism to his 
role. Routine support was supplied 
by Roxanne Berard as Gabel’s 
daugiiter, and Robert Blake as a 
gunman determined to kill Gabel, 
among others. Buzz Kulik’s direc- 
tien was breezy while the outdoor 
backgrounds helped give the yarn 
authenticity. 

If any viewer was absorbed by 
the tale, the hammering plugs for 
American Home Products’ Dristan 
(a nasal spray) and Anacin were 
bound to bounce him back sharply 
to the present. Lever Bros. is the 








alternate sponsor, Gilb. 


Edwards spieled with his usual | 
Jose. | 


‘ 
| 


LASSIE 


With Jon Provost, June Lockhart, 


Hugh Reilly, Charles Herbert, 

Mary Lawrence 
Producer: Robert Golden 
Director: Gerald Schnitzer 
Writers: Sumner Long, 

Geraghty 
30 Mins., Sun., 7:30 p.m. 
CAMPBELL SOUP 
CBS-TV (film) 





Maurice | 


(BBDO) 

Lassie, the venerable hound of | 
tv, is back for her seventh sea-| 
son to intrigue the kid audience | 
with her savvy to human foibles | 
while the supporting cast of folks) 
spin a simple “how-to” morality | 
yarn on being a good boy and girl. 

Season’s opener Sunday (11) had | 
Timmy (Jon Provost), Lassie’s 
moppet pard, helping another lad 
over a mental block about a leg, 
brace that should come off. Tim's 
parents (June Lockhfart and Hugh 
Reilly) acted as consultants on the, 
psychological problem, and _ the 
lame boy's dog (another collie) was 
the catalyst in the conquering of | 
the lameness. Along the way, the| 
boys and dogs went on a butterfly 
hunt, which provided an opportun-| 
ity for some interesting animal 
and nature shots. | 

Lassie is truly the star of this 
series. Direction and support are} 


| competent, but the kid stars, like 


practically alt American acting | 
youngsters, have a_ knack for 
over-guteness and strange unreal- 
ness. Excellent light musical score 
was special by Raoul a. 
vit, 


TOMMY SEVEN SHOW 
Producer: A. L. Hollander Jr. 
Director: Lou Volpicelli 

45 Mins., Mon.-Fri., 6:15 p.m. 
PARTICIPATING 

WABC-TV, N. Y. 

Tommy Seven, toprated kid show 
emcee from WJZ-TV, Baltimore, 
has been brought in to New York | 
by the ABC flagship station to | 
handle the 6:15 p.m. cartoon strip. | 

Station gave Seven a sendoff via | 
a Paramount Theatre party Sunday | 
(11) attended by 2,000 moppet | 
viewers. If Monday (12) tele debut | 
of the “Tommy Seven Show” is 

(Continued on page 34) 


\ 


had the opportunity to get some 
excellent shoot-’em-up effects of a 
wide-open town, with plenty of 
night shooting and extras. But his 
exposition of the personal relation- 
ships tended to be bland, and his 
movement of the story—until that 
windup scene—slow. 

Gulager’s a comer, no question, 
though he tended to overdo the 
drawl. Sullivan’s solid, and the 
two mesh nicely. Middleton and 
Donovan gave their‘customary ex- 
cellent performances as heavies, 
and Vaughn Taylor as an honest 


| judge and Denver Pyle as a dis- 


honest marshal rounded out a 
good supporting cast. 

“Tall Man” eould make it, mod- 
erately, not big. It depends on 
whether Peeples can come up with 
the kind of twists, he achieved in 
this first one on a consistent basis 
and also whether the Gulager-Sul- 
livan team register as strongly as 
they should. Chan. 


FORESIGHT 

With Bill Hayward, others 
Writer-Director: Hayward 
30 Mins., Sat., 1:30 p.m. 
WNBC-TV, N. Y. (film) 

The trouble with many pedants 
is they sound pedantic. Bill Hay- 
ward, who prepared “Foresight” 
for the New Jersey Education 
Assn., unerringly chose such pevo- 
ple to explain how N, J. teaches 
Johnny to read. and, naturally, 
they became harder and harder to 
listen to as the half-hour film pro- 
gram moved into its final first-day 
minutes on WNBC-TV. 

“Foresight” is a series paid for 
by the Jersey body, and is shown 


/on the NBC owned stations in 


N. Y. and Philadelphia. This con- 
cept of reviewing the school syse 
tem on television is commendable, 
and if it didn’t work the first time 
partial blame might be laid to its 
transparently small budget. Yet 
the major blame must rest with Bill 
Hayward for several reasons: As a 
host-interviewer, he was not in- 
cisive; he demonstrated a lack of 
organization in plotting his sub- 
ject interestingly; he chose the 
wrong persons to explain the prog« 
ress of reading training; and he 
failed te give the topic a funda- 
mental perspective, ie., where 
reading education had failed or, 
no Jess, where it was weakest. 
Atte 
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ten different markets are covered. 





VARTETY-ARB SYNDICATION CHART 


VaRIETY’s weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
average share of audience, coupled with data as to time and day of telecasting com formance of the top ten network shows on the local level, the Varitety-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv market in the U.S. 


shows is to reflect the true rating 
Various branches of the industry, ranging from media 








PHILADELPHIA 


STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: JUNE. 1-7, 1960. 






























































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV, 
RK. PROGRAM—DAY—TIME STA. RTG aK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
137758 t Strip ‘Fri. 9:00-10:00)...... WFIL 6.2|| 1. Mike Hammer (Sat. 10:30).......... WCAU....MCA 29.5 68.5 emiatnns Territory ....WFIL 73 
sna 2 agrees : a : | 2. Grand Jury ‘Thurs. 10:30) ......... WRCV.....NTA 20.2 ee at i eS WRCV 20.2 
2. Gunsmoke (Sat. 10:00-10:30).......... WCAU — 35.1 || 3. This Man Dawson (Sun. 10:30)........ WRCV.... Ziv-UA 17.2 38.2) What's My Line ........ WCAU) 22.5 
q _" ty 9: ‘O0)....<<-. ] 3 Da a ee CUE, FOU). cs icc ess ceeeesess WCAU.... Ziv-UA 14.6 56.4\4 Just Men ... ..WRCV 6.0 
= eens See. ere, Sewer inane ¢ oe Midnight (Tues. 10:30)....... WRCV....MCA 13.9  20.9|Major League Baseball . WFIL 26.2 
4. This Is Your Life (Wed. 10:00-10:30)..WRCV 29.4 | 6. Rescue 8 (Wed. Pa neh ae peer ee WRCV.... Screen Gems 13.6 47.7) bh nett Weather; " 
foo. iad 00-10: || News-J. Daly ... .. WFIL 8 
ee eee ee Senet + ++ WFIL = 27.2! +. Death Valley Days (Mon. 7:00)........ WRCV....U.S. Borax 132  48.8|{ News: Comment: Wea.. 
6. Real McCoys (Thurs. 8:30-9:00)....... WFIL 26.8 | || CBS News-D. Edwards..WCAU 7.6 
9. Wagon Train (Wed. 7:30-8:30)........WRCV 26.1 || 8. Lock-Up (Tues. 7:00)......ccccccecs: WRCV.... Ziv-UA 12.9 45.3 | 1 CBS News D. Edwards ‘anaes ‘on 
8. Perry Mason (Sat. 7:30-8:30).......... WCAU 2359 | 8. Popeye (Mon-Fri. 6:00).......ece.0.- WFIL.....UAA 12.9 52.7| Early Show ..... .WCAU 74 
, ai { News-Weather: News- 4 
9. Garry Moore (Tues. 10:00-11:00)...... WCAU 25.8 | ) Huntley-Brinkiey ..... WRCV 85 
10. Father Knows Best ‘Mon. 8:30-9:00)... WCAU 25.2 || 9. Cannonball (Sun. 6:00)..............WFIL.....ITC 9.6 61.9 | Meet The Press .........WRCV 4.6 
ia pid 
PIT on STATIONS: KDKA, WTAE, WIIC. SURVEY DATES: JUNE 1-7, 1960. 
1.G pene iT 10:60-11:00)...... KDKA 3. 1. Shotgun Slade ‘Sat. 10:30).... «+ MDA. ... BCA 26.9 60.1 | Amateur Hour .........00: WTAE 8.3 
vatetergage agen: nat = | 2: Manhunt ‘Thurs. 10:30)..............WTAE.... Screen Gems 24.5 514 /Sid Caesar ............ KDKA 116 
2. Gunsmoke (Sat. 10:00-10:30)...... ---.-KDKA 37.1 || 3. Navy Log (Sat. 11:00)............0.. KDKA....CBS 15.6 46.2 | News: Movie ............WTAE 9.3 
3. Red Skelton ‘Tues. 9:30-10:00)........ KDKA 36.8 | 4. Huckleberry Hound (Mon. 6:30)...... KDKA....Screen Gems 143 55.2 fate Bag “oh Rota s- — “~ 
4. What's My Line ‘Sun. 10:30-11:00)....KDKA 35.5], 5. Death Valley Days (Thurs. 7:30)......KDKA....U.S. Borax 132 526 To Tell The Truth .......WlIC 6.6 
; .2n.0- hk ‘ | 6. Sea Hunt (Sat. 7:00 ..eegKDKA.... Ziv-UA 12.9 49.4 | Wrestling .... WHC 73 
( \- ) ] 
6. Father Knows Best (Mon. 8:30-9:00)... KDKA 32.8 || 7. Quick Draw McGraw ‘Tues. 6:30).....KDKA....Screen Gems 9.9 38.4 | News; Sports: News- ... 
6. Danny Thomas ‘Mon. 9:00-9:30)...... KDKA at. ) Huntley-Brinkley ..... WIIC 7.3 
c , , | 8. Interpol Calling ‘Mon. 10:30)......¢..WTAE.... ITC 93 193 |Steve Alien .. ...6.0s0 WIIC 14.6 
J * 
4. U. S. Steel Hour (Wed. 10:00-11:00)...KDKA = 30.8 || 9° bac Up (Sun. 10:30) ...........2.. WIIC..... Ziv-UA 93  16.7|What’s My Line ........ KDKA 355 
8. Have Gun, Will Travel ‘Sat. 9:30-10). KDKA 26.9 || 9. Popeye ‘Mon.-Fri. 5:00)...........-. wae _ Early Show ee 29) 9." 7.0 
" ? — . (Sat. 8:00) WING. sais EI 85 43.2 American Bandstan d ....WTAE €.5 
§. Ann Sothern ‘Mon. 9:30-10:00)...... KDKA 25.9 Captain Kangaroo .......KDKA 62 
10. Hennesey ‘Mon. 10:00-10:30)... mm 23 84 25.8 | Triangle Cartoons KDKA 10.9 
YW T Pu T 
NEW ORLEANS STATIONS: WWL, WDSU, WVUE. SURVEY DATES: JUNE 1-7, 1960. 
. — 20.7 : | 1. Border Patrel (Sat. 9:30).........00. WWL CBS 33.1 59.9 Meet McGraw rf 15.6 
ee Ee eee WwOsU 323 | 2. Mike Hammer (Fri. 9:30). 1.2.0.0... wwi MCA 265 53.0 Sacco-Vanzetti Story ... WDSU 139 
< Senay Vacs ten. 640530). WL 40.7 || 3+ Whirlybirds (Thurs. 9:30)........... WDSU.... CBS_ 25.5 51.6 Sid Caesar .. WWL 163 
4. Summer On Ice ‘Thurs. 8:30-9:30)... WDSU 395 4. Lock-Up ri 7 30). 1 W.OeS oe were ee L ‘ Ziv-l A 23 2 59 8 Man From Blackhawk .. W\ L E 99 
5. Price Is Right (Wed. 7.30-8:00) WDSU 26 4 5. Sea Hunt ‘Tues. 9:30) ........cc.cc0. WDSU Ziv-UA 21.9 37.4 Garry Moore ...... ...WWL 34.1 
6. G Moore (Tues. 9:00-10:00)....... WwWl1 35.7 || 6 Coronado 9 ‘Tues. 10:00)... 2.2.0... WDSU.... MCA 199  488/ Wild Cargo ............ WWL 149 
7. Red Skelton (Tues 8:30-9:00)... “WWL 351 || 2- Mamhunt ‘Mon. 10:00).............. WDSU....Screen Gems 185 41.6 Not For Hire ......... WWL 9.0 
8. Father Knows Besi (Mon, 7:30-8:00). WWL 34.4 || 8: Shotgun Slade (Thurs. 10:00) ........WDSU.... MCA 166  47.7| Rendezvous ............ WWL 11.6 
& hom Sedbece Glen, 6366-00) WWE 34.4 ||,9- Meet McGraw ‘Sat. 9:30) WDSU... ABC 156 28.2/ Border Patrol .......... WWL 33.1 
= imme SINAG Ey ARon wey e'29/ + 9s _°**'10. Tombstone Territory ‘Wed. 10:00)....WWL.....Ziv-UA 14.9 41.6.U. S. Marshall ..........WDSU 12.6 
MILW AUKEE STATIONS: WTMJ, WITi, WISN, WXIX. SURVEY DATES: JUNE I-7, 1960. 
i 11. Manhunt ‘Thurs. 9:39).............. WTMJ.... Screen Gems 24.8 io O8 TICE «.. 0.55.42 kcwwsn WISN 18.5 
1. Garry Moore ‘Tues. 9:00-10:00)...... WiTl 31.6 | 9° This Man Dawson ‘Wed. 10:15)....... WTMJ.... Ziv-UA 206  569|Sports; Late Show ...... WITI 83 
2. Ersie Ford image ag Me oe att 3. Sea Hunt (Thurs. 9:30) ..........--. WISN. ....Ziv-UA 18.5 55.3| Manhunt Leeeseee-WTMS 24.9 
3. What's My Line ‘Sun. 9:30-10:00)..... ITI, 28.51 3. Whirlybirds (Sun. 9:30)............. WTMJ.... CBS 185  336|What's My Line......... WITI 28.5 
4. Wagon Train ‘Wed. 6:30-7:30)........ WTM <8.4 || 4) Mike Hammer (Fri. 9:30).........--- WISN.....Ziv-UA 18.2 36.7 | | Cavalcade of Sports; : 
5. Untouchables ‘Thurs. 8:30-9:30)....... WISN 24.3 | |) Jackpot Bowling ...... WTMJ 16.9 
6. Gunsmoke ‘Sat. 9:00-9:30)... ........ WITT 26.81! 5. The Honeymooners ‘Thurs. 1¢:15).....WTMJ.... CBS 17.2  46.9| Weather; Big Movie ..... WISN 113 
7. 77 Sunset Strip (Fri. 8:00-9:00) -.... WIS! 565 || & Colonel Flack (Fri. 10:15) Soo... WTMJ.... CBS 159  37.9|Weather: Big Movie ..... WISN 169 
8. Welk’s Dancing Party ‘Sat. 8:00-9:00)..WISN| —26.5'| Johnny Midnight (Mon. 9:30)........ WISN. ....MCA 15.9  27.1|Steve Allen .........,.. WIMJ 282 
9. This Is Your Life ‘Wed. 9:00-9:30)....WIMJ = 26:1 ¢ Reseue 8 (Thurs. 8:00)... 52.4... WTMJ....Screen Gems 159  49.1|Pat Boone .............. WISN 9.9 
10. Danny Thomas ‘Mon. 8:00-8:30)....... wiTl 25.8 || 7 Death Valley Days ‘Sat. 9:30 2... WTMJ....U.S. Borax 15.3 33.1!Late Show ............. WITI 15.2 
‘ 
MINNEAPOLIS—ST. PAUL STATIONS: WCCO, KSTP, KMSP, WTCN. SURVEY DATES: JUNE 1-7, 1960. 
1. Garry Moore ‘Tues. 9:00-10:00)....... wcco 37.4 || 1. Death Valley Days ‘Sat 9:30) »sseee-.WCCO....U.S. Borax 19.9 59 5 | Man From Interpol ...... KSTP 6.0 
2. Red Skelton (Tues. 8:30-9:00). ........WCCO —.28.5/| 2. Border Patrol ‘Thurs. 9:30) ......... KSTP.....CBS_ 19.2 39.8/|Sid Caesar ............. WwccO 12.6 
3. Welk’s Dancing Party ‘Sat. 8:00-9: 00).. WTCN 27.3 || 3. Sea Hunt (Tues. 9:30).............e. wTc N....Ziv-UA 10.6 186 (Garry Moore 2.666060. Ww cco 37.7 
4. Gunsmoke ‘Sat. 9:00-9:30)..... ...WCCO 26.5 4. Huckleberry Hound ‘Tues. 6:30)...... WCCO....Screen Gems 9.2 Se RNC MIR eb ks waenrebs KSTP 6.0 
5. Summer On Ice (Thurs. 8:30-9:30)....KSTP 24.8 || 5. Lock-Up ‘Wed. 9:30) sss cease KSTP.....Ziv-UA 83 18.9/|U. S. Steel WME 5 ciueae wCcco 16.6 
6. What’s My Line ‘Sun. 9:30-10:00)..... wcco 23.8 | 6. San Francisco Beat ‘Mon. 9:30)...... KMSP.... CBS 7.3 13.6 June Allyson Seat eaatd an wcco 21.9 
7. Wagon Train ‘Wed. 6:30-7:30)....... KSTP ab. G Beer (Sat. 6:00) «2... ee ccenes KS rP.....B. Schubert 7 3 46.0 Gold Award Theatre ....WCCO 4.0 
9. Hennesey ‘Mon. 9:00-9:30) wcco 21.2|| 7- State Trooper ‘Sun. 10:30).......... +) MCA 7.0 21.7 | All Star Bowling ........ wcco 11.0 
: ae gia ; Bote rn ete ss | 8. People’s Choice (Sat. 5:30).......... KStP ..<.: ABO 6.6 40.5|Gold Award Theatre ....WCCO 6.0 
8. Danny Thomas ‘Mon. 8:00-8:30). ..... WCCO —.20.2|| 9” Jem's Collie (Wed. 6:00) ciseteeeWEON..:. ITC 6.0  27.0'{ News Picture: ......... 
9. Perry Mason (Sat. 6:30-7:30). ........ wcco 19.5 |} ) News; Weather ....... KSTP 116 
10. Lassie (Sun. 6:00-6:36)............-. WCCO ‘19.2! 9. MacKenzie’s Raiders (Tues. 9:30).... KMSP.... Ziv-UA 6.0 10.2'Garry Moore seceere WCCO 877 
MADISON STATIONS: WISC, WKOW, WMTV. SURVEY DATES: JUNE 1-7, 1960. 
s. Saini (Sat. 9:00-9:30). ....... ...WISC 42.4|| 1. Shotgun Slade (Sat. 9:30)............ WISC.....MCA 30.5 70.3  Fanfai * iceinaaeae WKOW 8.0 
2. Red Skelton (Tues. 8:30-9:00) ........WISC 39.7 || 2. Mike Hammer (Fri. 9:30)............. WKOW... MCA 20.2 43.3 Person To Person .......WISC 15.2 
3. Garry Moore ng Ag a ween oo are | 3. Sea Hunt (Sun. 8:00).,....0..0..000: WISC.....Ziv-UA 185 483 \The Rebel ............. WKOW 9.9 
j, S. Steel Hour (Wed. 9:00-10:00)....WISC 34.5 Ts (65: Sc ve “ 3° Fate Tanncing Bats aoe 
t Dasay Themae (Mon, §:00-8:30).......WISC 30.2 sisantion- tegen ia a a taal hohe hlagailgai 17.6 33.4 |Welk's Dancing Party ...WKOW 25.2 
6. I’ve Got A Secret (Wed. 8:30-9:00)....WISC 28.5 || 5. Cannonball (Sun. 5:30).........0.44-- WKOW... ITC 14.6 66.7 (eect COMEUTY osc sccsccae. WISC 6.0 
6. Ann Sothern ‘Mon. 8:30-9:00)........WISC 28.5 6. Huckleberry Hound ‘Fri. 5:30)........ WISC.....Screen Gems 12.3 43.4 |e Dit TIM: ..... csc cesc. Woe 3.7 
7. Perry Mason (Sat. 6:30-7:30) -. WISC 28.0!) 7, Woody Woodpecker ‘Wed. 5:30)...... WISC..... Kellogg 11.3 56.5 |My Friend Flicka ....... WKOW 6.0 
oa ee ee eee 26.5 || 8. Grand Jury (Thurs. 9:30)...........+. WKOW... NTA 11.0  242)\The Plainsman ......... WMTV 17.2 
2. Se dies Chen. 9:30-10:00).......WISC 24.9 || 9. Tugboat Annie (Tues. & Thurs. 5:30)..WISC..... Arrow 10.3 62.1 | Rocky & His Friends ....WKOW 4.7 
9. Welk’s Dancing Party (Sat. 8:00-9:00)... WKOW 24.91) 9. Quick Draw McGraw (Mon. 5:30).....WISC..... Screen Gems 10.3 74.1) Captain Gallant ......... WKOW _26 
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ABC to NBC: 


ings on station licenses. 


Since the government frequently has cause to doubt parochial 
interests (as when ABC appeals for aid in these one and two 
station markets where it has no affiliate), ABC figures NBC will 
make the point for its rival instead. Consequently, ABC, after 
reading the research report, was quick to forward several copies 
of same to its Washington office, where presumably the NBC 
material will fall into the hands of the FCC. 

One ABC executive said, “The NBC boys couldn't have done us 
a bigger favor even if they meant to.” 


NBC Stars ‘Craw!’ for Rylander 
As Web Makes With Some Fancy 
Promos on Interlacing Pattern 





NBC-TV has revised and ex- 
panded its on-the-air promotional 
pattern for the °60-61 program 
season. Interestingly, the broad- 
ened plan appears due partly to 
the effectiveness the network feels 
on-the-air promos had recently 
toward giving NBC News the con- 
vention coverage edge. 

Under promotional services boss 
Al Rylander, NBC-TV has got its 
program fronters hopping all over 
the spectrum in order to plug their 
shows—and, in a new twist, plug- 
ging all the other NBC programs 
appearing the same night as theirs. 
By Oct. 2, 45 NBC stars will have 
made nearly 100 tv appearances— 
gix of them on rival CBS. By the 
end of the same month, the tally 
will be over 200. 

The NBC program department 
and Rylander got their heads to- 
gether toward the end of August 
and came up with a guaranteed 
plan for getting all stanzas plugged 
throughout the whole season. This 
is to be done by having star an- 
nouncements made over-the-crawl 
on every single stanza, day and 
night all year long. 

In the past three years, NBC 
has had variations of this system, 
wherein fronters, taking over the 
final credits of the preceding stanza 
on their nights, plug their own up- 
coming vehicles. But, from now 
on, they won't just plug their own 
shows. 

They'll plug every stanza that 
remains to be shown after they 
make their respective over-the- 
crawl performances. The Monday 
NBC-TV sked will serve to illus- 
trate: At 7:30 it's “Riverboat,” 
which will have been plugged some 
22 times that morning and after- 
noon on the NBC daytime lineup. 
“Riverboat” fronter Darrin Mc- 
Gavin will have done the daylight 
over-the-crawl plugging, naturally. 
In the 35 seconds that it takes to 
deliver all the acting, directing, 
producing credits for “Riverboat,” 
just before its 8:30 p.m. ending, 
Dale Robertson, who heads the 
“Wells Fargo” cast, will plug his 
own 8:30-9 program. But he'll 
also plug “Klondike,” “Dante,” 
“The Barbara Stanwyk Theatre” 
and “Jackpot Bowling,” all the 
same night, in that order. When 
the “Fargo” crawl comes on just 
before 9 p.m., one of the “Klon- 
dike” fronters will plug “Klon- 
dike,” “Dante,” Miss Stanwyk’s 
program and the closing “Bowling” 
stanza. During credits for the last 
show, “Bowling,” the entire sched- 
ule for Tuesday will be plugged. 

This, according to promotional 
services at NBC (a seven-man staff 
to carry this enlarged workload), 
will guarantee promos, since they'll 
be made within the body of the 
show itself; credit crawls are al- 
ways counted as part of a pro- 
gram’s time. 

Moreover, this plugging of all 
shows, NBC hopes, will give a 
“block programming impression,” 
keeping viewers from _ channel 
switching. 

There crawl jobs are in addition 
te regular promo spots on NBC. 
The number of these in '60-’61 can- 
not be determined yet, because the 
number of availabilities have not 
been tallied. These availabilities 
fall in program breaks and, often, 
in unsold program commercial 
slots. 

The -stars will be seen on most 


‘Gee, Thanks 


NBC’s recent survey of the daytime tv audience seems to have 
had other than the desired effect in a key area. An anti-ABC-TV 
report, prepared by the NBC sales presentation department, is 
being used by ABC to further itg interests in Washington. 

NBC carefully pointed out where “ABC typicaHy fails to cover 
such important markets (during the daylight hours) as Providence, 
Louisville, Grand Rapids-Kalamazoo, Dayton, Birmingham, Syra- 
cuse, Wheeling-Steubenvilke, Winston-Salem-Greenboro, Davenport- 
Rock Island, Rochester and Jacksonville.” 

This is precisely what ABC has been plugging to the FCC for 
several years, and, in fact, has filed documents on these markets 
for consideration during the newly proposed rulemaking proceed- 





JEAN MICHEL 

Producer: Bill Persky 

Assoc. Producer: Bob Taylor 

120 Mins., Mon.thru-Sun., 10 p.m. 
PARTICIPATING 

WNEW, N.Y. 

Jean Michel is a disk jockey 
with a French accent wh--<> spin- 
ning accent is on “good music.” 
He’s one of the more recent addi- 
tions to WNEW’s well-rounded 
deejay staff and he brings to the 
10 p.m. to midnight hours an off- 
beat platter pitch that’s quite in- 
triguing. 

His tone is soft and soothing, 
and his platter picks are extreme- 





| ly tasty. In the latter department, 


he credits producers Bill Persky 
and Bob Taylor for the song selec- 
tions, but it seems to be a team 
job that’s dedicated to a buildup 
of the Michel mood, 

It’s a mood that stresses music 
for relaxed listening with a variety 
of disks that come mainly from 
the U.S. and French disk fac- 





of the NBC daytime programs, for 


tories. On Wednesday (7) for ex- 
ample his platter range covered 
| Richard Hayman’s ‘“Hernando’s 
Hideaway,” Yves Montand’s “The 
Blue Stream,” Perry Como’s 


the traditionaL kind of plugs. Guest| “Begin The Beguine” and Suz- 
appearances, they are called. Mil- | anne’s “Que Sera.” His two hours 


ton Berle (“Jackpot Bowling”) and 
Arlene Dahl (“Thriller”) are two 
“What's My Line?” guests. They 
work for NBC and “Line” is a CBS 
stanza. 
NBC says they are allowed to plug 
their NBC shows on the CBS show. 
Jan Murray and Tab Hunter, two 
other NBC fronters, are guests on 
CBS 





Promotional services at | 


“Celebrity Talent Scouts,” | pact. 


on the air pass along at a com- 
fortable and friendly pace and he 
even makes the commercials sound 
convincing with his Gallic charm. 

On Saturday night, Michel con- 
centrates on jazz during the 11:35 
to midnight segment. Here, too, 
Michel manipulates American and 
French product for maximum im- 
Although the Stateside 


again with guaranteed NBC pluga-| swingers dominated the field on 


roos. 
During the Dem and GOP con- | 
vention coverage, in which NBC 
won the ratings, Rylander’s staff 
arranged for over 190 plugs by 
various web newsmen. The over- 
the-crawl plugs were carried all 
over the sked. In some small way, | 
it’s figured the promotion work 
helped cop the Nielsen prize. 


Eddie Albert Refuses 
To Step Out as ‘Camera’ 
Dickers For Godfrey 


Bob Banner, producer of “Can- 
did Camera,” is dickering with Ar- 
thur Godfrey to serve as host for 
the upcoming CBS-TV Sunday 
half-hour. However, Eddie Albert, 
who was slated to do the show and 
has already shot some segments 
of the program (sponsored by Lev- 
er and Bristol-Myers), refuses to 
withdraw and insists Banner fol- 
low through on the verbal agree- 
ment the performer says exists. 

Banner says there is no signed 
contract with Albert and the rea- 
son there isn’t is because Albert 
and he cannot come to agreements 
on several contract points. Albert 
was to own—and, by law, may yet 
own — a substantial hunk of 
“Camera.” 


Albert said there is no discord 
and, on Friday (9), he spoke to Ban- 
ner. “When he (Banner) didn’t 
agree with certain areas of the con- 
tract,” ‘said Albert, “I told him 
then it was okay and we’d do it his 
way.” 

Banner explained, “It looks 
pretty good about Arthur. He’s in- 
terested in doing ‘Candid Camera,’ 
but nothing is concluded yet.” The 
producer said he approached God- 
frey Monday, after he decidea that 
the Albert contract couldn't be set 
to rights. 

Recently, Albert became an of- 
ficer of Kaiser Industries, and the 
actor said that he disturbed some 
of the Banner people. He felt, how- 
ever, that the Kaiser setup would 
in no way disrupt his availability 
and it didn’t dampen his desire to 
do “Candid Camera.” 


NAB Names Michaels 


Washington, Sept. 16. 

National Assn. of Broadcasters 
has named Willard A. Michaels, 
WJBK-TV, Detroit, chairman of its 
Video Tape Usage Committee. 

Other committee members 
named were Virgil Duncan, WRAL- 
TV, Raleigh; Kenneth Tredwell, 
WBTV, Charlotte; Norman Bag- 
well, WKY-TV, Oklahoma City; 
Robert Breckner, L.A.; Stokes 
Gresham, Indianapolis; Raymond 
J. Bowley, Westinghouse, New 








| gramming, 
|ferente,” as he says, makes listen- 


the Saturday show caught (10), his 
airing of a fresh French group 
called Le Double Six on Quincy 
Jones’ “The Rat Race” gave France 
important representation with such 
U.S. stalwarts as Bob Scobey, 
Ahmad Jamal and Anita O'Day. 
The French group, by the way, de- 
serves a wider hearing here. 

Michel, evidently, has caught on 
as far as WNEW is concerned. Sta- 
tion brought him in last February 
with an 11 p.m. to midnight slot- 
ting and five commercials to sup- 
port him. Two months later his 
air-time was doubled and, says the 
station, his commercials increased 
more than five-fold. 

It's a good showing but not sur- 
prising considering that his pro- 
“avec musique dif- 


ing sense. Gros. 








Top Political Foursome Booked =. 
For 10 Hours of Cuffo TV Time; 


When Is a Debate Not a Debate? 


Washington, Sept. 13. 

The star acts of the 1960 politi- 
cal show, Kennedy & Johnson and 
Nixon & Lodge, are already 
booked for a minimum of 10 hours 
of free television time, while other 
offers from the webs are still 
under study. 

Nets are eager to show the kind 
of public service job they can do 
for democracy in action during 
their temporary relief from the 
Sec. 315 chains. Politicians, torn 
between their desire for all the 
cuffo tv available and their fear 
of bad consequences from over- 
exposure, are searching for the 
correct balance. 

GOP candidate Richard M. 
Nixon is already three shows up 
on his Democratic rival, John F. 
Kennedy, but it'll all even out in 
the end, 

Best available information re- 
iterates this week the now well- 
known point that freewheeling de- 
bate has been virtually nullified 
by the candidates—with the net- 
works anything but happy about 
it. It is understood that Nixon and 
Kennedy will tatk along prescribed 
lines, with most of the time in both 
hours devoted to question & an- 
swer periods. Next to no time at 
all has been left in these two 
hours for lusty adlibbing, which 
market the “Lincoln-Douglas De- 
bates,” used by CBS as a desirable 
prototype for televising the con- 
test between the major 1960 candi- 
dates. ¢ 

Nixon made his bow as a Presi- 
dential nominee on the Jack Paar 
show recently, and followed it 
with a session with NBC’s “Meet 
the Press” Sunday (11) and CBS’ 
new “Presidential Countdown” 
Monday (12). Kennedy has been 
invited to appear on all three 
and has accepted the last two. His 
office said he has not yet made 
a commitment for the Paar show. 

Here is what has already been 
skedded: 

“Meet the Press’ (NBC, 30 
min.)—Nixon has had hig turn; 
GOP Vice Presidential candidate 
Henry Cabot Lodge is set for 











In spite of all of the scandals and 
hoopla about quiz shows—and why 
didn’t some of the dishonest win- 
ners give back the money they ad- 
mitted getting under false pre- 
tenses, especially those who were 
so noble about the whole affair?— 
the shows did not die. Instead, 
they went to daytime television. To 
be sure, they are, for the most part, 
pretty much denatured and color- 
less and the prizes do not run into 
hundreds of thousands, though oc- 
casionally a lucky winner may get 
an automobile, or even as much as 
$1,000 in cash, on one right an- 
swer. Usually, the sums amount to 
a few hundred dollars, which isn’t 
bad for a morning's honest en- 
deavor. And the loser usually gets 
a camera. I need a camera, my- 
self, sc I may try to get on one 
of the shows, though before long, 
if you're seen with that particular 
brand, folks may well ask, “Tell 
me, book, what answer did you 
flunk?” 

The two best daytime quiz shows 
have proved such a success that 
they’ve earned the right to appear 
once a week as nighttime shows, 
which does not interfere with their 
five-time-a-week daytime appear- 
ance. 

The best of the lot is certainly 
“The Price Is Right,” on NBC-TV 
at 11 o’clock. The other morning 
I called an editor at his home, as 
I'd been asked to do, and I felt 
li i be a good time to call— 
he’d be sure to be awake, has had 
breakfast, and wasn’t ready for 
lunch. 

“He'll call you back,” his wife 
told me. “I don’t dare disturb 





York; and Charles E, Corcoran, 
NBC-TV, New York. 


him—he's watching ‘The Price Is 
Right’.” I'm careful, now, pot to 


Daytime: Looking and Listening 


By THYRA SAMTER WINSLOW 











call anyone between 11 and 11:30— 
no use interfering with daytime 
television watching. 

Bill Cullen is the m.c. on “The 
Price Is Right,” an extreme- 
ly extroverted young man, 
glib, glib, grinning and occasion- 
ally a bit too overcome by his own 
power. He scratched his head or 
other parts of his anatomy, prov- 
ing, I suppose, how much at home 
he is in his chosen field. Occa- 
sionally, he’s funny, occasionally 
annoying. I've noticed that, on 
nighttime television, on the weekly 
appearance of “The Price Is Right” 
and other programs on which he 
appears (he must be making hun- 
dreds of thousands a year) he is 
much more diguified and con- 
trolled. Perhaps he figures, and 
probably rightly, that this letting 
himself go is one of the reason’s 
for the show's popularity. Don 
Pardo is the announcer, but he is 
merely a voice off stage. 

The format of “The Price Is 
Right” is simple. Four contestants 
are chosen, the day before, three 
from the audience, one the winner 
of the day’s contest. There are 
three woman and one man—and 
whoever picks them does a good 
job, for the women are easy to 
look at, and bright, and the man 
is adequate—usually married and 
with a wife in the audience, Us- 
ually, the contestants behave very 
well, though occasionally a woman 
winners throws her arms around 
the man contestant, to show her 
joy at getting a lawn mower or a 
trip to Bermuda. 

The show opens with a short in- 
terview with each contestant. And 
an announcement, “The bid for 
merchandise goes to the highest 


(Continued on page 86) 





Sept. 18 from Washington; Demo- 
cratic Vice Presidential candidate 
Lyndon B. Johnson appears Oct. 9 
from Washington; Kennedy is on 
Oct. 16 from Cleveland, Al! will 
be live, with producer Lawrence 
Spivak in complete command of 
choosing the panel. On the Nixon 
panel were James Reston, N.Y. 
Times; Richard Wilson, Cowles 
publications; Herb Kaplow, NBC; 
and Spivak. On the Lodge panel 
will be Robert White, N.Y. Herald 
Tribune editor; Ernest Lindley, 
Newsweek mag; Pauline Frederick, 
NBC; and Spivak, 

So-called “Great Debates” (all 
radio-tv networks, 60 min.)—Nixon 
and Kennedy will make joint ap- 
pearances on four different pro- 
grams saturating the webs, two in 
the debate format with a book full 
of rules (plus some questioning at 
the end by broadcasting corre- 
spondents) and two will be hour- 
long news interviews. There will 
be no sponsorship. They will be 
held at different hours on different 
days of the week and are set for 
Sept. 26, Oct. 13 and Oct. 21. The 
fourth debate is still planned for 
Oct. 8, but that date is subject te 
change. 

“Presidential Countdown” (CBS, 
30 mins.)\—Walter Cronkite is han- 
dling the interview in this one, 
planned as “profiles,” to draw out 
the “inside” of what the candi- 
dates are like and why. Nixon's 
show has been done on the Monday 
night (10:30 to 11 p.m., EDT) spe- 
cial sponsored by Westinghouse. 
Kennedy will appear Sept. 19, and 
the Vice Presidential candidates 
will be on at later dates, still not 
firm. The Nixon program was on 
video tape, made the night before, 
and Kennedy's may be handled the 
same way. 

“The Campaign and the Candi- 
dates” (NBC, 60 mins.)—All of the 
“big four” will face the cameras 
individually with Chet Huntley 
and David Brinkley doing the in- 
terviewing, and Longines - Witt- 
nauer picking up the tab as spon- 
sor. The four dates involved for 
the Saturday night show are now 
being firmed, but the only one defi- 
nitely slotted is Lodge on Sept. 24. 
The opening program on Sept. 17 
will be a campaign wrapup. Plans 
are for a 45-minute interview with 
15 minutes of film clips, showing 
the candidates’ homes, wives, etc. 
NBC will carry the special eight 
weeks, with four of the programs 
news coverage and analyses of the 
campaign. Lou Hazam is producing 
the four where the candidates will 
be questioned, and Chet Hagan the 
other four. 

In addition, CBS’ “Face the Na- 
tion” has invitations out to all 
four candidates to appear on that 
halfhour, nonsponsored show. The 
same net has dickers for Nixon and 
Kennedy on “Person to Person.” 

So far the candidates have not 
been offered or accepted any web 
appearance which would preempt 
a regularly scheduled program, ex- 
cept for the four “Great Debates.” 

Any politician understands the 
hazards of knocking a popular pro- 
gram off the air for a political 
speech. Adlai Stevenson frequent- 
ly tells about his major booboo of 
the 1952 campaign when he bought 
some Monday night time for a 
speech he considered to have con- 
siderable substance. But, accord- 
ing to Stevenson, he received a 
flood of telegrams, with all of their 
messages summed up in this short 
one: “I Love Lucy. Drop dead.” 


CBS RADIO AFFILS 
TO HEAR STANTON 


CBS prexy Frank Stanton will 
address, the Seventh Anual CBS 
Radio Affiliates Assn. convention 
Sept. 28-29 at the Waldorf-Astoria, 
N.Y. He'll also preside over award- 
ing of “Golden Mikes” to 30-year 
affiliates of the web. 

Chief business of the sessions 
will be formal acceptance by the 
affiliates of the web’s new modifi- 
cstions of the Program Consolida- 
tion Plan, which eliminates the 
afternoon soapers and some week- 
end drama, as well as increas'ng 
news. Affiliates have already re- 
ceived formal copies of plan and 
new contracts, so that ratification 
will merely be a formality. 
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The only thing that’s grown faster than ABC Nighttime TV is... 
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ABC Daytime TV If you sell packaged goods to women, you should know these facts 


about how to reach the most women for every dollar you spend: 


ABC DAYTIME TV now delivers over 2 million homes per average minute. 2,035,000 in fact (noon 
to 4 PM, Mon.-Fri.), according to the Nielsen average national audience figures of August, 1960. 


THIS REPRESENTS A GROWTH OF 162% in number of homes and 113% in share of audience in less 


than two years. (We’re measuring against the Nielsen average national audience report of 
October, 1958, the premiere of ABC-TV Daytime.) 


AND WE’RE STILL GROWING! The program schedule that caused all this has been enlarged and im- 
proved, with an extra hour of daytime programming added. 


That’s enough talk about our growth. Now it’s time to talk about yours, which may well be 
influenced by what you can make your advertising dollars do for you. A typical weekly invest- 
ment of $34,164 on ABC Daytime TV will get you over 23 million different TV homes in four 
weeks. Included are over 60% of America’s young homes and over 60% of America’s large 
families. This works out at an incredibly low cost-per-thousand—between $.91 and $1.20. Let your 
ABC-TV Salesman give you all the details. He’s waiting for the chance. ABC TELEVISION NETWORK 















































34 TV-FILMS VARIETY Wednesday, September 14, 1960 
_ ——— — SSS | Morris, as the vacuous, rich broth-|——= = 
— ‘i er-in-law, did not have lines as 
T j R rich as the principals. But he came bs 7 
e evision eviews | through. An excellent tintype of oreign eviews 
jthe lawyer friend was furnished 
— Continued from page 29 by Bernie West. Leon Janney a8) =——_—-seemmeans Continued from page 29 a 
ary indication, “the man with a, TV's “U.S. Sieel Hour.” The hour | ‘¢ general also offered some fun.| 1). .o1, spot in the Venice se-,icy, and Cliff Michelmore—who is 


thousand faces” (and, apparently, a 
thousand gimmicks and sound ef- 
fects) should have severai times 
2,000 young fans in the Metropoli- 
tan areca in no time at all. There’s 
one great difference between Seven 
and the other cartoon show emcees 
in the New York area. He doesn't 
depend on the wild antic and loud 
voice to attract attention. On the 
strength of this alone, he should 
be easily distinguished in the after- | 
noon animated melee by even the! 
dullest child in the market. 

Seven works behind a counter 
on an unadorned set, and, with sly, 
sotto-voicedgood humor, pops props 
out of trap doors while working in 
a number of intriguing and well- 
timed sound effects. He wears a 
battered fedora (burlesque come- 
dian style) and a bulbous rubber 
nose that squawks when pinched. 

Cartoons include the MGM pack- 
age and Telefeatures’ “Courageous 
Cat” and “Minute Mouse” (latter 
are new to the market). | 

Seven replaces Joe Bova, who! 
last season played Broadway in 
‘Once Upon a Mattress,” and plans 
a return to legit. Bill. 





TV Followup Comment 


U.S. Steel Hour | 

A light frolic was ably played by | 
Arlene Francis and Hans Conried | 
last Wednesday (7) night on CBS- | 














show, which began at 10 p.m., was 
just right for the summer stock 
theatre season — zany, feather- 
weight, smart and funny. 

The play, titled “When in 
Rome,” was adapted by Bob Van 
Scoyk from a British tv play by 
George Barraud. If the Britishers 
can come up with televehicles such 
as this, there should be more of 


{the same. 


It wasn’t a big play, with the 
yocks deep and replete. The satiri- 
cal thrusts were never biting. The 
madcap plot teetered time and 
again. But it bubbled with good, 
affectionate humor, fine acting 
style and a merry pace. Director 
Paul Bogart deserves credit for 
preserving the bubbles of this 
champagne offering. 

Howard Morris, Polly Rowles, 
Leon Janney, Art Abelson, Bernie 
West, and others in supporting 
roles lent their talents. Perform- 
ances by all parties were good. 

Plot revolved around $50,000 
willed by a departed screen star 
Recipient was Conried, portraying 
the owner of a Connecticut handi- 
craft gift shop. The $50,000 was a 
token in fond remembrance of a 
wartime romance. What the money 
does to Conried’s home life a-d 
how he tries to square himself 
with his wife, Miss Francis, forms 
the running story. 

Conried had just the right tone 
of bewildered defeat. Miss Francis 
struck the note of the warm but 
hurt wife with finesse. Howard 


For a summer night, it was a 


nice, frothy outing. Horo. 








“Donehue’s Film Biog 


=e “COntinued from page 2 
for such talent to be given over to 
such mediocrity, 

Donehue is among the group of 
young directors who gained their 
experience in television and then 
segued into legit and motion pic- 
tures. He is now actively engaged 
in all three. 








| quence 


If a number of his projects jell, | 


he’l 
five years or more. In ad@ition to 
the picture about Sen. Gore, he has 
been asked to direct ‘African In- 
trigue,” based on 
Major,” by Alfred Baston. The 
screenplay has been written by 
Edward Leahy and the project is 
being assembled by Frank E. Tay- 
lor, who is currently producing 
“The Misfits.” Donehue is also 
being sought by 20th-Fox to direct 
“Tender Is the Night” and “John 
Brown's Body.” 

In the theatre, he is involved 
with a new project that would star 
Mary Martin. Donehue was re- 
sponsible for initiating Miss Mar- 
tin's current Rodgers & Hammer- 
stein hit, 
Two other plays are also on his 
agenda—"Listen to the Mocking 
Bird,” by Robert Penn Warren and 
“Something’ About a Soldier” by 
Ernest Kinoy. 


| be continuously occupied for | 


“The Prussian | 


singing “Sixteen Tons.” 
There, by the way, was a good ex- 
ample of the “what's this to do 
with photography” puzzlement. 
True enough, towards the fade- 
out Green announced the winners 
of “the snapshot competition” to 
bring the show back to that lensy 
thread, but without any explana- 
tion as to what the competition had 
been. Anyway, shrugging this 
aside, the program as indicated 
had enough verve to score pleas- 
antly on its merits as a vaude. 
Erni. 











| Foreign TV Followups 











Tonight 
Returning to the fall schedule 
with format unchanged, BBC-TV’s 
week-nightly newsmag program 


continues to offer amiably divert- 
ing early evening (6:50 p.m.) view- 


|ing. General policy is to provide 


“The Sound of Music.” | 


followups to news items of the day, 


not always of the profoundest im- | 


port but holding some modest ele- 
ment of controversy wherever 
possible. 

Edition caught, for instance, had 
reporter John Morgan probing the 


preposal to see a Gloucestershire | 
beauty spot as a garbage dump, | 


Derek Hart introducing a couple 
of characters arguing defense pol- 
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HAROLD BELL WRIGHT ESTATE 


Announce For Sale 


TELEVISION, MOTION PICTURE and/or 


THEATRICAL RIGHTS 


HAROLD BELL WRIGHT THEATRE 





Composed of Published and Unpublished Works of 


HAROLD BELL WRIGHT 


America’s Biggest Best Selling Author! 


CREATOR OF SUCH NOVELS AS: "THE WINNING OF BARBARA WORTH," 
"THE SHEPHERD OF THE HILLS," "DAN MATHEWS," "THE MINE WITH THE IRON 


DOOR," 


“THAT PRINTER OF UDELL'S.” "A SON OF HIS FATHER," “WHEN A 


MAN'S A MAN" AND OTHERS. THESE BOOKS HAVE MADE MILLIONS FOR SUCH 
GIANTS AS SAMUEL GOLDWYN, PARAMOUNT, AND SOL LESSER WHO FILMED 
AND REFILMED THEM. 


HAROLD BELL WRIGHT 


has been translated into foreign languages and read all over the world. 


It fs 


impossible to calculate the millions of copies of his books that have been sold. 
It is safe to say that more than fifty million dollars have been grossed in over the 
counter sales alone. 


Representing the Heirs 
LEON SEDERHOLM 
4028 Los Feliz 
Hollywood 27, California 
NOrmandy 4-3160 





once again the program's maestro 
—urging the Countess of Wharn- 
cliffe to tell more about her plan 
to extract crude oil from unmined 
}coal. Sans any suggestion of con- 
troversy were items on America’s 
Grandma Moses and a guitar ditty 
by Robin Hail and Jimmie Mac- 
Gregor. 

Seldom less than _ interesting, 
and with likeable and competent 
personalities, the skein looks set 
for another successful season with- 
in the modest but thorough limits 
it sets itself. Erni. 





Panorama 
Whenever the quality of British 
tv is disparaged “Panorama” is 
usually the first program to be 
thrown in the credit balance. This 
| BBC-TV magazine survey of cur- 
rent events has made its name on 

a skillful blend of austere fact 
and trenchant interviewing and, of 
course, on the unruffled, slightly 
| spinsterish solidity of its anchor- 
man, Richard Dimbleby. 

Returning from its summer siesta 
with the same team intact, it was 
content to repeat last season's for- 
mula. If the impact was someWhat 
less forceful than usual, this was 
due to an error in subject matter. 
| The Congo seemed a natural for an 
airing, and reporters Robin Day 
and Robert Kee had been sent to 
the Congo and to the United Na- 
tions to study the repercussions of 
|U.N. intervention. Day conveyed 
the immensity of the territory be- 
ing policed, and the puny propor- 
tions of the military force Going 
it. Kee chatted with a eouple o 
Afro-Asian representatives at the 
U.N. explained how Security Coun- 
cil decisions are quickly imple- 
mented, and went off at a tangent 
to reveal that the growing number 
of colored nations getting places at 
the table was generally considered 
a good thing. But the program's 
coverage of the Congo seemed tri- 
vial. It had been overtaken by 
events, and it proved the peril of 
trying to summarize a running 
story when a newspaper cable can 
outpace film. 

But “Panorama” was well up to 
the mark with its remaining item, 
a discussion on a newly-published 
war history which had riddled the 
legend of Montgomery at Alamein. 
Briskly quizzed by Ludovic Ken- 
nedy, the author and a rank Gen- 
eral combined to suggest.that a lot 
of Monty's success was due ta pre- 
| vious planning, that he made at 
| least one costly error, and that 
| he didn't chase Rommel to com- 
plete route. 

This made pungent viewing, and 
could have been improved only 
by the addition of a pro-Monty 
| brasshat, or of Monty himself. 
| Stilt, it marked the end of the 
Monty-can-do-no-wrong era, and a 
a getting what might be his 
come-uppance made a compelling 
| topic. 

Producer Michael Peacock 
showed his considerable flair, par- 
ticularly is assembling the essen- 
tially dull Congo film into some- 
thing visual. And Dimbleby re- 








assured while legends and States 
tottered: that is his great asset. 
Otta. 








Mgt. William Morris Agency 

















PENTHOUSE ~~ 
# FOR RENT ¢ 
(W. 70's, New York City) : 


4 large rooms on 24th floor with 
exceptionally large private ter- 
race and fully equipped kitchen. 


REE EERE RE 





& This striking suite is ideal for 

* club, fraternal organization, 
theatrical offices, dance studio, 
etc. 

‘ $400 per Month 

: Brokers Protected od 

P 

MURR ES hori aN 2-9600 











Wednesday, September 14, 1960 VARIETY 35 


NOW FOR T.V. 


ANOTHER OF THE GREAT 
WARNER BROTHERS 
“FILMS OF THE 50’s” 
FROM SEVEN ARTS 














SEVEN ARTS 


ASSOCIATED 





NEW YORK: 270 Park Avenue * YUkon 6-1717 
CHICAGO: 8922-D LaCrosse, Skokie, til. * ORchard 4-5105 
DALLAS: 6710 Bradbury Lane * ADams 9-2855 
LOS ANGELES: 11358 Elderwood St. * GRanit 6-1564 


_ . the Prince 
“and the 


Showgirl 
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then Janet Biair, who is going to 


do five stanzas for Miss Shore and 
Jaffe next season, will appear in a 
“fantasy based on the ‘Arabian 
Nights’.”” Incidentally, this program 
will mark the entry of direetor 
Barry Shear into the realm of net- 
work production. He'll serve as 


producer-director of the stanza, a 
role arranged by the executive pro- 
ducer. Less incidentally—since it 
has been mentioned that Miss Blair 
is to do five programs—the Rogers- 
Evans team will do six, or, at least, 
appear prominently in six. 
History of Blues 

Other Sunday events—not spe- 
cials, it must be remembered— 
will include Miss Shore in a “His- 
tory of Blues and Spirituals.” a 
sports show or two, a musical ver- 
sion of Stephen Vincent Benet's 
“O'Halloran’s Luck” and a “See 
the U.S.A.” in miniature. It will be 
from Freedomland, the east 
Bronx's version of Disneyland 

For this particular all-around. 
everywhere job Jaffe. a lawyer by 
profession, has had to become— 
as with high-ranking members of 
the Army—a master at logistics, 
which is seeing that everything is 
where it should be at the right 
time and in the proper amounts. 

Easiest part of Jaffe’s job, ac- 
cording to him, was getting an okay 
from the sponsor to depart so radi- 
cally (and allow a few experiments 


last season) from the standard 
music-variety format. Last Janu- 
ary, after a bit of planning by 


Jaffe and Miss Shore, the idea, or, 
preferably, the ideas, were pre- 
sented to Chevy and its agency, 
Campbeli-Ewald. Chevy said okay, 
and, Jaffe adds, has let the pro- 
ducers do as they have pleased 
since 

In all, there will be 39 events. 
And, for this, Jaffe has tried to 
see to it that he has enough pro- 
ducers. An early list reveals he 
has Tony Charmoli, Bob Henry, 
Jack Donahue, Bob Finkel, Perry 

















SALES MANAGER 
FOR TV STATION 


Our client Is an NBC-TV affiliate in a 
medium sized Pennsylvania city. 
While we prefer a man with local tv 
station management experience, we 
will consider a strong tv salesmen, 
ready to move up, or a man with 
closely related experience. Position 
Pays a substantial base salary plus 
commissions in accordance with ex- 
perience. 


Write in confidence. 
FREDERICK CHUSID & CO. 


Management Consultaats 
221 MN. LaSalle St., Chicage 1, Il. 
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Dinah-Jose Drama Keys Chevy 
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Cross, Alan Handley, John Guedel, 
two men working out of the Far 
East, George Schlatter and Gordon 
Wiles, and the aforementioned 
Shear. Charmoli will do two hours, 
Guedel two, Handley six, Finkel 
10, Henry the “See the U.S.A.” 
events, Donahue the European 
tapes and Cross will de those com- 
ing from N.Y. 

Eight of the 39 programs are 
already in cans. Jaffe explains this 
is the outgrowth of grabbing de- 
sired talent when the talent was 
available. Much of it, he points out, 
won't have the time to go before 
his NBC-TV cameras next season. 
Footage of talent from Tahiti, 
Australia, Philippines, Fiji, New 
Zealand, Hawaii, Hong Kong, Bra- 
zil, Spain, Portugal, Denmark and 
other places—some exotic, some 
not so exotic—is being shot and, 
in many instances, has already 
been shot by Jaffe’s crews. 
| Jaffe says that one of the main 
reasons he has so many different 
producers working on his first new 
season, of this-and-that is to allow 
each of them at least a month to 
develop a single houriong program 

While some of his teammates are 
packagers, just as he is, Jaffe be- 
lieves that they are working beau- 
| tifully within the framework of 
| Jaffe Enterprises on this particular 
video venture. During the new 
season, he assumes, the life of 
Jaffe will be very event-ful. 


Daytime Looking 


| ——anen Continued from page 31 

















bidder that does not go over the 
price. The winner comes back—” 
| The first prize may be a built-in 
oven, worth over $900, or bedroom 
furniture at $688. A trip worth 
over $500 may be the second prize 
foffered. This is followed by a fair- 
ly long, but not too dull commer- 
;cial. The next prize could be 
clothing or a sofa. And this is 
usually followed by a bonus to the 
tucky winner—who may have to use 
her—or his—wits to get the full 
amount, say three pins, one of 


| 


diamonds and gold, the other two| 


}costume jewelry, ranging in price 
from $1,000 to $35. Usually, the 
| winner picks the least expensive 
|pin! Another prize follows, fre- 
|quently a 21’ television set in 
| black and white, though, for some 
}unexplained reason, the show is 
{in color. 

| —-——Always Those Promos 


| The show has reached the half- | 


way mark, so there is the usual 


|station break, followed, as usual, | 


|by a couple of announcements of 
| nighttime shows—usually westerns, 
j and a commercial or two. 


first—Bill Cullen full 
humor and wisecracks, and per- 
haps furniture worth around $500, 
followed by another commercial 
Then there’s a showing, four times 
a week, of a “showcase” for home 
viewers. This may combine a 
mink coat or an automobile, a 































ZIV-UNITED ARTISTS 


tempting tidbits. 


The second half is much like the | 
of good, 


camera, china, clothes, and other | 
Each viewer can | 
send in only one answer—a fairly ' from the collection itself as props. 


new ruling. 
many viewers sent in hundreds of 
answers—the cost of postcards 
against a chance to win thousands. 
Every Friday, the winner is an- 
nounced for the prizes of the week 
before. Only one thing seems un- 
fair. If more than one person has 
guessed the exact amount, a run- 


off question—an estimate of one 
of the lesser prizes, is held and 
the winner takes all—and _ the 


others, who have guessed the ex- 
act amount of the showcase, get 
nothing. Shouldn't they get small 
consolation prizes—or duplicate 
prizes? They guessed right, didn’t 
they? I'd feel awful if it happened 
to me—but I'm a poor guesser, al- 
ways. The fifth and last prize is 


the grand prize of the show—a fur | 


coat or an automobile. And then 
comes the final summing up. The 
winner may have made as much as 
$3,000 for one or two days of guess- 
ing. The show may not seem like 
much to you—but this vicarious 
shopping is the highlight of day- 
time televisions quiz shows. 


AFTRA & SAG 


Continued from page 23 jaa 











under the recent agreement with 
SAG, the parts concerning com- 
mercials and taped programming 
(which can be syndicated) will be 
the business of both labor groups. 

SAG, which alone lately con- 
cluded a new pact on film programs 
with the networks, is due to dicker 
a new pact in film commercials 
with the ad agencies. It wants 
AFTRA in on these talks. 

For the first time, both unions 
will be able to strike simultane- 
ously. This can tie up the produc- 
tion of all commercials, regardless 
of the system used to make them. 

Early last week, SAG prexy 
George Chandler, his exec secre- 
tary Jack Dales and legal chief 
Bill Berger flew east to meet with 
their AFTRA counterparts, Vir- 
ginia Payne, Don Conaway and 
Morty Becker. The two unions, in 
formal agreement for the first time 
in history, then went together to 


the networks and, later to agencies | 


and laid out the mechanics they 
seek. 








TV Chorus Call 
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lamy was agreeable to undertak- 
ing the role (a natural to plug the 
soon-opening “Sunrise at Campo- 
bello”), but an old-fashioned spon- 
sor conflict ruled that out. He’s 
set to play Jefferson on “Our 
American Heritage” some three 


days earlier on NBC-TV, but prob- | 


| unofficial consultant, providing 
;colorful campaign anecdotes and 
| correcting small inaccuracies. 


Must have been that | DeWitt is also acting as a sort of | 





EE. 


British ATV 





| Asked what happens if “Right | === Continued from page 27 Saas 


Man” is an 
| the next-day reviews suggest that 
|perhaps the public affairs boys 


} 


entertainment click and | ary, The topper records that in 


Canada the company has bought 


‘ought to take over the entertain-|2972 of CJCH, the Halifax, Nova 


jment shows, Freed replied, 


“1 | Scotia, rdio station which has been 


hadn't thought about that. I just| given the license for independent 
|hope they don’t start off their re- | commercial tv in the area. 


views saying that the public af-| 


Muzak is doing well in the U.K., 


| fairs guys ought to stick to public} says the report, having extended 


affairs.” 


| "Play of Week’ 














Continued from page 23 === 


| 


| 


operations to Birmingham and ex- 
panding shortly to Manchester. Pye 
Records, in which ATV has a 50% 
interest, is likewise flourishing. 
The British ITC — Independent 
Television Co. Ltd.—continues to 
progress; apropos which, Littler 


Glove,” Helen Hayes, Jean Dixon; | declares that the “Danger Man” 


| William Saroyan’s “My Heart's In 
}the Highland,” Eddie Hodges, My- 
ron McCormick and Walter Mat- 
ithau, with Kirk Browning, direct- 
ling. 

| Also the two-partner, “The Ice- 
|man Cometh,” Lumet 





Cormick; “Waiting for 
|Burgess Meredith, Zero~ Mostel, 
Kurt Kaszner, Alvin Epstein, Alan 
Schneider, directing. 

Other properties set 
“Rashomon,” Robinson 


for Two Hands,” an English mel- 


| 


| 


directing, | week-ends. 
starring Robards and Myron Mc-| year was $15,087,324 before tax, 
Godot,” | compared with $14,886,180 in the 


| 
| 


} 


ller by Mary Hayley Bell; “Mr. ! 


Johnston,” the Norman Rosten 
adaptation of the novel of the 
same title; Kafka’s “The Trial,” 


|Satre’s “No Exit’ and “He Who 
Gets Slapped,” starring Julie Har- 
ris. 

| “Play of the Week” exec pro- 
ducer Miner says there will be 
lat least one musical and he’s hope- 
|ful that either his staff or outside 
|Broadway producers might come 
{through with some originals. 

| There will be at least 26 vid- 
taped plays in the two-hour NTA 
format this season. Others might 
be added as the season goes along. 

Miner tops a production crew 
headed by Lewis Friedman and 
Jack Kuney, producers; Marc Mer- 
son, casting; Joe Liss, script edit- 
ing; and Ira Cirker, special proj- 
ects. . 

For Miner—as he explains—it’s 
a dream job. There are no taboos, 
no sponsor worries. The only 
jlimitations are what makes good 
jtheatre and good taste. 
| 











Hayes’ Jingle Org 
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|used and whether regional or na- 
tional. 


Hayes, who started as a kid 


lem is that he'll be sponsored then | singer (at 13 he was co-billed with 


by the rival Equitable Life Assur- 


Vic Damone on a local N.Y. Drom- 


— | edary Dates radio show), founded 


“Right Man” will also have the 


the Registry in 1951, “when the 


distinction of being probably the! band business hit the rocks.” The 
only show where the sponsor pro-| one-man operation, starting with 


vides the props. 
Burt Shevelove and the scenic de- | 


' 


Freed, director | “zero clients” now handles a list 


of 1,900 with a fulltime staff of 15. 


signer went to Boston to 0.0. the With “all my work done for me and 


collection of. Travelers prexy J. 
Doyle DeWitt, said to be one of 
the finest collections of campaign | 
memorabilia in the country. They'll 
use banner, placards, buttons, etc., 





“SEA HUNT” 


starring 


LLOYD BRIDGES 


... and pulling down 





MIAMI 
WTvJ 


34.3 






WNBQ 






TOP RATINGS LIKE THESE 


in cities coast-to-coast! 








CHICAGO 


25.5 





















SEATTLE-TACOMA 
KING-TV 


38.7 





PITTSBURGH 
KDKA-TV 


28.0 


Above Ratings Nielsen, March ‘60 











nothing to do,” Hayes took a flyer 
at the tv packaging business, found 
it too “ephemeral,” and went on 
to found the jingle house with 
Garisto on the basis of their mu- 
tual musical backgrounds. 


ABC-TV Daytime 


Continued from page 22 jaa 











der’s “About Faces” is also 100% 
sold, after being half sold only 
three months ago. The 1:30-2 time 
is programmed by affiliates, but at 
2 the network returns with “Day 
in Court” (soon to have an 11 a.m. 
version), which is 100% sold. At 
2:30. “Road to Reality” is doing 
so-so with 70% of SRO. “Beat the 
clock” is 90% sold at 3 p.m.. At 
3:30, ‘Who Do You Trust?” is 80% 
of SRO. 

ABC-TV does not count the 4 to 
5 p.m. “American Bandstand” as 
part of “Daybreak,” since it is sold 
at a generally higher rate than t!® 
newer ABC-TV pre-dark shows. 
Yet it s 60% of SRO, and actually 
acgounts for a higher dollar vol- 
ume in the fourth quarter than it 
did a year ago, because of a recent 
rate increase to advertisers in this 
Dick Clark daily stanza. The 5- 
5:30 portion of “Bandstand” is up 
for co-op sale by stations. But 
from 5:30 to 6, which marks the 
end of daytime programming, ABC- 
TV does an action-cartoon strip 
which is about three-quarters of 





SRO. 





skein of vidpix produced at Metro 
Studios, Elstree, has been sold over 
the full Canadian network at a 
price higher than that previously 
paid for any similar series. 
Associated TeleVision operates 
Monday through Friday in the Mid- 
lands and in the London area 
Gross profit for the 


previous year, dividend being 
maintained at 50%. Total remun- 
eration to the 11 directors, who in- 
clude Val Parnell as emdee and 


include | Lew Grade as deputy emdee re- 
; Jeffers’ | spectively, has gone up to $529,- 
“Tower Beyond Tragedy,” “Duet! 000, and over $700,000 goes to the 


staff under a 
scheme. 


FASTEST 
SELLING 
SERIES IN 
SYNDICATION 
TODAY! 


profit-sharing 
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POST” 


Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec- 
tric Co. (through Bat- 
ten, Barton, Durstine & 
Osborn) signed the series 
for San Francisco, Bak- 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas- 
Monterey, Eureka and 
Fresno .. . astute station 
groups like Triangle 
bought for ail of their 
markets including Phila- 
delphia, New Haven- 
Hartford, Altoona- 
Johnstown, etc., and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 

Wire today to secure the 
“best” series-BEST OF 


THE POST -for your 
market! 





INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Avenue + N.Y. 22 + PL 6-2108 
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This year more than ever 
New York audiences are watching 
network quality entertainment 


every night on WPIX-11, the presti ge 


the prestige independent. 


wituwex independent with 
“network atmosphere” 
during prime evening hours! network 


No other station provides this : : 
kind of selling opportunity , = 
Se TY me programming! 


in so mary good looking programs. 








M SQUAD 

AIR POWER 

MAN AND THE CHALLENGE 
MIKE HAMMER 

MEN INTO SPACE 

HIGH ROAD 

HOW TO MARRY A MILLIONAIRE ; 4 
SAN FRANCISCO BEAT al 
THIS MAN DAWSON 
TARGET 

NEW YORK CONFIDENTIAL 
DECOY 

MEET McGRAW 
INVISIBLE MAN 
STATE TROOPER 

YOU ARE THERE 
TRACKDOWN 

SILENT SERVICE 

YOU ASKED FOR IT 
MR. ADAMS AND EVE 
THE HONEYMOONERS 
SHOTGUN SLADE 
NAVY LOG 

BOLD VENTURE 
JEFF’S COLLIE 
WHIRLYBIRDS 

THE CALIFORNIANS i. oo ee 
BOLD JOURNEY rh ‘ : oe 4 1 % 










AND MANY MORE 


NS 


—_ \ 


where aré 
your 


60~second.- 
commercials 


tonight? 
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ten different markets are covered. 





In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


This week 


strength of particular series. 


TETY-ARB SYNDICATION CH. 


Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vanrery-ARB charts are 
designed to reflect the ruting tastes of virtually every tv market in the U.S. 











(Continued from page 30) 
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PORTLAND—MT. WASHINGTON STATIONS: WCSH, WGAN, WMTW. SURVEY DATES: JUNE 1-7, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
ry “Price Is Right (Wed. 8:30-9:00)....... WCSH 43.8 > Mike Hammer (Thurs. 10:30)......... WCSH....MCA 22.1 66.6 | Revlon Revue ...........WGAN 78 
2. Wagon Train (Wed. 7:30-8:30)........ WCSH 43.7 || 2. U. S. Marshall (Sat. 10:30)............WGAN....NTA 21.7 76.7 | Man From Interpol ......WCSH 6.2 
3. Gunsmoke (Sat. 10:00-10:30).......... WGAN 40.7 s Highway Patrol (Sat. 6:30)........... WCSH.....Ziv-UA 17.7 64.8} Walt Disney Presents ....WMTW 5.6 
4. I've Got A Secret (Wed. 9:30-10:00)...WGAN 31.0 || 4. Sea TMunt (Thurs. 7:00) rele gan sat WGAN....Ziv-UA 16.9 53.0|This Man Dawson ....... WCSH 11.3 
5. Ernie Ford (Thurs. 9:30-10:00)........ WCSH 29.7 || 5. Death Valley Days (Sat. 7:00)....... o WCSH U.S. Borax 168 G2G iam Carles BH ..cccccccs WGAN 5.4 
6. Ed Sullivan (Sun. 8:00-9:00).......... WGAN 29.6 || 6. Cannonball (Wed. 7:00)......... occes EER. ce EEO 16.4 46.9|Brave Stallion ...... oo WCSH 12.9 
7. Father Knows Best (Mon. 8:30-9:00)...WGAN 28.3 || 7. Border Patrol (Tues. 7:00)..... eee es 15.9 48.5|The Vikings ............ WCSH 10.4 
8. Perry Mason (Sat. 7:30-8:30). .......WGAN 26.3 || 8. Shotgun Slade (Fri. 7:00).......... ..WCSH,....MCA 15.1 48.1/I Led 3 Lives ...........WGAN 10.6 
9. Welk’s Dancing Party wes 9:00-10)...WMTW 25.7 || 9. Whirlybirds (Sun. 6:30).............. WCSH . CBS 14.6 57.7|20th Century ........... WGAN 5.8 
10. Rawhide (Fri. 7:30-8:30). . .. WGAN 25.6 |110. Brave Stallion (Wed. 7:00)........... WCSH ITC 12.9 SE VCMMMOMDEE 2c cciccccciccccis WGAN 16.4 
PHOENIX STATIONS: WIVK, KPHO, KOOL, KVAR. SURVEY DATES: JUNE 1-7, 1960. 
Z"? Garry “Moore (Tues. 8:00-9:00)........ KOOL 35.9 || 1. The Vikings (Wed. 8:00)............. KPHO.... UAA 19.2 36.0| This Is Your Life ....... KVAR 15.3 
2. What's My Line (Sun. 8:30-9:00)...... KOOL 35.1 || 2. San Francisco Beat (Sun. 9:00)........ KOOL.....CBS 17.9 45.1|The Alaskans 12.6 
3. Untouchables (Thurs. 8:30-9:30)...... KTVK 32.5 || 3. Coremade 9 (Sat. 8:30)......... cece. KOOL...._ MCA 16.6 37.4} Jubilee USA 10.6 
4. Hawaiian Eye (Wed. 9:00-10:00)...... KTVK 31.8 || 4. Death Valley Days (Tues. 9:30)....... KPHO....U.S. Borax 15.9 38.1|;Sea Hunt . 13.2 
5. Gunsmoke ‘Sat. 8:00-8:30) _.. ...- KOOL 27.8 || 5. Jeff’s Collie (Wed. 5:00).............. RPHO. «si ITC 15.2 53.5 | { Weather; News; News;.. 
6. Sumner On kee (Thurs. 7:30-8: 30). ...-KVAR 27.7 | |} Huntley-Brinkley ...... KVAR 8.0 
7. 77 Sunset Strip (Fri. 8:00-9:00)........ KTVK 27.0 || 6. Meet McGraw (Wed. 10:00).......... KTVK.... ABC 13.9 32.5} Weather; Jack Paar .....4VAR 16.6 
8. Ed Sullivan ‘Sun. 6:00-7:00) .. ..- KOOL 25.2 }\ 3. Mesewe & (Mon. 9:00)... ...ccccversess KVAR.... Screen Gems 13.2 31.7 | Adventures In Paradise ..KTVK 14.6 
9. Dennis The Menace (Sun. 5:30-6: 00)... KOOL 229) 2. Sem mame (iues. 9:30)... .ccccescess KOOL.... Ziv-UA 13.2 31.7|Death Valley Days ......KPHO 15.9 
10. Alcoa Presents (Tues. 9:00-9:30)...... KTVK 23.8 || 8. Shotgun Slade (Sut. 7:00)............ KOOL.... MCA 12.9 28.4 | Welk’s Dancing Party ...KTVK 21.9 
19. Lawman (Sun. 7:30-8:00)........ KTVK 23.8 || 9. Trackdown (Thurs. 9:30)............. KOOL . CBS 12.6 31.1 | Take A Good Look . KTVK 143 
OMAHA STATIONS: KMTV, WOW, KETV. SURVEY DATES: JUNE 1-7, 1960. 
‘a 7 -00.9- 1. Shotgun Slade (Sat. 9:30)............ WOW ..... MCA 20.9 45.5 |Movie Masterpiece ...... KETV 19.2 
1. Gunsinoke «Sat, 9:00-9:30) OS aaa Wow 33.4 || 2. Death Valley Days (Wed. 9:30). 222272: KMTV....U.S. Borax 189  346/U. S. Steel Hour ........WOW 205 
3. Garry Moore (Tues 9:00-10:00) ....... wow 32.9 || 3- Coronado 9 (Thurs. 9:30).............KMTV....MCA 6.6 34.3 | News-Movie Masterpiece .KETV 19.9 
’ ti: ii Hoon aa f a, Waeepemes (Sat. 10:15)... ccccces WOW «00. CBS 15.6 40.6 | Movie Masterpiece ...... KETV 129 
4. Danny Thomas (Mon. 8:00-8:30)...... WOW 32.8 at | rm ; 
5. Father Knows Best (Mon. 7:30- 8: 00)...WOW 30.8 5, Lock- Up (Wed. 9:00) Tree Tee KETV. .e. LIV-UA 13.9 24.8 | This Is Your Life eee es KMTV 22.9 
6. Wagon Train (Wed. 6:30-7:30). KMTV 29 8 6. echibeery Hound (Thurs. 5:30)..... KMTV....Screen Gems 10.6 14.8 | Early Show; 5:45 News .. KETV 6.3 
7. Welk's Dancing Party (Sat. 8:00-9: 00). -KMTV 28.7 7. Grand Jury (Tues. 9:30) — .KMTV. ... NTA 0.3 18.3 | Garry ea KMTV 33.8 
8. What’s My Line (Sun. 9:30-10:00) wow 23.2 8. Highway Patrol (Mon. & Fri. 6: 00). KETV.....Ziv-UA 8.3 27.0| { Wea.; News Mkts.; News; 
9. Summer On Ice (Thurs. 8:30-9:30)...-KMTV 280 || 9 Rescue 8 (Thurs. 6:00) KETV.... Screen Gems 76  23.2| | Wren: News ‘Mite; ETT ay ae 
10. Ann Sothern (Mon. 8:30-9:00)......... WOW 265 || ee one nae “a |) Huntley-Brinkley ..... ‘KMTV 13.9 
PORTLAND, -ORE. STATIONS: KOIN, KGW, KPTV. SURVEY DATES: JUNE 1-7, 1960. 
1. 77 Sunset Strip (Fri, 8:00-9:00)....... KPTV _34.5|/ 1. Death Valley Days (Sat. 9:30).........KOIN..... U.S. Borax $2.5  37.2|Amateur Boxing ........ KPTV 79 
2. Wagon Train (Fri. 9:00-10:00)........ KGW $2.5 || 2. Resewe § (Thurs. 9:30).......csccces. Se Screen Gems 25.2 57.1|Sid Caesar ....... are KOIN 9.6 
3. Adven. in Paradise (Mon. 8:30-9:30) KPTV 31.3 S. Bee ees , TOO). «.. .. cc ccvccecseseee «ces Ziv-UA 22.2 48.3|Award Theatre ......... KOIN 13.2 
‘ad wee ge ees g mS || 4. Coronado 9 (Wed. 9:00)...........6.. KPTV.....MCA 21.6 $7.41 U. S. Steel Hour ....... KOIN 23.2 
4. Danny Thomas (Mon. 8:00-8:30). ......KOIN 30.2 || 5. Silent Service (Mon. 10:00)........... KPTV.... CNP 209 49.0|Phil Silvers ....... .+...-KOIN 12.6 
4. Summer On Ice (Thurs. 8:30-9:30).... KGW 30.2 Shotgun Slade a 10:00). ie ware enter MCA eg = — —— ppweeennees eae se 
4. Gunsmoke (Sat. 9:00-9:30)............ KOIN : - Tombstone Territory (Thurs. 10:00). «eee - MCA 13. : ghway Patrol ......... h A 
5 no tinea a anaes KOIN per 8. = For ea 10:0 sa ve0ewe aa : — G 2 ae neg a ...KOIN 11.9 
, . Msgs spony hl gia ease © ‘ D Wi =  . m 2. .1|{ Wed. Nite Fights; ...... 
5. Real McCoys (Thurs. 7:30-8:00)....... — ae 6:30 cisgpeaians ne... KPTV 225 
6. Garry Moore (Tues. 9:00-10:00)....... KOIN 28.7 || 9. San Fran. Beat (Tues, & Wed. 9:30)...KPTV . CBS 12.8 25.3|Garry Moore ...... sa KOIN 27.8 
7. Hawaiian Eye (Wed. 8:00-9:00)........ KPTV 27.2 U. S. Steel Hour ........ KOIN 23.5 
re day and between 4:30 and 5 that;ment will do spot news “when Richmond—lIn staff changes at 
afternoon will do a tape wrapup. | warranted.” WLEE here, David E. Lyman, for- 


=—aaas Continued from page 23 =e 





status in 
as eared 
covera 

NBC will do an hour introduc- 
tion Sunday (18) between 5 and 6 
p.m. Next day, Monday (19), the 
UN crew will cover Khrushchev’s 
arrival live in the early part ef the 


electronic journalism, 
teem of its convention 

















Four nighttime shows have been | 
set: Tuesday (20), 
8:30 to 9, Thursday (22), definitely 
from 8:30 to 9, Friday (23), 
| 9:30 to 10, then there will be 
fourth half-hour, 
nighttime slot has not yet been | 2'@m™ sales unit. 
picked. And on Wednesday (Oct. 5), 
NBC will wrapup from 10 to 10:30 

.m. 


probably from | 


although 





It’s understood that the package 
|has been placed in the hands of 
the entire sales shop at NBC-TV. 
from | Normally, NBC News Specials are 
a | peddled fundamentally, and mostly 
the | €xclusively, by the special pro- 





Dallas—Parker R, Daggett has 
been named general manager of 


Additionally, web news depart- | KBOX here. 

















1227 Sixth Avenue, New York 19 





SUZARI MARIONETTES 


Just Completed Industria! Film 
“A WONDERFUL WORLD OF TRAINS” 
For LIONEL TRAINS Thru GREY ADVERTISING AGENCY 


AVAILABLE FOR TV—TV COMMERCIALS 
MOTION PICTURES—INDUSTRIALS 


Personal Manager—TOM WARD 


WARD-KEMP. AGENCY 


PL 7-0280 











KNXT 


=m Continued from page 27 








than were previously available,” he 
said, “and we will not only offer a 
more balanced structure in pro- 
gramming, but will probably be 
the number one station in public 
affairs programming. 

In the latter fieid, Drew stated 
KNXT has almost doubled its pro- 
gramming hours for the fall and | 
announced six new programs. 

Programming changes were| 
|made, declared Drew, “because of | 
‘the need to be more competitive, | 
with news our chief concern.” The | 
station has added over three hours | 
of public affairs programming and | 
has set a one-hour film for its 8} 
to 9 a.m. period, “with all films be- | 
ing of the no-crime-or violence | 
type,” he declared. 

Monday through Friday will find 
six new syndicated film series hit- 
ting the KNXT channel airwave, 
kicking off with Monday’s “Case 
of the Dangerous Robbin,” Tues- 
day, “Assignment Underwater,” 
Wednesday, “The Third Man,” 
Thursday, “Lock Up,” Friday. 
“Shotgun Slade” and “The Jim 





|Backus Show” going on at 7:30 


Tuesday. 
Initial change will begin Sept. 19. 





Schenectady—Merv Griffin, em- 
cee of NBC’s “Dough-Re-Mi,” will 
serve in a similar capacity for a 
150-minute spectacular on WRGB- 
TV, Sept. 23, to mark the first an- 
niversary of Schenectady’s GTS 
(“Gear Up for Tomorrow” business- 





rehabilitation, job-producing pro- 
gram). 


merly program director, has been 
upped to director of program de- 


velopment. He'll be responsible 
for development of new shows, 
promotiors and contests. New pro- 


gram cd tor is Stewart Yarbro, 
who’s be 1 a tele and radio an- 
nouncer in Charleston and Hunt- 


ington, W. Va 


HOUSE 
FOR SALE 


NYACK 
Wooded Mountainside Home 











Ge min. @, Wash Br.) 
ati: « ‘Hud Riv view. Geamed dining 
Boge. ne; gd wool "3 Ly 
4 ast bths: laundry 
wh med st, steel a veal 


‘even. ie 
-_ A i 9 eee Th w heat 


taxes $425, Died % 


30” thermopane. 











DIRECTOR OF PROGRAMMING, 


ASSISTANT for Maior New York Ra- 
dio Station — Some writing experi- 
ence required — Good typist willing 
to work long hours — Good starting 
salary — Major opportunity for right 
person. 

Box V-1215, VARIETY 

New York 36, N. Y. 














AVAILABLE IMMEDIATELY 


Dynamic, attractive, capable girl — 
experienced in all phases of TV — ex- 
cellent secretarial-skills — looking for 
challenging position with TV person- 
ality, producer, or @ production firm. 


Box V-1217, VARIETY 
154 W. 46th Si., New York 36, N. Y. 
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Nina Simone 
Sammy Davis Jr. 
Stan Kenton 
Ella Fitzgerald 
Sylvia Syms 

Jo March 

Dizzy Gillespie 
Dick Haymes 
Lenny Bruce 
Sarah Vaughan 
Anita O'Day 
Bob Newhart 
Mabe! Mercer 
“Professor” Irwin Corey 
Julie Wilson 
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where else could you get all these entertaining people together. .. 
except on the fresh, new HOUR SNOW 22> 3. AMS EB OS Ss 
PENTHOUSE 


lf we may name-drop for a moment... our guest list is impres- 
sive. Just check the group assembled here (identified above, if a 
name should escape you), PLAYBOY'S PENTHOUSE relies On an old- 
fashioned, but always unbeatable factor: superb entertainment 
made by the show business people everybody is talking about 
from one coast to the other. Add to that an atmosphere of a 
sophisticated penthouse ... a witty host* who projects a mood 


of easy informality and graciousness ... and you have a show 
that has great appeal for a vast audience. PLAYBoY’S PENTHOUSE 
is available now for syndication—26 one-hour shows. Arrange 
for a screening now. This is the show to Mais. 
WATCH. “itosted and produced by Hugh M. aeeae i 
Hefner, Editor and Publisher of Playboy 25 wesr «5 street 
° NEW YORK 36, N. Y. 
Magazine.orFFICtAL FILMS,INC. PLaza 7-0100 


©1960, Official Films, tne. 
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= = ———— of Gene London” to be expanded to 45-minutes from its present | ¢ 9 
s 2 c t quarter-hour daily session . .. Tom Rodgers and Charles Keller pro- ot eter 
vide the commentary for the four special WFIL-TV programs cover- 
TV-Radio Production en res ing the Philadelphia District 1960 Championship Tournament from 
, |the Bala Golf Club (11, 16-18) ... WRCV awarded the American Bar e e 
e- f 6 é 
- Pane ene ee Association's “Silver Gavel” for its 18-week public service series “Law S reads il Brit. 
show Sunday (18) ... Pye Group takes a Radio Luxembourg spot for jn Action”. . . WIBG deejays Bill Wright, Bill Jones, Jerry Stevens 


its disks from midnight to 12:30 a.m. on Mondays ... Actor Peter 
Jones’ first tv play, “The New Man,” is transmitted by A-R tomorrow 
(Thurs 


IN BOSTON... | 


| 
WBZ-TV field sales coordinator Dan O’Shea promoted to account 

exec and Larry Feeney, ficld man for Texaco joined station taking over 
O’Shea’s job... Irv Lurvey, former night news desk mgr. UPI’s Chi- 
cago bureau, joined WBZ-TV news staff as news editor... WNAC 
carrying entire sked Harvard U. football games for second consecu- 
tive year presented by Old Colony Trust starting Sept. 24 with Chris 
Clark on play-by-play and Pete Townley color . .. Bob Allen, account 
exec at WEEI past three vears, joins sales staff WCBS, New York on 
Monday (19). Eugene (Red) F. Mitchell succeeds Allen on WEEI sales, 
with Richard A. Bailey taking for Mitchell . . . Robert B. Cheyne, di- 
rector sales promosh, WHDH-TV, hosted preview screening of “Ex- 
pedition,” sponsored by Ralston-Purina Co. for fall showing on Chan- 
nel 5, with Fae Thomas, producer, at the studios followed by lunch 
fest at Jimmy’s Harborside . . . Marie Houlahan, WEEI press chief, 
hosted radio eds at the Parker House Monday (12) for kickoff of new 
three-hour program, “Listen,” with Paul Benzaquin, ex-Boston Globe 
staffer, as host . .. WBZ-TV’s “Starring the Editors” celebrating 10th 
anni Sunday (11), 


IN SAN FRANCISCO ... 


The Chronicle Publishing Co., which owns and operates KRON-TV, | 
Frisco, has applied to FCC for Channel 4 in Washington, D. C. Chron- | 
icle asked for a comparative hearing on its application. The Washing- | 
ton outlet, WRC-TV, is part of involved NBC juggle of channels and | 
Chronicle application is interpreted in Frisco as part of elaborate 
“needling” of NBC. Chronicle and NBC are at odds over Frisco situa- | 
tion—NBC has applied to FCC to buy KTVU, Frisco-Oakland, which | 
would mean KRON would lose NBC affiliation. Chronicle, in turn, | 
has filed antitrust suit against NBC, KTVU and others involved in 
channel juggling, has asked FCC to nix switches, in effect .. . KQED | 
will hold its annual meeting at its Frisco studio next Monday (19)... 
William BE. Peavey, ex-Blair-TV salesman, joined Young TV in Frisco | 
office as West Coast manager—Young TV took on representation of | 
KIEM, Eureka, Cal., KBES, Medford, Ore.. and KOTI, Klamath Falls, 
Ore. ... KTVU sold out NTA’s “Play of the Week” to three sponsors 
... John H. Rawitzer, ex-KRAK, Sacramento, joined KCBS sales staff | 
. .. Dick Godfrey, Arthur’s son, left KCBS sales to go to KXTV, Sac- 
ramento. 


IN PHILADELPHIA ... 


Macey L. Schaffer, former promotion director for Tidewater Tele- 
radio, Norfolk, Va., named director of advertising and promotion for 
WFIL AM-FM & TV. He succeeds Donn Winther who resigned .. . 
Dick Covington, Baltimore radio man, has moved into post of produc- 
tion manager at WCAU .. . Jerry Grove, acting news director for 
WIBG, officially appointed news director . . . The entire 10-game foot- | 
ball schedule for Villanova U. will be carried by WRCV. Vet sports- | 
caster Tom Moorehead will do the play-by-play . . . Jim Woods, for- | 
merly at WIBG and WIP, has joined the array of progressive jazz 
announcers at WHAT-FM ... Mrs. Edward J. MacMullan, “ringmaster 
of the Philly social circus,” back with her interview program on WRCV 
for the ninth consecutive year, with the same champagne bankroller 

.. WPEN station manager Murray Arnold planing back and forth to 
WSAI, Cincinnati—also in the Sun Ray chain . . .““Wonderful World 


i FOR RENT I 
NEW AND UNUSUAL 
APARTMENTS 


428 W. 44 ST. 
NEW YORK 
Next to "Actor's Studio" 


Charming 100 Year Old 
Cure Victorian Mansion 


Restored with Every Modern 
Improvement 
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rep to the market to get the beat, 
of the territory. 

First customer for the division 
was music-and-news outlet WHDH 
in Boston. Music Makers created | 
19 spots ranging from five seconds 


ing a tune supplied by WHDH's 
FULLY AIR-CONDITIONED ad agency, Hoag & Provandie. 


Floor thru 3, plus Garden—$255 Briefs: Hour special for Ideal | 
Tremendous 3, floor thru—$235 | 





and Dean Taylor have their own night at “Aqua Holiday,” 
tacular at the Ice House, Haddonfield, N. J. (9-15). 


IN PITTSBURGH ... 


Mike Levine and Frank George of KDKA testified before the West 
Virginia Crime Commission on their findings last year. They turned 
over tapes that showed.information was available to anyone that 
gambling was prevalent in Hancock County and condoned by public 
officials .. . Ira Apple, staff announcer at WAMP, is doing a new show 
called “Pittsburgh Profile.” It deals with leading news stories in the 
city with depth treatment . .. Harold V. Cohen, drama editor of the 
Pittsburgh Post-Gazette Sun Telegraph and host for the dow/ble feature 
movie on KDKA-TV Sunday afternoon, is in Germany on the “Coun- 
terfeit Traitor” junket .. . Chuck Brinkman is a new dj at KQV. He 
comes from WHNC, New Haven .. . Bernard Berlmyer has joined 
WAMP as announcer ... KDKA will originate the Penn State games 
this year with 30 stations in the network. Gene Kelly and Tom Bender 
will handle the mikes , . . Harry Lockhart, vet announcer with WWSW, 
will undergo corrective heart surgery in Flowers Fifth Avenue Hospital 
in New York Sept. 16. 


IN MINNEAPOLIS ... | 


CBS correspondent Harry Reasoner, a native Minneapolitan, was 


water spec- 





|in from New York with a camera crew that followed the Minnesota 


state police handling the Labor Day week-end traffic for the network's 
forthcoming “The Labor Day Massacre” show... Frank Buetel, | 
WTCN-TV sportscaster, recuperating from surgery ... F. Van Konyen- 
burg, general manager of the Midwest Radio-TV Corp. (CBS affiliated 
WCCO tv and radio), and Wayne Williams, who serves WLOL in same 
capacity, named members of Minneapolis Advertising club's ethics’ 
12-member committee which will draw up a code to serve as a guide | 
in keeping local advertising within good taste’s bounds. This is how 
the Advertising Federation of America’s “Truth in Advertising” cam- 
paign will be handled here. The committee will function in place of 
the advertising panel proposed by AFA to administer local codes... 
Rollie Johnson, WCCO-TV sports director, flew to New York to cover 
the American baseball league owners meeting to discuss expansion. 
The Twin Cities hope to land one of the new franchises . . . WTCN- 
TV exclusively televised the Babe Ruth baseball league’s national 
championship game at the St. Paul stadium. 


Inside Stuff—Radio-TV 


W. Walter (Wally) Watts, just elected a member of the board of 
directors of the Radio Corp. of America, succeeding Dr. Charles B 
Jolliffe. v.p. and technical director of RCA, who reached retirement 
age Dec. 1 last, is chairman of the board and president of the RCA 
Sales Corp. 

This is a recently set up, wholly owned subsidiary of the parent 
RCA and is in addition to Brigadier General Watts’ post as RCA 
Group Executive Vice President. He joined the company in 1945 after 
wartime service as a Signal Corps colonel and has long experience in| 
helping mould sales policy and practise. | 








“Twentieth Century” will do a two-parter called “Troubled Paradise,” 


yesterday (13); associate producer Ike Kleinerman’s already been, to | 
make arrangements and hire a crew. The crew he did hire is Ingemar | 
Bergman's regular Swedish pic team. 





First “Newsmaker” luncheon of the new seaSon for the Radio & | 
Television Executives Society takes place Wednesday (21) at the Hotel 
Roosevelt, with FCC Chairman Frederick W. Ford slated to be guest | 
speaker. He'll be accompanied by the entire slate of FCC commission- | 


ers. 
It'll be the official opening gun, as well, for CBS’ Richard S. Salant, | 


| Who is the new RTES prexy. 


Trustees of the National Academy of Television Arts & Sciences | 
will meet on Sept. 24-25 n Scottsdale, Arizona. Execs from chapters | 





to two minutes, eight seconds, us-|in Los Angeles, New York, Baltimore, Chicago, Washington, D. Co 
and Seattle will meet to discuss the Emmy Awards structure and the | 
televised presentation plus other Academy projects. 

Academy has on tap a TV Library and Museum and an Interna- 
tional Television Festival, and has formed the Academy Foundation | 


;words from Sir Robert 


| (Glasgow) 
}acquired by British Relay earlier 


} 


Also Unique 1'/2's 
Some with Skyiites—from $190 
See Supt. at 420 W. 46 St., N. Y. 


420 W. 46 ST. 


19th CENTURY CHARM 
IN THE HEART OF MANHATTAN 


RESTORED CARRIAGE HOUSES 
Built around a flagstone court, wood- 


& Garden including 
25x25 Skylite Studio 
29 Foot Ceiling—S400. 
Beautiful 2'/2—$165. 
Also 1%2—$145. 

See Supt. on Premises, or: 
NASSOIT-SULZBERGER & CO., 
INCORPORATED 
175 W. 72 St, N.Y. TR 7-3300 








| placed in 21 major markets (Grey | tion, Lecture and Service Bureau. 
agency) for airing Sept. 18 and 25, | 


and Oct. 2. American Assn. of Ad- | Plans for the 1961 Broadcast 


| Toy starring Shari Lewis has been | for fellowship and scholarship programs and the new Public Informa- 


| 


Engineering Conference will start | 


vertising Agencies has issued two taking shape Oct. 6 with the meeting of a National Assn. of Broad-| 


booklets on spot advertising, “Sug- {casters committee in Washington. 
| gestions for the Advancement of | place in D. C. next May 7-11 as 


The national conference also takes 
part of NAB’s annual convention. | 


; National Spot Radio Advertising,” | Virgil N. Duncan, chief engineer of WRAL-TV, Raleigh, N. C., is| 
|and “Suggestions for the Advance-|chairman of the planning committee. | 





|ment of National Spot Television 


laces, air- itioned, og : oy 
slectria. kitchens, closed. cirevit TV. || Advertising”... . Radio Advertis- | WABC-.-TV’s Sports Coin | 
Magnificent 4 Rooms ing Bureau’s annual _ regional} 


: -.| Hoffman Beverage again picked 
management conferences start this up a portion of WABC-TV's “High 
| week in Utica, Ill... KYA, Bar-| school Sports’ schedule, which 
tell groups’ San Francisco radio} Kicks off on Sept. 24 for some 30 
| outlet, has signed with Broadcast | consecutive weeks of football and 
Time Sales for national repping | basketball in N.Y. 

. . . James E. Muse, manager of Deal was set by Grey Advertis- 
| Katz St. Louis office, will speak| ing. Show, carried Saturdays be- 
; at the sales seminar on broadcast-| fore the big NCAA games on the 
ing at Missouri U.’s School of | parent ABC-TV, is owned and pro- 
Journalism Sept. 23. | duced by David Garth. 





























NEW YORK DETROIT 





“MANHUNT” snares BIGGEST AUDIENCE SHARES! 
DAYTON, 84. | » « » MILWAUKEE, 44.8 - « « LANSING, 50.5 oo © Witt 55.4 


For Further Details Contact 


SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


711 Fifth Avenue, New York 22 
CHICAGO 


Source: ARB, JUNE 1960 


Pi 1-4432 


HOUSTON HOLLYWOOD ATLANTA TORONTO 


? 
| 


(It's Not Feevee) 


London, Sept. 13. 

The success of “slot meter” tele« 
vision in the U.K. earns warm 
Renwick, 
chairman of British Relay Wireless 
and Television Ltd., in his review 
of the year ended April 30. Sys- 
tem has nothing to do with pay tv, 
but enables hirers of receivers to 
divvy up payments due via slot 
meters: company known as Slot 
Television Ltd., which originated 
the notion, is incorporated in Mar- 
athon Holdings and Investments 
Ltd., which outfit was 


this year. 

Sir Robert reports that slot me- 
ter has spread into many towns in 
Scotland and in England and 
Northern Ireland. “We have al- 
ready begun to expand it further 
and to apply the method to the 
rental and relay services operated 
elsewhere by the group,” the 
chairman declares, 

Pay tv in the Etobicoke sense 
does get a mention in the report, 
too. Covering British Relay’s gen- 
eral services, Sir Robert refers to 
attempts to anticipate any future 
changes that may come about as a 
result of the Pilkington Commit- 
tee’s probe into the shape of radio 
and tv to come, talks of being able 
to offer “even greater advantages” 
to the public, and adds: “This will 
be especially the case if subscrip- 
tion television is permitted.” 

British Relay, in which the com- 
mercial tv web Associated Tele- 
Vision Ltd. has a substantial stake, 
made a trading profit of $6,929,000 
in the year, an increase of over 
$2,800,000. Directors are recom- 


{mending a final dividend of 7%, 


making 17% for the year against 
the equivalent of 1343% last year. 





Fort Wayne—Olin Morris, native 
of South Carolina, who formerly 
worked for several radio and tv 
stations in Tennessee, has been 


|an evaluation of Sweden's welfare state society, using location crews | hamed news director of WPTA-TV, 


|in Sweden. Producer Bud Benjamin left for Stockholm to supervise | 


Fort Wayne. 














EMMETT KELLY 


Met.: LEONARD GREEN 
300 &. Bist St.. New York 
PL 2-1764 
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OFFICES FOR RENT 
57 ST., Corner 7th AVE., New York 
HEADQUARTERS FOR TALENT 


Choice, 11 f1., 8 exposures, 1,800 
. f., central air cond., § large pvt. 
efes., furniture available, reas. 
PL 7-6612 














|| TV PILOT FILMS 


| WAN 


TED 


If you have @ 2 hour TV pilot film (drama, comedy, west- 
orn, detective, etc.) which has never been previously teie- 


rights, please contact: 


cast aad Hf you are interested in selling rights for a single 
network telecast of this pilot, while retaining future sale 


W. N. Lamphier, 90 John St., New York 38, N. Y. 


WOrth 
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Billy Rose Taking His Precedental 
‘Old Gang’-Bourne Suit to Sup. Court 





THIN MARGIN 
FOR U.S, SALES 





The Billy Rese suit 
Bourne Music, challenging the 
original renewal assignment on the 
oldie, “That Old Gang of Mine,” is 
heading for the U. S. Supreme 
Court for final decision. Rose, 
who has been joined in the suit by 


against 


Hollywood, Sept. 13. 
Lloyd Dunn, Capitol Records} 
;v.p. and head of artists & reper- 


' ASCAP Licenses ‘Custer’ 
After Switch of Firms ‘ors, csr rottiess prosperity 


“Mr. Custer,” the song saga cur-|The profit picture has shrunk 





Frank DeVol New Col A&R Topper; 
Miller to Focus on Prod. & Recording 





George Pincus to Set Up 
Brit. Publishing Co. 


George Pincus, publishing head 


the song’s other two writers, Ray| rently climbing on tne bestseller | 
Henderson and the estate of the} lists, has been transferred from 
late Mort Dixon, was set back re-| Bamboo Music, a Broadcast Music | 
cently in the U. S. Court of Ap-/Inc. firm, to Pattern Music, an 
peals which ruled that the original | ASCAP firm. Switch was made in | 
assignment was valid and that) the wake of a disclosure that the 
Bourne had full rights to the song. | three writers of the number, Joe 
The suit is precedental insofar | Van Winkle, Fred Darian and Al | 
as it’s the first court test of the | Delory, were members of the 
publisher-songwriter contracts that | American Society of Composers, 
existed before the American Guild | Authors & _ Publishers although 
of Composers & Authors (originally they had originally used _pseudo- 
Songwriters Protective Assn.) came — for a ies aye eaten — 
into existence in the early 1930s.| Bamboo an attern irms are af- 
Most of the top songs written in| filiated Coast outfits. 
the 1920s involved contracts that! With the transfer of the tune to 
gave the publisher the first 28-year | an ASCAP firm, an ASCAP exec 
copyright term _ rod ae | said the Society had no choice but 
assignment. Under the | to license the number. 
basic contract now in force, the 
copyright automatically reverts 





enormously.” The growth of the 
international market, however, has 
opened up a vast new revenue po- 
tential, he said. 

Enlarging on his_ statement, 
Dunn declared, “singles and al- 
bums have become two distinct 
businesses. At the moment, the 
single disk business is chaotic; in 
the old days it had inherent, 
known quantities and was some- 
what predictable. That situation 
has long since gone. In the album 
field, it must be run like a big 
business; coordinate and _ plan 
firmly ahead on a one-year mer- 
chandising, promotion and _ sales 
campaign. Each of the businesses, 
singles and albms, require specific 
types of executive control. 

Additionally, Dunn pointed out 


back to the songwriter after the 
first copyright term. 

Rose’s challenge to the renewal 
assignment is based on his claim 
that the original contract was 
faulty insofar as no adequate “con- 
sideration” was given for the re- 
newal. Rose, through his attorney 
Morris Shilensky, also is asking 
the Supreme Court to throw out 
the assignment on the grounds that 
the music business has changed 
since 1923, when “Gang” was writ- 
ten, so that the contract then did 
not “provide for the payment of any 
consideration with respect to other 
uses covered by the Copyright Act 
which were not in the contempla- 
tion of the parties when the agree- 
ment was made.” That refers to 
film, television, electrical tran- 
scription uses and the like. 

Could Have Wide Affect 

Rose is also asking the high 
court to decide whether the Fed- 
eral district court abused its power 
and discretion in assessing against 
Rose, et al, $7,500 by way of at- 
torneys’ fees as a penalty under 
the Copyright Act. Rose has been 
earrying the fight at his own ex- 
pense for the last 10 years and a 
favorable decision to him in this 

(Continued on page 42) 


Jimmy Rule Named As 

ASCAP Pub Affairs Head, 

e . ’ 

Filling Cunningham’s Slot 

James Stirton (Jimmy) Rule, a 
composer and one-time vaudevil- 
lian, has been named the new di- 
rector of public affairs for the 
American Society of Composers, 
Authors & Publishers. He fills the 
spot which was created for the late 
Paul Cunningham whose efforts for 
the Society with the Washington 
legislators was rewarded with a 
$25,000-a-year executive slot. 

While Cunningham was heading 
up the Society’s public affairs pro- 
gram, Rule was closely associated 
with him in various projects. Rule 
was instrumental in lining up talent 
for various shows around the coun- 
try which the Society has been 
sponsoring as part of its goodwill 
activity. Cunningham was appoint- 
ed to a one-year term early this 
spring and it’s understood that Rule 
has been named to fill out this 
period. 

Rule, who joined ASCAP in 
1944, has written such songs as 
“Goodbye, Sue,” “She’s Irish,” 
“My Only Rose,” “All Over Nothing 
At All” and “On My Way Out,” 
among others. 


Top Rank In Mexico 


Mexico City, Sept. 13. 

RCA Victor Mexicana has made 
a deal to launch Top Rank Records 
here. First Rank disks will appear 
here this week. 

Initial releases will include sides 
by Dorothy Collins, Marino Mari- 
ni, Dennis Bell, The Black Dyna- 
mites, Dick Katz, Ted Taylor, Mil- 
ton deLugg orch. 








Kidisks Head 
For $50,000,000 
Annual Gross 


If kidisk sales follow the toy 
boom, the children’s platter field is 
in for a boom year. That’s the hope 
of Cy Leslie, president of Pickwick 


that costs have increased at a fan- 

|tastic rate. “One of our albums 
|cost approximately $7,500 to pro- 
;}duce properly merchandise, the 
same album five years ago would 
;not have exceeded $3,500.” 

As a result of increaced costs 
and a lessening of the sales mar- 
ket there is now a glut of prod- 
uct, contends Dunn. “This has 
forced major diskeries to cut back 
in total number of albums pro- 
duced and released. It also has 
| forced 
liberal 
ions.” 
Dunn believes that the ‘life ex- 


guarantees and _  conces- 


some companies to make | 


Sales Corp., merchandising arm 
for Cricket Records. |pectancy’ of an album is shorter 
Leslie believes that there always | today. However, he exclaimed “the 
has been a direct correlation be-| hit album of today outsells its pre- 
tween toy sales and the children’s | decessor in this category. The at- 
record sales and points to reports |trition today is very great, there 
that first-half of the year toy ship- | are too many new things. The prob- 
ments were 9% ahead of last year | lem of the distributor and the deal- 
as an indication that kidisk sales er to absorb this vast amount of 
will be on the rise, too. Toy sales| new product is tremendous.” 
racked up a _ $1,600,000,000 last} Dunn made an interesting ob- 
year. | servation in regard to topflight art- 
Two of the most important long- | /S‘s, Stating: “there is less ‘raid- 
term factors in the sales growth of |!"8’ 8oing on today. Of course there 
children’s records and toys, accord-| iS Still some going on, but the ma- 
ing to Leslie, are the extension of |J°Tity of established diskeries 
credit to small retailers through (Continued on page 42) 


bank charge-plan memberships as 
Up Norman Adler 





well as Diner’s, American Express 
and International Credit plans, and | 
the constantly growing number of 
outlets that sell both toys and| 
children’s records, thus insuring 
a heavy play from the moppet 
trade. 

A third factor, according to Les- 
lie, is the upgrading of product in| Norman A. Adler has been upped 
the Sor ten ce ee —, is | to exec vicepresident at Columbia 
now bei a vi e recorded | ;, a ars 
product and the packaging. “Re- | Records. Adler hea be responsible 
sult,” he says, “is the complete ac-|for the diskery’s entire marketing 


ceptance of the $1.98 LP in a busi- | operation, including Col’s sales staff 


To Col Exec V.P. 


‘Prep Ray Anthony TVer 





ness that was dominated by 25c!and its wholly-owned branch dis- 


singles only a few years ago.” As | tributi : il 
mere compenies come inte the! i ution organization, the Colum 
field, he adds, the resultant promo- | bia Record Club, and Epic Records, 


tion, publicity and advertising is |a subsid label. He'll also supervise | 
adding new dimension to the sales ; the company’s market research ac- 


| of Gil Music and George Pincus & 
Sons Music, left for Europe Sun- 
day (11) to set up his London pub- 
lishing arm, Gil-Pincus Ltd. From 
London he goes to Germany to 
|wrap up the publishing tie with 
Paul Siegel on the new Gil-Pincus- 
| Siegel Music Verlag. 
| Accompanied by his 
| Lawrence Greene, Pincus will also 
look into the possibility of setting 
up publishing deals in Paris, Ber- 
| lin, Stockholm, Milan and Amster- 
| dam. 
} 


} 








Hugo & Luigi, 
Carlton Under 
Payola Order 


Washington, Sept. 13. 

Hugo & Luigi Products Inc., of 
New York, and its top officers, 
| Hugo Peretti and Luigi Creatore, 
}have entered into a consent order 
|with the Federal Trade Commis- 
sion forbidding any payments of 
payola in the future but without 
admitting any was disbursed in the 
past. 

A similar consent order was also 
signed by Carlton Record Corp. 
and Carlton Record Distributing 
Corp., both of New York, and three 
of the firms’ officers, Joseph R. 
Carlton, Norman J. Walter and 
Don Genson. Hugo & Luigi and 
the Carlton companies had been 
charged with passing payola in 

C complaints. 

Another company, Interstate 
Electric Co., New Orleans distribu- 
tor, denied FTC payola cfiarges. 
Interstate said it “has participated 
in generally accepted and entire- 
ly proper promotions and advertis- 
ing activities looking toward in- 
creased distribution and sale of 
Columbia phonograph records and 
other products.: Such promotions 

. . Were not intended to, nor did 
they ... mislead and deceive the 
public.” 








- As Way to Plug Disks 


Hollywood, Sept. 13. 

Fred Rice, head of merchandis- 
ing for Capitol Records, and Fred 
Benson, manager-partner of Ray 
Anthony, have formed a produc- 
tion unit for purpose of taping a 
series tagged “The Ray Anthony 
Show.” 


attorney | 


growth. 

The children’s record take in 
1959 was $45,000,000. The previous 
year kidisk sales accounted for 
$38,000,000. Leslie’s prediction for 
"60 is that it will pass the 
$53,000,000 mark. 


Julie Stearns Builds 
Disk Talent Stable 


Music publisher Julie Stearns is 
building up his personal manage- 
ment stable. He made a master of 
two songs, “Notify the FBI” and 
“Sure As You're Born,” with the 
Arena Twins, which he peddled to 
Columbia Records. Label also 
signed the group. The tunes are in 
Stearns’ Lorob BMI Music firm. 
Stearns also firmed a management 
deal with singer Sal Raimondi who 
just cut two sides for Coral, one of 
which is “Lovers,” also in the 
Lorob firm. Stearns’ is also manag- 
ing Junior Waters, Ethe! Waters’ 
nephew, who recorded two new 
Lorob copyrights, “We Both Need 








for ABC-Paramount last week. 


| tivities. 
| Adler moves into this new spot 
|from the diskery’s record club 
| where he’s been veepee and gen- 
;eral manager. He organized and 
launched the club operation in 1955, 
He joined Col in 1951 as general 
attorney. 
The disk club, incidentally, now 
iclaims a 1,250,000-plus member- 
| ship. 





Colonel Satchmo 

Albuquerque, Sept. 13. 
He may be “Ambassador Satch” 
‘in other parts of the world, but 
iin New Mexico, it’s Colonel Leu’s 
|Armstrong. Armstrong, in Santa 
|Fe last week for a concert date. 
| Was named an honorary colonel! on 
the staff of Gov. John Burroughs 
during his visit. 

Satch and his concert group 
| Pulled a crowd of 1,800 for the 
; show, his only appearance in New 
Show, 


|Mexico on current tour. 


|booked by Al Licklider. 


Show, to be offered for syndica- 
tion, will intro new records to the 
| public and, of course, will feature 


Diane Hall and Anita Ray. An- 
thony’s current engagement is at 
Harrah’s, Lake Tahoe. 


MOA Board Set Meet 


To Plan Miami Conclave 
Oakland, Sept. 13. 

Board of directors of the Music 
Operators of America will meet 
in Miami early in November, pri- 
marily to firm up plans for MOA’s 
May 15-17 convention there. 
| George Miller, prez of the coin 
} machine organization, will preside. 








Roger Williams Tours 
Hollywood, Sept. 13. 
Roger Williams kicks off a 30- 
day, 16-city piano concert tour 
, Sept. 28 in Tucson, Ariz. 
| Itinerary will include Phoenix, 
|San Diego, Pasadena, Santa Mon- 
ica, Fresno, Frisco, Sacramento, 
'Portland, Vancouver, Seattle, Mis- 





Love” and “No Greater Miracle’ ; which grossed about $4,000, was soula, Calgary, Boise, Pocatello and 


| Salt Lake City. 


| Anthony and his two “Bookends,” | 


Frank DeVol is the new pop art- 
ists & repertoire director at Colum- 
bia Records. His appointment winds 
up an interim period in which 
label’s a&r producers reported to 
prexy Goddard Lieberson. 

The indie producer setup was 
launched by Lieberson about a year 
ago when longtime overall pop a&r 
boss Mitch Miller was designated 
exec producer in the east and Irv 
Townsend was switched to the 
Coast as exec producer there. In 
the new setup Miller will continue 
as a Col recording artist plus his 
production chores. Miller says the 
new setup relieves him of a&r ad- 
ministrative duties and also give 
him a chance to develop his tv 
program. He had a toprated “Sing 
Along” special on tv last season. 

As the department head, DeVol 
will coordinate the administrative 
activities of the producers and 
other persons associated with the 
a&r operation. Stan Kavan, who's 
been heading the administrative 
details of the a&r division since 
the indie producer setup was start- 
ed, will now report to DeVol. 
Meanwhile, the Coast a&r opera- 
tion will function independently as 
a separate unit. 

DeVol will also be available to 
his a&r producers as an arranger. 
He joined Col in 1957 as musical 
director on the Coast and in the 
fall of ‘59 was switched to N.Y. 
as an a&r producer. 


Pitt Jazz Buffs Drop 
206 In Fete Promotion; 
Doused By Fear of Riot 


Pittsburgh, Sept. 13. 

A group of jazz buffs, who 
jpegs a non-profit org te develop 
jand promote the cause of jazz, 
|lost a cool $20,000 in Pittsburgh's 
|first jazz festival here over the 
|Labor Day weekend. Jazz Hori- 
zons Unlimited, the group’s name, 
idid everything right to put on a 
good show but it cost them money 
nonetheless. 

Their first trouble came with 
jthe Civic Light Opera Association 
|here who control the Melody Tent 
where the festival was held. Law- 
yers had to get involved before the 
tent was leased and one of the 
stipulations was that the word 
“jazz” could not be used in the 
promotion. They mentioned the 
trouble at Newport and felt that 
elimination of the word might dis- 
courage the “bad element.” 

The ads all carried the word, 
“music,” and no reference was 
made to the word, “jazz” except in 
{the name of the org. The group 
soon found the 7 p.m. show wasn’t 
selling at all and there was very 
|little action on the 10:30 show. 
|The publicity was good but it had 
to share any extensive press space 
with Labor Day activities, the 
county fair and the ever-present 
first place Pirates whose activities 
are now chronicled in the news 
| Section ir. addition to the sport 
pages. 

Phil Brooks, dj at WKPA and 
president of the org, told Variety: 
“We are beaten, bloody and brusied 
but we will be back next year.” 
The show grossed a little over 
$13,000 for the three days. 


Jack Mills Attends 
Perf. Societies Meet 


Jack Mills, Mills Music prexy, 
is currently attending the annual 
International Confederation of 
Performing Rights Societies which 
opened in Lucerne, Switzerland, 
Sunday (11). The conference will 
last for a week. 

Following the conclave, Mills is 
going to Paris for business confabs 
there and then will stop over in 
London for huddles with Cyril Gee, 
general manager of Mills Music 
| Lae. Mills is returning to the U.S. 
Sept. 30. 
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of Gene London” to be expanded to 45-minutes from its present | ¢ 9 
s . C t quarter-nour daily session . . . Tom Rodgers and Charles Keller pro- ot eter 
vide the commentary for the four special WFIL-TV programs cover- 
TY-Radio Production en res ing the Philadelphia District 1960 Championship Tournament from 
— {the Bala Golf Club (11, 16-18) .. . WRCV awarded the American Bar e + 
en 26 ’ 
a eo ; Association's “Silver Gavel” for its 18-week public service series “Law S reads i Brit. 
show Sunday (18) ... Pye Group takes a Radio Luxembourg spot for jn Action”. . . WIBG deejays Bill Wright, Bill Jones, Jerry Stevens 


its disks from midnight to 12:30 am. on Mondays ... Actor Peter 
Jones’ first tv play, “The New Man,” is transmitted by A-R tomorrow 
(Thurs 


IN BOSTON... 


WBZ-TV field sales coordinator Dan O’Shea promoted to account 


exec and Larry Feeney, field man for Texaco joined station taking over 
O’Shea’s job... Irv Lurvey, former night news desk mgr. UPI's Chi- 
cago bureau, joined WBZ-TV news staff as news editor... WNAC 
carrying entire sked Harvard U. football games for second consecu- 
tive year presented by Old Colony Trust starting Sept. 24 with Chris 
Clark on play-by-play and Pete Townley color . .. Bob Alien, account 
exec at WEEI past three vears, joins sales staff WCBS, New York on 
Monday (19). Eugene (Red) F. Mitchell succeeds Allen on WEEI sales, 
with Richard A. Bailey taking for Mitchell . . . Robert B. Cheyne, di- 
rector sales promosh, WHDH-TV, hosted preview screening of “Ex- 
pedition,” sponsored by Ra’ston-Purina Co. for fall showing on Chan- 
nel 5, with Fae Thomas, producer, at the studios followed by lunch 
fest at Jimmy’s Harborside . . . Marie Houlahan, WEEI press chief, 
hosted radio eds at the Parker House Monday (12) for kickoff of new 
three-hour program, “Listen,” with Paul Benzaquin, ex-Boston Globe 
staffer, as host ... WBZ-TV’s “Starring the Editors” celebrating 10th 
anni Sunday (11). 


IN SAN FRANCISCO ... 


The Chronicle Publishing Co., which owns and operates KRON-TV, 
Frisco, has applied to FCC for Channel 4 in Washington, D. C. Chron- 
icle asked for a comparative hearing on its application. The Washing- 
ton outlet, WRC-TV, is part of involved NBC juggle of channels and 
Chronicle application is interpreted in Frisco as part of elaborate 
“needling” of NBC. Chronicle and NBC are at odds over Frisco situa- 
tion—NBC has applied to FCC to buy KTVU, Frisco-Oakland, which 
would mean KRON would lose NBC affiliation. Chronicle, in turn, 
has filed antitrust suit against NBC, KTVU and others involved in 
channel juggling, has asked FCC to nix switches, in effect .. . KQED 
will hold its annual meeting at its Frisco studio next Monday (19)... 
William B. Peavey, ex-Blair-TV salesman, joined Young TV in Frisco 
office as West Coast manager—Young TV took on representation of 
KIEM, Eureka, Cal., KBES, Medford, Ore.. and KOTI, Klamath Falls, 
Ore. ... KTVU sold out NTA’s “Play of the Week” to three sponsors 
... John H. Rawitzer, ex-KRAK, Sacramento, joined KCBS sales staff 
. .. Dick Godfrey, Arthur’s son, left KCBS sales to go to KXTV, Sac- 
ramento. 


IN PHILADELPHIA ... 


Macey L. Schaffer, former promotion director for Tidewater Tele- | 


radio, Norfolk, Va., named director of advertising and promotion for 
WFIL AM-FM & TV. He succeeds Donn Winther who resigned . . 
Dick Covington, Baltimore radio man, has moved into post of produc- 
tion manager at WCAU .. . Jerry Grove, acting news director for 
WIBG, officially appointed news director . . . The entire 10-game foot- 
ball schedule for Villanova U. will be carried by WRCV. Vet sports- 
caster Tom Moorehead will do the play-by-play . . . Jim Woods, for- 
merly at WIBG and WIP, has joined the array of progressive jazz 
announcers at WHAT-FM ... Mrs. Edward J. MacMullan, “ringmaster 
of the Philly social circus,” back with her interview program on WRCV 
for the ninth consecutive year, with the same champagne bankroller 

.. WPEN station manager Murray Arnold planing back and forth to 


WSAI, Cincinnati—also in the Sun Ray chain . . .“Wonderful World 


{ FOR RENT I 
NEW AND UNUSUAL 
APARTMENTS 


428 W. 44 ST. 
NEW YORK 
Next to “Actor's Studio" 


Charming 100 Year Old 


Pure Victorian Mansion 
Restored with Every Modern 
improvement 


FULLY AIR-CONDITIONED 
Ficor thru 3, plus Gorden—$255 
Tremendous 3, fioor thru—$235 

Also Unique 1'/2's 
Some with Skylites—from $190 
See Supt. at 420 W. 46 St., N. Y. 


420 W. 46 ST. 
19th CENTURY CHARM 
IN THE HEART OF MANHATTAN 
RESTORED CARRIAGE HOUSES |and “Suggestions for the Advance- 
wp A de Be cagugtg nace ~ | ment of National Spot Television 
pod IE gg gy | Advertising” . .. Radio Advertis- 
Magnificent 4 Rooms ing Bureau's’ annual regional 
& Garden including management conferences start this 
25x25 Skylite Studio | week in Utica, Ill... KYA, Bar- 
20 Foot Ceiling—$400. tell groups’ San Francisco radio 
Beoutiful 2'/2—$165. | outlet, has signed with Broadcast 
Also 1'%2—$145. Time Sales for national repping 
See Supt. on Premises, or: . . James E. Muse, manager of 
NASSOIT-SULZBERGER & CO., 
INCORPORATED : : : : 
175 W. 72 St, N.Y. TR 7-3300 jing at Missouri U.’s School of 
Journalism Sept. 23. 

















Continued from page 26 jee 





S oenemmneneentll 
rep to the market to get the beat 
of the territory. 

First customer for the division 
was music-and-news outlet WHDH 
in Boston. Music Makers created 
19 spots ranging from five seconds 
to two minutes, eight seconds, us- 
ing a tune supplied by WHDH’s 
ad agency, Hoag & Provandie. 





| Toy starring Shari Lewis has been 
| placed in 21 major markets (Grey 
agency) for airing Sept. 18 and 25, 
and Oct. 2. American Assn. of Ad- 


booklets on spot advertising, “Sug- 








_ | Jolliffe, v.p 


Briefs: Hour special for Ideal | 


| Katz St. Louis office, will speak 
| at the sales seminar on broadcast- 


“Aqua Holiday,” 
(9-15). 


and Dean Taylor have their own night at 
tacular at the Ice House, Haddonfield, N. J. 


IN PITTSBURGH... 


Mike Levine and Frank George of KDKA testified before the West 
Virginia Crime Commission on their findings last year. They turned 
over tapes that showed.information was available to anyone that 
gambling was prevalent in Hancock County and condoned by public 
officials . Ira Apple, staff announcer at WAMP, is doing a new show 
callea ‘Pittsburgh Profile.” It deals with leading news stories in the 
city with depth treatment ... Harold V. Cohen, drama editor of the 
Pittsburgh Post-Gazette Sun Telegraph and host for the dowble feature 
movie on KDKA-TV Sunday afternoon, is in Germany on the “Coun- 
terfeit Traitor” junket . . . Chuck Brinkman is a new dj at KQV. He 
comes from WHNC, New Haven . . . Bernard Berlmyer has joined 
WAMP as announcer ...KDKA will originate the Penn State games 
this year with 30 stations in the network. Gene Kelly and Tom Bender 
will handle the mikes ... Harry Lockhart, vet announcer with WWSW, 
will undergo corrective heart surgery in Flowers Fifth Avenue Hospital 
in New York Sept. 16. 


IN MINNEAPOLIS ... 


CBS correspondent Harry Reasoner, a native Minneapolitan, was 
in from New York with a camera crew that followed the Minnesota 
state police handling the Labor Day week-end traffic for the network's 
forthcoming “The Labor Day Massacre” show... Frank Buetel, 
| WTCN-TV sportscaster, recuperating from surgery ... F. Van Konyen- 
| burg, general manager of the Midwest Radio-TV Corp. (CBS affiliated 
| WCCO tv and radio), and Wayne Williams, who serves WLOL in same 
| capacity, named members of Minneapolis Advertising club's ethics’ 


water spec- 


| 12-member committee which will draw up a code to serve as a guide | 


in keeping local advertising within good taste’s bounds. This is how 
the Advertising Federation of America’s “Truth in Advertising’ cam- 
paign will be handled here. The committee will function in place of 
ithe advertising panel propesed by AFA to administer local codes... 
Rollie Johnson, WCCO-TV sports director, flew to New York to cover 
the American baseball league owners meeting to discuss expansion. 
|The Twin Cities hope to land one of the new franchises . . . WTCN- 
|TV exclusively televised the Babe Ruth baseball league’s national 
|championship game at the St. Paul stadium. 


Inside Stuff—Radio-TV 


W. Walter (Wally) Watts, just elected a member of the board of 
| directors of the Radio Corp. of America, succeeding Dr. Charles B. 
and technical director of RCA, who reached retirement 
age Dec. 1 last, is chairman of the board and president of the RCA 
Sales Corp. 

This is a recently set up, wholly owned subsidiary of the parent 
{RCA and is in addition to Brigadier General Watts’ post as RCA 





| 


| Group Executive Vice President. He joined the company in 1945 after | 


| wartime service as a Signal Corps colonel and has long experience in 
| helping mould sales policy and practise. 





“Twentieth Century” will do a two-parter called “Troubled Paradise,” 
;an evaluation of Sweden’s welfare state society, using location crews 
jin Sweden. Producer Bud Benjamin left for Stockholm to supervise 
yesterday (13); associate producer Ike Kleinerman’s already been, to 
| make arrangements and hire a crew. The crew he did hire is Ingemar 
Bergman's regular Swedish pic team. 











First “Newsmaker” luncheon of the new seaSon for the Radio & 
Television Executives Society takes place Wednesday (21) at the Hotel 
| Roosevelt, with FCC Chairman Frederick W. Ford slated to be guest 
speaker. He'll be accompanied by the entire slate of FCC commission- 
ers. 

it'll be the officiat opening gun, as well, for CBS’ Richard S. Salant, 
who is the new RTES prexy. 





Trustees of the National Academy of Television Arts & Sciences 
will meet oa Sept. 24-25 n Scottsdale, Arizona. Execs from chapters 
jin Los Angeles, New York, Baltimore, Chicago, Washington, D. C. 


and Seattle will meet to discuss the Emmy Awards structure and the | 


| televised presentation plus other Academy projects. 
Academy has on tap a TV Library and Museum and an Interna- 
tional Television Festival, and has formed the Academy Foundation 


|for fellowship and scholarship programs and the new Public Informa- | 


tion, Lecture and Service Bureau. 





Plans for the 1961 Broadcast Engineering Conference will start 


vertising Agencies has issued two) taking shape Oct. 6 with the meeting of a National Assn. of Broad- | 


{casters committee in Washington. The national conference also takes 


| gestions for the Advancement of | place in D. C. next May 7-11 as part of NAB’s annual convention. | 
; National Spot Radio Advertising,” | Virgi! N. Duncan, chief engineer of WRAL-TV, Raleigh, N. C., ts! 


| chairman of the planning committee. 
| WABC.TV’s Sports Coin | 
| Hoffman Beverage again picked | 
up ‘a portion of WABC-TV's “High 
|School Sports” schedule, which 
| kicks off on Sept. 24 for some 30) 
| consecutive weeks of football and | 
| basketball in N.Y. | 
| Deal was set by Grey Advertis- 
ing. Show, carried Saturdays be- 
fore the big NCAA games on the 
parent ABC-TV, is owned and pro- 
i duced by David Garth. 























For Further Details Contact 





“MANHUNT?” snares BIGGEST AUDIENCE SHARES! 


parton, 84.1... mmwauxee, 44,8 ... cansinc, 50.5 ... pirts, 55.4 


Source: ARB, JUNE 1960 | 


SCREENWGEMS, INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711 Fifth Avenue, New York 22 PL 1-4432 
NEW YORK DETROIT CHICAGO HOUSTON HOLLYWOOD ATLANTA TORONTO 


| rights, please contect: 








(It's Not Feevee) 


London, Sept. 13. 

The success of “slot meter” teles 
vision in the U.K. earns warm 
words from Sir Robert Renwick, 
chairman of British Relay Wireless 
and Television Ltd., in his review 
of the year ended April 30. Sys- 
tem has nothing to do with pay tv, 
but enables hirers of receivers to 
divvy up payments due ‘via slot 
meters: company known as Slot 
Television Ltd., which originated 
the notion, is incorporated in Mar- 
athon Holdings and Investments 
| (Glasgow) Ltd., which outfit was 
acquired by British Relay earlier 
| this year. 

Sir Robert reports that slot me- 
ter has spread into many towns in 
Scotland and in England and 
Northern Ireland. “We have al- 
ready begun to expand it further 
and to apply the method to the 
rental and relay services operated 
elsewhere by the group,” the 
chairman declares, 

Pay tv in the Etobicoke sense 
does get a mention in the report, 
too. Covering British Relay’s gen- 
eral services, Sir Robert refers to 
'attempts to anticipate any future 
changes that may come about as a 
result of the Pilkington Commit- 
tee’s probe into the shape of radio 
and tv to come, talks of being able 

to offer “even greater advantages” 
to the public, and adds: “This will 
be especially the case if subscrip- 
tion television is permitted.” 

British Relay, in which the com- 
;mercial tv web Associatei Tele- 
Vision Ltd. has a substantial stake, 
made a trading profit of $6,929,000 
in the year, an increase of over 
$2,800,000. Directors are recom- 
|mending a final dividend of 7%, 
making 17% for the year against 
the equivalent of 131$% last year, 








| Fort Wayne—Olin Morris, native 
{of South Carolina, who formerly 
worked for several radio and tv 
stations in Tennessée,: has been 
| named news director of WPTA-TV, 
| Fort Wayne. 
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EMMETT KELLY 


Met.: LEONARD GREEN 
300 &. Sist St.. New York 
PL 2-1764 
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OFFICES FOR RENT 

| 57 ST., Corner 7th AVE., New York 
HEADQUARTERS FOR TALENT 

Cheice, 11 exposures, 1,800 

sq 


“i. 8 
. ft., central air cond., § large pvt. 
efcs., furniture available, reas. 
PL 7-6612 

















TV PILOT FILMS 
WANTED 


Hf you have @ '/2 hour TY pilot film (drama, comedy, west- 
ern, detective, etc.) which has never been previously tele- 
cast end if you are interested in selling rights for a single 
network telecast of this pilot, while retaining future sale 


W. N. Lamphier, 90 John St., New York 38, N. Y. 
WOrth 4-1200 
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DISK BIZ NEEDS 0’SEAS MARKET 


Frank DeVol New Col A&R Topper: 
Miller to Focus on Prod. & Recording 


Billy Rose Taking His Precedental 
‘Old Gang’-Bourne Suit to Sup. Court 


The Billy Rose suit 
Bourne Music, challenging the 
original renewal assignment on the 
oldie, “That Old Gang of Mine,” is 
heading for the U. S. Supreme 
Court for final decision. Rose, 
who has been joined in the suit by 
the song’s other two writers, Ray 
Henderson and the estate of the 
late Mort Dixon, was set back re- 
cently in the U. S. Court of Ap- 
peals which ruled that the original 
assignment was valid and_ that 
Bourne had full rights to the song. 

The suit is precedental insofar 
as it’s the first court test of the 
publisher-songwriter contracts that 
existed before the American Guild 
of Composers & Authors (originally 


THIN MARGIN 
FOR U.S, SALES 





against 


Hollywood, Sept. 13. 
Lloyd Dunn, Capitol Records | 
9 v.p. and head of © reper- 
toire, described the disk business 
After Switch of F Irms | as “one of profitless prosperity. 
“Mr. Custer,” the song saga cur-|The profit picture has shrunk 
| rently climbing on tne bestseller | enormously.” The growth of the 
| lists, has been transferred from | jnternational market, however, has 
| Bamboo Music, a Broadcast Music opened up a vast new revenue po- 
Inc. firm, to Pattern Music, an! tential, he said. 
| ASCAP firm. Switch was made in| Enlarging on his statement, | 
| the wake of a disclosure that the | Dunn declared, “singles and al-| 
|three writers of the number, Joe bums have become two distinct | 
| Van Winkle, Fred Darian and Al businesses. At the moment, the 
| Delory, were members of the’ single disk business is cheotic; in 
| American Society of Composers, the old days it had inherent, | 
;}Authors & Publishers although known quantities and was some-| 
|they had originally used pseudo- what predictable. That situation | 


| ASCAP Licenses ‘Custer’ 











George Pincus to Set Up 
Brit. Publishing Co. 


George Pincus, publishing head 
of Gil Musie and George Pincus & 
Sons Music, left for Europe Sun- 
day (11) to set up his London pub- 
lishing arm, Gil-Pincus Ltd. From 
London he goes to Germany to 
wrap up the publishing tie with 
Paul Siegel on the new Gil-Pincus- 
Siegel Music Verlag. 

Accompanied by his attorney 
Lawrence Greene, Pincus will also 
look into the possibility of setting 
up publishing deals in Paris, Ber- 


Songwriters Protective Assn.) came | nyms for the BMI publication. The 


into existence in the early 1930s. 
Most of the top songs written in 


the 1920s involved contracts that! 


gave the publisher the first 28-year 
copyright term plus the renewal 
assignment. Under the AGAC 
basic contract now in force, the 
copyright automatically reverts 
back to the songwriter after the 
first copyright term. 

Rose’s challenge to the renewal 
assignment is based on his claim 
that the original contract was 
faulty insofar as no adequate “con- 
sideration” was given for the re- 
newal. Rose, through his attorney 
Morris Shilensky, also is asking 
the Supreme Court to throw out 
the assignment on the grounds that 
the music business has changed 
since 1923, when “Gang” was writ- 
ten, so that the contract then did 
not “provide for the payment of any 
consideration with respect to other 
uses covered by the Copyright Act 
which were not in the contempla- 
tion of the parties when the agree- 
ment was made.” That refers to 
film, television, electrical tran- 
scription uses and the like. 

Could Have Wide Affect 

Rose is also asking the high 
court to decide whether the Fed- 
eral district court abused its power 
and discretion in assessing against 
Rose, et al, $7,500 by way of at- 
torneys’ fees as a penalty under 
the Copyright Act. Rose has been 
earrying the fight at his own ex- 
pense for the last 10 years and a 
favorable decision to him in this 

(Continued on page 42) 


Jimmy Rule Named As 
ASCAP Pub Affairs Head, 
Filling Cunningham’s Slot 


James Stirton (Jimmy) Rule, a 
composer and one-time vaudevil- 
lian, has been named the new di- 
rector of public affairs for the 
American Society of Composers, 
Authors & Publishers. He fills the 
spot which was created for the late 
Paul Cunningham whose efforts for 
the Society with the Washington 
legislators was rewarded with a 
$25,000-a-year executive slot. 

While Cunningham was heading 
up the Society’s public affairs pro- 
gram, Rule was closely associated 
with him in various projects. Rule 
was instrumental in lining up talent 
for various shows around the coun- 
try which the Society has been 
sponsoring as part of its goodwill 
activity. Cunningham was appoint- 
ed to a one-year term early this 
spring and it’s understood that Rule 
has been named to fill cut this 
period. 

Rule, who joined ASCAP in 
1944, has written such songs as 
“Goodbye, Sue,” ‘“She’s Irish,” 
“My Only Rose,” “All Over Nothing 
At All” and “On My Way Out,” 
among others. 


Top Rank In Mexico 


Mexico City, Sept. 13. 

RCA Victor Mexicana has made 
a deal to launch Top Rank Records 
here. First Rank disks will appear 
here this week. 

Initial releases will include sides 
by Dorothy Collins, Marino Mari- 
ni, Dennis Bell, The Black Dyna- 
mites, Dick Katz, Ted Taylor, Mil- 
ton deLugg orch. 








| Bamboo and Pattern firms are af- 
| fitiated Coast outfits. 


W:th the transfer of the tune to 
jan ASCAP firm, an ASCAP exec 
| said the Society had no choice but 
| to license the number. 


Kidisks Head 
For $50,000,000 
Annual Gross 


If kidisk sales follow the toy 





in for a boom year. That’s the hope 
of Cy Leslie, president of Pickwick 
Sales Corp., merchandising arm 
for Cricket Records. 

Leslie believes that there always 
has been a direct correlation be- 
tween toy sales and the children’s 
record sales and points to reports 
that first-half of the year toy ship- 
ments were 9% ahead of last year 


boom, the children’s platter field is | 


has long since gone. In the album | lin, Stockholm, Milan and Amster- 








field, it must be run like a big | dam. 

chandising, promotion and _ sales H & | _ 
THugo lig}, 

types of executive control. 

| As a result of increaced costs ' 

and a lessening of the sales mar- Washington, Sept. 13. 

ions.” : ; ; 

: | t a as disbursed in the 
| Dunn believes that the ‘life ex- 9 — 


business; coordinate and _ plan | 
firmly ahead on a one-year mer- | 
campaign. Each of the businesses, 
singles and albms, require specific 
Additionally, Dunn pointed out 
that costs have increased at a fan- Carlton Under 
|tastic rate. “One of our albums 

|cost approximately $7,500 to pro- 

}duce properly merchandise, the 

|same album five years ago would ayo a r er 
ket there is now a glut of prod-| Hugo & Luigi Products Inc., of 
uct, contends Dunn. “This has|New York, and its top officers, 
forced major diskeries to cut back | tyugo Peretti and Luigi Creatore, 
in total number of albums pro-| have entered into a consent order 
duced and released. It also has! with the Federal Trade Commis- 
forced some companies to make |cion forbidding any payments of 
| pectancy’ of an album is shorter er ba dt 

_ today. However, he exclaimed “the A — —_ st _— 
‘hit album of today outsells its pre- | !82€¢, DY Cartto 4 Dis ‘butt oe 
‘decessor in this category. The at-|24 Carlton Recor istr oh ng 
/trition today is very great, there ie “— of = gd ~ . 
are too many new things. The prob-|°f the firms’ officers, Joseph RK. 
Carlton, Norman J. Walter and 


Frank DeVol is the new pop art- 
ists & repertoire director at Colum- 
bia Records. His appointment winds 
up an interim period in which 
label's a&r producers reporte4 to 
|prexy Goddard Lieberson. 

The indie producer setup was 
launched by Lieberson about a year 
}ago when longtime overall pop a&r 
|boss Mitch Miller was designated 
exec producer in the east and Irv 
Townsend was switched ‘to the 
Coast as exec producer there. In 
the new setup Miller will continue 
as a Col recording artist plus his 
| production chores. Miller says the 
{new setup relieves him of a&r ad- 
ministrative duties and also give 
him a chance to develop his tv 
program. He had a toprated “Sing 
Along” special on tv last season. 

As the department head, DeVol 
will coordinate the administrative 
activities of the producers and 
other persons associated with the 
a&r operation. Stan Kavan, who's 
been heading the administrative 
details of the a&r division since 
the indie producer setup was start- 
ed, will now report to DeVol. 
Meanwhile, the Coast a&r opera- 
tion will function independently as 
a separate unit. 

DeVol will also %e available to 
his a&r producers as an arranger. 
He joined Col in 1957 as musical 
director on the Coast and in the 
fall of '59 was switched to N.Y. 
as an a&r producer. 


Pitt Jazz Buffs Drop’ 
206 In Fete Promotion; 
Doused By Fear of Riot 


Pittsburgh, Sept. 13. 
A group of jazz buffs, who 








as an indication that kidisk sales er to absorb this vast amount of 
will be on the rise, too. Toy sales | new product is tremendous.” | 
racked up a _ $1,600,000,000 last | Dunn made an interesting ob- 
year. servation in regard to topflight art- 
Two of the most important long- | Sts, Stating: “there is less ‘raid- 
term factors in the sales growth of |!"8’ Soing on today. Of course there 
children’s records and toys, accord- | 18 Still some going on, but the ma- 
ing to Leslie, are the extension of |jority of established  diskeries 
credit to small retailers through (Continued on page 42) 


bank charge-plan memberships as 
Up Norman Adler 





and International Credit plans, and | 

the constantly growing number of 

outlets that sell both toys and | 

children’s records, thus insuring 

a heavy play from the moppet 

trade. 

lie, is the upgrading of product in Norman A. Adler has been upped 

the children’s field. More care is|to exec vicepresident at Columbia 

now being taken with the recorded | Records. Adler will be ible 

product and the packaging. “Re-| / ne — a en 

sult,” he says, “is the complete ac- | fr the diskery’s entire marketing 
| operation, including Col’s sales staff 


well as Diner’s, American Express | 
A third factor, according to Les- 
ceptance of the $1.98 LP in a 4 





— rage ge — by 25¢ | and its wholly-owned branch dis- 
singles only a few years ago.” AS| triputi i -| 
as ended: aces’ se the | rane Poe stage the Colum | 
field, he adds, the resultant promo- | ia Recor ub, and Epic Records, | 














tion, publicity and advertising is | a subsid label. He'll also supervise | 
adding new dimension to the sales; the company’s market research ac- 
growth. tivities. 
The children’s record take in , : 
1959 was $45,000,000. The previous | Pasig Aregyees aver _ oar eard 
year kidisk sales accounted for! . os ee 
$38,000,000. Leslie’s prediction for | Where he’s been veepee and gen- 
60 is that it will pass the|eral manager. He organized and 
$53,000,000 mark. launched the club operation in 1955, 
; He joined Col in 1951 as general 
e o | attorney. 
Julie Stearns Builds The disk club, {ncidentally, now 
Disk Talent Stable </3'"* a 1,250,000-plus member 
Music publisher Julie Stearns is | 
building up his personal manage- 
ment stable. He made a master of Colonel Satchmo 
two songs, “Notify the FBI” and Alb z Sept. 13 
“Sure As You're Born,” with the re eee 
Arena Twins, which he peddled to|, He may be “Ambassador Satch” | 
Columbia Records. Label also im other parts of the world, but 
signed the group. The tunes are in | i? New Mexico, it’s Colonel Lou's 
Stearns’ Lorob BMI Music firm. |Atmstrong. Armstrong, in Santa 
Stearns also firmed a management | Fe last week for a concert date, 
deal with singer Sal Raimondi who |Was named an honorary colonel! on 
just cut two sides for Coral, one of the staff of Gov. John Burroughs 
which is “Lovers,” also in the | during his visit. 
Lorob firm. Stearns’ is also manag-| Satch and his concert group 
ing Junior Waters, Ethel Waters’ | pulled a crowd of 1,800 for the} 
nephew, who recorded two new |show, his only appearance in New | 
Lorob copyrights. “We Both Need | Mexico on current tour. Show, 
Love” and “No Greater Miracle’ |which grossed about $4,000, was | 
for ABC-Paramount last week. booked by Al Licklider. 





|not have exceeded $3,500.” 

liberal guarantees and conces- | payola in the future but without 

j lem of the distributor and the deal- Don Genson. Hugo & Luigi and \formed a non-profit org to develop 
the Carlton companies had been and promote the cause of jazz, 
charged with passing payola in |jost a cool $20,000 in Pittsburgh's 


FTC complaints. 

Another company, Interstate 
Electric Co., New Orleans distribu- 
tor, denied FTC payola charges. 
Interstate said it “has participated 
in generally accepted and entire- 
ly proper promotions and advertis- 
ing activities looking toward in- 
creased distribution and sale of 
Columbia phonograph records and 
other products. Such promotions 
... Were not intended to, nor did 
they ... mislead and deceive the 
public.” 


Prep Ray Anthony TVer 
- As Way to Plug Disks 


Hollywood, Sept. 13. 

Fred Rice, head of merchandis- 
ing for Capitol Records, and Fred 
Benson, manager-partner of Ray 
Anthony, have formed a produc- 
tion unit for purpose of taping a 
series tagged “The Ray Anthony 
Show.” 

Show, to be offered for syndica- 
tion, will intro new records to the 
public and, of course, will feature 
Anthony and his two “Bookends,” 
Diane Hall and Anita Ray. An- 
thony’s current engagement is at 
Harrah’s, Lake Tahoe. 


MOA Board Set Meet 


To Plan Miami Conclave 
Oakland, Sept. 13. 

Board of directors of the Music 
Operators of America will meet 
in Miami early in November, pri- 
marily to firm up plans for MOA’s 
May 15-17 convention there. 

George Miller, prez of the coin 
machine organization, will preside. 











Roger Williams Tours 
Hollywood, Sept. 13. 

Roger Williams kicks off a 30- 
day, 16-city piano concert tour 
Sept. 28 in Tucson, Ariz. 

Itinerary will include Phoenix, 
San Diego, Pasadena, Santa Mon- 
ica, Fresno, Frisco, Sacramento, 
Portland, Vancouver, Seattle, Mis- 
soula, Calgary, Boise, Pocatello and 


| Salt Lake City. 


|first jazz festival here over the 
|Labor Day weekend. Jazz Hori- 
zons Unlimited, the group’s name, 
|did everything right to put on a 
|good show but it cost them money 
| nonetheless. 

Their first trouble came with 
jthe Civic Light Opera Association 
|here who contro] the Melody Tent 
where the festival was held. Law- 
yers had to get involved before the 
tent was leased and one of the 
stipulations was that the word 
“jazz” could not be used in the 
promotion. They mentioned the 
trouble at Newport and felt that 
elimination of the word might dis- 
courage the “bad element.” 

The ads all carried the word, 
| “music,” and no reference was 
|made to the word, “jazz” except in 
{the name of the org. The group 
scon found the 7 p.m. show wasn't 
|selling at all and there was very 
|little action on the 10:30 show. 
The publicity was good but it had 
to share any extensive press space 
with Labor Day activities, the 
county fair and the ever-present 
first place Pirates whose activities 
are now chronicled in the news 
section in addition to the sport 
pages. 

Phil Brooks, dj at WKPA and 
president of the org, told Variety: 
“We are beaten, bloody and brusied 
but we will be back next year.” 
The show grossed a little over 
|$13,000 for the three days. 


Jack Mills Attends 
Perf. Societies Meet 


Jack Mills, Mills Music prexy, 
is currently attending the annual 
International Confederation of 
Performing Rights Societies which 
opened in Lucerne, Switzerland, 
Sunday (11). The conference will 
last for a week. 

Following the conclave, Mills is 
going to Paris for business confabs 
there and then will stop over in 
London for huddles with Cyril Gee, 
general manager of Mills Music 
Ltd. Mills is returning to the U.S. 
Sept. 30. 
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Garry 
GIRL” (Asa-Ridge*) is a pretty 
teen-angled ballad which this 
youngster handles in very appeal- | 
ing style to continue his standing 
in the pop bestseller lists. “WISH- | 
ING WELL” (Cedarwood*) is an- 
other slice due for heavy play. — | 

Frankie Lymon (Roulette):, 
“BUZZ BUZZ BUZZ" (Cash*), a 
bright rhythm tune with a good | 
lyric, gets one of this youngster’s 
top performances for strong re- 
turns on all levels. “WAITIN’ IN 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 
Miles (Liberty): “DREAM;THING ABOUT YOU” (Fairway?) 








is another very well-produced 
rocking item. 

Ronnie Mitchell (Seville): “HOW 
MANY TIMES” (Tideland*), is a 
catchy rhythm idea with a shuffling 


beat and a goed lyric which this | 


singer projects brightly. 
ONLY LOVE” (Tideland*) is a 
classy ballad with chances. 

Don Wyatt 


“THE | 


(Columbia):) 


“HONEY” (Feist*), a rocking ver- | 
sion of the oldie, gives an excellent | 


showcase to this big-toned singer 





Best 


PAUL AMEA «...0as%. 
(ABC-Paramount) .......- 
Paul Anka’s “Summer's Gone” ( 


eee eee ee ee 


Bets 


..ee.eel'd Have To Share 
Spanka*) is a seasonal entry with 


a beat which this youngster belts for surefire commercial impact. 


“I'd Have to Share” (Spanka*) is 


a neat rhythin idea. 


- 7 * 


BRENDA LEE ............---I WANT TO BE WANTED | pypp" 


(Decea) ..... 


..eeee Just A Little 


oeree 


Brenda Lee’s “I Want to be Wanted” (Leeds*) is a potent ballad 


delivered straight at the teenage 
“Just a Little’ (Champion*) ts a 
Spins. 


market by this young songstress. 
cute uptempo slice also due for 


* * * 


JANE MORGAN ........--- 
(Kapp) .... 
Jane Morgan's “Lord and Mas 
rhythm number projected in high 
classy songstress. ; 
ballad also due for wide spins. 


ooeee eee eere 


......-LORD AND MASTER 
..ee--++Where’s The Boy 


ter” (J. Stearns*) is a standout 


ly attractive teenage style by thts 


“Where's the Boy” (Pincus & Sons*) is a neat 


* « * 


ROD LAUREN .....0...5. 
(RCA Victor) . 
Rod Lauren's “A Wild Imaginat 
angled ballad which this singer 
background assist. “The 
Fairlane*) is a pleasing slice. 


One-Fingered 


.The One-Finger Symphony 
ion” (Sequence*) is a fresh tee 

handles effectively with a solid 
Symphony” (Robbins- 


- * * 


TKE KINGSTON TRIO 


THIS MORNIN’, THIS EVENIN’, SO SOON 
(lee rete ee eee ee Everglades 
The Kingston Trio’s “This Mornin’, This Evenin’, So Soon” 
(Highbridge*), a Carl Sandburg number, gives this slick trio an- 
other standout song to harmonize in comun rcial style “Ever 
glades” (Highbridge-Braircliff-Hillary’) is more solid folk saga 

material for this combo’s catalog ’ 
. * o 

TLL VRC 65 sns ces es css ....- THE SUNDOWNERS 
ee ata edascuciaiepeyscsce Se Old Cape Cod 
Billy Vaughn's “The Sundowners” (Witmark*), the pic title 


theme, turns up in a superlative 
the inside track on the race for 
(Pincus & Sons*! is a nifty work 
back 


> instrumenta’ slice that'll hare 
“Old Cape Cod” 
1s0? 


hit of a few set $ 


this number 


over of the ¢ 


* * * 


PPE POE, 6 iio stares enews 
(Mercury) 
Patti Page’s “I Need You" 


(S 


Ba cee lei ee I NEED YOU 
I Wish I'd Never Been Born 


igma*) gives this songstress a 


other highly pleasing ballad to continue her consistent pace in the 


disk sweepstakes. ‘I Wish 
nifty multiple track ballad side. 


I'd Never Been Born” 


(Aldon*) is a 


* * * 


THE COASTERS ... 
CE ooo an eis. creda The 


The Coasters’ “Shoppin’ for Clothes” 


amusing side tailormade for this 
ing material. “The Snake and tl 
gressive?) is sharp teenage mate 


.. SHOPPIN’ FOR CLOTHES 
Snake and The Book Worm 


(Progressive+) is a hip, 
combo'’s clicl: approach to rock- 
ve Book: Worm” (Rumbalero-Pro- 
rial, 


- * * 


THE CASHMERES .............2.-eeeeee0- SATISFIED a songwriter could convey his re- 


“ee ee ee 


“Satisfied” (J 


(Lake) 


The Cashmere's 


yee .. Part 2 
eneva-Audicon) is a knockdown 


rocking two-sided entry that builds to a solid wallop on the second 





side. The lead singer of this combo has effectively adopted some 
of Ray Charles vocalisthenics. 
— ea 





SCHOOL” (Reevet) is another, 
driving slice. 

Stan Freberg (Capitol): “COM- 
MENTS FOR OUR TIME—PARTS 
1 & 2” (Freberg*) is another fresh 
package of observations by Stan 
Freberg who ranges over the whole 
field, with a series of brief dialogs. 
The points are made with staccato 
impact. 

Frankie Laine (Columbia): 
“HERE SHE COMES NOW” (E. H. 
Morris*) is a uptempo entry which 
this performer handles with his 
usual excitement for good impact. 
“KISSES THAT SHAKE 
WORLD” (Melo-Art*: is 
piece of material. 

Wayne & Ray _ (Adonis): 
“PEGGY” (B. F. Wood*), is a 
nifty teenangled ballad delivered 
in pleasing style by this Everly 
Bros.-influenced team. FOR YOUR 
PRECIOUS LOVE” (Jamie*) is an 
okay slow-tempoed side. 

Ed Tovnsend (Warner Bros.): 
“STAY WITH ME” (Fairway*), a 
strong ballad with a beat, is effec- 
tively belted by this singer with 
an‘assist from a crackerjack ar- 
rangement, “I LOVE EVERY- 


a neat 


THE | 


with a modern feel. “OH I NEVER 
KNEW” ‘Teresaj) is a more 
routine rhythm side. 

Ivory Joe Hunter (Goldisc): IT’S 
LOVE, IT’S LOVE, IT’S LOVE” 
(Realgone-Millhaven?*), a solid rhy- 
thm side, is given a powerful ride 
by this blues singer who could 
make it all the way. “YOU SAT- 
ISFY ME BABY” (Millhaven?) is 
in a more typical rhythm vein. 

Famous Davis Sisters (Savoy): 
“FATHER I'M COMING HOME” 
(‘Savoy*), a two-sided gospel num- 
ber, builds to a powerful wallop 
in this allout workover by this 
combo. 

The Falcons (United Artists 
“I LOVE YOU” (West-Higgins- 
Unart*) is a clever rocking number 
which comes out as_ promising 
teenage fare via this slice “WON- 
DERFUL LOVE” (West-Higgins: 
is a neat ballad effort. 

The Cannons (London): “I 
DIDN'T KNOW THE GUN WAS 
LOADED” (Lewis*) is a novelty 
instrumental workover of an oldie 
with a fresh sound for a new 
round of spins. “MY GUY'S COME 
i BACK” 


.SUMMER’S GONE, 


| 


| 
| 
| 
| 


| 


4 WILD IMAGINATION ‘2nments 


| 





Network 


* 499 
“Special 

on Parade” 
Great Bands 
From 1930-50! 


8th—ABC-TV 
Lawrence Welk 


“Great Dance Bands 
4 Tribute to America’s 


Oct 





Bernstein*) is a smoothly swinging 
entry for good dancing. 

Craig Alden (Jamie): “GOGGLE- 
(Shapiro-Bernstein*) is a 
cute rhythm ballad with a lyric 
that the juves will go for. “CRAZY 
LITTLE HORN” (S-B*) is another 


good teen-angled item nicely 
delivered. 
*ASCAP., +BMI. 











Rose Vs. Bourne 


Continued from page 4l 





—= 
case could involve the renewal as- 
to hundreds of top 
standards written during the 1920s 

The course of this suit over the 
decade has been complicated 
by a series of countersuits and at- 


last 


tempted withdrawals of the action 


| 


t 


|of the first copyright term 


i the 


by the songwriters. Shortly after 
the trial began in N. Y. Federal 
Court, the songwriters asked to 
withdraw the suit “without preju-' 
dice’ and when that was denied 
they moved to dismiss the com- 
plaint “with prejudice,” meaning 
that they could not reinstitute a 


similar action. The court granted 
the appleation but dismissed the 
complaint “without prejudice” and 
permitted Bourne to reinstate its 
ounterclaim so that the case 
ould proceed to a final determi- 
nation 

When the trial resumed, Bourne, 
originally the defendant, became 
the plaintiff in an action for a 
declaratory judgment against the 
writers, seeking to establish that 
it was the legal owner of the re- 
newal. Bourne won that suit and 
was upheld in the Court of Ap- 
peals The lower court assessed 
heavy legal costs on Rose as 
penalty for forcing the publisher 


to prepare his proof on the per-| 


formance of the contract. That ac- 
counted for $4,000. The remaining 
$3,500 fee was assessed as a pen- 
alty because the songwriters had 
in effect sought to distinguish their 
case from the decision of the 
historic Fisher vs. Witmark case 

The latter case established that 


newal in advance of the 28th year 
Rose's 
attorney pointed out that no chal- 
lenge was being made to the right 
to convey the copyright before the 
28th year, but only whether the 
specific contract for “Gang” is valid 
due to the lack of consideration and 
the changed features of the music 
DIZ 








Album Reviews 








|of Dixieland, Louis Armstrong, has | 


jjoined with the most successful 
modern Dixie combo, The Dukes 
| of Dixieland, in a bright, swinging 
session. Satchmo’s vocals and trum- 
| pet work give a powerful founda- 
i tion to this workout which has Reen 
|put in the groove with crystal 
| Clarity. The book ranges over such 
numbers as “Bourbon Street Pa- 
j rade,” “South,” “Washington & Lee 
|Swing,” “That's A Plenty,” “Just 
|A Closer Walk With Thee,” and 
|“Limehouse Blues,” among others. 
“Nina Simone At Newport” (Col- 
|pix). One of the most striking 
events at recent Newport Jazz fes- 
tival, aside from the neighboring, 
riots, was this superb performance 
by Nina Simone. Her vocal power, 
intensity and shading are demon- 
strated in a variety of vocals, lead- 
ing off with “Trouble In Mind” 
and including “Porgy,” “Little 
Liza Jane,” “Flo Me La” and “In 
The Evening By The Moonlight,” 
in addition to some of her piano 
solos. Her rhythm trio gives full 
backing. 

Peter Sellers: “The Best of Sel- 
jon (Angel). A new comedy click 





on the screen, British actor Peter 
Sellers makes his bid on wax with 
a group of clever characterization. 
| Sellers’ skill at adopting strange 
guises is again demonstrated in 
this package where he does a fair- 
ranging gallery of parodied por- 
traits. On one number, “You Keep 
Me Swinging,” there's perfect car- 
bon of Frank Sinatra, but it’s not 
clear whether Sellers or somebody 
else named Fred Flange is doing 
it. Included are his cliched politi- | 
cal orator, a British rock'n'roll 
takeoff, a three-part conversation- 
al panel in which Sellers does two 
of them, an East Indian, Italian 
gallant, a BBC radio reading and 
a skiffle bit. This is British slanted 
humor for the caviar crowd. 
Henry Jerome Orch: “Brazen 
Brass” (Decca). This one will ap- 
peal to the audiophiles im its sharp 
definition of brass sounds via the 
latest stereo separation techniques 
Henry Jerome's orch also jumps 
musically through a nifty book-in- 
cluding “Stompin’ At The Savoy,” | 
“Glow Worm,” “Bugle Call Waltz,” 
“Over The Rainbow” and “One 
; O'Clock Jump,” among others. 
|} Manny Albam Orch: “Drum 
Feast” (United Artists’. Joining the 
pescussion kick which has been 
spreading wiih the advent of 
stereo, Manny Album has arranged 
an all-out display of skinbeating 
in a series of original compositions. 
Sufficient change of pace in tempo 
and sound affects is present to give 
this package sustained interest. 
| Marty Gold Orch: “Skin Tight” 
RCA). This is still another drum- 
accented album aimed at the stereo! 
market. In this set, Marty Gold has 
blended a group of oldies with 
some unusual percussive instru- 
ments and a standard brass section 
for a swinging LP. Included are 
numbers like “Perdido,” “Song of | 
India,” “Hindustan,” “How High! 
The Moon,” “Opus One” and “Ha-} 
| waiian War Chant.” 
Jay North: “Look Who’s Singing” 
(Kem). This is an appealing kidde- 
angled package performed by a 
| talented moppet who's been getting 
wide exposure on television. In this 
set, he delivers without excessive 
cuteness or_precocity on numbers | 
like “What Good Is A Girl,” “The 
Pirate” and “Littie Boy Blues” in | 
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Decca Records is kicking off its 


er 


“Voice Towards Peace” documentary | 
LP with a special press tour of the United Nations Friday (15). Package, | Dunn. 
which gives the 15-year history of the UN, is narrated by Ralph Bellamy 


with Saul Carson as writer and producer. : 3 i 
Atlantic Records has scheduled nine LPs for its fall sales program. | ists from there become our great- 
Included are sets by the Modern Jazz Quartet, Bob Brookmeyer, The | &St sellers. An Angel album, “The 


Drifters, Lonnie Donegan and Irwin Corey . . . 


release schedule includes the first 


Elektra’s September | 
new Theodor Bikei LP in a year, | 


| oceasionally 


addition to a some recitations on 
“What Is a Mom (& Dad).” 

Enzo Stuarti: “A Tribste To 
Mario Lanza” (Spinorama), Enzo 
Stuarti, a legit singer with pipes 
that are very closely related to 
Mario Lanza’s, registers strongly 
with this program of songs asso< 
ciated with the late tenor. So 
strongly in fact, that he deserves 
more billing than he gets on this 
package which completely over- 
shadows Stuarti’s name by Lanza’s, 
a factor which may confuse some 
disk customers. The repertoire in- 
cludes numbers like “Be My Love,” 
“Celeste Aida,” “You'll Never 
Walk Alone” and “My Romance.” 

Martin Denny: “Martin Denny’s 
Exotic Sounds Visit Broadway” 
Liberty). Martin Denny’s Hawal- 
ian flair has moved from the Is- 
lands to Broadway. It’s an approach 
that gives an extra dimension to 
such showtunes as “Sound of Mi- 
sic,” “Hernando’s Hideaway.” “My 
Funny Valentine,” “September 
Song,” “Carousel Waltz” and 
“Strange Music,” among others. 
The tunes are staples and Denny’s 
attack that uses an exciting mix- 
ture of piano, celeste, bongos, cons 
gas, vibes, marimba, string bass 
and drums is stimulating. 

Richard Maltby Orch: “Maltby 
Swings For Dancers” (Roulette). 
Although Richard Maltby believes 
in inventive arranging styles, he 
never loses sight of the overall 
dancing element. That’s evident 
in his first package for Roulette in 
which he toys with seven standards 
and five new tunes in a solid terp 
mood. In some of the numbers, such 
as “In A Little Spanish Town,” 
“Peanut Vendor” and “Honeysuckle 
Rose,” he builds a vigorous trum- 
pet sound that’s quite exciting. For 
this excursion, Maltby has dumped 
the piano, using instead an ampli- 
fied guitar and other instruments 
to take over the. piano solo parts. 
It's a device that should attract 
a lot of spinning interest. 

Johnny Mathis: “The Rhythms 
and Ballads of Broadway” ‘(Colum- 
bia’). This looks like another pack- 
age winner for Johnny Mathis. It's 
a two-disk set that includes 24 
showtunes delivered in his persu- 
asive vocal manner. One disk is 
devoted to Broadway ballads and 
the other to rhythm songs. Mathis 
gets plenty of meaning into each 
mood. He's helped on the ballads 
by Glenn Osser’s arranging-con- 
ducting and on the rhythm sides by 
Ralph Burns’ arranging-conduct- 
ing. Herm. 











O’seas Market 


Continued from page 41 Saas 





don’t pursue it like they used to 
do.” 

Capitol is giving particular at- 
tention to Broadway and off-Broad- 
way musical productions. “The 
standards of tomorrow are coming 
from these shows,” said Dunn. Cap 
is backing “The Unsinkable Molly 
Brown” and has the rights to 
“Tenderloin.” One of fhe diskery's 


all-time great album sellers is 
“The Music Man,” which no 
doubt has influenced its think- 
| ing.’ 


As a concommitant of this at- 
titude towards musicals, Dunn de- 
clared that motion picture scores 
proved profitable, 
“with success in musicals but not 
with background scores. They 


| usally lose money. The factor here 


is to have a strong thematic score 
and strong tie-in with an estab- 
lished artist, a Sinatra, Martin or 
Nat (King) Cole.” 

The artists & repertoire man to- 
day must be aware of world mar- 
kets and particularly what is go- 
ing on in Europe, according to 
“The sales potential abroad 
is very great,’’ Dunn said, adding, 
“and some of the material and art- 


Red Army Chorus,” is our best 
seller in the classical tine.” Dunn 


“Songs of Russia, Old & New.” Also to be issued is the debut disk| also emphasized the a&r man’s 
of Zacherley, titled “Spook Along With Zacherley,” a collection of | role in the Capitol concept as “be- 


horror-humor songs . 


. . Bob Bialek, prez of Offbeat and Washington|ing the key to the company’s 


Records, is offering a special sales deal for September that gives dealers | growth.” He noted that Nat Cole’s 


an opportunity to pay for nine LPs out of every 10 ordered . 


. | “Cole Espanol” sold more than 


Hanover-Signature Records moved into Roulette’s new building on! 100,000 in South America. 


Broadway last week... Josh White, 


now appearing at N.Y.’s One Sheri- 


dan Square, will do two albums for Elektra...The Modern Jazz Quar- 


tet, Atlantic diskers, will do three 
first 


concerts in N.Y. in December. The 


will be at Carnegie Hall Dec. 14 to be followed by a Dec. 17 


recital at NYU and then a Town Hall concert on Dec. 23...Stardust 





Dunn concluded by saying “the 
record business today is one of 
exonomics and control, in all 
phases. But it begins with the a&r 
and here at Capitol the chief of 


Green and Amazing Jazz Trio has a new LP out for Dempsey Records | a&r is a member of the manage- 
(Peter Maurice-Shapiro-|(Chi) concurrent with stand at Danny’s Hideaway in Chicago. 


ment team.” 
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This Is 


‘Love? 


Hassle Over ‘Let’s Make Love’ Album Cover Delays 
Release, Hurts Exploitation on Pic 





Whether or. not you can tell the 
contents of Columbia Records 
“Let's Make Love” sountrack al- 
bum from its cover is beside the 
point. Wrangling over the cover 
design delayed release of the Mar- 
ilvn Monroe-Yves Montank-Frank- 
ie Vaughan album until this week, 
thereby holding up one of the 
prime exploitation tools which 
20th-Fox hoped to use to launch 


the pic, which premiered three | 


weeks ago. 

It's generally agreed among film 
exploitation men that a title song 
or soundtrack album, in order to 
be of most help in promoting a pic, 
should be in the hands of the na- 
tion’s disk jockeys and dealers at 
least a month or six weeks before 
the film’s general release. “Love” 
album is coming out too late to be 
of much help in the big-money 
first runs, though it conceivably 
can help the subsequent engage- 
ments. 


Problem over the album devel- | 


oped when Miss Monroe, who had 
okayed the original sleeve design, 
changed her mind and decided that 
instead of the more or less coven- 
tional cover, she wanted nothing 
more on it except her name, Mont- 
and’s and the name of the picture, 
along with the Monroe-Montand 
faces. She thus was eliminating 
credits for producer Jerry Wald 
and British singer Frankie 
Vaughan, who is prominently fea- 
tured in the film and in all but 
two or three of the songs in the 
album. 


Vaughan, who is a big Columbia | 


disk seller in Britain, violently ob- 
jected to this rearrangement, and 


offered this compromise: he would | 


not object if his picture was not 
on the sleeve as long as Montand’s 
did not appear. Miss Monroe (o9 
her rep) was adamant. Montand’s 
pic had to be featured. Finally, 
under the pressure of time, a solu- 
tion was worked out so that cover 


would not only carry the Monroe- | 


Montand names and faces, but also 
an insert of Vaughan’s face, as well 
as his name. 

However, Miss Monroe also re- 
fused to okay release of a 45 rpm 
single featuring her singing “My 
Heart Belongs to Daddy” on one 


side, backed by her duetting of | 


“Let's Make Love” title song with 
Vaughan She reportedly = in- 
formed Col that she had no objec- 
tions to release of “Daddy,” if it 
could be backed by something 
else. Evidently nobody came up 
with an acceptable alternate be- 
cause plans for the 45 single nave 
now been abandoned. 

Vaughan, however, has his owr 
Col 45 single out, featuring his 
solo from the pic of “Hey! You 
With The Crazy Eyes.” 


Top Rank Reshuffles 
Sales, Promo Echelon 
With Len Levy Exiting 


With the exiting of Len Levy as 
tales director of Rank Records of 
America, diskery is reorganizing 
its sales, marketing and promo- 
tional operation for its Top Rank 
label. 

Harold Friedman, 
and director of Rank Records of 
America’s exec committee, is tak- 
ing over direct supervision of sales 
end marketing for the firm. He'll 
also continue in his present capac- 
ity as chief U.S. exec officer of 
Rank Records. In realigning his 
sales and marketing departments. 
Friedman has set Ray Meinberg, 
national promotion manager, to 
concentrate on single sales and is 
now looking to bring in a special 
LP merchandise man. 

Levy, who had been with Rank’s 
U.S. operation since its inception 
last year, is opening his own inde- 
pendent consulting firm. He plans 
to specialize in all phases of pro- 
motion and merchandising in both 
singles and album sales. 








Decca’s 30c Divvy 

Decca Records’ board declared a 
regular quarterly dividend of 30c 
per share on the company’s capital 
stock at its meeting in N. Y. last 
week 

Melon is payable Sepi. 30 to 
stockholders of record as of Sept. 
19. 


consultant | 





‘Lombardo Hits Road 
After ‘Deck’ for 3 Mes. 


Guy Lombardo, whose presenta- 
| tion of “Hit The Deck” wound the 
|season at the Jones Beach Marine 
| Theatre (L.I.) last Sunday (11), is 
off on a three-month tour before 
his opening at N.Y.’s Hotel Roose- 
velt grill in mid-December. 

Actually, Lombardo, whose band 
| was featured in “Hit The Deck,” 
absented himself from Jones 
; Beach, Sept. 6-10, due to a com- 
; mitment made with the Hotel Syr- 
|acuse. The show was originally 
scheduled to close Sept. 5, but 
| boom biz caused an extension of 
;the run. During the five nights 
| Lombardo was away, his sidemen 
| were replaced by a_ substitute 
| band, with Lombardo and his men 
| returning for the final night. 
| The tour will take Lombardo 
| cross-country. 





| 


‘Tiomkin’s ‘Perfectionism’ 
Costs Houston Smyphony 
36 in Rehearsal Time 


San Antonio, Sept. 13. 


Symphony Society of San Antonio 
for $3,000 worth of rehearsal time 
for an 18-minute excerpt from his 
, “Alamo” film music score. 

The Society thinks he is being 


|sandro, the Symphony's musical 
director, has rescheduled a school 
concert and given up his own re- 
hearsal time in an attempt to co- 


operate with the sponsoring Cham- , 


ber of Commerce for the bally- 
hooed premiere of the movie, “The 
Alamo” (UA). 

Tiomkin held out for six hours of 
rehearsal time after being offered 
five. Rehearsal cost of the 73-piece 
orchestra runs to about $1,500 per 
regular rehearsal session of two 
'and a half hours. Tiomkin took 
ithe view that he is a perfectionist 
and he wouldn't go onstage with- 
|out knowing his music was to get 
a perfect performance. Some of 
ithe musicians took the view they 
| were professional too, capable of 
|taking on anything Tiomkin is 
| likely to produce with ease and 
confidence. 





‘BLEYER TO LAUNCH 
JAZZ UNDER CODA TAG 


| Coda Records has been desig- 
| nated as the name for the new jazz 
line being launched by Archie 
Bleyer’s Cadence Records. 

Coda has already launched its 
recording schedule and has an al- 
bum ready with Otis Spann, blues 
pianist and singer. It'll be Spann’s 
first recording under his own 
name and he'll be backed by two 
other blues singers, St. Louis 
Jimmy and Robert Lockwood Jr. 
The album, which will be called 
“This Is The Blues,” will be ready 
for release in about six weeks. 
Coda will also release Spann’s 
sides for the singles market. 

Meantime, Coda’s general man- 
ager, Bob Altshuler, is setting up 
other recording schedules and 
negotiating to bring more jazz 
names to the label. 











‘Payola Woman’ Blues 


The inevitable title, “Payola 
Woman,” is used by Carson Bing- 
ham for a new Belmont paperback- 

| shocker purporting to expose pres- 
i entday music biz. 

Plot hinges on the frantic amor 
of an ambitious gal singer named 
Rhoda Bourne who climbs, via the 


boudoir, to the favor of a top a&r, 
man and ends up owning her own | 


record company. What Rhoda 
wants, Rhoda gets. 
Should hinterland canaries get 


their hands on this tome and be-! 


lieve it, the Brill lobby will need 
a full set of house detectives. If 
it should make the movies, a sug- 
gested title for theme song might 
be “Payola Woman, Never Mind 
| the FCC, Jus’ You-All Look Out 
For The Watch & Ward Society— 
I Love You.” Pat. 


| Dimitri Tiomkin, the Hollywood , 
composer, has put the bite on the | 


unreasonable, though Victor Ales- | 





British Disk Bestsellers 
London, Sept. 13. 

Apache ...... +++... Shadows 
(Columbia) 

They’re Young .........Eddy 
(London) 

Mess Of Blues ......Presley 
(RCA) — 

Doms Deas ...00..-- Richard 
(Columbia) 

Will Be Loved ...Everly Bros. 
(London) 

Laura I Love Her .... Valance 
(Columbia) 

Long As Needs Me .... Bassey 
(Columbia) 

Somebody’s Fool ..... Francis 
(MGM) 

Only the Lonely ..... Orbison 
(London) 

Paper Roses ..... Kaye Sisters 

| (Philips) 





Smash Disk Show 
Does Just That 


Luxembourg, Sept. 6. 


tion-conscious Radio Luxembourg 
station here is a “Smash Hits 


Show” which really lives up to its 
name. Alan Freeman and Barry 





| 


run the show, came up with the 
novel idea—listeners write in by 
the masses, sending cards or let- 
| ters telling why they hate a cer- 
tain record and want it smashed. 


hammer,” Alldis explained. “Then 
we autograph a piece of the record 
and send it to the requester.” 

Requests vary from “I tripped 
over a chair and broke my leg 
while that record was playing and 
now every time I hear it my leg 
hurts” to “Please smash the record 
because I have one.” 

The English-language show is be- 
coming a Saturday evening favor- 
ite, Alldis said. 

The station has three English- 
speaking announcers and devotes 
90°% of its English language air 
time to music, mainly in the pop 
category. Most of the 3,000 to 4,000 
letters the station gets weekly are 
record requests. 

The station broadcasts in Ger- 
man, French, Flemish and Dutch 
besides English, beaming out on 
very high frequency plus on three 
wavelengths. 

Even listeners behind the Iron 
Curtain pick up the powerful fre- 
quency, and often send along news- 
paper clippings showing how the 
| Communist papers attack the sta- 
| tion, because it woos away people 
from the Red-slanted home broad- 
casts. 








Roulette Inks Series 
| Of O’Seas Distrib Deals 


Roulette Records _ further 
istrengthened its overseas deals 
{with a tie with Disques Ricordi for 
| distribution in France, Switzerland 
|and the Benelux countries. 


| Donald Singer, diskery's foreign 





| operations manager, also concluded | 
a deal with the Scandinavian Rec- 


ord Co. whereby fhat firm would 
manufacture and distribute the 
touleite line in the Sandinavian 
| countries. The line will be handled 
jin Germany and Austria by Artone 
; Gramophone. 
| In addition to these changes 
|Rouleite has renewed iis existing 
contract with Trutone Africa Ltd., 
licensee in the Union of So. Africa 





| tige Records who handTe New Zea- 
land. In the case of New Zealand. 
the Top Rank Organization will 
now handle _ distribution for 
| Prestige. 


Mighty Moves East 


Mighty Records is moving its 
operations from the Coast to N.Y. 
Phil Zinn has been set as firm's 
artists & repertoire director and 
/Mational sales supervisor. Zinn 
owned a chain ef record stores in 





Shops. 

Mighty’s initial release from 
N.Y. has been set for Sept. 19 and 
will present 22-year old Chicago 
singer Danny Darrow. Present 
plans cailing for release of two 
albums a month starting in Feb- 
}ruary. 


Alldis, the pair of disk jockeys who | 


“We read the reason, play the 
record, and then bash it with a) 


!and adjacent areas; and with Pres- | 


the midwest known as the Platter | 


Ban on Cuffo Disks 


Costs WNEW, N.Y., 


$1,000 Per Mo. to Avoid Freebie Credits 


~~ 





Liberty Records Preps 


London, Sept. 13. 
Alvin S. Bennett and Ray San- 
dler, president of Hollywood's 
Liberty Records and its chief coun- 
se] respectively, returned to the 


pean whirlaround aimed at prep- 
ping a major exploitation and pro- 
motion campaign. Richard Anno- 
tico, international sales director, 
|left London coincidentally for fur- 
ther European confabs. 

Bennett informed reps of the 
Decca diskery, which distributes 
the Liberty label in Britain and 
Europe, that he intended to expand 
promotional activities in the near 
|future, especially in Britain. Sev- 
;eral of the label’s artists might 
come over, underwritten by Liber- 
ty, including Johnny Burnette, 





London. 





Tony Scott Ends Beef 
Vs. State Dept.; Set For 
9-Wk. Far East Swing 


Tokyo, Sept. 6. 
Jazz clarinetist Tony Scott will 
leave Japan for a _ nine-week 
swing of Indonesia, Malaya and 
Thailand under a U.S. State De- 
partment’s specialist's grant. Scott 
and his wife Fran have been living 


in a rented house in Tokyo for past ' 


nine months. 


Scott, hitherto outspoken against 
the manner of State Dept. tours, 
yielded for his Southast Asian 
jaunt because. as he said: “It af- 
fords me the kind of tour I want, 
taking me to places I couldn't go 
commercially. And I can go with- 
out stipulations. 

Previously, Scott had given 
voice to belief that State Dept. 
tours are regulated to extent titat 
artist cannot acquire a genuine 
knowledge of the people and cul- 
ture of the countries visited. In 
addition to tours as what he 
termed at “rocket speed,” he had 
also complained that a previous 
approach for his services had stip- 
ulated that no Negroes be in his 
group. 

His upcoming tour, he noted, 


will be without accompanying mu- | 


sicians. In places where no local 
musicians are available, he will 
play tapes and deliver lectures on 
art of jazz. During his Tokyo stay, 
Scott was a familiar figure around 
city’s jazz dens, sitting in on im- 
promptu sessions, recording ethnic 
jsounds, playing occasional c 

| and tv dates and concertizing with 
eerie traditional Japanese instru- 
ments. 


ROTHENBERG’S OK NEW 
BOOK ON COPYRIGHT 


Stanley Rothenberg, former 
copyright attorney for Warner 
Bros. and Columbia Pictures, and 
now in private practice specializing 
in show biz law, has written a 
very practical book on “Legal Pro- 
tection of Literature, Art and 
Music” (Clark Boardman; 310) 
whitch, for all its Blackstone erudi- 
tion as a legal handbook, also just 
happens to be good interesting 
reading. Anybody and everybody 
econcerned with properiv rights in 
creative material—and in this day 
and age it could be the usher at 
|} the Music Hall—has an updated 
| compendium in this nearly 400- 
page book. 

Author Rothenberg is a young- 
old pro. As a Fulbright scholar he 
got his Doctor of Law from the 
University of Utrecht ‘Nether- 
lands), was a law prof. at the 
University of Maryland, and par- 
ticipated in the Centre for Studies 
& Research at The Hague Academy 
of International Law. 

With films and television the 
global business that it is, not to 
mention the universality of 
,music, the sundry manifestations 
and need for protection under in- 
ternational covenants are obvious. 
Rothenberg treats with all these 
aspects in almost lay language. It’s 
| a business-ot-law textbook * short, 
including standard form contracts. 

Abel. 





States Saturday (10) after a Euro- | 


¢ Complying with the Federal 
Communications Commission's rul- 
ing against broadcasters accepting 
cuffola records for the diskeries 


Hefty Promo in Brit. has developed into a big bookkeep- 


ing headache for some’ stations. 
N.Y.’s indie WNEW, for example, 
has had to put on an extra person 
just to take care of the ordering, 
the cost of which, station execs 
ciim, is now running close to 
91,000 a month 

Mark Olds, station’s program di- 
rector, says that despite the book- 
keeping annoyance, WNEW prefers 
to buy all its records rather than 
| Clutter up programming with label 
credits or statements to the effect 
jthat the records played were con- 
ributed by manufacturers or dis- 
tributors 

According to station's attorneys, 
strict compliance with the ruling 
would mean that the credit should 
be announced after every disk. 
: However, says Olds, it's loosely in- 
jterpreted and stations vary the 





Newest gimmick on the promo-| Bobby Vee and, possibly, Julie credit announcements from once 


:every record play to once every 
| 24 hours. 

WNEW pays the distributors 60¢ 
a record and if it has top program- 
ming values may order as many as 
12 copies. Manufacturers send the 
Station audition copies which are 
| screened by Olds and Al Trilling, 
; head of station's music department. 
| If they decided that the disk fits 
|into station’s programming scheme, 

they'll arrange to pay the company 
for the disk submitted. They also 
| notify the companies about the rec- 
;ords they don’t want and ask that 
|they be picked up. 
Many companies don’t bother to 
}take them back so the station has 
them destroyed. Althourh some 
companies have offered iis disks 
| to WNEW for as little as a nickel 
a piece, the station continues with 
| its regular bookkeeping and buying 
| procedure. Occasionally things get 
| fouled up such as when a publisher 
|submits a single disk and doesn't 
want to bill the station for it. 
Whenever possible, the station tries 
to get the record back to the pub- 
|\lisher and if it wants the record, 
to order it through regular chan- 
| nels. 

Although WNEW is sticking to 
the letter of the law, Olds thinks 
that it’s wrong for the Government 
regulators to infer that accepting 
free records constitutes bribery. 
“It's ridiculous,” he says, “to as- 
sume that a station can be bribed 
by getting free records.” 





British Force Change 
In Tell Tommy’ Lyrics 
| To Get Plays on BBC 


| The morbid song cycle contin- 
ues to disturb the British. The lat- 
est brush is over the song, “Tell 
| Tommy I Miss Him,” Marilyn Mi- 
| chaels’ answer to Ray Peterson's 
|“Tell Laura I Love Her” click. 

Both are RCA Victor slicings. 
| Hugo & Luigi, indie producers at 
| Victor, were forced to rerecord 
the “Tommy” tune last week to 
work in a lyric change for the 
British market. Substituted for 
the “He is up in Heaven” some- 
where” line in the original lvrie 
was “He Meant Everything to Me.” 
The changes were suggested by the 
British publisher, Lawrence 
Wright, who reported that the BBC 
had objected to the reference of 
“Heaven.” 

The new version will be re- 
| leased in Great Britain next week. 
It follows on the heels of Peter- 
son's “Tell Laura I Love Her,” 
which after some indecision was 
finally released there by British 
Decca. Both tunes, are published 
, by E. B. Marks in the U.S. 





Mexican Govt. Creates 

New Pablo Casals Symph 

Mexico City, Sept. 13. 
' The Pablo Casals Orchestra has 
been officially created with more 
than 80 Mexican musicians, all 
members of the Philharmonic Sec- 
tion of the Union of Mexican Film 
Production Workers, who make up 
orchestra. Casals will direct or- 
| chestra in premiere of his “The 
Manager” oratorio. 

By direct order of President 
Adolfo Lopez Mateos, the orch will 
continue as a permanent fixture 
under the Pablo Casals pBame. 
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This’ll teach you to swipe my copy of JOENNY HORTON'S latest 
hit—-NORTH TO ALASKA . JOHNNY HORTON sings the tite song from 
the 20th Century-Fox production: NORTH TO ALASKA b/w The 


Mansion You stole 341702 (Gingle 88) 441782 (ingle 46) 
ON COLUMBIA G@ RECORDS...THE PEOPLE'S CHOICE 
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33 


AARIETYs RECORD TIPS. 


(Tune Index of Performance & Sales) 





\ This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


lest No. Wks. 
Wk. OnChert TITLE, ARTIST LABEL 
| 9@ IT'S NOW OR NEVER 
Pere Victor 
2 @ WALK, DON'T RUN 
IS oo sto cin wicisoe cei Dolton 
3. 8 THE TWIST 
Chubby Checker ......... Parkway 
1! & MY HEART HAS MIND OF ITS OWN 
Connie Francis ............ MGM 
4 8 YVOLARE 
Bobby Rydell ............. Cameo 
15 §& CHAIN GANG 
IE 6.60 6 6050 5040 0es Victor 
5 8&8 DREAMIN‘ 
Johnny Burnette........... Liberty 
9 8 THEME FROM THE APARTMENT 
Ferranta/Teicher ............. UA 
12 6 NEVER ON SUNDAY 
UTNE so se0.04.6 so 5 'e ow b-ars-c:535 UA 
22 3 £4(MR. CUSTER 
Larry Verne ......cccccccces. Era 
10 6 YOGI 
DRE © sncccevsevesccesccess Shell 
13 14 MISSION BELL 
Donnie Brooks .............-. Era 
6 Ji ITSY BITSY BIKINI 
Bryan Hyland .............. Kapp 
35 5 PINEAPPLE PRINCESS : 
ME ne s0<o10'cinsasyic es Vista 
19 «86 KIDDIO 
Brook Benton ........... Mercury 
7 12 FINGER POPPIN’ TIME 
Hank Ballard ............... King 
8 9 JIN MY CORNER OF THE WORLD 
Anita Bryant ............. Carlton 
24 3 A MILLION TO ONE 
Jimmy Charies............ Promo 
20 6 YOU MEAN EVERYTHING TO ME 
Nell Sedaka. .........0e00- Victor 
18 7 TATA 
Clyde McPhatter......... Mercury 
25 7 £OVER THE RAINBOW 
GD Sedceccccccce Mohawk 
14 15 TM SORRY 
ee Decca 
27 8& WRECK OF JOHN B. 
Jimmie Rodgers .......... Roulette 
17 6 HELLO YOUNG LOVERS 
ee. ABC-Par 
16 15 ONLY THE LONELY 
Roy Orbison .......... Monument 
64 3 MOVE TWO MOUNTAINS 
Marv Johnson ............00: UA 
39 5 DEVIL OR ANGEL 
SO TO 6 o6es6es<cceaes Liberty 
36 6 HOT ROD LINCOLN 
Johnny Bond............ Republic 
26 12 WALKIN’ TO NEW ORLEANS 
Fats Domino ............. Imperial 
28 5 THE SAME ONE 
Brook Benton ........... Mercury 
41 5 ANY MORE 
Teresa Brewer ............. Coral 
2! 16 PLEASE HELP ME, I'M FALLIN’ 
Hank Locklin ............. Victor 
78 2 =$0 SAD 
Bverty Gres. 2c. cccccces - Cadence 
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lest No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
79 2 THREE NIGHTS A WEEK 

Fats Domino ............ Imperial 
67 3 YOU'RE LOOKING GOOD 

Dee Clark .........cecees Vee Jay 
42 14 IMAGE OF A GIRL 

DEED 600 s.c0ssesseoverons Eldo 
37 5 1JLOVE YOU THE SAME OLD WAY 

Paul Anka ........csc00- ABC-Par 
60 4 #£=THE LOVING TOUCH 

Mark Dinning ............. MGM 
83 3 RUN, SAMSON, RUN 

oo reer Victor 
54 5 LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
72 2 J WALK THE LINE 

Jaye P. Morgan ............ MGM 
65 3 NICE 'N’ EASY 

Frank Sinatra ............ Capitol 
44. 4 CANDY SWEET 

Pat Boome ........cceseceees Dot 
85 2 I'M NOT AFRAID 

Ricky Nelson ........... Imperial 
34 4 I'M FALLING TOO 

Skeeter Davis ............. Victor 
31 9 A WOMAN, A FRIEND, A LOVER 

Jackie Wilson .......... Brunswick 
33 13 TELL LAURA | LOVE HER 

Ray Peterson ............. Victor 
30 7 IT ONLY HAPPENED YESTERDAY 

Sack Seat? 2... cc cccees Top Rank 
— | LET'S THINK ABOUT LIVING 

Bob Luman ..........-+ee05 we 
97 2 SHORTNIN' BREAD 

Paul Chaplin ............. Harper 
— | SAVE THE LAST DANCE FOR ME 

Drifters .....ccccccccees Atlantic 
23 10 ALL MY LOVE 

Jackie Wilson .......... Brunswick 
69 2 MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
46 6 HONEST! DO 
° Innocents ...........50005 Indigo 
49 3 MALAGUENA 

Connie Francis ............ MGM 
47 9% HOT ROD LINCOLN 

Charlie Ryan .............- 4 Star 
29 #12 FEEL SO FINE 

Johnny Preston .......... Mercury 
58 2 LUCILLE 

Everly Bros. ..........+. Cadence 
68 8 OVER THE RAINBOW 

a Pee Everest 
— | YES SIR THAT'S MY BABY 

Ricky Nelson ............ Imperial 
38 7 «(LISA 

Jeanne Black ............. Capitol 
63 3 DIAMONDS & PEARLS 

PREED o cc ccccscccccs Milestone 
40 !1 BG BOY PETE 

EE kes so 0dswan seevue Arvee 
7! 2 KOMMOTION 

Duane Eddy .............. Jamie 
70 3 ROCKING GOOSE 

Johnny & Hurricanes ...... Big Top 
86 7 GEE BUT I'M LONESOME 

Ron Holden .............. Donna 
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67 


69 


70 


71 


72 
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74 


75 


76 


77 


78 


79 


81 


83 


84 


87 


91 


92 
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94 


95 
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lest Ne. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
— 3 SERGEANT PRESTON YUKON 

PD FOUND 902 sccesscendes NRC 
56 8 RED SAILS IN THE SUNSET 

Platiers .....ccccesccees Mercury 
84 3 KING OF LOVE 

FED oscccccvcdercse Chancellor 
45 7 MY LOVE 

Nat King Cole............ Capitol 
8! 2 IF I CAN'T HAVE YOU 

Etta & Harvey............. Chess 
57 5 BRIGADE OF BROKEN HEARTS 

PES GEE sccccsccces Guaranteed 
80 I! NO 

Dodie Stevens ................ Dot 
— | WAIT 

Jimmy Clanton .............. Ace 
— 4 THE TWIST 

Hank Ballard ............... King 
50 8 JIN THE STILL OF THE NIGHT 

Dion & Béimonts............ Laurie 
100 2 KOOKIE LITTLE PARADISE 

Jo Ann Campbell......... ABC Par 
94 14 BONGO BONGO BONGO 

Preston Epps ............ Original 
62 4 OLD OAKEN BUCKET 

Tommy Sands ........... Capitol 
90 18 CLAP YOUR HANDS 

PE oe vrsesss tecceses Shad 
66 15 THAT'S ALL YOU GOTTA DO 

GSP GD snsscccvesvcces Decca 
74 jf SHOT MR. LEE 

DE Gass 6ewtdodccsees Triple X 
— 3 KOOKIE LITTLE PARADISE 

Tree Swingers ........... Guyden 
— 1! YOU TALK TOO MUCH 

BOD GOD 6.00. ncvecesssveees RIC 
— | FOOLS FALL IN LOVE 

Semmy Turner ............ Big Top 
— | DON'T YOU JUST KNOW IT 

eecces fosvecccccs SOMO 

— 4 WASTED DAYS WASTED NIGHTS 

Freddy Fender ........... Imperial 
93 3 A TEENAGER FEELS IT TOO 

Denny Reed ............... Trey 
— 4 FD DO IT AGAIN 

Bobby Rydell ............. Cameo 
99 2 TONIGHT'S THE NIGHT 

GEE hateccsocieveee Big Deal 
— | DEVIL OR ANGEL 

Hollywood Flames .......... Argo 
— | SINCE! MET YOU BABY 

Bobby Vee .............. Liberty 
43 4 WE GO TOGETHER 

FE te wee cccsscctccccs Dore 
— | OVER THE MOUNTAIN 

Johnny & Joe ............. Chess 
— | ROBOT MAN 

SED Soo ee cenves.ocs Joy 
— | AND NOW 

Dalle Besse 2... ccccccccsccs Victor. 
— | BRONTOSAURUS STOMP 

Piltdown Men ............ Capitol 
89 13 THIS BITTER EARTH 

Dinch Washington ....... Mercury 
88 4 VAQUERO 

Fireballs ...........0-5. Top Rank 
— |! 1tDO THE SHIMMY SHIMMY 


Bobby Freeman ............ King 
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AFM Wins Back Jurisdiction Over 


Coast Studio Tooters in NLRB Vote 


Hollywood, Sept. 13. 

American Federation 
cians, which formerly repped 
major studio tooters as collective 
bargaining agent until the rival 
Musicians Guild of America 
wrested that right two years ago, 
has regained its former represen- 
tation via a National Labor 
tions Board election, by a vote of 
473 to 408. Among baliots cast were 


!but AFM some months ago filed | 
of Musi- | 


Rela- | 


60 challenges and one neutral. | 


In a separate Universal-Interna- 
tional election, held because studio 
no longer is a member of Motion 
Picture Assn. of America, AFM 


of this battle will be determined 
by which way the wind blows on 
24 challenged votes. 

MGA won its decision two years 
ago by a similar NLRB election, 


ey 












WEEK 


DICK 
CARUSO 


Sings 


PRETTY 

LITTLE 

DANCIN’ 
DOLL 
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CLIMBING TO THE TOP 


THEME 
FROM THE 





PAILLS MUSIC INC. 


ANNIVERSARY 











APARTMENT | 


for a new election. During the past 
two years, both unions have crossed 
swords, frequently with bitter 
blasts at each other, with each 
testifying it was working in be- 
half of the working musician. 
AFM win puts a new light on the 
recent N. Y. District Court deci- 
sion which ruled against the union 
in its attempt to block the sale of 
122 post-’48 Warner Bros. feature 
to tv. Ruling was based primarily 
on fact the AFM had no jurisdic- 
tion at that time over studio musi- 


| cians, having lost that right In the 
also is out in front by a tentative | 
tally of 97 to MGA's 85. Outcome ! 


election two years ago. 
Now that AFM has regained its 
hold in major studio stronghold, 


| it’s expected, too, there will be a 
| more intensive drive against runa- 


| dual 


way production whereby producers 
use imported sound tracks for 


‘igrorene and tv films. 


In commenting on his organiza- 


OF THE tion's victory, AFM prexy Herman 


Kenin stated: “This is a_ signifi- 
cant victory for trade unions as 
well as for instrumentalists every- 
where. 

“It signals the speedy end of 
unionism and provides the 
kind of unity of purpose that en- 


| ables an honest trade union to rep- 


; resent its members effectively. 


“IT am sure I speak for the vast 


|majority of our 265,000 members 


| 


association president, and L. 


when I say that we regard the elec- 


}tion results more as a reaffirma- 


tion of musicians’ unity than as a 
victory over other musicians.” 

A spokesman for the MGA said 
that the Guild had no comment 
at this time but will continue to 
enforce its contracts with the TV 
Alliance and the phonograph re- 
cording companies it represents 





Mpls. Symph Pitching 
For $10-Mil. Endowment 


Minneapolis, Sept. 13 

The Minneapolis Symphony Or- 
chestra Assn. has launched a 10- 
year endowment fund drive with 
a $5,000,000 goal. 
Lam- 
fund committee's 
chairman, said that “this represents 
the association’s newest major ef- 
fort to keep the 58-year-old Sym- 
phony orchestra alive as a_ top- 
flight musical outfit.” 

If the coin is raised they'll be 
invested to provide the orchestra 
an annual income of about $200,- 
000. The orchestra this year has a 
$730,000 budget of which $389,000, 
or about 54%, comes from ticket 
sales here, tourings and recordings 
The remaining $341,000, or about 
46%, is raised by the annual pub- 


pert, Jr., the 


| lic guaranty fund drive. It’s pointed 


out that orchestra operation costs 
continue to rise sharply and that 
“the annual fund-raising needs in 
| consequence will skyrocket beyond 


| the community’s ability to meet 


| 


| them.” 


The orch this season has a new, 
conductor, Stanislaw Skrowaczew- 


| Ski of Poland. 








C. S. Bellows, ' 








GREAT GREAT GREAT 


THEME FROM 

“THE DARK AT THE 
TOP OF THE STAIRS 
ROBERT HOLLIDAY . . . EVEREST 
perc FAITH. .... COLUMBIA 
CHET ATKINS... RCAVICTOR 
FRANK CHACKSFIELD . LONDON 
DECCA 









JACK PLEIS 
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GREAT RECORDS 
OF 
GREAT THEMES 
FROM GREAT 
PICTURES 
BY GREAT 
COMPOSERS 
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“THE 
eT 
BILLY VaUGHY |. 
ROBERT WoLLIDAY 
FELIX SLATKIN 
MANTOVaNy 
JACK PLejs" 
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ELLA FITZGERALD Sings JIMMY McHUGH 


REACH FOR TOMORROW 
| CAN'T GIVE YOU 








ANYTHING BUT LOVE, BABY 


Latest VERVE Release 
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RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. onchart 


























| ords. 
| program of the principal works in 


























= — se — = 
1 1 5 “KINGSTON 1 TRIO (C apitol) 
String Along (T 1407) 
2 2 22 BOB NEWHART (WB) 
_ a. Button Down Mind (‘W 1379) 
3 3 9 SHELLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
4 4 6 FRANK SINATRA (Capitol) 
; —_ Nice ’n’ Easy ‘W 1417) 
5 6 22 KINGSTON TRIO (C apitol) 
_ Mrone ___ Sold Out (T-1352 
6 5 21 EL VIS PRESLEY (Victor) 
Elvis Is Back (L PM 2231) 
7 8 13 PAUL ANKA (ABC-Par) 
en Paul Anka Sings His Big 15 (ABC-323) 
8 ill 4 JOHNNY MATHIS (Columbia) 
- — Johnny's Mood (CL 1526) 
9 9 22 CAN-CAN (Capitol) 
Soundtrack (L OC 1032) 
10 7 22 SOUND OF MUSIC (Columbia) 
_ Original Cast (KOL 5450) 
11 10 5 BRENDA LEE (Decca) 
7 Brenda Lee (DL 4039 
12 13. 22 PLATTERS (Mercury) 
= Encores of Golden Hits (MG 20472) 
13 12 5 BILLY VAU GHN (Dot 
7 _ Look for a Star (DLP 3322) 
14 15 22 BILLY VAUGHN (Dot) 
ss emMe from a Summer Place (DLP 3276) 
15 17 22 TERRY SNYDER (Command) 
We Persuasive Percussion (RS 800-50) 
16 14 22 SHELLEY BERMAN (Verve) 
ee Inside Shelley Berman (MGV 15003) 
17 16 9 BEN-HUR (MGM 
as ie Soundtrack (1 E 1) 
18 18 5 RAY CONNIFF (Columbia) 
Trae 2 ____ Young at Heart (CL 1489) 
19 19 15 MITCH MILLER (Columbia) 


Sentimental Sing with Mitch (CL 1457) 


SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032) 


2020 20 








|| Artist-Disk Deals 


Carlton: Karen Chandler 

| Karen Chandler has been set to 
etch under the Carlton banner. 
Thrush, who scored several years 
ago with her Coral slicing of 
“Hold Me, Thrill Me, Kiss Me,” 
is currently appearing at The Liv- 
ing Room, a eastside N. Y. nitery. 








Tico: Dr. Sanchez Acosta 
Dr. Sanchez Acosta will record 
for Tico Records, a division of 
Roulette. Dr. Acosta, who prac- 
tices medicine in N. Y., will etch 
an album of 12 of his own Latin- 


| American compositions. 





Columbia: Gold & Fizdale 


Arthur Gold & Robert Fizdale 
have re-signed with Columbia Rec- 
A comprehensive recording 


the two-piano and four-hand litera- 
ture, is projected for the duo. 


NOTICE OF SALE 


A.B.C. MUSIC CORP. 
BOGAT MUSIC CORP. 
BOURNE, INC. 


NOTICE IS HEREBY GIVEN that pursuant 
te an order of the Appelate Division ef the 
Supreme Court, First Judicial Dopartment, alt 
of the issued and outstanding shares of stock 
ef A.B.C. Musie Corporation, Bogat Musit 
Corporation and Bourne, ine., will Be sold 
in separate Parcels, or as a unit, at public 
auetion in the Surrogate’'s Court, New York 
County, Room 510, Hall ef Records, Cham- 
bers and Lafayette Streets, New York, WN. Y.. 
on October 14, 1960 at 2:30 e'clock In the 
afternoon. 














A copy of the Terms of Sale together with 
financial statements and other information 
concerning the Companies may be proeured 
from the undersigned’ Executors at the ad- 
dress indicated below. 


The Court has fixed an aggregate upset 
price fer all of the Parcels at $2,100.000.... 


Dated: New York, WN. Y. 
August 15, 1960. 


MARY ELIZABETH KEEDICK 
MARY M. BOURNE 
JOSEPH TRACHTMAN 

eo HON. JOSEPH A. COX 


Surrogate’s Court 
Hal! of Records 
3t Chambers Street 


New York 7, N. Y. 























21 23 4 BOBBY DARIN (Atco) 

a - Bobby Darin at the Copa (LP | 122) 
= i 22. HENRY MANCINI (Victor) 
A om Mr. Lucky | (LPM 2198) 
23 25 8 BILL DANA (Signature) 
7 — My Name Jose Jiminez (SM 1013) 
24 22 3 TENNESSEE ERNIE FORD (Capitol) « 
ee Sing a Spiritual With Me (TAO 1434) 
25 24 17 DAVE GARDNER (Victor) 

; Rejoice Dear Hearts (LPM 2083) 
56 26 28 CONNIE FRANCIS (MGM) 

cai Italian Favorites tE 3791 _ 
27 28 11 EVERLY BROTHERS (Cadence) 
aan Fabulous Style of Everly Bros. (3003) 
28 27 12. RAY CHARLES (Atlantic) 


In Person (8039 











BILLY 
VAUGHN 


and HIS ORCH. 
“Theme From THE 


SUNDOWNERS”’ 
#16133 





























29. 30 5S DAVE GARDNER Victor) 

a Kick Thy Own Self (LPM/LSP 2239) 
30 31 4 ELLA FITZGERALD (Verve) 
pee _ Ella in Berlin (MGV 4041) 

31 32 2 MARTY ROBBINS (Columbia) 

; ___ More Gunfighter Ballads (CL 1481) 
32 29. «15 WOODY WOODBURY ‘Siereoddities) 
7 : _ Laughing Room | (MW 2) = 

330CU ti‘ JOHNNY MATHIS (Columbia) 
Faithfully (CL 1351) 

34 33 20 HARRY BELAFONTE (Victor) 
ee Belafonte at Carnegie Hall (LOC 6006) 
350s 336 d EVERLY BROS. (Cadence) 

— It’s Everly Time (W 4381) 

36 639 2 MITCH MILLER (Columbia) 
ee March Along With Mitch (CL 1475) 
37 Back. Again |] MY FAIR LADY (Columbia) 
— Original Cast 

38 37 2 MARIO LANZA (Victor) 

ee ___ Desert Song LM 2440) 

39 8640 2 DORIS DAY (Columbia) 

ae: _Show Time (CL 1470) 

40 38 5 LLOYD PRICE ‘(ABC-Par 


Mr. Personality Top 15 (ABC 324) 








Holland Disk Bestsellers 


Amsterdam, Sept. 13 
Milord Corry Brokken 
Philips 


Kom Van Dat Dak Af, 
Peter & Rockets 
Imperial) 
..Regento Stars 
Schlafe Mein Prinzschen, 
Papa Bue 
ville 
ll Have 
RCA 
Cathy’s Clown 
Warner Bros.) 
3anjo Boy 
C.N.R.) 
Unt'r Frem’en Sternen Freddy 


Stol 


He’ To Go. .Jim Reeves 


Everly Bros. 


Jan & Kjeld 


cialalolelalaiaiaiaioloioleigiloisieisieiaiainaianes 1 





From Paramount Picture 


IT STARTED 
IN NAPLES 


Recorded by 


LENNON SISTERS 
"Dot 


KENNY RANKIN 


Decca 


ROBERT HOLLIDAY 


Everest 


FAMOUS MUSIC CORPORATION 
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EARL BOSTIC 


And His BAND 
Sept. 15—BALTIMORE TOWERS, Phila. 

Sept. 16 thru 25—LAMANNIAS, Merchantville, N. J. 
Sept. 26 thru Oct. 1—CORONET CLUS, Lancaster, Pa. 
Oct. 4 thru 9-——-NEW SURF CLUB, Baltimore 
Oct. 11 thru 16—-THE CASTLE, Eggertsville, N. Y. 
KING RECORDS 


BOOKED EXCLUSIVELY BY 


Polydor) 


Mustafa 
Barclay) 

Too Much Tequila 
(London) 


Bob Azzam 


Champs 





ASSOCIATED BOOKING CORPORATION 


E GLASER, Pres. 
202 N ween Ave. 407 Lincoln Rd. 
Chicago, Ill. Miami Beach, Fla. 
CEntral 6-9451 JEfferson 8-0383 


8619 Sunset Bivd 
H‘woodi 46, Calif. 
OLympia 2-9940 


745 Fifth Ave 
New York 22, N.Y 
PLaza 9-4600 
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New Faces Getting 


Record Exposure 


As Bonifaces Gear for Fall Season 


The approaching fall season is 


expected to set a new peak in the 
use of fresh faces in niteries 
throughout the ccuntry. The cafe 
marquees, on which there were few 
newcomers last year, are expected 
to be plastered with headliners 
never in these positions before. In 
the fields of comedy and _ song, 
there’s the probability that the 


clubs will be using newer perform- | 


ers With greater frequency. 

There is already ample evidence 
that bonifaces are not too anxious 
1o repact the same set of toppers 
that prevailed in previous years. 
The practice, long standard at the 
Copacabana, N. Y., to use the fea- 
tured spot to case possible head- 
liners, has started to pay off in 
some situations. 

The rush of new and interesting 
talent developed in the small 
rooms around the country has a}so 
been a factor in the upbeat in new- 
comers for the fall season. The 
New York hotels. for example, are 
looking for a fresh set of perform- 
ers. 

The out-of-town hotels, on the 
other hand, will also have perform- 
ers strange to those cities, but 
many of them will be standard 
turns. Joe E. Lewis is to play the 
Fairmont, San Francisco, and the 
Shoreham, Washington. Sophie 
Tucker is also playing many cafes 
new for her. This indicates the 
desire for expreimentation in every 
area of nightclubbing. 

Surprisingly enough, it is not 
the size of salaries of the present 
crop of names that is causing this 
change in choice of headliners. It 
is axiomatic that most cafe opera- 
tors do not mind shelling out high 
salaries if they can get a fair re- 
turn on their gamble. 

Many names have been worn out 
through frequent usage. At the 
same time, the newer topliners do 
not come with inexpensive price 
tags. The comedians have found 
that they can make more money 
in the concert field then night clubs 
can afford to pay. This has become 
the standard on which they base 
their asking prices. 

For the singers, the Las Vegas 
prices seem to have become the 
criterion. Thus Bobby Darin, John- 
ny Mathis, Paul Anka and Connie 
Francis are being submitted at 
prices which the bonifaces de- 
scribe as being high, freauently in 
five figures. The comedian, Mort 
Sahl, Bob Newhart, Lennie Bruce, 
Shelley Berman and others are 
similarly asking uppercrust salaries 
based on concert returns. 

Of course, the newcomers aren't 
pushing out the established faves 
such as Frank Sinatra, Dean Mar- 
tin. Joe E. Lewis and others. How- 
ever, they seem to have replaced 
the middle-bracketed headliners 
that are booked as last resorts. At 
present, the bonifaces seem to be 
excited about the new 
prospects based on the fact that 
there are new personalities to whet 
public interest. They know that 
not all will make good in their par- 
ticular situation, but at least it’s 
a gimmick to entice trade. 





Mpls. Shopping Centres 
Employing Fair Talent 


Minneapolis, Sept. 13. 
Shopping centres are a boon for 
circus performers because many of 
them now have arenas where big 
top shows are presented at least 


once a summer for advertising pur-; 


poses and to attract shoppers. They 


have opened a new area for these} 


acts, providing employment to off- 
set the loss caused by fhe dwind- 
ling number of the big touring cir- 
euses under canvas, it was pointed 
out here by lion tamer Evelyn Cur- 
rie. 

Miss Currie is appearing with a 
circus organized to play one of the 
shopping center “circuits.” It 
plaved all week at Southdale, this 
city’s top shopping centre, in its 
3.500-seat arena. Non-name show 
comprises 15 performers and gives 
two to three performances daily, 
each performance running 90 min- 
utes. Full page newspaper ads and 
television and radio were employed 
to exploit it. 

Admission here was only $1 for 
adults and 50c for children if they 
had coupons given by the centre's 
however ,the top is as high as $5.75. 





season's | 


50th State Fair Broke 


Even on Belafonte, Darin. 


Honolulu, Sept. 13. 

Honolulu Junior Chamber of 
;Commerce grossed $240,000 at its 
mid-summer 60th State Fair, a 
$23,000 gain over the 1959 fair. 
| Net profit was between $25,000 and 
$30,000, comparable to last year’s 
total. 

Spokesman said this year’s show 
“just about” broke even on the 


Harry Belafonte (five nights) and | 


Bobby Darin (four nights) per- 
formances. Belafonte shows were 
profitable but Darin shows weren't. 
Main show in 1959 featured appear- 
ances by Ricky Nelson and the 
Kingston Trio, representing a loss 
of $9,000. 


Sinatra Group's 


| 


| Cal-Neva Buy 
Gets Nev. Okay 


Carson City, Nev., Sept. 13. 

The Nevada Gaming Control 
Board has recommended approval 
of an application from a group 
headed by Frank Sinatra to buy a 
controlling 57° interest in the 
Cal-Neva Lodge at Lake Tahoe. 
The State Gaming Commission, 
which has the final word, normally 
follows the board's recommenda- 
tion. 





Recommended = approval was 
given Sinatra, Dean Martin, and 
Henry W. Sanacola,  Sinatra’s 


agent and business associate. Ac- 
tien on a fourth applicant, Atlantic 
City nitery owner Paul E. D'Amato. 
was deferred pending additional 
investigation. 

The four applied for controlling 
interest in the Tahoe casino-resort 
early in the season but no approval 
was granted pending an investiga- 
tion. Sinatra now owns a 6°o in- 
terest in the Sands in Las Vegas. 

Both Sinatra and Martin, who 
played the club’s theatre-restaurant 
for short dates during the latter 
part of the season, indicated to the 
gaming board they would not take 
an active part in the club's man- 
agement. Although Sinatra holds 
an interest in the Sands, it has been 
a gaming board policy in recent 
months to defer actions on appli- 
cations for a license in a second 
location pending a complete in- 
vestigation. 


Minn. Conciliator Studies 
| AFM-Niteries Pact Tiff 


Minneapolis, Sept. 13. 

Musicians Local 73, AFM, and 
26 night clubs and theatre bars 
here are in a new contract hassle 
and the dispute has been taken to 
ithe Minnesota conciliator in the 
| hope that he can find a way to 
|bring abcut an agreement. 
Present pact expires Oct. 1. The 
union is asking that the “basic 
wage for orchestra’ personnel 
| (based on a 25-hour week) be raised 
from $78 to $100 and leaders from 
$96.25 to $125 per week. Employers 
have offered a 10° raise, spread 
over three years. 

From 125 to 150 musicians em- 
‘ployed in the 26 establishments 
are affected. 








{| Monterey Fete Bill 
Monterey, Cal., Sept. 13. 

| Program for Monterey Jazz Fes- 

| tival, Sept. 23-24-25, has been set 

, by general manager Jimmy Lyons. 


j The program is as follows: Sept. 
}23, evening—Andre Previn Trio, 
‘Gerry Mulligan band, Helen 


ldumes, Lambert-Hendricks-Ross, J. 
J. Johnson; Sept. 24, afternoon — 
Gunther Schuller, John Lewis, 
John Coltrane, Ornette Coleman 
and a string quartet; Sept. 24, eve- 
ning—Duke Ellington band, Jimmy 
Rushing, Cannonball Adderley, 
Lambert-Hendricks-Ross. 

Sept. 25, afternoon—Jon Hen- 
: dricks, Big Miller, Odetta, Miriam 
| Makeba, Jimmy Witherspoon; Sept. 
'25, evening — Louis Armstrong, 





Ban on Dominican Rep 
Dates Eased by Mexican 


Association of Actors 
Mexico City, Sept. 13. 

The National Assn. of Actors, 
which issued orders prohibiting its 
membership from accepting en- 
gagements in the Dominican Re- 
public, is now backing down. 
| When a diplomatic break with 
the Dominican Republic was an- 
nounced, as an outcome of the 
meeting of ministers in Costa Rica, 
ANDA issued a bulletin stating, 
\“in the future the National Assn. 
of Actors cannot and will not reg- 
ister any contracts for work in the 
Dominican Republic by virtue of 
the existing international situa- 
tion.” 

Rodolfv Landa, head of ANDA, 
said that the edict is not “dicta- 
torial” and that performers can 
accept engagements, if they so 
wish, but outside the legal support 
of the union. Too, he warned, en- 
tertainers face a continental boy- 
cott if they appear in the Domini- 
can Republic. Feeling against 
;Generalssimo Trujillo is rising and 
‘diplomatic relations are being 
severed by most nations. 

In actuality, ANDA has never 
| registered any contracts for work 
! 





in the Dominican Republic since 
jthere is no reciprocal pact with 
the Dominican’ actor's’ union. 
While performers are not making 
any public statements, consensus 
is that the Dominican Republic 
will be shunned voluntarily while 
the diplomatic rupture remains in 
force. 

As for Dominican Republic en- 
tertainers in Mexico. Landa said 
no action would be taken against 
them providing they comply with 
regulations and are in the country 
legally. There are few Dominican 
entertainers here. 


Set Cast For 
‘Avec Plaisir! 


Stardust, L.V. 


The new “Avec Pilaisir!” show, 
which Pierre Louis-Guerin and 
Rene Fraday, the Lido, Paris, pro- 
ducers will bring over the end of 
this month, to succeed the incum- 
bent L.do de Paris show at the 
Stardust, Las Vegas, will star Edith 
Georges; Aleco & Vera, nude dance 
team seen this season in the Casino 
de Paris show (Paris), starring Line 
Renaud; two comedy acts, Les Cu- 
ribas and Manetti & Beck; Fichi- 
ner & His Eight Tyroleans ‘from 





Munich); and Christian Selve, pro- | 


/ duction singer. 
| In addition, this Donn Arden- 
|staged new show for Vegas will 
ift four acts out of the current 
Paris Lido show: Lily Yokoi, Japa- 
nese evelist: Parker & Powers, 
iceskaters; Rolando, _ balancing; 
and Rudy Cardenas, the Mexican 
juggler. All these acts, with the ex- 
ception of the last, are new to the 
U.S. In addition there are 16 Blue- 
bell girls, 12 models ‘nudes) and 
10 boy dancers. 
While the new 
Oct. 
when the current Lido show will 
have run 16 months, believed to be 
a record for the Nevada resort—it 
will rehearse two more weeks in 
LV before its U.S. premiere. All 
have been rehearsing in Paris for 
months, having their costumes fit- 
ted, etc. The 22 principals fly to 


edition opens 


|New York next week, with Folco, ' 


| the costume desigirer; Harvey War- 
;ren & Post, the set designer; music 
}men and staff—8&0 people in all, 
jin one special plane, and another 
plane with the costumes and sets. 

Fraday states this will be the 
most elaborate show imported from 
Paris because of its multiple pro- 
duction effects—falling staircases, 
dancing waters, ice stage, flying 
saucers over the audience, rain- 
storm effects, swimming pool, liv- 
ing curtain and the multiple rising 
stages. Fraday is coming to the 
U.S. with the show. 

Wilbur Clark, if fully recovered 
from a recent heart attack, and the 
Stardust’s p.r. director, Gene Mur- 
phy, are converging on the St. 
Moritz Hotel, N.Y., for the public- 
ity fanfare, including a _ press 


stores to customers. In some cities, i Modern Jazz Quartet, Montgomery jluncheon next Friday (23). 


Ropes-Up Biz Heartens Operators 
As NY. Nitery Season Kicks Off 


Philly Thrill Show Tops | 
1256 Take Despite Rain 


Philadelphia, Sept. 13. 

A crowd of 95,000 attending the 
sixth Annual Hero Scholarship . 
H : . oe . : OWS 
| Thrill Show Friday (9) were forced |were in the well-established spots 
to take cover when torrential rains |with The usual post Labor Day 
| blitzed the event at the Municipal | bellwether, the Copacabana, again 
Stadium, 90 minutes after the start | Starting with Joe E. Lewis as the 
land with four acts to go. jheadliner. Indications are that 


|niteries still comprise a thrivin 
| Dick Clark who emceed the af- | industry. 4 . 


fair was one of the last to leave.| The openings around town in- 
Among skedded guests not washed | cluded the Copacabana, St. Regis 
out were The Mariners and Bobby | Hotel, the Blue Angel, Camelot 
|Rydell. Tony Bennett, Polly Ber-| and the International. Greenwich 
igen and The Three Stooges, axed | Village had one bow, Josh White, 





The New York nitery season 1s 
off-and-running, having officially 
opened Thursday (6) with one of 
the biggest weeks of the year, 
when five cafes preemed shows on 
the same evening. The only -new 
spot among this batch of openings 
was the Camelot, an addition to 
the town’s intimeries. 

Otherwise the seasonal 








12 at the Vegas Stardust—} 


|by the downpour, were presented 
ion a special telecast over WFIL- 
!'TV the following day (10). 

Show’s take was estimated at up- 
wards of $125,000—more_ than 
,double its goal. 


SF. Alcazar Op 
Hits Taub With 
$30,680 Default 


San Francisco, Sept. 13. 
Alcazar Theatre operator Ran- 
do!lph Hale has won a_ $30,680 
| damage award as a sequel to last 








| May's battle which d:layed open- | 


ing of the Josephine Baker show 
ye his 1,147-seat house. Federal 
Judge George B. Harris granted 
| Hale the award in a default judg- 
| ment against William L. Taub, Miss 
Baker's ex-manager. 

Taub originally sued in Federal 
!eourt for $157,000—he wanted it 
from Miss Baker, three of her 
troupe’s members and from Hale. 
Taub, in his suit, claimed Miss 
Baker, Hale and the three others 
breached Miss Baker's contract 
with him and that Hale hadn't put 
up the money he'd promised when 
he signed for Miss Baker's Alca- 
| Zar appearance. Taub never pressed 
his action. 
| Hale bounced back with a $31,- 
, 500 suit against Taub, claiming the 
latter hadn't come up with scenery 
and props, that he (Hale) had to 
do extra advertising and that the 
| dispute and late opening cut the 
crowds and his income. 

Taub never answered the Hale 
suit. Hale’s lawyer, I. B. Kornblum, 
| made it clear Hale wanted nothing 
|from Miss Baker—Judge Harris 
spelled that into the judgment 
| against Taub. 





Felies Bergere Moves Up 
Las Vegas Bow to Nov. 5 


Las Vegas, Sept. 13. 

The new edition of the Folies 
Bergere going into the Tropicana 
here has been moved up to Nov. 
5 from its original Dec. 24 open- 
ing date. Step was taken because 
the Folies’ artistic director, 
Michel Gyermathy, has to be in 
| Paris at the later date due to the 
January preem of the Folies Ber- 
gere in Paris. 

Rehearsals for the new layout 
are scheduled to start Oct. 12, and 
the present show will close Oct. 
29. New show opens one week 
later. The cafe room will be closed 
that week in order to make the 
adjustments necessary for the new 
show. 

Gyermathy will again design the 
scenery and costumes. Billy Petch, 
a British choreographer, who 
has done the dances for the Club 


Pigalle, Don Juan Club and Talk 
of the Town, all London, will 
stage the dances. Lou Walters 


continues as the overall produc- 
jtion supervisor of the Tropicana 
; shows. 

| Walters also remains as 
,ducer for the Carillon 


pro- 
Hotel, 


Miami Beach, a year-round opera- 
tion, This show, iow in its eighth 
month, marked its 1,000th presen- 
jtation last Tuesday (6). 


at One Sheridan Square. 

In most instances there was 
ropes-up business. The Copaca- 
|bana had two solid shows, with 
| reservations being a prime neces- 
| sity to get past the doorman, The 
| Blue Angel and the Camelot, also 
|registered big. These two spots, 
| incidentally, vied for the more 
youthful crowds. 

Shelley Berman, headlining the 
Angel, is making his sole cafe ap- 
pearance of the season, and Vie 
|Damone seems to be picking up 
|more youthiul adherents despite 
| the fact that he’s one of the young- 
ish vets in the business. At the 
,Biue Angel, for example, the pro- 
;ceedings started at the unusually 
j early hour of 10 p.m. and by mid- 
;night was ready to roll for the 
second show. There was a crowd 
waiting outside the door. This 
jis an infrequent sight on the east- 


| The Camelot also had ropes-up 
j business. The St. Regis, with 
‘Fernanda Montel opening the sea- 
{sen, did swell. The International, 
| with Jackie Winston and Milt 
| Trenier on top of a show which 
has been there all summer, didn’t 
register with the strength of the 
‘other cafes. 

| One byproduct of all the open- 
ings was the fact that a number 
of other spots did better because 
| of them. For the first time in quite 
;a while, there was turnaway busi- 
| Ness and some of the neighboring 
|cafes benefited. Beneficiaries of 
the Blue Angel overfow were The 
Embers, Basin St. East and the 
Roundtable. 

| The Latin Quarter had its preem 
‘of “Holiday in Japan” two weeks 
ago. The business pace has not yet 
|slackened off. There is capacity 
for all the dinner shows, and the 
second sessions are running near 
that. 

The nitery owners are heartened 
by the rush of business last week. 
To them it indicates strength at 
the forepart of the season and they 
| predict the present pace will con- 
tinue through October until after 

| Thanksgiving, when only super 
| attractions can. compete with the 
Christmas shopping. 

| Also heartening to them is the 
new faces among the customers. 
They see more youthful patrons 
coming in and competing with the 
well established regulars for the 
better tables. 


Chi’s Chez Paree Lochios 
For Teeoff Headliner 


Chicago, Sept. 13. 

Relighting of the Chez Paree, 
originally slated for last Wednes- 
dsy (7), was pushed back to Sept. 
23, but without a headliner firm 
yet. The flagship, shut most of the 
summer, previous!y announced 
Red Skelton for the reopening, but 
the comic, who's played the room 
twice before in the last year, re- 
portedly said had no knowledge of 
the “booking.” 

Management is understood dick- 
ering for Jimmy Durante, Nat 
(King) Cole, or Louis Prima & 
Keely Smith to teeoff season. Tony 
Martin plus Ford & Reynolds are 
down for a November stand, and 
there’s talk of Tony Bennett and 
the Count Basie band for January. 








| Slapsie Maxie’s Dallas Bow 
Dallas, Sept. 13. 
Slapsie Maxie Rosenbloom, one- 
|time light-heavyweight champion, 
| will make his supper club bow here 
}at the Statler’s Empire Sept. 29. 
| His reyue has been booked for 
two weeks following Roberta Sher- 
wood. 
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Pitt Rebels at Nick Adam's Fair 
Fiasco as Rebel Without an Act 


Pittsburgh, Sept. 13. 
Nick Adams, the tv actor who 





Borge a ‘Sick’ Comic 








plays Johnny Yuma in ABC-TV’s 

“The Rebel,” was strongly advised Toronto, Sept. 13. 

by both the press and fair officials A really ‘“sick’’ comedian, 

here to get an act before he | who didn’t even confide his 

another personal appearance. Get- malady to Jack Arthur, pro- | 

ting $5,000 for a five-day stand, he ducer of the Canadian Na- | 

was the star of the Allegheny{ tional Exhibition’s 24,000- | 

County Fair which is the biggest} seater evening grandstand | 

free fair in the country | show here because it might | 
On opening day, Adams’ act con- | hurt the b.o. is Victor Borge | 

sisted of an autobiography which] who, from Toronto medicos, | 

began with “I was born in Nant!l-| discovered that he is suffering 

coke, Pa, etc.” This went on for| from bacterial pneumonia of 

20 iminutes and for two days he; the lower left lung 

tried to entertain the throngs by | Borge said that there was 

relating his life history. | nothing “heroic” in his be- 
George Kelly, executive director | havior and that “there was a 

of the*‘fair, and his assistant, Betty | great responsibility” involved 

Colosimo, finally told him to stop} in his CNE headlining; that his 

it altogether. They came up with}! illness would have been 

2 contest for the kids on who | blamed if the evening grand- 

could give the best Confederate| stand performances had not 

yell. This was any old kind of| been a success. 


yell, but then Adams plays a dis- 
charged soldier from the Confed-!| 
eracy in “The Rebel” and it had 
a connection and the kids got the 





JOHNNY MATHIS’ BOF 





: ‘Nam ot along — = uni $102,820 L.A. SESSION 
es adie te, meet oe ride | Los Angeles, Sept. 13. 


The Greek Theatre here wound 
a nine-week and four-day season 
Sunday (11) with $612,955 but was 


okay as tv cowboys go. the steed | 
wasn’t used to all the blank pistols 
gfoing off and bolted, almost going 


io a eine still under last year’s great $695,- 
into the stands. 600 for the lowest take in four 

Adams got another horse and vears 

ka far a : . . “wy | * my . 
asked for an independent entry |” Johnny Mathis closed the season 
with the stagecoach going first. | with a boff $102,820 for seven per- 
This, too, was a mistake because | formances, third highest seven-day 
a local cowboy named Steve Tom- | figure in theatre’s history. exceed- 
asic had his team roaring into the | eq only by ; 1957 


Danny Kaye in 
when he did a socko $103.700 and 
$106.800, respectively, for a two- 
week stand. 

A pair of dance troupes high- 


arena like every outlaw in the west 
was chasing him 

Just at the time Tomasic hit the 
centre of the stands he took a fall | 
off the stage like he was shot. He| lighted the season. “Grand Ka- 
gave the fair officials plenty to| huki” scored $154.472 for 12 per- 
worry about since he isn’t a stunt- | formances and the “Royal Danish 
man and the fall wasn’t in the| Ballet” following hard with $153,- 
script. But he got up uninjured | 200 for 15. The New York City 
as he stole the show from Adams | | Ballet wrapped up $104,463 for 12 








who was just coming into the | performances. 

arena with, as Willam Pade of the ‘ 
Pittsburgh Press described, “A ‘ ’ | 

Rebel Without Applause.” Capades 586 Troy 

Troy, N.Y., Sept. 13. 
; b ; 

The second company of John H. 
Marlene’s Wham 656 Harris’ “Ice Capades" drew an 
San Francisco, Sept. 13. |estimated 25,000 people and 
Marlene Dietrich show, which | registered an approximate gross of 


closed Monday (12) night, grossed | $58,000, at $2 to $3.50. 
a huge $65,000 in 10 performances ; performances at the 
at the 1,550-seat Geary Theatre.| Polytechnic Institute, Troy, last 
House was scaled to $5.50-$6.| week. While good, gross fell below 
The 10 performances included | last year’s $74.000 take for nine 
three matinees. shows, : 


on eight 
Rensselaer 


| kins, 


and Roy 


'their appeal heightened by att 
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Ice Show Review 








Iee Follies of —*. 
Los Angeles, Sept. 

Shipstads-Johnson nie 
with Richard Dwyer, David Jen- 
Lee Carroll, Gary Johnson, 
Bill Bikle, Patti Crandall, Janet 
Champion, Lesley Goodwin, The 
Beattys (2), Ina Bauer, Kermond 
Bros. (2), Betty Jean Clark, Frank 


and Oscar Johnson round- 


out their Silver Anniversary as 
founders of tne great travelling 
ice extravaganzas with this slick 
rendition of their creative art, 
which world preemed Thurs. night 
8) at Pan Pacific Aud. In for a 
brief 18 days, show as usual is 
keved to mass appeal, with empha- 
sis piaced on rhythm and grace, 


speed and comedy as sure crowd- 
pleasers 

Majority of last year’s 
appear again this year, 


favorites 
but two 


new added blade champs are show- 
stoppers. David Jenkins, winner of 
the 1960 Olympics Games and 
three times world champ, thrills 
with his spectacular routines. dis- 
playing the form that won him 
international renown. Ina Bauer, 


solid audience 
West Ger- 


who also solos for 
effect, is a three-times 
man champ. 

Directors Fran Claudet and 
Stanley Kahn have whipped up 20 
standout numbers for this latest 
frozen delicacy which designer 
Renie has topped with beautiful 
and imaginative costumes, if any- 
thing surpassing past chores. Pre- 
cision skating is the goal of any 
ice show and this is caught in both 
the solo and ensemble numbers, 
rac- 
tive people who behave as though 
they were born on ice. 

Most spectacular among the pro- 
duction numbers is “Beneath the 
Sargasso Sea.” an ingeniously-con- 
trived act in which denizens of the 
deep flash through cloud-like sea 
mists for eerie effect. “Alpine 
Festival” is a colorful event with 


(Continued on page 62) 




















Cannes, Villa Rosa, MADRID 


Acclaimed by the Press: 
“Alex and Dita Aldott is one of the greatest world 


partner, you have surely never seen that before. 


to their lively presentation”. 
Stage and sua 


. the perfect evolutions of their brilliant style in 
bring spectacular acrobatics, asked for ovation", 


SEPT. 





SE htt 


j Reon 
i 
Na 
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ALEX and DITA ALDOTT 


RECENTLY ARRIVED FROM EUROPE 


After appearances at Savoy Hotel, LONDON, Dor- 
chester Hotel, Casino, Monte Carlo, 


And all Top Spots in Europe 


In the generation of fantasy and acrobatic dancing.” 
Stage, 


".. . the highlight of the act Is when Alex juggling with his 
all the grace, rhythm and sophistication of the modern dance 


Johannesburg. 


Radiocinema, MADRID. 


12-18—-ELMWOOD CASINO, WINDSOR. 
SEPT. 19-OCT. 1— BARCLAY HOTEL, TORONTO. 
OCT. 3-16—ALPINE VILLAGE, CLEVELAND. 
OCT. 17-30—HOLIDAY HOUSE, PITTSBURGH. 
OCT. 31-NOV. 13—TOWN CASINO, BUFFALO. 
NOY. 21-DEC. 4—BLINSTRUBS, BOSTON. 


Booked Through DICK HENRY, INC., 1733 Broadway, New York 










attractions 


London. 


They bring 


which they 








Carroll, Barbara Myers, Mr. Frick, 
Sandra Kuiz, Meldrum Twins, 
Carol Caverly, Wall & Dova, The, 
Jacobys (2 9 Oscar Dusseau, The 
scarecrows (3), The Folliettes 

32), Ice Follies Boys (32); George 
| Hack orch; choreography, Fran 
Claudet; dance instructor, Stanley 
Kahn; costumes, Renie; sets, Dale 
Hennesy isic, Larry Morey; 
lighting, Charies Skillings. Opened 
Sept. 8, ’60 at Pan Pacific Aud, 
L.A.; $3.60 top 

The Shipstad brothers, Eddie 








Inside Stuff—Vaude 


Construction of a swank $693,000 officers’ club at the Navy's Pearl 
Harbor near Honolulu is expected to be completed by March 1961. 


Facility will have a 540-seat dining room, 
| cocktail lounge 


(natch! 


a smaller dining room, a 


, lanais and offices. First such club was opened 


in 1919 in a converted tool shed. The new atomic age club, essentially 


a nitery with flexible entertainment format, 


down last year. 


replaces one that burned 














Greenwich Village’s New Look 








looks like Levittown. 
is that the antiseptic apartment 
house trend will reach out all over 
the Village community. Who wants 
a night out in Levittown? 

Mixed Emotions 

There are mixed emotions in- 
volved in those who are fighting to 
preserve the old Village. If they 
keep out the luxury 
they bring in the not too luxurious 
beatniks. 

The oldtimers, especially the 
Italian families on MacDougal, Sul- 
livan, Thompson and_ Bleecker 
Streets, where the coffeehouses 
sprung up, resent the beat- 
nik invasion. Their streets, they 
say, have been turned into carny 
shows that roar until four or five 
avem. They don't like the beards, 
the motorcycles or the radically 
mixed couplings, and their antag- 
onism has been expressed in not 
too subtle ways. 

Beatniks, No. 1 Shill 

However, the beatniks have be- 
come the Village's No. 1 lure. 
Time was when the gang went to 
the Village to razz the Krafft- 
Ebing crowd but now the homos 
have taken second place to the 
hetero-hobos. The trouble is no- 
body really knows who the beat- 
niks are. Even the beatniks are 
looking for beatniks. They've be- 
come synonymous with the Village, 
though, and the espresso joints are 


have 


cashing in on it, so few of the 
owners want to rewrite a_ hit. 
There are some who want to dump 


ihe beatnik banner but it remains 
to be seen whether a white-collar 
espresso joint will do the trick. 

The coffeehouses have learned 
that they can't exist on the bean 
alone. Conversation and chess are 
still in vogue but lots of them are 
putting in extra added attractions 
such as jazz bashes, mime shows, 
flamenco dancing, folk songs, 
poetry readings and silent pix. 
Some of them are even making an 
attempt at legit by going in for 
one-act play presentations. 

Beaucoup Stripperies 

The Village is far from an egg- 
head’s playground, though Zen 
hasn't displaced sex. On W. 3d St. 
between 6th Ave. and W. Broad- 
way, stripperies are undressed to 
the nines. Now that 52d St. has 
been blacked-out for the feelers, 
West 3d St. has become the happy 
howling ground. “No cever, no 
millenium,” shouts a barker in 
front of one, and the picture pos- 
ters in front of the Cinderella Club, 
Tony Pastor's, the Heat Wave and 
the Soiree, advertise the glories 
of the “Sizzling Comet,” the “Dy- 
namie Dazzler,” the “Original 
Geisha Girl” and “June Harlow— 
Jean Harlow’s Nicest Niece.” Evid- 
ence of a stripper shortage is spot- 
lighted by the posters in front of 
the Heat Wave and the next-door 
Soiree. Both have Miss Harlow 
prominently featured. Also on the 
same block, but closer to the newly 
developed Washington Square Vil- 
lage apartments, 
Club, longtime purveyor of sepia 
shows, In all, it’s a busy street and 
murder on weekends. 

Contributing importantly to the 


—~me Continued from page 1 


‘he big fear | 


| Opera,” 


t 


apartments, | 


| plex, 


| agency and tv personnel. 


ig the Savannah | 


| Fantasticks,” 








Village’s growing tourist volume is 
the off-Broadway theatre. Such 
productions as “The Threepenny 
“Leave It To Jane,” “The 
“Krapp’s Last Tape” 
& “The Zoo Story,” “A Country 
Scandal,” “The Connection” and 
“The Balcony” are bringing them 
downtown and leaving them free 
to roam the neighborhood after 
the 11 o'clock curtain. 

Jazz, too, has become an impor- 
tant downtown lure. Max Gor- 
don's Village Vanguard, the Palf 
Note, the Five Spot, the Jazz Gal- 


lery, the Village Gate and Nick’s 
for Dixieland have become impor- 
tant spots on the musical map. 


There's also the Bon Soir for down- 
towners with uptown tastes and 
Jan Wallman’s Upstairs at the Du- 
which, as a showcase for new 
performers, is attracting talent 
A couple 


of old standbys, El Chico and the 


Village Barn, catering to rhumba 
_ rubes, respectively, have 
eathered every Village storm for 


th past several decades and go or 
successfully despite neighboring 
upheavals. 

There are nests in the Village, 
too, for the young communications 
people ‘advertising, publishing, 
broadcasting, ete They look 
down on the espresso places as 
tourist traps or beatnik bistros and 
gather at such refueling establish- 
ments as the’ White Horse on the 
west ‘Hudson St.), Jack Delaney's 
in the middle ‘(Sheridan Square), 
and the Cedar on the east (Univer- 
sity Place’. These are hideways 
in which no-one wants to talk 
about business but everyone does. 
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The Sick Sixties 
(GOLDEN SLIPPER) 
GLEN COVE, L. I.) 

Gene Allen, Bil Jamis, Martin 
Gage, Terry Haven, Angela 
McNeil, Dian Jamis; music & lyrics, 
Ernie Held; sketches & continuity, 
Marty Farrell; choreography, Bil 
Jamis; directed & produced by 
Farrell & Held. 





With the success of the Julius 
Monk operation on eastside New 
York, it was inevitable that some- 


ene would attempt an _ intimate 
revue for the road. Everything 
seems to point to that kind of 


format’s commercial success. 

Are not names too high and too 
frequently not available? Wouldn't 
your customers like to see smart, 
charming and youthful new faces? 
And besides the spot could use a 
change of pace. There are, there- 
fore a lot of reasons, why a boni- 
face should take a chance some- 
times on an untried formula. 

“The Sick Sixties,” despite its 
promises of a good title, enthusi- 


astic and exuberant youngsters and | 


an essentially clever viewpoint, 


fails to come off. One of the rea- | 


sons is the size of this room, which 


seems too large for an intimate 
show. 
Another is the failure of the 


blackouts to ignite. This fault, in- 
cidentally is germane to many 
other shows. Broadway producers 
have been known to go berserk 
trying to find good blackout ma- 
terial. This is a medium difficult 
to write for and as equally diffi- 
cult to stage, especially in a king- 
sized spot. 

There is one top moment in the 
show. The rendition of “Conformi- 
ty” by the entire cast seems to be 
an effort worthy of recounting to 
wide audiences. “Insjde Lady Chat- 
terley,” while it ng a few good 
lines, needs considefable punching 
up. In addition, t¥ere are some 
quickies, which fai to hit. 

The cast, howeve’, is a valiant, 
talented and persoszable batch of 
performers. Among the femmes, 
Terry Haven has some standout 
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moments as a comedienne, and An- 
gela McNeil is a performer with 
}appeal. Dian Jamis, unfortunately 
, has too iittle to do. 

| The menfolk, Gene Allen, Bil 
| Jamis and Martin Gage, contrib- 
ute equally well. Marty Farrell and 
Ernie Held staged, wrote and pro- 
duced this effort. Some of their 
| work is worthy of salvage into the 
|intimeries. But generally, they 
| missed by wide margins in several 
| Of the tries registered here 

| Jose, 


| 
| 


Monticello Getting Set 
| With Advance Bookings 


The Monticello Inn, Framing- 
ham, Mass., is buying its talent far 
in advance. Thus far, spot has 
|booked Jill Corey for Sept. 26: 
| Will Jordan, Oct. 3; Jackie E. 
Leonard and Norene Parker Oct. 
31; Buddy Hackett, Nov. 7; Ames 
Bros., Nov. 21; Nelson Eddy, Jan. 
16, and Tommy Sands, May 1. 

Spot is dickering for additionai 
/names as well. 





Sen. Morse, Rapping D.C. 
‘Alcoholic Breath,’ Blocks 
New Year’s Likker Bill 


Washington, Sept. 13. 








Washington's niteries will have | 
‘to dry up the minute the clock 
strikes midnight on New Year's; 
'Eve—all because Sen. Wayne. 
' Morse ‘(D.-Ore.) claims Los Angeles 
doesn’t have as much trouble with 
smog as Washington does with 
“alcoholic breath.” 
| Morse blocked Senate considera- 
tion, in the final hours of the ses- | 
sion, of a bill which would have 
permitted Washington's prohibi- 
tion of Sunday liquor sales to be 
relaxed in the early hours of New | 
Year’s day. Jan. 1 falls on Sunday. | 
| Without a change in law, the bars 
| must gzlose at midnight Saturday. } 
“I do not intend to put a dollar , 
sign on the Sabbath,” exclaimed | 
Morse. “There is no city in the na- | 
tion in whieh there is a higher 
;consumption of hard liquor per 
|capita than the city of Washington. 
|I think it is a shameful thing. . . 
| that we should forget the sanctity 
of the day and should permit, on | 
this New Year's Sunday, the city | 
ot Washington to become a big} 
|drunken rendezvous.” 























| approximately $125,0u0 which will 


LQ Betting 2006 on New Show 
That Production Can Sub For Names 


E. M. Loew, Latin Quarter, N.Y.,; Wittop fulltime for several weeks 
owner, and his managing director | to supervise manufacture. The idea 
Eddie Risman are gambling $200,-|is to capture a nude look, without 
000 on the next show in that spot | having the babes un- 
on the proposition that glitter, pro- | dressed. 


duction, novelty and pictorial mag-| The LQ will also go heavy on 
nificance can take the place of | Sets and novelty. Risman is having 
he . | moveable and circular stairs built 
names, which frequently are not/<q that the performers can be 
available. The new LQ layout will | brought on in a different manner. 
be the most expensive show in Peter Larkin is designing special 
Broadway cafe history, and far| sets for the show. All this is in ad- 
above the normal sum spent by dition to the choreography, music, 
that nitery. | arrangements, various props and 
The major item in the new pro- special lighting for which he will 
duction will be costumes costing | hire a light man to design the plot. 
_ ) The LQ has also an added gim- 
provide three major changes for | mick by installing a new type of 
14 show girls, 10 dancers and &| portable skating rink which can be 
sextet of singers, says Risman. He | cet up and struck in a short time. 
sent a designer and head of the) This is being done for Harrison & 
LQ’s costume manufacturing plant | Rossi. who will be in the layout. 
to France to purchase feathers.'In addition, the show will contain 
lame cloth, have fabrics dyed and | the Rudas Dancers from Australia, 
get instruction from manufacturers | the Metropolitan Sextet, Georges 
~— couture houses on fabricating | Campo & Mavelle with others still 
e raiment. ito be set. The direction and 
In addition, Risman says he} choreography of the layout will be 
signed costume designer Freddie! by Ronnie Lewis. 


actually 











| 
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(Copacabana, N. Y. 

Joe E. Lewis (with Austin 
Mack’, Trude Adams, Johnny 
D'Arc, Bonnie Marie; Paul Shelley 
and Frank Marti bands; staged by 
Douglas Coudy; songs, Paul Anka; 


costumes, Billy Livingston ‘Mme. 
Berthe’; orchestrations, George 
Bracisman; $6 minimum. 


Comes September Joe E. Lewis is 
back at the Copa and the Gotham; 
saloon season swings into high. 
Ti makes the comedian’s 20th 
semester at this East 60th St. base- 
ment bistro—this time a six-week 
stint—and, per usual, Lewis on the 
marquee is Fort Knox for boniface 
Jules Podell. Per usual, Lewis is 
madcap, zany, pixie—all the stand- 
ard things that have been said 
about this show biz vet for more 
than a couple of decades. Only he, 


too. couid get away with those 
6.a. zingers. 


With his trademarked Scotch-in- 
the-duke, whether “oiled” or mak- 


ing like a Methodist abstainer, 
Lewis’ “method” cutups and _ hic- 
cups sell all the way. His cur- 


rent libretto is perhaps beefed-up 
on gab and less on special song 
material, but the equalizer is there 
all the way. As always, Austin 
Mock et the ivories is a solid foil. 

Pode!l has a solid booking in 
Trude Adams, an authoritative and 
personable songstress who, even 
when essaying familiars like “Any- 
thing Goes.” “Got World In His 
Hands” and “It’s All Right With} 
Me,” gives them elan but she wise- 
ly segues into a couple of specials, | 
notably “Corn Is” (show biz 
salute). “Gyosy’s Advice” and | 
“Got Love.” She has her own spe- 
cial pianist-arranger and she sells 
to the hilt. Perhaps the finale forte | 
fanfare should’ be pianissimoed, | 
because the upbeat all but drowns) 
out her voice—and she’s not lack- 
ing for lungpower. 

Disker Paul Anka gets fullface 
billing for the special songs (w&m) | 
which he wrote for this new show; 
Johnny D’Are and Bonnie Marie} 
are good number-leaders; the Copa- | 
beauts are nicely accoutred in fall- | 
season Bib Livinesten costumes; | 
Doug Coudv's staging is fastpaced., | 
per usual. Per usual also, the Paul 
Shelley band backstops the show | 
well, spelling Frank Marti’s cha-. 
cha-ites on the dansapation. 

Lewis continues an alert and) 
savvy verformer, for all his table- 
Scotching. The topical zingers 
range from Beverly Aadland and 
her ma (“a family that plays to- 
gether”) and Z:a Zsa _ Gabor | 
(“dedicated to the proposition’) | 
to Adlai Stevenson (“who says the 
right thing at the right time to the 
wrong people’’) and Frank Sinatra 
(“if Kennedy gets in he'll buy two! 
points in the White House”). He| 
plays the politico  topicalities 
obliquely (“I'm not prejudiced be- 
cause Nixon is a Quaker’!; he 
personally is an “osteopath—I'm 
around the joints all the time”; 
zings off “I’m Lady Chatterley’s | 
Lover” ana a parody on “Mack the 
Knife,” amone other ribaldries:; and 
attests to his al fresco condition by | 
observing, “If I'm standing up I'm 
shead.” A VIP show biz turnout for 
the opening night midnight show 
gave vivid testimonial to their ac- 
claim of Joe E. Lewis as an Ameri- | 
can nitery institution—long may 
he waver. New maitre d’ hotel 
Bruno will have ropes-up biz for 
scme time ahead. Abel, 


| 


Flamingo, Las Vegas 
Las Vegas, Sept. 8. 


star this time, 13-year-old Linda | 


Green, a personality packed young- 
ster who's” especially effective 
dueting and dancing with Bolger 


|in “You Make Me Feel So Young.” 
|Such songs as “Red Red Robin” 


are good for her. but she should 
edit “Shimmy Like Sister Kate.” 

Miss Landers, the rotund come- 
dienne, is again the perfect foil 
for Bolger. A plant in the audience, 
she joins him for an hilarious terp 
routine. 

Barry Ashton’s choreography is 


interpreted by a group of ultra. 


sophisticated dancers and show- 
girls (12) in a pre-Bolger splash, 
which is sung by baritone Don 
Kirk. Joff Lewis, who co-produces 
with Bolger, guides with proper 
flair on the 88 Nat Brandwynne’s 
orch (15). Show in for four frames 
Duke. 


Slate Bros., H°wood 
Hollywood, Sept. 9. 
Jack Douglas, Reiko, Gus Bivona 





Trio; $1.50 cover. 
Washed up on the new wave 
of stool comics is perhaps the 


wildest of the lot, Jack Douglas, 
author, raconteur and writer of 
his own material. For the ensuing 
four weeks at the Slate hospice 
he'll rega'e and convulse the popu- 
lace or that segment of it that 
takes its pleasures with high 
spirited potables. He jam-packed 
the boite to open the stand and 
the skin-tighted cocktail girls 
should pick up a lot of mileage.* 

Long before he came to national 
notice as a cog in the free-wheel- 
ing Jack Paar late night revelries, 
on te'evision, Douglas was one of 
the highest paid comedy writers. 
This establishes him as a humorist 
of note and in his own words, 
“comics have been lousing up my 
material for years and now I'm 
going to dish it up myself.” 

In his own metier, standing up 
to what he writes for himself, his 


| pattern of patter is neither stylized 


nor way out in the manner of the 
sick gentry. His quick wit, at times 
too fast for his own good, has a 
strong trade flavor that sets well 


with the clientelle of this stopover | 
Cienega’s restaurant row. | 


on La 
His monology is crisp and fresh, 
carelessly paced and tossed with 
the abandon of a mixed-up jester. 

As a drummer boy and bugler, 


i strictly as a sight gag. Douglas 


stormed up a DC8 whirlwind of 


| yocks. He had only one Paar joke, 
' couldn't 


stay away from David 
Susskind and likened the nitery’s 
crinkly curtains to a coffin for 


| Primo Carnera. Danny Thomas got 


a few laughs of his own with the 
intro of Douglas and then it was 


| bedlam rest of the way. 


A demure Japanese _ singer. 
Reiko by name, won over the 
revelers with a tiny voice as the 
leadin to her blasting jazzique. 
She's a refreshing innovation in 
the usual noisy intime of these 
low-ceilinged. smoke-filled bistros. 
Gus Bivona’s 
musical tempest while the acts are 
warming up or cooling off. 

Helm. 


Mister Kelly's, Chi. 

Chicago, Sept. 5. 
Felicia Sanders (with Irving 
Trio; $2.50 cover. 


Both halves of bill are first-tim- 
ing in this chicery, and it scarcely 
reflects on them to note more 
oxygen per head can be expected 
than during the preceding Mort 





Ray Bolger, Dorothy Louden, 
Muriel Landers, Linda Green, Don 
Kirk, Barry Ashton Dancers & 
Showgirls (12) Nat Brandwynne 
Orch (15); produced by Ray Bol- 
ger and Jeff Lewis; special chore- 
ography, Barry Ashton; $4 mini- 
mum, 





Ray Bolger has bounced and 
glided back into the Flamingo 
Room, and with him are a couple 
of femmes who appeared in his 
February show—Dorothy Louden 
and Muriel Landers—who handily 
help make this “Music of Sound” 
revue a solid piece of entertain- 
ment. Song and Dance man Bolger 
is generous with the footwork in 
the outing, and he also clicks as a 
major league comedian. 

Comedienne-chirp Miss Louden, 
graduate cum laude from tie chic 
supper clubs, again gets praise, 
this time in the form of well- 
deserved yocks from appreciative 
audiences. Very funny in her 
pseudo-blase style, her out ver- 
sions of “Every Street's a Blvd. In 
Old New York” and “I Got Plenty 
O' Nothin’ ” (dedicated to the Dept. 
of Internal Revenue) are classics. 


;Sahl b.o. rouser. New tandem 
| drew a respectable Labor Day eve 
| turnout that bodes a nice two-week 
; accounting. 

| Absent from Chi several years, 
|Miss Sanders is a cinch for repeat 
here if she wants it. Her song- 
|stering has has the requisite dy- 
{namics — moxie, vocal shading, 
keen dramatic sense—in spades. 





mood-changing that keeps an andi- 
ence riveted all the way. Her 
classy catalog (cued by 88er Irv 
Joseph) showed all dramatic sides 
—from a torchy “This Nearly Was 
Mine,” through a humorous “Be- 
gat,” “West Side Story” olio, and 
very impressive “Speak Low.” 
Hometown comic Buddy Lester 
is another of the atypical bookings 
for this spot in past year or so, 
and as long as he can pull enough 
old-schoolers in, there should be a 
good laugh count per his teeup;er. 
|Small stage crimps some, but most 
|of his perennials are reprised — 
the song parodies, barrage of prop- 
hatted throwaways, Ted Lewis 
carbon, etc. Ii’s ail laced with the 
orthodox one-liners agreeably 
dispatched. He knows his way 





} imum 
{the general temper. 
| 


trio whips up aj} 


Few are her equal at the sort of | 


Miss Louden is a good bet for) well, but in this spot at least, he 
headline status. shov'd subdue the indigo and 
Bolger intros another embryonic ' Yiddish stuff. Pit. 


Camelot, N. Y. 
Vie Damone with Dick Stabile 





Orch (10), Earl Hall, Page Cavan- 
augh Trio; $6 minimum. 

A new eastside intimery, the 
Camelot ‘no biz relation to the 
Roundtable, also from the King 
Arthur legend) is geiting off to a 
swinging start with its kickoff 
booking of Vic Damone. Perhaps 
too much so. On opening night 
Thurs. (8), the pressure of the 


ropes-up crowd became so heavy 
that reservations didn’t mean a 
thing and many a top was being 
blown at the maitre d’. 

The joint was packed so tight 
that the waiters had_ trouble 
threading their way through the 
customers. Fact that the air-con- 
ditioning wasn't operating at maxi- 
efficiency also didn’t help 


As headliner, Damone_ proves 
himself a very capable pro on the 
nitery circuit. Some _ of that 
Sinatra-Dean Martin, etc. influ- 
ence obviously rubbed off on him 
during his Hollywood stay. And 
now Damone parlays his excellent 
set of pipes, undoubtedly one of 
the best-controlled among the pop 
balladeers, with a showmanship 
flair which goes over big with the 
cafe society mob. 

On opening night, Damone was 
handicapped by a mike with a 
vibrato of its own, but he managed 


‘to lick the technical hurdles with 


some solid belting of a standout 
songalog. Backed by the Dick Sta- 
bile orch whose 10 men were as 
jammed on stage as the customers 
were out front, the singer opened 
with a zinging “Falling In Love”. 
and rolled through such numbers 
as “The Real McCoy,” “You Are 
Too Beautiful,” “The Most Beauti- 
ful Girl in the World,” a medley 
from “Porgy and Bess” and a socko 
“When My 
The Street.” among others. 

His by play with Stabile and his 
give-and-take with the customers. 
including some cadging of drinks 
from the down-fronters, all added 
up to a demonstration of an as- 
sured, slick talent. 

Supporting him in the layout 
are comic Earl Hall (New Acts) 
|and the Page Cavanaugh Trio, a 
staple on the New York nitery 
circuit and, as always, a dispenser 
of highly listenable between-show 
sounds, Ilerm. 


Flame Room. Mpls. 
Minneapolis, Sept. 9. 
Dorothy Dandridge (2) Harry 
Fruhman, Francis Dear Orch; $2 
cover. 





Dorothy Dandridge is a gal who 
can munch an apple while she’s 
singing and still manage to look 
and sound great doing it. She re- 
sorts to this bit during a calypso 
number in her act. Later she sips 
champagne, a more appropriate 
refreshment in this lavish Flame 
Room setting. while crooning a 
romantic ballad. 

With 
Miss Dandridge is, herself, a tasty 
dish. She sings with a sort of ‘‘cul- 
tured sexiness,” and her nifty out- 
| fit accentuates her striking beauty. 
| This is her first appearance in 





| Joseph), Buddy Lester, Marx-Frigo | Minneapolis. She’s the first Negro 


performer to play this Radisson 


Hotel nitery, just as she was the | 


| first of her race to appear at the 
| "One of the Fl five years ago. 


|opening night crowds waited pa- 
|tiently for Miss Dandridge’s ap- 
| pearance—half an hour late be- 
| cause of a mixup by the singer in 
| locating the hotel elevator. The de- 
lay could probably be charged to 
first-night jitters, as could Miss 
Dandridge’s apparent tension which 
detracted from an otherwise fault- 
less preem performance. 

Miss Dandridge’s own conductor, 
Harry Fruhman, accompanied her 
nicely on the 88 with fine backing 
from Francis Dear’s orchestra. She 
continues here through Sept. 22 
with Vaughan Monroe following 
for one week. Somethin’ Smith and 
the Redheads open a fortnight en- 
gagement Sept. 30. Rees. 


Talk of Town, London 
London, Sept. 9. 
Eartha Kitt, Aleta Morrison, 
| David Wilkinson, Pat Ferris, The 
| Rayros Bros., The Trio Morlidor, 
Girls About Town (24), BBys 
About Town (4), Pat Dodd, Jack 
Peach, Tommy Thomas, Sydney 
Simone & Orch. Ido Martino Orch, 
staged by Robert Nesbitt; choreog- 





raphy, Billy Petch; decor, Rod 
Kingham; orchestrations, Burt 
Rhodes; costumes, R. St. John 


Roper; minimum $6.75. 








“Talk of the Town,” on the old 


Sugar Walks Down) 


or without edible props. | 


One of the Flame Room's largest | 


| London Hippodrome site, offers a 
"slick evening of two shows, danc- 
ing and dinner and the deft touch 
of Robert Nesbitt has pulled off 
another evening that should make 
not only Londoners but provincial 
and overseas visitors feel that 
there is still a bit of life in the 
old capital. Main attraction, of 
course, is the appearance of sinu- 
ous, subtle Eartha Kitt, who regis- 
ters here as an exciting mitery 
chanteuse. She purveys sex in her 
songs with a sly good humor, is an 
eye-filling stunner in her slinky 
leopard skin gown and, in short, 
has the kind of magnetism that 
keeps the midnight hour bubbling. 
Miss Kitt is well supported by 
Sydney Simone’'s orch, with Pat 
Dodd at the piano, Jack Peach on 
drums and Tommy Thomas going 
to town with the bongoes. 

Prior to Miss Kitt who, after 
eight weeks, will be replaced by 
another topline cabaret artist, the 
“Ten O'Clock Follies” puts the 
customers in a good humor with a 
colorful 45-minutes worth of floor- 
show entertainment. Plenty of 
lithe gals. gay costumes and rhy- 
thm, with a firstclass finale, 
“Arabian Rhapsody.” David Wilk- 
inson, Aleta Morrison and Pat Fer- 
ris take care of the vocalizing. 
There are also a couple of well- 
known but very acceptable spe- 
cialty acts. the Rayros Bros., whose 
knockabout comedy and acrobatics 
sizzle, and the Trio Morlidor, two 
girls and a “golliwog”’ with a most 
amusing piece of minding. 

With Sydney Simone’s orch and 
Iso Marlini and his Latin Rhythm 
in good form for the dancing, a 
night out at “Talk Of The Town.” 
emerges aS a very agreeable 
evening. Rich. 


Ciroe’s. H'wood 
Hollywood, Sept. 9. 
Diana Dors, Al Harding Orch 
| (10): $2.50 cover, no minimum 





Aside from the curious, Diana 
Dors isn’t apt to stir up much ex- 
citement from a business stand- 
point during her current Ciro’s 
limited engagement. It’s the Eng- 
lish born actress’ first time around 
locally as a bistro entertainer— 
but it's not likely that she'll re- 
peat in the near future. 

Actually though, it’s not all the 
fault of Miss. D. Her act is pleas- 
ant enough. But it’s just that this 
town rarely supports, if at all, any 
act unless it’s strictly of big league 
stature. Unfortunately this plat- 


inum blonde hasn't reached that | 


plateau as yet. 

Well endowed physically, the 
buxom Miss Dors shows an okay 
voice that’s supported in part by 
four boys called “The Unwash- 
ables.” 

The guy quartet, and a turn of 
mimicry on Ertha Kitt, Lena Horne. 
Marlene Dietrich and Mae West 
are Miss D's best conrtibutions. 
Her biggest asset is the warmth 
and cuteness she projects to the 
audience. 

Vocal offerings included “This 
Could Be the Start of Something 
Big.” “How Long Has This Been 
Going On?” and “Wouldn't That 
Be Lovely.” Al Pellagrini draws 
credit as musical director of an act 
staged by Lou Spencer. Show is 
booked for two-weeks. Kafa. 


Trade Winds, Chi 
Chicago, Sept. 8. 
Buddy Hackett, Loray White, Joe 
| Parnello Trio; $2 cover. 





| Buddy Hackett's firstie in this 
| new spot (opened last spring) seems 
|to have more of the softsell that 
| previously was only a sometime 
quality of his turn. It’s a plus in 


| his case because he’s got the fun- | 


|ny stuff and charm to go with the 
| easy pedal. 

His sure bits retain their poten- 
cy—the “booze and broads” angles, 
| domesticity, Mickey Spillane rake- 
j over, and some pretty fresh slants 
on tv’s “Gunsmoke.” But now and 
then, for all his skill, there’s ques- 
tionable taste in his other pat stuff, 
including the onceover on pimples 
and hirsute nostrils. 

It’s much to his credit that the 
talkalog is garnished, albeit light- 


Blue Angel, N. Y. 

Shelley Berman, Noel Harrison, 
Barbara Gilbert, Jimmy Lyon Triog 
$6.50 minimum. 
| a 
| The Blue Angel after its second 
hiatus for the summer reopened 
for the season with probably as 
potent a b.o. getter as it will at- 
tain this season. It was a show 
strong enough to have patrons 
waiting for the break outside the 
front door, an amazing sight for 
the east side. 

The reason, of course, is Shelley 
Berman, who will be making his 
only nitery appearance of the year 
at this spot. He’s now a concert 
artist, primarily as indicated in his 
schedule. Berman has ample sup- 
port from newcomers Barbara Gil- 
bert and Noel Harrison, both New 
Acts. 

Berman's school of comedy is 
still designated as avant garde, al- 
though the levels are within that 
understood and appreciated by 
earthlings. Although he stresses 
the less appealing characteristics 
of his subjects, he has the knack 
of finding readily appreciable 
facets in his material. Some of the 
less attractive aspects of children 
are explored, for example, and his 
description of noises in a dentist's 
office recalls visits to the molar 
parlor. 

His major effort, remains the 
autobiographically toned phone 
call to his father on going to acting 
school in New York. It’s a deli- 
cately flavored and charming piece 
on a father surrendering his logie 
to his son’s ambition to learn the 
thespic crafts. 

Prior to doing his telephone bit, 
Berman launched into one of the 
customers, a quiet needler who 
must have been quite annoying to 
him. His attack on the patron 
wasn't funny. It was punctuated 
with appeals to the audience and 
to the owners to eject said citizen 
and with some self-righteous lines 
such as his claim that it was not 
only incumbent upon him to enter- 
tain, but to maintain order as well. 

Drunks and dullards are some- 
times the lot of entertainers in the 
night clubs. But patrons are still 
the people who pay the tariffs, 
create headliners and are the ulti- 
mate bosses in this sphere. To 
those in any other section of the 
room, the attack was uncalled for. 

Jose. 


Sahara, Las Vegas 
Las Vegas, Sept. 6. 

Dan Dailey, Connie Francis, 
Wynn Gould,- Bill Chatham, Jim 
Cross, Stewart Rose, Marilyn John- 
son, Moro-Landis Dancers & Show- 
girls (18), Louis Basil Orch (23) 
conducted by Jerry Fielding for 
Dan Dailey and Joe Mele for Con- 
nie Francis; produced by Stan Ir. 
win; choreography, Moro-Landis; 
staged by Camille Williams, $4 
minimum, 





With proper editing, the Dan 
| Dailey show should settle down to 
!a Satisfactory hunk of entertain- 
ment, since it has all the ingredi- 
ents for success. 

The personable Dailey, a typical 
song & dance man, is more effec- 
tive in the pedal department than 
he is with the pipes, but he pulls 
| hefty yocks with a lampoon of the 
| teenage recording stars. ‘“Ward- 
j}robe Mistress” Wynn Gould is a 
strong asset to the proceedings 
with her surprise songology, and 
;dancers Bill Chatham and Jim 
Cross are fancy footmates for 
Dailey. Trio gets laughs with a 
“newspaper fan dance” which 
Dailey claims “was stolen by an 
act down the Strip at the Star- 
dust.” 

Dailey intros Connie Francis in 
| this outing, and the Vegas debut of 
| the chirp brought brisk mitt action 
from first-nighters. The brunette 
|looker is equally at home as a 
|belter or balladeer, and clicks big 
with an r&r version of some Jolson 
jhits. Her enthusiastic reception 
| here indicates she'll be a powerful 
|draw for any nitery. 
| Jerry Fielding, as conductor of 
|the Louis Basil orch (23), is a po- 
}tent pilot for the party. 

Stewart Rose and Marilyn John- 


ly, with some sage satiric com-|son admirably dub the vocals into 
ments. They're subtle, but there|an overlong salute to the 50th 
for the acute-minded to pluck. Cap-| state, which features Freddy Letuli 
per is the inevitable Chinese|and his Polynesian Bora Bora 
Waiter routine for top mitting. Dancers, the 18 “Most American 

Thrush Loray White was a last-| Girls In The World,” and the ex- 
minute sub for reportedly ailing| pected tribal warfare, torch jugs 
Rose Hardaway. Her dusky piping | gling, swordplay, rain, wind, thun- 
never gets past the surface of ajder, lightning. hip-tossing, and a 
tune, and session found interest| volcano. The 35-minute effort was 
straying despite a catalog of po-| concocted by Moro-Landis Produc- 
tent familiars. She works confi-| tions. 


dently but is given too much to 
those literal gestures. Joe Parnel- 
Pit, 





The Dan Dailey Show, which ran 
110 minutes at the initial unveil- 
ing, is set for four weeks. Duke, 
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Hotel St. Regis, N. Y. 

Fernanda Montel, Milt Shaw’s 
Orch and Walter Kay Trio; $2.50 
over. 





Comes the new fall season and 
the posh Maisonette of the St. Re-, 
gis unfolds fts new-season portals | 
and, invariably, it’s either Fernanda 
Montel or Julie Wilson as the re- 
oépener. The Gallic gal won out 
this semester although, not to put 
4t on any nationalistic basis, there 
geems to be a vogue this upcoming 
season for favoring the Yank 
thrushes in this and contemporan- 
eous rooms, viz., Rosemary Clooney 
as the Waldorf-Astoria’s Empire 
Room reopener, Joan Gilbert and 
Gloria deHaven booked to follow 
Miss Montel, ete. None the less, 
still” another French chanteuse 
opens tonight (Wed.) at the equal- 
ly swank Persian Room of the 
Hotel Plaza, although Gogi Grant | 
and Jane Froman are in the Plaza’s 
future book. 

Most important is the talent po- 
tential, and Miss Montel manifests ° 
it to the fullest. She has extended | 
her Anglais translations and, at the | 
kame time, has also given her rep- | 
ertoire wider UN connotations with 
excerpts from the Spanish and Ital- 
fan hit parades. Most important. 
she has eschewed what she herself | 
used to deprecate as “the corny | 
French hit parade.” The Gallic in- 
ternational favorites she retains 
have special flavor and special Mon- 
te] interpretations. 

Songstress obviously takes her 
chores more than casually. No, 
longer is she the tall, lissome | 
clothes-horse with a femme fatale 
mien: she’s a serious diseuse, albeit 
not too heavily so, and seemingly 
fis working on extending her global | 
appeal. With special tailoring ‘in 
the Irene Bordoni manner) she 
could fit into an American legit 
musical. She's a striking beauty 
who commands attention. She sets 
off her high blonde coiff against a 
dramatic black gown (Rodriguez of 
Madrid shares haut couture credit 
vith Paris’ Balenciaga) and she 
works with a customer-willingness 
that’s undeniable. 

There are some new ones and 
some familiars, such as “I Love 
Paris” (English). ‘Petit Bal” (well- 
interpreted) and “J'ai Les Blues.” 





nee ‘Mood Indigo.” “Oui, Oui, 
Oui” is a forte opener; “Bleu, 
Blanc, Rouge” ‘the French tri- 


color, in relation to l‘amour, what 
else?), “La Dolce Vita” and ‘“Ro- 
mantica” ‘both Italo), “Pour Un 
Homme” (solid torch). “Le Popo- 
catepetl” (Mexican influence). 
She does a solid 45 minutes and 
in exacting manner which makes 
this repertoire even tougher for 
Milt Shaw and his AFMites who do 
a tiptop job. Shaw is the chan- 
teuses’ delight, backstopping them 
like Yogi Berra in spades. Besides 
the way he gets ’em out for the dan- 
fsapation gives the room a rousing 
Roseland esprit. unusual for a “so- 
ciety” band. Shaw is spelled by 
Walter Kay’s equally seasoned trio. 
With the new Serge Obolenskvy- 
Bill Zeckendorf management con- 
trol, it's worthy of recording that 
they know enough not to rewrite 
a hit. As a matter of fact it’s an 
old story for Col. Obolensky be- 
cause, for him, it completes the 
evcle. The same tiptop service is 
there, under maitre d’ August's ex- 
pert guidance: Anna, the vestiare. 
knows half the clientele by name; 
the unique character of an old tra- 
dition in a sometimes too modern 
evolution remains intact, at least 
here, save for the new carpeting 
and paint job. and even there the 
motif and of the decor has been 
maintained. It has often been 
noted that the St. Regis is among 
“the last of the Mohicans” in the 


| lessly coiffured, she could have 
| won applause for her beauty alone. 
| By her own admission, she never 
| quite got off the ground with her 
| sing ng, however. 
few selections ‘such wel’ 
as “Lover,” “Old Devil Mooi.” and 
“You Made Me Love You”) allow- 
ed for her 15-minute stint barely 
gave her time to warm up. 

At any rate, she only seemed to 
be beginning to hit her stride with 
the last tune, “Up a Lazy River.” 
Only then did she appear to be 
exerting something approaching 
full lung power and {ree-wheeling 
exuberance. 

Hal Loman and his Playmates 
(Judi West and Patti 
danced competently enough. But 
again the quarter hour allotted 
probably helped to stymie them 
from full development into a co- 
hesive act. 

The Singing Strings provide 
perambulating violin interludes, 
while Bob Cross, as usual, displays 
his talents as a top-flight accom- 
panist for Miss Nicole as well as 
for the dance floor occupants. 

Jay. 





Ash Grove. Hollywood 
Hollywood, Sept. 8. 
Bud & Travis; $2 adinission. 


For this folk music mecca, Bud | 


& Travis, youthful singer-guitarists, 
are a natural. Act is in for four 
weeks, capacity house at Wednes- 
day’s (24) opener indicates boys 
should maintain the sardine at- 
mosphere. ° 

Contrary to most other folk- 
tuners, B&T inject pop and Latin 
songs and bridge them with clever 
patter. 

Excellent support is supplied 
by Charlie Gonzales on the guitar- 
ron (a Mexican guitar with a bass 


tone). (B&T duet of “Myra,” “Rasp- 
berries and Si‘rawberries”’ and 
“Cloudy Summer Afternoon” are 


the standouts. 

Also on the bill. the new Lost 
City Ramblers, fiddle about the 
stage with a foot stompin’ rhythm 
of “Swing Your Partner.” Kafa. 





One Sheridan Sq.. N. Y. 

Josh White with Bill Lee, Clancy 
Bros & Tom Makem (4), Logan 
English; $2 music charge. 





The changing Greenwich Village 
scene is hardly noticeable at One 
Sheridan Square. The new spot 
v.hich is doubling as a nitery and 
an off-Broadway theatre. is on the 
site of the once-famed Cafe Society 
Downtown and its headliner is 
Josh White who made his profes- 
sional] debut there 20 years ago. 

Another throwback to the Cafe 
Society days is drumbeater Ivan 
Black. Black handled the room for 
Barney Josephson then and he's 
now doing the same chores for the 


owners, Kelsey Marechal and 
Marty Lorin. 
The spirit is the same even 


though there are no spirits. Spot | 


has no liquor license so it serves 
such stimulants as coffee, tea, cold 
cider, orangeade, ginger ale and 
the like at 25c a throw. The 
gioceries include brownies, maca- 
reon tarts, apple turnovers and 
bii becued hot dogs at 50c a plate. 
Hcuse gets its money from the $2 
music charge at the door. 

White hasy’t changed much in 
his two decades of balladeering. 
Still one of the most effective folk 
singers around, he’s able to score 
with the college crowd who were 
in the cradle when he started as 
well as with the oldsters who 
cheered him on at his start. His 
stvle is smooth avd h’s approach 
is carefully etched. 


better Manhattan manner of serv- Self-accomping on guitar and 
fice. Abel. with Bill Lee assisting on bass. 
ae White runs through a flock of 

‘classic items that pay off in every 

Shoreham Hotel. D.C. |department. “One Meat Ball,” 
Washington, Sept. 8. “Scarlet. Ribbons,” “I'm Gonna 


Suzanne Nicole, Hol Loman 


& 





Move To The Outskirts Of Town,” 


his Playmates (3), Singing Strings “Black Girl.” “You'd Better Get 

(11), Bob Cross Orch (12): $2.00 Home Cindy,” “Frankie & John- 

cover. | nie” and “Sam Hall” are the stand- 

ards in his repertoire that people 

The Shoreham Terrace winds See™ to want to hear over and 
up the under-the-stars season ‘be- OVEr again. 

fore switching to the plush Blue! Ii's a folk-loaded bill that the 


Room) with a bill headed by chan- 
teuse Suzanne Nicole supplement- 
ed by Hal Loman’s two girls and a 
boy dance trio. The program is no 
rouser, but seems to provide the 
kind of subdued and tasteful fare 
expected by Shoreham patrons. 
Without considering her vocal 
talents, Miss Nicole is one up on 
most femmes plying the supper | 
club circuit simply by virtue of 
strikingly good looks—a statuesque | 
frame topped by an elegantly blond | 
head. Splend:dly robed and flaw- 


spot is featuring this session but 
the packed house at the two shows 
opening night Thurs. (8) never 
tired of the action. On the bill are 
the Clancy Bros. & Tom Makem 
and Logan English. Both turns are 
reviewed in New Acts, 

Spot goes legit Sept. 28 when a 
new musical, “Greenwich Village. 
U.S.A...” moves in, Owners, how- 
ever, plan to hold on to their nitery 
franchise by running a ‘Midnight 
Special” show after the curtain. 

u?ros. 





She claims the} 
“OWNS | 


International, N. Y¥. 
Milt Trenier, Jackie Winston, 
Boots McKenna guys and gals, 


| 


though as the Blackstone has seen, 
that alone doesn't pull. 
Important to the entertainment 


Michael Durso Orch; $6 minimum. | field is that this class hospice is 


With an audience that included} Many years hiatus. 


back in the show orbit after a 
It opened, 


Morrow) | 


a bachelor party, a bar mitzvah 
contingent of early teenagers, a 
bevy of southern matrons, and a 
squad of on-the-town Gls, it was 
hard to guess what the performers | 
at Jack Silverman’s International | 
would be up against. As it turned | 
out, the verdict was split, with) 
swing singer Milt Trenier getting | 
a rousing reception and veteran 
comic Jackie Winston receiving a 
rather tepid, albeit polite sendoff. | 

Trenier could do no wrong from | 
the moment he took over the floor. | 
Except for one ballad, “Try a Lit- | 
tle Tenderness,” he maintained a 
swingy pace and had the partygoers | 
and regulars snapping their fingers, | 
clapping their hands, and stomping 
their feet. Negro lad also has a| 
neat line of between-tune patter. | 
It's friendly and informal and es- | 
tablishes a warm rapport with the 
audience. } 

His singing style is contagious, as | 
shown by the unsolicited rhythmic | 
accompaniment of the tablers. For 
the most part, he employs a hand | 
mike and makes his way around | 
the raised stage in a sort of jazzed- | 
up marching step. He connects | 
|each time with such offerings as 
|““Day in and Day Out,” “Just in 
Time,” “Mack the Knife” and 
“Personality.” The customers 
called for more, but Trenier finally 
| begged off with a real swinging | 
| “Bill Bailey.” 

For Winston it was an_ uphill 
climb. He’s a likeable guy, but all 
his material could do is arouse a 
| titter here and a chuckle there. 
| Winston knew he had his back to 
the wall, but the unenthusiastic re- 
sponse did not dete: him. He re- 
sorted to the traditional out of com- | 
ics in such a predicament by ex- 
plaining, in a kidding way of 
| course, his stories or indicating 
that “this is it.’ His unfunny | 
double entendre and_ unsubtle 
homo gags proved of no help. 
Moreover, Winston should have 
known better than to resort to this 
stuff, for he was aware of the pres- 
ence of the youngsters. 

By dint of sheer determination 
and hard, almost exasperating. 
work, he managed to break 
through a little. However, he took 
no chances in splitting up his act | 
in the hope that he would be called 
back. He stayed to the bitter end. 
Compared with his earlier wel- 
come, he closed to a fairly strong 
mitting. For his final routine, he 
dropped the standup patter and 
resorted to props—a beat-up straw- 
hat and cane, a scotch outfit to 
imitate bagpipers, and a hillbilly 
getup. He danced, he pranced, he 
imitated. he yodeled, carboned 
Danny Kaye, Chevalier, and gen- 
erally clowned. The customers ap- 
parently appreciated his deter-; 
mined efforts and hard work. 


| 


| in the room) cuts a charming pre- 


|circa mid-'30s, as the Balinese, 
| with bands and chirpers, shutting 
| down a few years later when man- 
|agement shifted entertainment to 
its Mayfair Room, poshy haunt for | 
the social set and since given over | 
to the banquet-meeting circuit. 
(It’s now too lucrative, in fact, to 
revert to a public showcase.) 
Miss Eraci, a petite Associated 
Booking chirper, is on an indefinite 
ticket, using first two weeks to dis- 
play her regular supper club act 
which circles operatic, show tune 


Drake Hotel, Chi 
Chicago, Sept. 9. 
Myron Cohen, Jimmy Blade Orch 
| (5); $2.50 cover, $3 Fri.-Sat. 





Though switching storyteller 
| Myron Cohen from the Chez Paree 
|to the poshy Camellia House ‘to 
| open latter's season) had the auda- 
cious quality of an outrageous mil- 
itary maneuver, the hindsight re- 
actions now are likely to have that 
“well, why not?” ring 

Briefly, this bluebook establish- 


| ment faced the law of diminishing 
jreturns by strictly enforcing the 


chantootsie policy that heretofore 


| zo 

and Italo numbers, accomping her- | <i weg on = oa 
self at the Steinway on a couple | uation didnt result in radica 
7 Gan te wee oe. , overhaul, some departures were 
though somewhat metallic, and | mapped out-—notably the Cohen 


certainly impressive enough to reg- 
ister with the ermine crowd. 
Plan calls for the layout to 
groove, in about a fortnight, into 
a “salute” format, probably lead- 
ing with the Jerome Kern song- 
book, though that’s yet to be set. 


Besides adroit backstopping, Ben- |’ 


teler’s ensemble (third seasoning 


show book scoping Broadway- 
Vienna romantics with strolling 
fiddlers. 
Incidentally, no cover or —_ 
it. 





Gatineau. Ottawa 
Ottawa, Sept. 9. 
Jimmie Rodgers, Jerry Cooper, 
Craig Day Dancers (5), Russ 
Thomas Orch (10); $2 admission. 





Jimmie Rodgers, exuding youth 
and boyish charm, is current (‘to 
14) in a string of clicko names 
that keep business good at the 
Gatineau Club. As he should, he 
brings in most of his disclicks. 
After a four-song session of stand- 
up chant, he hauls up a high stool 
and guitar and works a stanza of 
folksy items that collect solid at- 
tention. 

Rodgers brings the customers 
into the act, even makes his own 
goofs and table-side hecklers pay | 
off. Backed by nice arrangements | 
from the Russ Thomas house band, 
his socko piping garners mitting | 
throughout. | 

Veteran chanter Jerry Cooper, | 
held over, produces a new session | 
this week including a hat song, a 
tune about the garment industry | 
and some comedy gab. He retains 
his fave trombone-chant bit on | 
“Saints” with band soloists up to | 
the microphone for dixieland 
items. Also h.o. are the Craig Day | 
Dancers with three routir’s each | 
show. Gorm. | 





Left Bank. N. Y. 
Danny Apolinar Trio, Eddie 
Hazel; $3.50 minimum. 





Dick Kolimar’s Left Bank gener- 
ally has a set of performers new 


| gambit. His opener decides a cou- 


ple of things, at least—that he, but 


|not any, comedian can work the 


room—so that, if the stand winds 
up the success that’s augured, it 
won't betoken a rusn to buy up 
other comics. 

In the wnfoldment of his turn, 
it was evident that Cohen's own 
hallmarks were indeed compatible 
with the spot — the elegant, well- 
manicured delivery, and, fur the 
most part, the universality of his 
dialect humor. The ex-silk sales- 
man is peerless at looming the 
funny yarn, adding a !acey touch 
here and there. 

He seems now to favor more the 
short (relatively) joke as against 
the protracted one, and though 
he’s deft at any length, there has 
always been more delight in the 
longie with its greater latitude for 
facial mimicry and _ pregnant 
pauses. And, as always, he knows 
when to quit. 

If there is a flaw, and it some- 
how seems minor, it’s in Cohen's 
coyish tendency to self-efface and 
name-drop. But minor it is against 
the bullseye register of his catalog, 
as the firstnight laughs certified. 
Pertinently, the house to this re- 
viewer looked about full, and was 
duplicated for second show—and 
for many of the customers it was 
obviously a fresh éncounter. 

Back again on the bandstand is 
the Jimmy Blade crew for savvy 
cueing of patron dancing. Thrush 
Diana Trask opens Oct. J. Pit. 


Village Vanguard. N. Y. 
Gerry Mulligan Orch (13), Bern- 
ard Peiffer; $4.50 minimum. 





Max Gordon has taken a calcu- 
lated risk in bringing Gerry Mul- 
ligan’s 13-piece orch down to his 
Village Vanguard for a third time. 
Band's $3,500 a we¢k take is a big 
nut for an intimery such as this 
cellar club to make up but Gordon 
figures that he can’t do worse than 
break even and if things start 
swinging nicely these early Sep- 
tember days, the band's two week 
Stay could end up in the black. 


to these parts and who provide Anyhow, Gordon figures the 
The Boots McKenna guys and more general interest. Kollmar, in Mulligan booking is worth the 
gals manage to put some spirit in| this operation, has some distinct gamble because of its marquee 
their routines although they've| problems in lining up his show value, the change of pace from the 
done the same numbers so many inasmuch as the talent has to be | small combo routine and the solid 
times they probably can do it) proficient at instrumentals before musicianship inherent in the 
blindfolded. As per usual, the Mi-|10 so that diners can escape the band’s styling. Gordon seems to be 
chael Durso crew provides top- | Cabaret tax. Players must also be right on all counts, especially the 
notch showbacking. Holl. adept at their music and have dis- latter. " 


4 


| { 

Sheraton-Blackstone In 

| Chi Revives Show Policy 
After Longtime Hiatus 


Chicago, Sept. 13. 

Soprano Evie Eraci and Franz 
Benteler’s mannered tooters (4) 
were teamed last week to incept 
a show format in the plushy Cafe 
Bonaparte ‘nee Balinese Room) in 
a Sheraton-Blackstone Hotel proj- 
ect to adrenalize the place. In- 
time room's debut a few seasons 
ago with a “high fashion” chow- 
and-liquor list was a transparent 
attempt to buck the Ambassador | 
East’s Pump Room with its con- 
sistent bluebook trade; but the’ 
Bonaparte, though _ satisfactory, 
never hit expectations or dented 
its rival’s prestige. 

There are reasons, of course— 
geographic smartness for one. 
Ambassador's Gold Coast locus is 
certainly more cosmopolite than 
S. Michigan Ave., where the Black- 
stone enables Harry S. Truman to 
take an ayem constitutional in| 
Grant Park. Also, the Bonaparte— | 





- 


tinctive vocal stvles after that hour 
for the late trade. 

The present lineup calls for a 
single and a group, both of whom 
carry considerable merit. In the 
opening slot is Eddie Hazel. who 
does the soft piano work during 
the dinner session, and after that 
contribs songs and accomps him- 
self on a guitar. 

Hazel has a pleasant voice and 
a flair for hip overtones on the 
standards. He gives the tune a 
good ride and imparts a lot of vocal 
and musical tricks which impel lis- 
tening. Like many in this genre. 


_he has fo knack of many jazzsters 


who provide a note of improvisa- 
tion to the songs. His.work comes 
off well in this spot. 

The Danny Apolinar Trie com- 
prises the maestro at the piano, 
with bass and drum backing him. 
Apolinar, of Filipino extraction, 
works with a musical mixture of 
many schools of thought, none of 
which stems from orthodoxy. One 
of his gimmicks is the inclusion of 
hits of past years. neculiarly ger- 
mane to that period, which lyric- 
wise would never warrant a pres- 
ent day revival. 

He modernizes the music sharply 


| which, when superimposed on the | band 


Although {t's a comparatively 
small room for the size of the 
band, the sound never gets to blast- 
out proportions. Mulligan is a 
serious musician with a lot to say 
and he knows just how to say it 
within the confines of the Van- 
guard. 

The arrangements are the key 
to his work. They're imaginative, 
provoking and at all times interest- 
ing even when he strays far out 
of the melodic route. He puts a lot 
of lively moods into Fats Waller's 
‘Sweet and Siow” ‘Johnny Hodges’ 
“18 Carrots For A Rabbit” and 
John Mandel's “Black Nightgown” 
from the “I Want To Live” score 
in addition to such pop standards 
as “You Took Advantage of Me” and 
“Come Rain Or Come Shine.” Bob 
Brookmeyer and Art Cohn are 
some of the cats Mulligan leans 
on for his arranging work. 

The band, of course, is paced by 
Mulligan’s sax, Brookmeyer’s trom- 
bone and Phil Quill’s clarinet and 
sax work. The rest of the boys 
pitch in to make it a strong 45- 
minute musical session. 

Although he seems lonely in 
front in comparison with the big 
with which he alternates, 


with its Napoleonic motif—doesn’t | ancient lyrics, makes for an amus-| Bernard Peiffer commands atten- 


match the Pump’s warmth or|ing pastiche. Apolinar has musical | tion for keyboard styling. He 
showmanship ‘caparisoned coffee| savvy, cuts some fancy musical | dishes up a fresh jazz sound that’s 
boys, etc.). Respecting menu and | figures on the piano, and vocalizes | tasty as well as inventive and helps 


service, however, maitre d’ Bjorn 
preen, 


Thompson can _ rightly 


with appeal for most age groups. 
Jose. 


to round out a full-blown musical 
bill. Gros. 
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Hotel Roosevelt, N. 0. 
New Orleans, Sept. 8. 
Joanne Wheatley (with Hal Kan- 


ner), Curry, Byrd & LeRoy, Don) 
$2.50 week- | 


Glasser Orch (11); 
night minimum; $4 Sate, 


New layout in Seymour Weiss’ 
plush nocturnal rendezvous clicks 
all the way. Thrush Joanne Wheat- 
ley, who headlines, is a big fave 
here. The attractive, well-groomed 
singer comes through with plenty 
on the ball. 

Miss Wheatley can't be typed for 
any one kind of tune. She mixes 
‘em up, displaying 
project well, whether it be novelty, 


torch or caressingly sweet stuff. 
Her voice has power and range, 
and she phrases neatly and at 


times seductively. The vivid show- 


manship involved also sets the act; 


apart, 

With composer-arranger-accom- 
panist (and hubby) Hal Kanner at 
the piano and doubling as vocal 
background builder, Miss Wheat- 
ley presents a stint that keeps the 
tempo monting as the arrange- 
ments work in colorful shadings 
and effects. His talents embellish 
the act and lifis it out of the con- 
ventional groove. 


Working at times in throaty 
vein, the songstress hypos her 
harmonics with strong delivery } 


and warm appeal. She stresses love 


aspect in her tines, piping such | 


as “Is There A Lover In The; 
House?” “Lover Come Back To 
Me” and others. 


Curry, Byrd & LeRoy, slapstick 
acrobats, provide _ tableholders 
with manv bellv laughs. LeRoy 
works mostly in the audience for 
hilarious results. 

Don Glasser and crew provide 
excellent background for the acts 
and keep the floor crowded during 
the terp sessions. Tunes range 
from sweet to schmaltzy and Latin. 
Glasser knows the value of muted 
brass and sweet toned moments 
while plaving for hoofers. Liuz. 


Hotel Roosevelt, N.Y. 
Sammy Kaye Orch (16), Al 
Conte Trio; cover, $1.50-$2.50 


Sammy Kaye, tse “swing and 
sway” maestro, is back at the 
Roosevelt Grill in N.Y., and all 


is well with biz. Long a favorite in 
this room, Kave has one of his 
best outfits for the current teight- 
week) ‘engagement. Much of the 
personnel of the 16-piece combo 
apparently is a carry-over from 
the organization he had from last 
season on his tv program. In line 
with Kaye's tv future this fall, 
General Motors execs were giving 
the band the oo. the night show 
was caught. 

Of the long line of name bands, 
including Guy Lombardo and Law- 
rence Welk, which have played 
here, Kaye fits in solidly as at- 


tested to by his numerous return | 


dates to the Roosevelt Grill. The 
band’s book is geared for both 
pop and standard tastes. There’s a 
nice balance between the brass 
and reeds, with the smooth rhythm 
section making for solid dance 
music 

A comparative newcomer, Bobby 
Baird shapes as a topflizht femme 
soloist. This comely, statuesque 
blonde proves that a looker can 
score with her voralizing. Ray 
Michaels, youthful vet long with 
the outfit. hand'es most of the 
male ballading. usual, he’s a 
solid click. He's a'so in there to 
announce manv of the tunes, a 
trademark of the Kave orch. 

Al Conte Trio, which apparently 
goes with the lease here, still sup- 


As 


plies far from ordinary relief 
dance music. Per nsual, Gene is 
on hand as an affable maitre d’, 
: Wear. 


Freddie's. Mints. 
Minneapol’s, Sent. 10. 

Mort Sahl, Candido, Herb Pil- 
hover Trio; $32.50 cover. 

Here for the fr t time in person 
and preceded by his reputation 
and prestice, Mort Sahl is a super 
draw for this pooh supper club. A 
recent Time maq spread 
urdoubtedly added to the comic's 
appeal in ths newly 
territory. 

Evidence of tiis is that the roves 
vere up at h’s p'eem dinner show, 
the waiting overflow extended well 





out_onto the pavement and there | 


are even heav‘er reservations than 
record-breakin¢ Bod Newhart gar- 
nered a few months ago in this 
same club. 

For his local debut 
suramer’s most 
Sahl discarded 
neck sweate; 


during the 


the usual turtle 
for what he called 


his “tropics” attire. a white shirt 
sans a tie. Wiih a newspaper for a 


an ability to! 


has also, 


invaded , 


“prop,” he expounded in humorous 
fashion mostly on the _ recent 
political conventions, both presi- 


dential candidates, present Ad- 
ministration policies and his 
“adoption” by the Hearst press 


and Henry Luce. 

Greeted with enthusiasm, he 
ambled along to almost continuous 
| belly laughter and applause as he 
i hit the target repeatedly with his 
/caustic and barbed,wit almed fre- 
quently at both Senator Kennedy 
and Vice President Nixon and 
sometimes even at the President. 
Funnybones take a beating as his 
penetrating and sarcastic digs hold 
up the supposed serious to ridicule. 
Sahl verbal bon mots may be 





ence happy and providing it with 
so much enjoyment surely have 
therapeutic value for the listener. 
Sahl related how he covered the 
cenvention as a Hearst press re- 
porter and how the happenings 
struck him. Getting the job with 
the Hearst papers and then being 
“embraced” by Luce apparently 
indicate “things are going in the 
right direction,” but there'll 
some who feel he should be back 
, “with his own people,” he pointed 
‘out. 
: Back for a speedy return engage- 





iment, congo-bonga expert Candido, | 


:who also is the first performer 
i this room ever has held over, again 
astonishes with his artistry on the 
idrums. Herb’ Pilhover’s — instru- 
imental trio contributes topdrawer 
| jazz and accompanies Candido. 
Singer Frank D'Rone 


; opening Sept. 19. Rees 


Roundtable. N. Y. 
Cootie Williams Quintet, Red 
| Nichols & His Five Pennies, Jean 
oo $4 minimum. 


| Veteran ‘swing era trumpeter 
| Cootie Williams is proving to table- 
| siders at this eastside nitery that 
| it’s never too late to make a 
‘change. After all these years. he’s 
laying aside the horn and doing a 
| ballad turn, and with exceptional 
results. 

Backed by his own group and 
working the dance space with hand 
mike, Williams belts a catalog of 
standards in a swinging, pleasant 
stvle, doubling un on some num- 
bers with Jean Duchamps. Book 
leans to nostalgic numbers made 
famous bv others—Ink Spots’ “If 
I Didn't Care.” etc.—and duet with 


{Miss Duchamp on “Old Black 
| Magic” is after the Louie Prima- 
Keely Smith disclick duo. 


Miss Duchamp, further, sings in 
| the bluesy stvle of Dinah Washing- 
/ ton. But both she and Williams get 
a big reception from the Round- 
table and, which demands at least 
commercial jazz. 

Red Nichols and the Five Pen- 
nies, in a return, play standard 
instrumentals in a tasteful range 
of four-beat that’s fine for terping 
or listening. Bill. 


London House. Chi 
Crvieacen, Sent. 7 


| Tyree Glern Quartet, Eddie Hig- 


gins Trio; no minimum, no cover. 


It’s typical cf the Midas-like 
Marientha! fieres that their Lon- 
' don House. originally just a dinery, 
has in a few short years become 
the town’s click—and class—jazz- 
ery. True, it has yet to dome many 
of the current avant-garde combos, 
but the gloss of its, year-in-year-out 
roster is in ne competitive shade. 

The spot's bandstand, moreover, 
|Is no mere embellishment to the 


| charcoal hearth were. Marienthals | 


| have long since evidenced their 
| devotion to musical cause—allow- 
i ing, of course. for the economics 
and erratics of the trade. Twice 
\for instance, they played an ob- 
scure ‘then) Jonah Jones (fsubse- 
quently reneated to hep biz); and 
the current Tvree Glenn foursome 
again puts their faith and acumen 
on the line 

It seems hardly an issue, though 
| off the initial set register. Using 
standards and recent pops, Glenn 
builds a very congeuaial session 
While his sidemen are buffed to a 
fine polish, it’s not so much a total 
sound that arrests as Glenn’s own 
stvlish and amusing work on vibes 


and trombone. His slide horn 
|;achieves some very expressive 
|muted effects that pull stout re- 
sponse. 


The goateed Glenn {fs a vamble 
of sorts for the reason his CBS net- 
work staffing keeps his extra-cur- 


torrid weather, | ricularizing to the Gotham swizzle | doubt 


spots. His stand here should prove 

| a potent herald should he elect the 
road in earnest. Quartet is in to 
Sept 18. Pit. 





“sick” humor, but keeping an audi- | 


be | 


and | 
comedian Buddy Lester come next, | 


| Lamont 


Royal Hawaiian, 
Honolulu 
Honolulu, Sept. 2. 
Charles K. L. Davis, with Gene 
|Bone; Haunani Kahalewai 
| Polynesians (2); Pierson 
;orch.; $1-$2 cover. 


as evidenced on “Bill Bailey.” 

Others include such as “Can't Be- 

lieve You're In Love With Me.” 
Williams takes the opener spot 


and and stays on for full 30 minutes of 
Thal | Straight vocaling with a minimum 


of between-title chatter. He scores 
with “Day In, Day Out,” “Just In 


| Charles K. & Davis, billed as| Time,” “Danny Boy” and “Time 


“Hawaii's greatest voice,” 
jreturned to the Royal Hawaiian 
| hotel’s spacious Monarch Room 
|for a three-week engagement, six 


nights a week, and the local-boy- | 


whe-made-good more than lives up 

jto the billing. Capacity biz is a 
| cinch on the basis of word-of-mouth 
jfollowing his opening (i) that 
;drew city's carriage trade. 


His authoritative operatic- 
trained tenor voice gains top 
plaudits for an aria from “La 

|Boheme,” though this was his 


|only venture into longhair concert 
fare at show caught. Numbers 
from his new “Adventures. in 
Paradise” album (Everest label) 
score solidly, especially the title 
song (which utilizes the musical 
theme of the tv series of the same 
name}. 

Singer takes over at the piano 
to sing and play “Honolulu Tom- 
boy,” a rinky-dink song popular in 
| Waikiki in the 1920s. And a duet 
wth deep-voiced Haunani Kaha- 
lewai is a standout. Davis rates 
as the king of the Monarch Room 
—and the king can do no wrong 
He gets excellent support from his 
accompanist - conductor - composer, 
|Gene Bone, and the Pierson Thal 
orch. 

On basis of audience reaction. it 
might be smarter to open with 
the femme singer and her dancers 
| ‘Leilani Whitemarsh and Mate 
Ng), then bring on Davis for an 
uninterrupted performance. No 
mat'er, it’s the best show the room 
has had in many aimoon. Walt, 


Clermont, Atlanta 
Atlanta, Sept. 7. 
Gina O'Day, Carlos & Linda, 
Pepita & Antonio, Three Lamonts, 
Rocio de la Habana, Tina Montez, 
Don Bartell & His Muchachas (4); 
five drinks minimum ($6.23). 





Christian Lamont has put to- 
gether another swift production 
for Bud Turner’s Anchorage Sup- 
per Club in the Clermont Hotel. A 
speedy Latino-tvype revue, it's 
tagged “Mu-Cha-Chas” and, as the 
name implies, is heavy with south 
of the border talent. 

Starred are the Spanish dance 
team of Carlos & Linda and fla- 
menco terpers Pepita & Antonio. 
Both pairs are faves with Anchor- 
age patrons. Rocio de la Habana, & 
stacked import from the defunct 
Tropicana in Havana, does a foot- 
stomping tern routine, winding up 
with a swirling cape turn that’s 
good for mucho plaudits. 

Three Lamonts ‘Gigi, Lily and 
Sonia) are featured in a sensuous 
Haiti ritual dance number. They 
combine dancing and _ vocalizing. 
Singer Gina O'Day. doubling as 
emcee, a'so warbles four pop 
tunes 

Show is fancifully costumed and 
fluorescent lighting 
to good effect. It runs 70 minutes’ 
and Lamont is sweating out 10 
minutes to tighten it up so three 
shows can be squeezed in nightly. 

Don Bartell orchestra com- 
netent'y ks the show, which is 


uses 


back 
in for at least three weeks. Lucc. 
Harrah’s. Lake Tahoe 
Lake Tahoe, Sept. 9 


Benny Goodman Orch (10), 
Andy Williams, Mar & Cherie, 
June Taylor Dancers (6) with 
“_ “Tar 


>, Leighton Noble Orch 


ire verne, 








3enn} 
time 
but 


big 


from the bandstands, 
it’s evident in this stint at the 
Tahoe Harrah's South Shore 
Room he’s lost none of the appeal 
or savvy that made him “King of 
Swing.” Aud response from initial 
title to begoff was impressive, and 
mid-term palming greeted the 
tunes Goodman helped place on 
the evergreen list. Special guest- 
ing on the Goodman show is Andy 
Williams, who like Goodman, is 
debuting the Tahoe scene. 
Goodman is.in rare form, and 
albeit a trite phrase, never sounded 
better. He retains the Goodman 
style and sound, and comes across 
for full measure. His phrasing and 
improvising are classic, and he 
handles all with full assurance. 
|Offerings include such as “Want 
|To Be Happy,” “Moonglow,” and 
|\“One O'Clock Jump.” There's no 
Goodman can come back 
strong—as proved in this outing. 
Chirping with the Goodman 
| group is Maria Marshall who han- 
dies the blues things in good form, 


gone 


Goodman has been a long 





has | After Time,” among others. He's a 


smooth one with delivery, and has 
good control of the pipes in ali 
ranges. He works effortlessly but 
with authority. 


Max and Cherie come across 
strong in brief display of bur- 
lesque acro stuff. Each throws the 


other around in what oughta be 
bone-breaking falls, and both get 
good response. 

The June Taylor Dancers, new 
to Harrah's this show, exhibit click 
choreog, and display individual tap 
and acro talents, re the Dunhills’ 
format with rest of group setting 
tempo with hand claps. And to 
see femmes do the routine, it’s top 
endorsement. The distaffers are 
cute, costuming is neat, and stag- 
ing is tight and fast. 

Leighton Noble backstops in his 
usual first-rate fashion for all but 
the Goodman turn. Band is aug- | 
mented for the Williams session. | 


New show due in Sept. 19. Long | 


Riverside. Reno 
Reno, Sept. 8. 

Ice-Arama of 1960, Mae Edwards, 
Buff & Joanne McCusker, Paul Sib- 
ley, Dottie McCusker, Eddie Fitz- 
patrick Orch (10); choreography, | 
Robert Turk; produced and staged 
by Dottie McCusker; $3 minimum. 


Riverside for a triple frame has 
booked in the Ice-Arama of 1960— 
a show that clicked during the 
Olympic Games at nearby Squaw 
Vallev—and for this turn it’s all 
the same talent (with a couple ex- 
ceptions) but with new costuming, 
staging and choreog. And there‘s 
indication the revue will pull simi- 
lar b.o. as during the Winter 
Games 

In this playback Mae’ Edwards 
retains the star billing with the 
mixed McCusker team, comedienne 
Dottie McCusker and newcomer (to 
this area) Paul Sibley. To replace 
the Starlets during this icy date, 
four gals and two guys fill in with 
line routines. 

Miss Edwards scores with the 
blade set with some neat and well 
executed routines as solo, and in 
tandem with Sibley to “Wish You 
Vere Here.” With emcee Frankie 
Fanelli doubling on vocal, she im- 
presses in a “Swan Song” offering 
to Fanelli’s strong pipes backing. 

The McCusker team rates plau- 
dits for the duo stuff, albeit the 
small portable rink restricts both 
the maneuvering and the acro bits. 
Also impressive with team work 
are Dronnie and Diane Plank. 

Dottie McCusker handles the 
comedic-on-ice routines with 
smooth precision. and good timing. 
She plays the part like a natural, 
and it’s apparent it calls for more 
than average ability on the skates. 
And she gets off some funny lines. 

Exit, with full company on the 
ice, is to “When the Saints Go 
Morching In.” Complete show 
offers no lulls, integration makes 
for variety, and costuming and | 
staging command attention. The | 
Fitzpatrick boys back in usual com- 
mendab'’e fashion. New show is 
due in Sept. 29. Long. 


! 
Riviera Motel, Atlanta 
Atlanta, Sept. 7 
Wood, Beverly Barry 
minimum, no cover, 


Naialie 
Trio; no 

Frankie Nan, a versatile per- 
former, fronts the melodic Beverly 
Barry Trio at the Monie Carlo 
Lounge in the Riviera Motel. A 
port blond, Miss Barry presides 
cver tle tympani section and can 
ratile those drums. Rounding out 
the trio is pianist-songwriter Billy 

“Fats”) Hagen who sings some 
of his own tunes. 

Nan (his square tag is Frankie 
Lomenzo and he’s married to Miss | 
Barry) plays clarinet, saxophone, 
bongos, gourds, maracas and what- 
ever else happens to be at hand 
His specialty is pantomime num- |} 
bers, including a mimo siriptease | 


bers, including a mime striptease 
sung by Beatrice Kay. He puts 
a lot of oomph into his panio| 
routines and is rewarded with 
plaudits. 

Hagen, a Tin Pan Alley vet. 


| 
authored “Rika Jika Jack,” whieh | 
Stan Kenton recorded. Singing 
pianist Natalie Wood (not to be 
confused with the film actress) 
is on the podium during the 
lounge cocktail hour preceding 
the trio’s appearance, Luce. 


, They 


| “Funny Valentine,” 
| Waik Alone” 


365 Club, Frisee 
San Francisco, Sept. 9. 
Marya Linero, Kiki Paige, Bev 
| & Jack Palmer, Paul Burke, Jay 
| Nemeth, Erik Cooper & the Mad- 
Abouts (2), Barry Ashton Dancers 





| (17), Roy Palmer Orch (9); $2- 
$2.50 cover. ‘ 
Producer Barry Ashton has 


created a new show, “C’est Mon 
Paris,” for Bimbo Giuntoli’s 363 
Club and, off the opening night, 
Bimbo should have stuck to the old 
show for a while. 

Not that the new show doesn’t 
have its moments, but Ashton ap- 
parently didn’t have the time to 
pull this show together properly 
and one unfortunate result was 
that the show's high spot (liter- 
ally) came on the preen when 
singer-dancer Kiki Paige got one 
hand stuck in the strands of a sus- 
pended rope from which she'd 
been twirling, and hung there for 
several minutes until stagehands 
could get her down. 

Show is patterned after Vegas 
reviews, but tab, of course, and is 
strong on costuming, production 
effects. Dancing, however, is not 
up to usual, high Ashton standard, 
probably because of lack of re- 
hearsal. Smailer, individual acts 
tend to lack punch, too. 

Best of individual acts, probably, 
is the graceful and at times aston- 
ishing acrobatic dancing of Bev & 
Jack Palmer. Jay Nemeth, a ven- 
triloquist, does an amusing act 
with his dummy dog. But from 
these two acts the quality descends 
rather steeply. 

Paul Burke, a cartoonist, dashes 
off a number of very § quick 
sketches on stage, and rates a few 
chuckles, and Erik Cooper sings 
and dances a little with the Mad- 
Abouts, two nice-looking blondes. 
sing several French stand- 
ards and get a rather tepid recep- 
tion, for it’s hard to tell whether 
or not they're kidding. The 2fore- 
mentioned Miss Paige, a brunctte 
looker, sings very vivaciously and 
does cute takeoffs on Keely Smita, 
Judy Garland and Ethel Merman— 
the latter win a good round of 
applause. 

Marya Linero has what all the 
individual acts seem vaguely to 
lack—a sense of style. Miss Linero 
is a partly nude dancer, who looks, 


and is built like a brunette Lill 
St. Cyr. She is the focal point of 
all eyes in Ashton’s tow big pro- 


duction numbers in the later part 
of the show. One is called “Les 
Oiseaux du Paradis,” and some of 
these birds of paradise exhibit 
bare chests; the same is true of 
the closer. “The Fountain of Ver- 
sailles,” wherein a real fountain is 
bubbling on stage (shades of Miss 
St. Cyr). 

The Lloyd Lambert costumes are 
stunning, but Val Grund’s musie 
and lyrics are undistinguished and 
the dancers, ‘themselves, seemed 
to be having a tough time remem- 
bering what they were supposed to 
do. Roy Palmer Orch also seemed 
just to be getting acquainted with 
the music. Nine-number show runs 
67 minutes and is booked for 12 
weeks, through Nov. 30. Stef. 


Interlude, Seottsdale 

Sccttsdale, Ariz., Se~*. 7. 
Bobby Sargent, Bill Collins, Sid 
White, Johnny Jordan’s Orch (7); 


| $3.50 minimum. 


Bobby Sargent usually inhabits 
the Nevada casino circuit but for 
tre next two frames his mailing 
address is Reve White's Interlude. 
A soft selling yockster, he markets 
a package surprisingly original, 
wholesome and mature for a lad so 
young. is topics are public domain 
for comics e.g.: wives, hipsters, 
chorus girls, tv commercials ete. 
but this fresh faced mime manages 
to earn his share of outfront ap- 
proval, 

Bill Collins, a young Negro 
comer, baritones his way through 
a book of evergreens including 
“You'll Never 
and “I've Got You 
Under My Skin.” He needs a hip- 
per room than the Interlude for 
best results. Perhaps his next stop, 
Frisco’s hungry i will be a better 
showcase for this talent. 

_Emcee Sid White’s one-line sick- 
nicks about Gov. Faubus, the Klan, 
integration and swastikas are limp 
and merit, at best, ho-hum results 
from the payees. 

Johnny Jordan, a batoneer with 
a fine ear for jazz, gives a near 
perfect reading to Bill Collins’ 
tricky arrangements. O'Haf. 
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BRENDAN BEHAN 
Songs 

10 Mins. 

Jager House, N. Y. 

Irish playwright Brendan Behan 
is apparently more inhibited about 
going on for a scheduled stage 
performance than he is about put- 
ting on an impromptu show from 
the orchestra of a legit house or 
for that matter some of the pubs 
he’s frequented overseas. But, as 
he’s emphasized in the overwhelm- 
ing newspaper coverage accorded | 
him since his arrival in New York 
ebout two weeks ago—he’s off the 
gargle. 


It was when he was on the sauce ; 
that he attended London perform- | 


ances of his play, “The Hostage,” 
end, as a member of the audience, 
heckled the proceedings on stage 
with boisterous comments. That, 
it seems, is all behind him now, 
as evidenced by the sober manner 
in which he conducted himself last | 
Friday night (9) when making a 
personal appearance at Harry 
McGuirk’s Jager House in the 
Yorkville section of New York. 

An ad in last Friday’s N. Y. 
Daily News stated that the play-, 
wright would appear at the Jager 
House that evening and the press- | 
agent for the one-shot affair in- 
formed the newspapers and maga- 
vines that Behan would go on at 
10:30 p.m. and that he would sing 
some songs and possibly make some 
comments about New York. Behan 
went on in the upstairs ballroom, 
but not until 12:10 a.m., and then 
only for 10 minutes. 

When Behan finally did appear, 
he made an introductory speech in 
Gaelic to the predominanily Irish 
audience, comprised mostly of 


youths who had plunked down $2 | 


# head to dance to ihe music of a 


six-piece combo. It’s doubtful 
whether many in the crowd got his 
opening message, but they gave 


him a rousing welcome just the | 
fame. 
Behan, 
jniro, dramatically 
instrument to sing two Irish num- 
bers, which, 
amplification, were hardly audible 


beyond the immediate confines of 
the stage. But, then in a demon- 
Biration of show biz savvy, he} 
pcked up the mike again for a| 
“Molly Malone” sing-along, which 
went over big with the ballroom | 


floor standees ‘there were no seats 


set up except for the press). 
In parting, Behan made a pitch 


fur “The Hostage,” which opens ! 
next Wednesday (21) at the Cort} 
Theatre, N. Y. The dancing re-! 
éumed after his departure. On | 


the basis of his 10-minute perform- 
ance 
inaudible, it would be unfair 


comment on Behan’s ability as a| 
ringer. His prowess as a play-! 
Wright, however, will undergo criti- 


scruti 


IOUS 


cal ny next week and, who 
kr if the play runs there’s 
Ways the possibility he may show 
up at the theatre for another one 
ef those impromptu performances. 
Jess: 





CLANCY BROS. & TOM MAKEM | 


(4) 
Folk Songs 
40 Mins. 
One Sheridan Square, N.Y. 
Clancys, Tom, Liam and 
and Tom Makem are as 
liish a Barry Fitzgerald but with 
better voices. They mniake up 
folid folk singing quartet who are 
sure to spread out of this Green- 


rhe 
Patrick, 


wich Village showcasing into wider 
&:eas of exposure. The folk field is 
blossoming right now and_ this 


£roup will have no trouble rolling 
slong with the boom. 

With a guitar, 
throated voices, the voys develop 
#n exciting song set that never lets 
up during its 40-minute run. Bal- 
lads, jigs, rounds and 


variety of 
flantly pleasing. 
-——— 
Working together or soloing, the 
boys have the folk flair down pat 
and build each item into winning | 
mittgrabbers. “Kelley, the Boy 
From Kilarn,” “Whistling Gypsy,” 
“The Moonshiner,’ “Brennan on 
the Moor,’ “The Weavers” and 
“Finnegan’s Wake” are some of the 
standout numbers in their reper- 
toire. A Makem solo on a cobbler’s 
song is a knockout that has the 
audience shouting for additional 
verses. Gros. 





who used a mike for his. 
discarded the! 


because of the lack of | 


most of which was virtually | 
to , 


al- | 


fife and full-! 


drinking \ 
songs fill up their session with a/| 
moods that are con-| 


LOBATO DANCERS (8) 

Dancing and Singing 

25 Mins. 

Caribe-Hilton, San Juan 
Hip-terping and_ bare-botiom 

costuming have tourists in the} 

staid Caribe-Hilton room gawking, 

but suave production makes it a 


Act is complete show with corps 
(2), leading dancer Nelida Lobata, | 
|femme singer Wanda Curtis, 
| bongo drummer Jack Del Rio and | 
combined singer-dancer-emcee- | 
producer Eber Lobato, from Argen- 
tina, It has played LA’s Greek 
Theatre and the Sands, Las Vegas, 
but never hit New Acts. 

Chorines, who in show caught 
are onstage about half the time, 
|wear shredded Robin Hood: tunics, | 
|elongated eye makeup and black 





hair pasted down to tips of their | 


noses, Boys make do with vestigial 
bleck beards and mandarin 
| mustaches. Combined with far-out 
|choreography, effect is weird but 
solid. Numbers include a pagan 
rite, a roaring '20s bit, and rock 
j‘n’ roll. 

| When Nelida is on, everything 
else is incidental. She is poured in- 
to hip-cut gold-lame that makes 
| bikinis look modest, with tights 
|whose seams run right up her 
| shapely backside. For topside in- 
terest, she wears a silvery Louis 
|XIV wig that emphasizes her 
Bardot-type features. Her dancing 
'makes heavy use of more or less 
antiseptic bumps and manhandling 
by the boys. 

Miss Curtis. the intimate sing- 
'er’s intimate singer, selis her bal- 
luds soft and low with occasional, 
| though not consistent, hefty im- 
pact. Lobato should probably not 
sing at all, but his energy and 
enthusiasm, accompanied by simul- 
taneous Gallic-style terping, de- 
velop good response. Jack Del Rio 
sits-in with local band except for 
| Solid solo spot. Buby Lavecchia 
| also travels with act playing fine 
| piano and conducting for maximum 
| effect. Harm. 





NOEL HARRISON 

Songs, Guitar 

15 Mins. 

Blue Angel, N. Y¥. 

| Noel Harrison, son of Rex, is 
starting his show biz career on a 
different track. He’s a balladeer 
self-accomped on the guitar who 
sells his wares with charm. He's a 
personable young man. 

It is evident that Harrison is a 
‘newcomer. His repertoire com- 
| prises a wide selection, including 
songs that used to be sung by 
street urchins and some foreign | 
tunes, which have the virtue of be-| 
ing familiar, easily digestible and | 
delivered in the fresh manner of 
|a parlor singer entertaining the! 
home folks. 

Harrison makes a good start on 
“New York cafe audiences. He shows | 
most of his good features includ- 
ing an easy charm. Some of his 
not too worthy points is the basic 
|naivete of his numbers. The latter 
fault is more easily correctible. 
He has much to commend him, but 
|the better points can only be ac- 
'centuated by considerably more 
experience with audiences. 

Jose. 





| 

LOGAN ENGLISH 

| Foik Songs 

25 Mins. 

One Sheridan Square, N.Y. 

Logan English is a bright young 
entry for the folk arena. He’s got 
an appealing way with a folk tune 
that can bring in the audience on 
a happy singalong or keep the 
|heuse quiet when he’s working 
over a soft ballad. 

Self-accomping on guitar, Eng- 
lish works through a wide reper- 
toire that’s paced for maximum 
impact. He’s especially effective 
!on a Woodie Guthrie ballad called 
|\“Pastures of Mind” and another 
moving item called “I Wish I Was 
a Mole in the Ground.” He is also 
able to make things festive and gay 
with breezy accounts of “Whisky, 
| Whisky, Nancy ” 
“Roll On Columbia.” 

In the folk field spread, English 
is a good bet for the intellectual 
jhangouts and the concert area. 
Gros. 





BARBARA GILBERT 
Songs 
14 Mins. 
Blue Angel, N. Y. 

Barbara Gilbert, until recently | 
an understudy in “Fiorello,” 
launching her cafe career auspici- 





natural for big stateside rooms. | 


ace | 


and Guthrie's | 


is 


| ously. She's a delightful seen 

with a lot of promise, peoarcreed 
|an elfin character, and a well- 
| rounded sense of humor that per- 
| mits her to essay a rib of a femme) 
| beatnik, singing Tom Lehrer’s “Old | 
Dope Peddler” in-the style of a 
delicate ballad. 

Miss Gilbert has special material 
|as well which she handles expert- 
ily. Included is a blues based on 
the forthcoming election, which is 
'sung in an entertaining and non- 
partisan manner. 


A petite redhead, Miss Gilbert 
| seems like a good addition to the 
| supper club circuits. She has a 
sense of sophistication which en- 
|tertains even when superimposed 
|/on more down-to-earth bits. She 
should have a ready market in 
many branches of show biz. 

Jose. 





| BEVERLY MARSHALL 

With Don Kirk and Kenny Davis 
Songs, Dances, Comedy Panto- 

mime 
20 Mins. 
Flamingo Hotel, Las Vegas 

When Joe E. Lewis closed three 
days early at the Flamingo due 
to his N.Y. Copacabana date, Bev- 
erly Marshall joined Andy Wil-| 
liams with her new act which is 
delightful fare for any nitery. 

The diminutive, shapely Miss 
Marshall has a pixie quality in| 
her facial expressions, and a hair- | 
cut to match, Previously she was 
dancing partner to Barry Ashton, 
comedienne with the otherwise 
male Make Believes, pantomime 
record act, and toured as terp and 
mime with Fed Lewis. 

Backed by male dancers Don 
Kirk and Kenny Davis, who blend 


ideally as a team with her, Miss | 


Marshall gets yocks with her im- 


preshes of a flapper doing the. 


Charleston, a beatnik, and a strip- 





per on her wedding night. She 
bows off with very funny mimes 
fronting recordings of “Katie” and 
“Old Philosopher.” Duke. 
EARL HALL 

Comedy 

15 Mins. 

laregpeees N.Y. 

| A young comic who has had | 


| some shots on television, Ear] Hall 
needs considerable buttressing in 
jan departments. His delivery 
pallid, lacking the power and vocal 
variety needed to hold a crowd 
even if the material were okay. 

In this case. the material was 
way short of the mark and Hall's 


routine was virtually lost in the) 


shuffle and buzz a few 
after he opened. A couple of 
sketches he essays, including a 
{French duelling sequence and a 
| takeoff on a western sage, had little 
jthrust. His one-line attempts were | 
/even more futile. And his windup | 
folk-tvpe song, done with a stutter, 

|should be the very first thing he 
cuts out in a much-needed whole- 
|sale revision of his turn. Herm. 


minutes 





GORDON TRIO 
Dance 

13 Mins, 
Chaudiere, Ottawa 


Trio is short on terp ability but 
sells on sex. The femme pair—one 
short and dark, other tall and blond 
—are lookers, costumed and 
choreographed to make the most 
of feminine features. Staging is 
}nice and, as far as male customers 
jare concerned, the girls only have 
}to keep moving. 
Stint is okay for nitery filler. 
Gorm. 











House Review 














Apeolio, N. Y. 
Dinah Washington's 
Earth” 
Dell St. John, Ray Smeade Jr., 
Dolores Coleman, Dinah-Mites (2), 
Celeste Robinson, Willie Lewis, 
Chorus Cuties (5), Lady Bird, Rue- 
ben Phillips Band 
Guns” (AA). 


“Bitter 





| Current show at this Harlem 
vaudery has an uneven pace and 
some loose production gimmickry, 
but brings off some genuine ex- 
|citement via the extraordinary 
|talents of some of the acts. 
Singer Dinah Washington, who 
scouted several of performers 


herself, emcees and takes three! 


ballad turns, lending her fine, 


raspy blues siyle to diskclicks from | 
“What a Difference a Day Makes” 


\ (Continued on page 62) 


is | 


Two femmes and a male, Gordon | 


revue with Perri Lee Trio, | 


(13); “Young | 





| | VARIETY BILLS | 


WEEK OF SEPTEMBER 14 





MUSIC HALL 


G.W.U. Troubadors 
Kovach & Rabovsky 


MELBOURNE 
Tivoli 
June Bronhill 
Deidree Thurlow 
Howell Glynne 
Raymond Nilsson 
John Larsen 
Kevin Mills 
Robert Eddie 
Bruce Williams 
| John Godfrey 
Helinka De 
Tarczinska 
Thea Phillips 
Renee Osbourne 
; Douglas Stuchberry 
Ronald Austrom 
SYDNEY 





; Barney Grant 
| Edith Dahl 

| Coquettes 
| Les Dandinis 


NEW YORK CITY 


Gary Morton 
Corps de Ballet 
Rockettes 

R. Paige Ore 





AUSTRALIA 


Rita Moreno & Ann 

Evelyn Rose 

Ulk & Maor 

Marie Claire 

Peter Crago 

Patricia Smith 

Eileen O'Connor 

Jimmy Vaughan 
ADELAIDE 

Royal 

Nat Jackley 

Sonny Willis 

Sammy Curtis 

Seth ee 

Jackie Dennis 

Trio Hoganas 

Montego «& Partner 

Wasta &» Rena 
Dahl 


Flat Tops 
Hi Fi’ 
Dancing Fountains 


Williams & Shand 
Paula Langlands 





BRITAIN 


BLACKPOOL 
Opera House 
Tommy_ Steele 
Alma Cogan 
| Eddie Calvert 
| Wise Guys 
Sid Millward 
Wally Stewart 
| Nitwits 
Harbers & Dale 
| Mathurins 
May Warden 
Freddie Frinton 
Cliff Adams Singers 
Malcolm Goddard 
Dancers 
Palace 
Harry Secombe 
Ruby Murray 
Harry Worth 
Bob Williams 
Amazing Marvyn 
Roy 
Skylons 
Max Russell 
Palace Dancing 
Lovelies 
Tower Circus 
Cae * Cairoli 


Bob Gerry Troupe 
Five Amandis 
Knie’s Chimpanzees 
Myrons 

| Fattini 

| Schaller Brothers 
Two Balcombes 
fesse Houcs 


King Kong 
Gerd Siemoneit 
Knie’s Elephants 
Knie’s Horses 
& Ponies 
Our Sammy 
Little Jimmy 
Circusettes 
Winter Garden 
Bob Monkhouse 
Peters Sisters 
Jerry Desmonde 
Rob Murray 
Kazbek & Zari 
Trotter Brothers 
Trio Vitalites 
Candlelight 
Lovelies 
Michael Adrian 
Hector Ross 
John Citroen 
John Rutland 
Victor Lucas 
Peter Thornton 
June Sylvaine 
BRIGHTON 
Hippodrome 
Dickie Valentine 
Terry Scott 
Sally ogan 
Joe Henderson 
Dennis Spicer 
King Dancers 
Charles Ancaster 
Roy Sone 
Ann Bennett 
Janet Brunell 
Wish Mary Hunt 














| Cycling Therons Barbara Thornton 
Cabaret Bills 
NEW YORK CITY 
} Birdland M. Monte’s Con- 
Buddy Rich All- tinentals 
Stars Hoiel Taft 


Horace Silver 5 
Afro-Jazziacs 
| Basin St. East 
Betty Hutton 
Charlie Shavers 5 
Blue Ansel 
Shelley Berman 
Noel Harrison 
Barbara Gilbert 
Jimmy Lyon 3 
Bon Soir 
| Tony & Eddie 
| Phyllis Diller 
|3 Flames 
Jimmie Daniels 
Camelot 
| Vie Damone 
Earl Hale 
| Page Cavanaugh 
| Dick Stabile Ore 
| Chardas 
| Lili France 
| Tibor Rakossy 
| Dick Marta 
| Bill Yedler 
Elemer Horvath 
Chateau Madrid 
Fernanda Romero 
Hanna Ahroni 
Bob McFadden 
Los Guaracheros 
J & M Imperio 
Ralph Font Ore 
Panchito Ore 
Copacabana 
Joe E. Lewis 
Trude Adams 
Johnny D’Are 
Bonnie Marie 
Paul Shelley Ore 
Frank Marti Ore 


Eddie Lane Ore 
Hotel Pierre 

“Merry Widow” 

Jimmy Carroll 


Ronnie Cunningham | 


varry Douglas 
Wilbur Evans 
Victoria Sherry 
Stanley Melba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Jacqueline Francois 
Ted Straeter Ore 





Bive Angel 
Mighty Panther 
“Calypso Voodoo 
Marliza & Lationgo 
Tina Moniez 
Camille Yarbrough 
Jamaica Slim 
King George 
Tino Perez Ore 

Conrad Hilton 
“Persian Paradise” 
| Shirley Winter 
| Bill Christopher 
| Frederick & Gina 
Max Patkin 
Ron Urban 
| Byrd & Janine 
Gay Claridge Ore 
Boulevar-Dears (3) 
Boulevar-Dons (5) 

Orake 
Myron Cohen 


” 


Vincent Lopez Ore 
Hotel St. Reais 
Fernanda Montel 
Milt Shaw Orc 
Walter Kay Ore 
international 
Eddie Garson 
Andrea Jafie 
Ralph Lowe 
Mary Kvyhal 
Phil Black 
Mike Durso Ore 
Avila Orc 
Latin Quarter 
“Holiday in Japan 
Jo Lombardi Ure 
B Harlowe Ore 
Living Room 
Cab Calloway 
Karen Chandler 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry Noble 
Yred Silver 
Elly Eden 
Roundtable 
Red Nichols 
Cootie Williams 
Jean DuKemp 
Sahbra 
Arie Lavie 
Rena & Zahava 
Yeffeth Yemen 
Singers 
Leo Auld 
Viennese Lantern 
Monica Boyar 
Ernest Schoen 
Harold Sandler Ore 
Paul Mann 
Jerry Troppi 
Village Barn 
George Hopkins 
Carol Ritz 
S & J Jenkins 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Geoffrey Holder 
Village Vanguard 
Gerry Mulligan 
Bernie Peiffer 
| Waldorf-Astoria 
Rosemary Clooney 
| Sidney Kassimir 
| Violinaires 
Emile Coleman Ore 
Bela Babai Orc 





CHICAGO 


Jimmy Blade Ore 
Gate of Horn 
| Bob Gibson 
London House 
Tyree Glenn 4 
Audrey Morris.3 
| Eddie Higgins 
Mister Keily’s 
Felicia Sanders 
Buddy Lester 
Kupinstein . 
Frigo 
Palmer House 
Sid Caesar 
Paul Reed 
Johnny Haymer 
Marion Colby 
Raye & Roman 
Ben Arden Ore 
Trade Winds 
Budcy Hackett 
Rose Hardaway 
doe Parnello 3 





LOS A 


Band Box 

av Gray Rev 
My Fairfax Lady” 

Evelyn Sharpe 
Bert Gordon 
Parris Sister 


Sonny Sands 
Cully Richards 
Jules Savoy 
Tlona Adams 
Joan Kayne 
Joan Elliot 
Richard Cannon 
Ivan Lane Orc (5) 


Ciro’s 
Diana Dors 
Cloister 
Earl Grant 


Traian Boyer 

Geri Galian 
Cocoanut Grove 

‘Pearl Bailey Show’ 


Frankie Laine 
Ford & Reynolds 
Pamela Dennis 
Novelites 
Bill Reddie Ore 
El Cortez 
Joe Sante 4 
Don Corey 
Ike Carpenter 
Don Friend 
Irene Keller 
Flamtnge 
Joe E. Lewis 
Andy Williams 
Sarah Vaughan 
Harry James 
Barry Ashton Dners 
Jack Cathcart Ore 
Fremont Hotel 
Jets 
SoteUites 
Bob & Sylvia 
Joe King 
Golden Nucget 
Lee & Faye May- 


nard 
Sons of Gold'n Wat 
Hacienda 
Four Tunes 
| Johnny Olenn 
| Keynotes 
Mi 





| merry Macs 
' Harry Babbitt 
Ginny Jackson 
| Kay Martin 
Hoyt Henry Ore 
Nevada Club 
Smokey Stover 
| Edi Domingo 
| Anita De Castro 
| Royal Tahitians 
bry Paul 
Los Latinos 
New Frontier 
| Larry Alpert 
N. Brandwynne Ore 
“Oriental Holiday” 
Billy Eckstine 


NGELES 


Louis Bellson 
Crescendo 
Count Basie Ore 
Joe Wiillams 
Ino’s 
Joan Dixon 
dack Elton 
Steve La Fever 
interlude 
Bobby Short 
Irwin Corey 
Moulin Rouge 
Olivette Miller's 
“Highlights of Ha» 
" <(All-Negre 
Musical 60) 
Slete Bros. 
Jack Douglas 
Reiko 
Gus Bivona Trio 
Statler Hote! 
“Playmates of "60° 
Skinnay Ennis Ore 
Ye Little Club 
Janie McFadden 
Kenny Miller 


LAS VEGAS 

Desert Inn Treniers 

toute Pe Kathy Ryan 
eely Smit 
Donn Arden Dncrs “Destry Rides 
Cariton Hayes Ore Again 
Michael Kent Gene Barry 
Dave Apollon Monique Van 
Milt Herth Vooren 
Henri Rose 3 Lionel Hampton 
Dale Jones Ray Sinatra Orch 
Dunes Lionel Hampton Ove 


Sahéra 
Teresa Brewer 
Dave Barry 
Don Rickles 
Modernaires 
Characters 
Louis Basil Ore. 

Sands 
Sammy Davis Jr. 
Bob Melvin 
Morrey King 
Bobby Cole Trio 
Garr Nelson 
Copa Girls 
Antonio Morelli Ore 
Jan August 

Shownoat 
Harry Ranch 
Johnny Cash 
Mer'e Travis 

Silver Slipper 
Hank Henry 
Faith Dane 
Sparky Kaye 
Red Marshall 


Charlie Teagarder 
Don Santora 
Geo. Redmzn Ore 
Stardust 
Lido De Paris 
“Ca C’est L’Amour® 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Follies on Ice” 
Leny Eversong 
Chaz Chase 
Al Jahns Ore 
Géne Rains 
Fred & Marcy 
Millionaires 
Tropicana 
Folies Bergere 
Jerry Colonna 
Frank Moore 4 
Channing Pollock 
Shecky Greene 





MIAMI-MIAMI BEACH 


Amencena 
| Ross Trio 
Pupi Campo Ore 
|__ Bar of Music 
| Bill Jordan 
| Gina Wilson 
|; Sue Lawton 
| Steve Hunter 
Carillion 
|“Folies Francaise” 
Harry Mimmo 
Elisa Jayne 
| Darryl Stewart 
| Jacques Donnet Ore 
Desuville 
| Henry Levine Ore 
| Cwen Bari & Co. 
Sacasas Orc 
Eden Roc 
Mal Malkin Ore 
Jackie Heller 
Rascha Roedell 
Luis Varona Ore 


Bal Tabarin 

Harry Ranch 
Jo Ann Jordan 
Jack Schafer 

Cal Neva Lodge 
Dean Martin 
Art & Doddy Todd 
Sonny King 
| Marty Melnick Ore 
| Golden 
| Bell Boys 
| 
| 





|} Edmond Sis 
Apollos 

Harold’s Club 
Rusty Draper 
Freddie Morgan 
L & E Roberts 

Harreh’s (Tahoe) 
| Benny Goodman 
Andy Williams 
Taylor Dancers 
Peter Gladke 
Marge & Cherie 
Mary Kaye Trio 
Arthur Ellen 
Belasco 4 


SAN FR 


Blackhewk 
| Cal Tjader 
| Fack’s 
| Duke Ellington 
Fairmont Hotel 
Hi-Lo’s 
| E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
| Be & Ray Goman 
Reba Brown 
Hangover 
Eddie Liggins 
Ear] Hines Ore 
| Hungry ! 
Louis Nye 





Limeliters 

Olga Sbragia 
Jazz Workshop 

John Coltrane 


Damito Jo 
Everglades Roof 
Underwater Ballet 
‘Stars of ‘Yomorrow 
Don McGrane Ore 
F ontainbleau 
Extravaganza Latina 
Freddy Calo Ore 
Len Dawson Orc 
Murray Franklin’e 
‘Paul Grey 
Kay Karol 
Dick Havilland 
Frankie Hyers 
Caroliy 
Eddie Bernard 
Murray Franklin 
Singapore 
Snpffy Miller 
Florence Mayo 
Lisa Wood 
Jack Mayo 
Hal Rader Ore 





RENO-TAHOE 


Skeets Monton 
Leighton Noble Ore 
Harrah’s (Reno) 
Ray Anthony 
Tony Pastor 
Wade Ray 
Cooper Sis 
Nob Hill 4 
Joy & Bovs 
Pat Cooper 
Holiday 
i De Castro Sis 
Gene Rains 
Jovce Aimee 
Charles Gould 
Mapes 
Lili St. Cyr 
| Dick Shawn 
Sherman Dancers 
| Jack Melick Ore 
Riverside 
| Ice Arama 
McCuskers 
R & D Plank 
Ed Fitzpatrick Ore 





ANCISCO 


{ Moulin Rouge 
| Patti White 
| Oscar Cartier 
Donna Kaye 
Susan Stephens 
Maynard Meyer Ore 

On the Levee 
Kid Ory Ore 

Purple Onton 
Smothers Bros. 
Freddy Paris 
Mel Young 

365 Club 

Ben Wrigley 
Larry Grayson 
Marge Cameron 
Max & Cherie 
weorge Zork 
Barry Ashton 
Roy Paimer Ore 
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Mec” (mec is slang for pimp) and 
Shows Out of Town ig Gri money i fe oat of Shows on Broadway 
‘ Tenderloin bone ca wanes oe = Possibly Sor Londo a ta _ Vintage °60 Mareel Mareean’s 
Robert FE Sort aes eaiee ‘pression of experimentation here. | °2% !ast. eld Merrick. wie ey Buimn.| Compagnie de Mime 


presentation of two-act (17 numbers) 
musical comedy based on the novel by 
Samuel Hopkins Adams, with book by 
George Abbott and Jerome Weidman, 
music by Jerry Bock, lyrics by Sheldon 
Harnick. Staged by Abbott; dance and 
musical staging, Joe Layton: sets and 
costumes, Cecil Beaton; musical direc- 
tion, Ha! Hastings; orchestrations, Irwin 
Kostal; dance music arrengements, Jack 
Elliott: hair styles. Ronald de Mann. 
Stars Maurice Evans; 
mann, Wynne Miller, Eileen Rodgers, 
Rex Everhart, Edie Phillips, Lee Becker, 


features Ron Hus- | 


Ralph Dunn, Roy Fant, Irene Kane. 

Opened Sept. 10, '60, at the Shubert | 
Theatre, New Haven; $6.50 top 

Nita : astra . Eiieen Rodgers 

_ ae error Ron Husmann 

NI in. x cle trea etaw vy aiobialete Wynne Miller 

Rev. Brock ....+ceccceees Maurice Evans 

Deacon .. Noy Fant 

Gertie ...-.cccccccesece ... Lee Becker | 
MOO. occ cutcesaresennc cums Rex Everhart 

4: Serer rere Ray Bramley 

Girl Patsy Peterson ; 


Young Man .. Dargan Montgomery 





Assets listed above can be re- 
garded only as a promising foun- 
dation. They’ll need to cook with 
more gas before “Tenderloin” can 
be stamped “rare.” Bone. 








Irma La Douce 
Washington, Sept. 8. 


David Merrick, by arrangement with 
Donmur Productions Ltd., H. M. Tennant 
Ltd. and Henry Hall, presentation of 
musical comedy in two acts; original 
book and lyrics by Alexandre Breffort. 
adapted by Julian More, David Heneker 
and Monty Norman; music by Marguerite 
Monnont. Siaged by @eter Brook; chore- 
ography, Onna White; settings and cos- 
tumes, Rolf Gerard; orchestrations, Andre 
Popp; additional orchestrations, Robert 
Ginzler; dance music. John Kander; vocal 


arrangements, Bert Waller and Stanley 
Lebowsky; musical director, Stanley Le- 
bowsky Stears Elizabeth eal, Keith 


Mitchell. Ovened Aug. 8 at the National 


| Theatre. Washington; $6.60 top. 


| Frangipane 


*ssica Irene Kane 
Filington Gordon Cook 
ee err Lanier Divis 
Pickpocket .....0..cces0: Ron Stratton 
MOONEF . 26 ce necccsasre Jordon Howard 
WONG . ow cccscedeseve Marguerite Shaw 
ARO seccutecsionsness Michael Roberts 
Se Pee rie Jack McCann) 
eR en Eddie Phillips 
Bt. Schmidt ..... Ralph Dunn 
Er er Charles Aschmann 
Cop John Ford 


Prostitutes 


Erin Martin, Margery Gray 
Panhandler . ‘ 


Bob Fiteh | 


Pearl .,...cessccveesvasce Erin Martin 
BE ys cxweemesteeeecupesc Margery Gray 
WAZI@ .. ccscccccccvecceceves Pat Turner | 
BME paaccdscoutcerveunnese Jeri Archer 
: Le rere Jordon Howard 
Bireé. DOCheh oc ccececess Elaine Rogers 
GLE -<..', . Saeccunkewenmueasis Nancy Emes 
Chairman : pee Joe Hill 

Jancers. singers: Jere Admire, David 
Fvans, Bob Fitch, Dorothy Frank, Mar- 
gery Gray, Mickey Gunnersen, Sandy 


Teeds. Jack Leigh, Erin Martin, Marjorie 
Pragon. Wakefield Poole, Ron Stratton, 
Jayne Turner, Pat Turner, Charies Asch- 
mann, Carvel Carter, Naney Emes, John 
Ford, Stokeley Gray, Marta Graziano, Joe 
Hill, Jordon Howard. Gail Johnston, Jack 
McCann, Dorgan Montgomery, _ Patsy 
Peterson. Cleire Richard, Michael Rob- 
er's, Elaine Rogers. 

Musical mimbers: “Bless This Land.” 
“Finally.” “Little Old New York,” “Arti- 
ficial Flowers.” “What's In It for You?” 
“1 Wonder What It’s Like.” “The Picture 
of Happiness,” “Lovely Laurie.” “The 
Army of the Just.” “Good 
“Gentle Young Johnnie,” 
: Tenderloin Celebration 


Clean Fun.” 
“The Trial.” 
Old Doe 


“Tenderloin” needs to go back 
in the broiler. 

There’s a_ better-than-average 
portion of promising ingredients 
in this new musical, but the sum 
total is a considerable step from 
the sock status that is a require- 
ment of present-day survival. In 
less experienced hands, this one 
would probably emerge as just a 
moderately entertaining song-and- 
dancer 
charmed circle lies in the skill of 
the Griffith-Prince-Abbott com- 
bination, which overcame a similar 


Its hope of entering the | 


; dull 


situation with their prize-winning , 


“Fiorello.” 
Griffith and Prince, who are 
making something of a career out 


of staging musicals localed in, 
Gothain, have given “Tenderloin” 


sumptuous production. Cecil Bea- 
ton’s sets ave inieresting and color- 
ful, mirroring the 1890 period, and 
an assortment of costumes, running 
from the demure to the bizarre, 
work hand-in-hand with settings 
for overall eye appeal. 

Score at present is not strong 
enough, in toto, to generate con- 
sistent audience response, despite 
standouts, “Artificial Flowers” and 
“Good Clean Fun” ‘which rates 
more treatment), and three run- 
ners-up, “Little Old New York,” 
“IT Wonder What It’s Like,” “Pic- 
tire of Happiness.” “Gentle Young 
Johnnie” is an okay torch-type .but 
a “Lovely Laurie” ballad is strictly 
monotone stuff. 

Choreography is on the frantic 
side, being largely confined to ac- 
tion in a brothel. It’s liveiy, if not 
especially distinguished, but a 
“Tenderloin Celebration” produc- 
tion number rates a better recep- 
tion than it pulled from preem 
audience 

Book, based on the Samuel Hop- 
kins Adams novel, constitutes a 
fairly substantial part of proceed- 
ings. Concerns a Presbyterian min- 
ister’s attempt to clean’ up 
Gotham’'s tenderloin district, circa 
1890's. It's a combination of preach- 
ment, nostalgia and bawdy dialog. 

Performances are on the upper 
level, with Maurice Evans making 
his musical debut in capable fash- 
ion. His acknowledged talents en- 
abi- him to surmount the plunge 
into this unaccustomed field. 

Ron Husmann, playing a sort of 
watered-down Pal Joey, impresses 
as somewhat of a juvenile find, 
with personable delivery and an 


excellent voice. Other good male | 


Support comes from Rex Everhart, 
a slow-thinking Joe; Ralph Dunn 
as a crooked police lieutenant; 
Eddie Phillips, another pilfering 
cop; Roy Fant as a shyster photog. 
Good distaff talent is provided by 
winsome Wynne Miller, volatile 
Fileen Rodgers, brassy Lee Becker, 
and a na.ve Irene Kane. 


George Abbott's staging gives, quire. 


Beb-Le-Hotu .......0..0. Clive Revill 
Irma-La-Douce .........++: Elizabeth Seal 
3) eee ees Eddie Gaspe1 
Aojo-Les-Yeux-Sales ....-- Zack Matalon 

- Aric Lavie 





Osborne Smith 
Stuart Damon 
Fred Gwynne 





Persil-Le-} 





Polyte-Le-Mou 


Police Inspecior .....-. George S. Irving 
Nestcr-Le-Fripe ...... Keith Michell 
M. Bougne George Del Monte 


. Rico Froehlich 
Rudy Tronto 
Elliott Gould 
Honest Man Joe Rocco 
Court Gendarme ... Michael Fesco 
Warders Rudy Tronto. George Del 


Prosecution Counsel ... 
Defense Counsel ... 
Usher 


Monte, Rico Froehlich 

3 Se ore ; Elliott Gould 
Tax Inspector Rudy Tronto 
Gendarmés, Prisoners, others: George 


Del Monte, Michael Fesco, Rico Froehlich, 
Eddie Gasper. Eliott Gould, Byron 
Mitchell, Rudy Tronto. 





During its 17 days here, “Irma 
La Douce” is impressively playing 
three capitals simultaneously. It 
is in its fourth and third years, 
respectively, in Paris and London, 
but without major doctoring, its 
life expectancy on this side of the 
Atlantic would seem far shorter. 

The plot is absurd, and nothing 
meaningful is written into the 
storv. There is no reason for “Irma 
La Douce,” in other words, unless 
it can be a frothy confection, witty, 
imaginative, fast. high-style thea- 
tre, bouncing with entertainment. 
It almost is. But it has to be more 
than almost to get by on Broadway. 

In its imported state, there is 
considerable charm, originality 
and enchantment in the Peter 
Brook production, presented by 
Davia Merrick. The assets are 
many. The liabilities are fewer, 
but they are awesome. Numerous 
segments ‘more in the first 
act than the second) must be shed, 
if possible. Trimming is essential, 
but the single story line appears 
too thin for major overhaul. 

The title heroine is a Parisian 
prostitute who discovers love with 
a handsome young law student. He 
devises a scheme for monopolizing 
her bed by becoming both of her 
lovers concurrently, the one who 
pays ‘with beard) and the one who 
doesn’t {minus beard). 

He becomes so carried away as 
the bizarre schizophrenic that he 
develops jealousy of himself. He 
concots a plan for killing one of 
his selves, and off he goes to jail, 
an ocean apart from his pregnant 


mistress. But it works out okay, 
natch. 
The happiest contribution of 


i“Irma La Douce,” perhaps, is the 


introduction of a bountiful crop of 
exceptional new talent to the 

American stage. Elizabeth Seal as 
Irma, Keith Michell as the lover 
and Clive Revill as the cabaret 
proprietor, all in their London 
roles, merit kingsized welcome. 
Miss Seal, whose engaging cute- 
ness and dancing grace were recog- 
nized in the London productions 
of “Pajama Game” and “Damn 
Yankees,” is only a so-so singer. 
But to watch her limber body move 
with the music is a joy. 

Michell, an Old Vie product, 
scores in song, dance, masculinity 
;|and good looks. Revill, the play's 
|narrator, portrays several other 
| roles as well, with a flair for seduc- 
ing every laugh from his comic 
‘exhuberance. Zack Matalon, famil- 
iar Frenchman to N.Y. on the nitery 
circuit, Aric Lavie, Stuart Damon, 
Osborne Smith, Fred Gwynne, 
Rudy Tronto and the rest all make 
{their contributions to prove that 
it’s not the cast’s fault if this isn't 
a hit. 

Onna White’s choreography has 
crisp sparkle and forces the ques- 
{tion of why there isn't more of it. 
'Orchestrations, credited to Andre 
|Popp with “additional” work by 
| Robert Ginzler, are superb. This 
jis an accomplishment worth note 
because the music itself lacks dis- 
| tinction, and the lyrics are sadly 
{deficient in the humor they re- 
Songs like “Wreck of a, 


Rolf Gerard's scenery ond clever 
costumes (particularly for Michell 
who visits his mistress as two dif- 
ferent men, sometimes in a frantic 
hurry) add much to the merriment. 

Carp. 


A Taste of Honey 
Los Angeles, Sept. 7 


Mervick presentation (by ar- 
rangement with Donald Alberry & Oscar 
Lewenstein Lid. of two-act comedy- 
drama by Shelagh Delaney. Directed by 
George Devine, Tony Richardson; scenic 
designer, Oliver Smith; lighting, Jean 
Rosenthal. Stars Joan Plowwright. Angela 


David 


Lansbury; features Andrew Ray, Nigel 
Davenport, Billy Dee Williams. Opened 
60. at the Biltmore Theatre, Los 


Sepi. 6 






Angeles’ $5.40 ton week nights, $5.95 
“ridays and Saturdays. 
Helen antennas Y Angela Lansbury 
Josephine Joan Plowright 
Peter oc aneweawsse Nigel Davenport 
Ee ere Billy Dee Williams 
Ceoffrey eine Andrew Ray 
Britain has produced = angry 


young men, but this is the first 
time that an angry young woman, 
in this case only 19 years old, is 
expressing such grim philosophies. 
The present author, Shelagh De- 
laney, displays a talent for racy 
dialog and character analysis in 
this bitter treatment of an unsav- 
ory situation, but her theme is so 
sordid that it may have doubtful 
appeal for the general theatregoes, 
some of whom may find it offen- 
Sive. 

“A Taste of Honey” was a suc- 
cess in London, where it played 
for more than a year, but there 
the resentment of an _ intimate 
Negro-and-white relationship isn't 
as pronounced as in this country. 
The play's teenage heroine, 
duced by a Negro sailor, is await- 


se- 


ing the birth of her child as the 
two-acter unfolds. 
Jean Plowright as the girl and 


Angela Lansbury as her gay, way- 
ward mother rise above the plot 
and the distasteful aspects’ of the 
theme in a series of thoroughly 
professional performances which 
denote fine attention to detail. 
Flashes of humor expertly inter- 
preted are assets and sometimes 
lift the mood to merriment, while 
in essence the vein inclines to the 
tragic. 

“he first act, which establishes 
the vitriolic relationship between 
mother and daughter, takes on a 
carnival-like aspect, while second 
act is keyed to drama. The locale 
is a squalid North England flat, 
where the,amoral mother leaves 
her daughter to her own devices 
while she goes off on a pre-marital 
weekend with her future husband 


After becoming pregnant, girl 
brings in a pansy art student to 


share the apartment and attend to 
her during he approaching mother- 
hood. In the ninth month, the 
mother returns, kicks out the 
young man and avows she will take 
care of her daughter. The play 
ends inconclusively, as the writer 
obviously intended. 

Plowright shines as the 
usually ill-kempt girl, reared with- 
out material love, and defiant of 
the world she hates, an exacting 
role admirably portrayed. Miss 
Lansbury as_ the irresponsible 
mother who believes she owes her 
daughter, plays principally for 
laughs, and gets them. Andrew Ray 
scores as the homosexual who tries 
to take care of the girl. Nigel 
Davenport, from the original Lon- 
don cast, competently delineates 
the drunk-happy man Miss Lans- 
bury marries. In the small role of 
the colored sailor, Billy Dee Wil- 
liams has finesse. His intimate 
scenes with Miss Plowright may 
be disturbing to some. 

George Devine and Tony Rich- 
ardson blend their talents in the 
telling stage direction, and the 
single set by Oliver Smith adds 
flovor. Jean Rosenthal’s lighting 
is effective. A jazz combo on the 
edge of the set seeris incengruous. 


Whit. 


Kukla & Ollie 


Continued from page 1 eee | 
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N. Y. City licensing approval since | 
no quasi-theatre may be housed in | 
a hotel. The Puppet Room, there- 
fore, will eschew any “theatre” | 
connotations, per se. Policy of | 
food and service (whether soft | 
beverages only because of the kid 
appeal) is another detail to be 
ironed out. Deal with the Zecken- | 
dorf Fotels Corp. for the Astor 
space will be probably on a per-| 
centage split. 


tion of two-act (30 sketches and numbers) 
revue by Jack Wilson, Alan Jeffreys and 
Maxwell Gront. Sketch and overall direc- 
tion by Michael Ross: choreography and 
musical staging, Jonathan Lucas; scenery, 
Fred Voelpel, costumes, Raymond Agha- 
yan: musical arrangements. Allyn Fer- 


| gusen, musical direction, Gershon Kings- 


ey: production associate, al Martin: 
men’s costumes. Ret Turner; costume 
supervision, Fred Voelpel; assistant musi- 
cal director, Skip Redwine; additional 
material, David Rogers, 
Mark Bucci, Sheldon Harnick, 
Baker, Phil Green, Tommy Garlock, Fred 
Ebb. Paul Klein, William Lanteau, Alice 
Clark. David Morton, Lee Goldsmith, 
Michael Ross, Barbara Heller, Fay 
Witt, Ronald Axe. William Link, Richard 
Levinson; additional musical 
ments, Sid Ramin, Robert Ginzler, Peter 
Matz, John Mandel, John Lesko, Gershon 
Kingslev. Stars Barbara Heller, Fay de 
Witt. Dick Patterson; features 
Deems, Emmaline Henry, Mare Wilder, 
Garrett Lewis, Bob Trevis. Bert Convy, 
Bonnie Scott, Michele Lee, Larry Bill- 
man, Vilma Auld, Harvey Church. Sue 
Sellors Robert Lone, Sylvia Lewis. 
Opened Sept. 12, 60, at the Brooks Atkin- 
son (formerly Mansfield) Theatre, N.Y.; 
$7.50 top ($8.60 opening). 


The trip east must have taken 


something out of “Vintage ’60.” On-- 


the-scene reports from Hollywood 
last spring rated it a fresh, funny 
and pleasantly unpretentious topi- 


cal revue, and various Broadway 
scouts later sent back promis- 
ing word about it. But at the 


Brooks Atkinson Theatre (formerly 
Mansfield), where it opened last 
Monday night (12), the show doesn’t 
appear to have what it takes. 

There are occasional funny 
spots in the 30 sketches and num- 
bers, notably in the second half. 
But they're few and generally not 
emphatic. Considering also the ab- 
sence of anything like a hit song, 
the dearth of dancing, the mo- 
notonous tone and pace and the 
lack of even the semblance of a 
boxoffice name or star personatity, 
“Vintage” is a dubious bet for 
Broadway producer David Merrick 
and his associates in the venture, 
Coast producers Zev 
Goerge Skaff and Max Perkins. 

There have apparently been con- 
siderable changes in the show as 
originally presented in Hollywood. 
Even the day of the premiere, the 
order of sketches and numbers was 
revised, with four items being 
added and three dropped, so a 
special two-page Playbill insert had 
to be issued to reviewers and other 
key first-nighters. 

In the case of one sketch in par- 
ticular, a television western bur- 
lesque of “Hamlet,” the replace- 
ment material (which had been in 
the show on the Coast, but then 
removed) probably was an asset. 
The impression remains, however, 
that “Vintage” basically lacks suf- 
ficient punch or polish. 

On the basis of the preem, the 





better items include “Angry Young | 


Girl,” in which top comedienne 
Barbara Heller enacts a rebellious 
teenager and has several good 


laugh lines; “Vanityades,” in which | 


the same performer ribs modern 
women's synthetic beautifers; the 
Shakespeare travesty called “Gun- 
fight at Elsinore Junction”; “All 
American,” a wry comment on 


German-born missile exparts, and | 
Kinney Parking Lot Plot,” | 


“The 
about Manhattan’s current 
demic of building demolitions. 
Some of the other sketches and 
numbers have provocative 
but aren't sufficiently developed or 
pointed, lack subtlety and in most 
instances go on too long. There's 
a woeful absence of change of pace 
The sketches all seem to be played 
in the same frenzied mood and 


epi- 


tempo. The music gives the impres- | 


sion of being virtually tuneless, 
and is practically identical in style, 
besides being too loud. 

There's no real singing to speak 
of. and nothing in the way of in- 
teresting or skillful dancing, either 
solo or group. That pretty much 
leaves it to the individual per- 
formers, plus Fred Veelpel’s spare 
but sufficient scenery and Ray- 
mond Aghayan’s striking costumes. 

Miss Heller can be a funny girl. 
She has professional skill with a 
comedy characterization or a joke 
line, slightly reminiscent of Bea- 
trice Lillie. Mickey Deems, Fay de 
Witt, Emmaline Henry and Dick 
Patterson are hard working, mod- 
erately diverting supporting cut- 
ups. The others are at least youth- 
ful, energetic and personable. As 
stager of the sketches, Michael 
Ross seems to lack a sense 6f vari- 
etey, and the choreography. The 


|; musical s'aging of Jonathan Lucas 


is generally on a single, unirven-‘ 
tive note. Hobe. 

(Closed last night (Tues.) after 
two performances.) 


Mickey Deems, | 
David | 


de} 


arrange- | 


Mickey | 


Bufman, | 


ideas, | 


N. Y. City Center Theatre Co. Gean 
Darymple, director), In association with 
Ronald A. Wilford Associates, Inc., pres- 
entation of two-part program of panto- 
mime, including solo numbers by Marcel 
Marceau and a “mimodrama” based on 
Nicolas Gogol’s short story, “The Over- 
coat.” staged bv Marceau, with musie 
by Edgar Bischoff, scenery and costumes 





by Jacques Noel. Opened Sept. 6, ’60, at 
the N. Y. City Center: $3.93 top. 
E RCOAT 
Clerks....Marcel Marceau, Pierre Verry, 
Israel Gurion, Juki Arkin 
Cee Cla ..-cscrcae Michel Trevieres 
PAIN Ge aba ota rigs 4 5 ab Oa Luis de Lima 


| Tailor’s Daughter 
Chief Clerk’s Wife 
Clerk’s Wife 
Servant . 

| Thieves... 


Marie Landes 
Edith Perret 
Nicole Croisilles 

eleGunaete Pierre Verry 
Pierre Verry. Israel Gurion, 
Juki Arkia, Michel Trevieres 





| Marcel Marceau, who has toured 
| the U.S. successfully several times 
as a solo performer, has now 
|}breught his mime troupe for the 
| first presentation in this country 
jof his full-scale pantomimic ver- 
!sion of the Nicolas Gogol’s classic 
Russian short story, “The Over- 
coat.” The company should have 
a click tour, though the increased 
operating and transportation costs 
will probably reduce the profit. 
Although the full-cast ‘Over- 
coat” is likely to arouse interest 


and comment, thereby sparking 
business. Marceau and hi‘s solo 
pantomime sketches remain the 


backbone of the show. The great 
French mime is offering some of 
the same items he has presented 
previously, but several of the new 
items are as impressive as any- 
thing he has ever shown here. 

“Overcoat” is the story of an 
obscure clerk who, when he's un- 
able to have his threadbare coat 
repaired, toils and skimps for the 
price of a luxurious fur garment, 
When he finally acquires it his life 
is transformed. He becomes a so- 
cial lion, confident and happy. But 
a gang of thieves beats him and 
steals the coat and, in a pathetic 
climax, he stumbles away toward 
his old life of drudgery. The en- 
tire cast gives a skillful perform- 
ance, but Marceau’s portrait of 
the central character is a master- 
piece. 

The first portion of the show 
consists of the star's inimitable 
solo sketches, including four so- 
called exercises, a billposter, pers 
formers at a fair (the tight-wire 
walker is a gem) the juggler and 
various people in a public par, plus 
five of the familiar “Bip” char- 
acterizations, including a baby 
sitter, china salesman, ocean liner 
passenger, street musician and as 
a triumphant finale, a mask maker 
in a terrifying predicament. As in 
previous local engagements, Pierre 
Verry holds the card announce- 
ments for the star's solo sketches 

Hobe. 


Stratford (Conn.) Fest 
$45,800 for Final Week: 
| Season Total Was 6406 


Stratford, Conn., Sept. 13. 

The American Shakespeare Fes- 
tival ended its season last Sunday 
(11) with a sturdy $45,800 gross 
for the final frame’s repertory of 
three performances of “Antony 
,and Cleopatra,” costarring Katha- 
rine Hepburn and Robert Ryan; 
three performances of “Twelfth 
Night,” starring Miss Hepburn, 
and two performances of “The 
Tempest.” The total gross for the 
semester was around $640,000 as 
compared to $501,000 last year. 
| The attendance tally this sum- 
|mer hit an estimated 155,000 as 
jcompared to 142,822 in 1959. This 
year’s five-week pre-season pro- 
\gram for students grossed $112,- 
|137 as compared to $79,422 for a 
three-week student session last 
jsummer. The Festival was scaled 
; to a $5.25 top weeknights and mat- 
jinees and a $5.75 top Saturday 
;nights for a potential weekly ca- 
| pacity gross of $51,850. 
|’ The Festiva! Co. will begin tour- 
ing in a repertory of “Midsummer 
|Night’s Dream” and “A Winter's 
|Tale” next Sept. 26 in Boston. 
|Next year’s repertory program 
{here will consist of “King Lear,” 
“As You Like It” and “Troilus and 
Cressida.” 








British producer Michael Cod- 
jron has obtained the London 
rights to “The Tenth Man” and 
plans to present it there in 1961 
by arrangement with Saint Subber 
and Arthur Cantor, the American 
jproducers. Donald McWhinney 
will direct. 
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It Takes Slide Rule 
To Figure that 


(or Lawyer) 
‘Vintage’ Contract 





Broadway production 


'60” represents one of 


The 
“Vintage 


the most complicated financial set- | Guthrie Awards Go to 5 


ups in recent legit history. An in- 
tricate profit-sharing arrangement 
has been worked out for the Coast- 
originated revue, which opened last 
Monday night (12) at the Brooks 
Atkinson Theatre, N. Y., formerly 
the Mansfield. 

The complicated situation has a 
twofold basis—two separate part- 





VARIETY presstime that ‘Vintage 
60" was scheduled to close last 
night (Tues.) after two perform- 
ances). 





nerships are to share in any profits 
from the New York production and 
also the profit is to be divided two 
different wavs, with the participa- 
tion in revenue from a contem- 
plated Las Vegas stand. The Vegas 
angle reflects continued interest by 
Broadway producer David Merrick 
{fn booking legit shows for nitery 
engagements at that gambling-re- 
sort 

Merrick, who's co- producing, 
“Vintage” with the original spon- 
sors of the Coast company, Zev 
Bufman, George Skaff and Max 
Perkins, is currently represented 
in Vegas by the touring production 
of “Destry Rides Again,” and pre- 
viously bv “World of Suzie Wong.” 

The Broadway production of 
“Vintage” is capitalized at $165,000. 
with the company comprising most 
of those connected with the show 
when it cpened last April at the 
Ivar Theatre, Hollvwood. Another 

Continued on page 58) 





Royal Ballet Preems 
4-Week Metopera Stand 
With Lavish ‘Beauty’ 


The Royal Ballet ‘formerly Sad- 
ler’s Wells) presented a glittering 
new production of the classic “The 
Sleeping Beauty” last Sunday night 


(11) at the Metropolitan Opera 
House, N. Y. Under the manage- 
ment of S. Hurok, the troupe is in 


for four weeks, 

“Sleeping Beauty,” 
ography by Nicolai Sergueeff, 
based on the original of Marius 
Petipa, to Tchaikowsky’s familiar 
score, is primarily a musical and 
scenic vehicle rather than a strong 
dance work. The British company's 
new production, with scenery and 
costumes by Oliver Messel and 
lighting by John Sullivan. is in 
impressively lavish taste. The cos- 
tuming, in particular,.is sumptuous 

But if the work depends more on 
story, music and visual splendor 
than choreographic brilliance, the 
Roval Ballet, with Margot Fonteyn 
as captivating guest artist, makes 
the performance a treat for dance 
buffs and at least a pleasant show 
for non-addicts. Miss is 


with chore- 


Fonteyn is 
the unquestioned standout of the 
long evening (three hours, includ- 
ing three intermissions). 

For lithe, controlled grace and 
feemingly effortless perfection of 
style, Miss Fontevn continues ta be 
a revelation. Dancing the title role, 
she has not only virtuoso technique 
and a talent for characterization. 
but also the infectious personal 
warmth of a genuine star. 

Michael Somes, as the romantic 
lead, Prince Florimund,. {s also a 
fine dancer, and his solo bits and 
pas de deux with Miss Fonteyn, 
provide several of the brighter 
moments. Other standouts include 
Deanne Bergsma as the Good 
Fairy, Annette Page and Brian 
Shaw as the Blue Birds, Ann How- 
ard and Douglas Steuart as the 
White Cat and Puss-in-Boots, and 
Antoinette Sibley, Christine Beck- 
ley, Anya Linden, Miss Page and 
Maryon Lane as Fairies. Ray 
Powell gives a credible acting por- 
traval of the Wicked Fairy. John 
Lanchbery conducted the opening 
performance skillfully. 

As a regular $9.35 top ($12 open- 
ing) the engagement should pile 
up a staggering gross. There was 
#n enthusiastic standee-limit house 
for the opening. Hobe. 


of+ 





(This story becomes academic in! 
light of the flash notification at | 


and will then tour. | 





Stratford (Ont.) Actors 


Stratford, Ontario, Sept. 13. 
| The 1960 Tyrone _ Guthrie 

Awards, ranging in value from $100 
to $1,500, have been presented to 
\f:ve members of the Stratford 
Shakespeare Festival here. The re- 
cipients were Al Kozlik, Don Mc- 
|Donald, Cynthia McLennan, Fred 
!Nihda and Sheila Macdonald. 

The awards, established in 1953. 
are designed to provide scholar- 
‘ships for the development of 
| Canadian theatre. Money for the 
‘award fund is raised through an 
‘annual benefit matinee. 


Profit Now 507, 
~ On Hole in Head 


“Hole in the Head,” in the three 
years since its Broadway closing, 
has edged past the 50° profit 
mark. The Producers Theatre pres- 
entation picked up $15,155 during 
the first five months of this year. 
bringing the total profit on the 
venture. as of a May 28 accounting 
,to $43,824 on the $85,000 invest- 
“ment. 

At the end of its 20-week Broad- 
way run in 1957, the Arnold Schul- 
man comedy had unrecouped costs 
of $49,400. However, income of 
$72,000. representing the presenta- 
tion's 40°° share, less 10° com- 
missions, of the sale of the film 
rights to Sincap Productions for 
$200,000. wiped out the deficit and 





left a profit of $22.584 as of a 
Dec. 31, 1957. 
The profit was increased by 


$4.329 during 1958 and an addi- 
tional $2.656 the subsequent year 
The $15.155 picked up from last 
Dec. 31 to May 28 represents $350 
rovalty from amateur rights and 
$14.804 as the production’s share, 
of film income. presumably from a} 
profit participation deal. Expenses 
of $900 for the December-May span 
reduced the income for that period 
to $14.255. | 

The total distribution prior to} 
the Mav audit was $29,569. That 
was increased bv’ another $14.000 
divvy which hiked the amount dis- 
tributed thus far to $43.569. On the 
basis of a 50-50 snlit ‘between the 
management and the backers, that 
gives the latter a return of over 
25°° on their investment. A $255 
balance has been retained bv the 
management for future distribu- 


tion. 

The picture version, starring 
Frank Sinatra and Edward G.| 
Robinson, was released last vear 


The late Paul Douglas starred in 
the Broadway production. 
| 


SEE LEAGUE, TOOTERS 
| NEAR PACT ACCORD 


| An agreement on a new contract 

between the League of N.Y. Thea- 
tres and Local 802 of the Ameri- 
can Federation of Musicians ap- 
peared imminent as VARIETY went 
to press yesterday (Tues.). Prin- 
cipal phases of the pact cover an 
increase in minimum wages, the 
establishment of a pension and 
welfare fund and conditions cover- 
ing summer layoffs. 

The old three-year contract be- 
tween the League and the union 
expired Sept. 4 and the terms of 
the new pact will be retroactive 
to Sept. 5. The union had put off 
a strike deadline until next Sat- 
urday (17). 

The executive board of Local 802 
and representatives of the League 
have reached a substantial agree- 
ment on virtually all major issues. 
The contract proposals will be pre- 
sented for approval today (Wed. or 
tomorrow (Thurs.) to members of 
the union working on Broadway. 





Busby Berkley held a_ backer's 
jaudition last Friday (9), for Wil-/ 
| tiam Penzer’s musical, “The Count 
of Ten,” at the Clearview Club, 
| Whitestone, Queens, N. Y. 


SI-MIL. B.A. FOR 
1969-80 SEASON 


By JESSE GROSS 


The investment in off-Broadway 
production soared again last sea- 
son. An estimated $900,060-$1,- 
000,000 was spent on 76 Equity- 
bonded ventures (plays, musicals 
and revues), plus four miscellane- 
ous offerings ‘solo and mime 
shows). 

The total capitalization for the 
1959-60 semester represents an in- 
crease of about 50° over the 
amount invested off-Broadway two 
seasons earlier (1957-'58), when the 
bankroll for 59 professional offer- 


ings on the basement-and-belfry 
circuit was figured at around 
$600,000. 


Omitted from the statistics for 
the 1959-60 and 1957-58 periods 
are the Phoenix Theatre presenta- 
tions, which were included in 
VARIETY’s tally last year of 76 pro- 
offerings during the 1958-59 off- 
Broadway season. The combined in- 
vestment 
timated at $1,000,000. 

Of the $1,000.000, the produc- 
tion tab at the Phoenix alone for 
four shows was figured to have rep- 
resented $250,000-$300,000. There- 
fore, exclusive of the Phoenix 
quartet, the number of productions 
for the 1958-59 season would have 
been 72 and the combined invest- 
ment around $700,000-$750.000. 

The reason for dropping the 
Phoenix from the tabulation is that 
its off-Broadway designation re- 
flects location rather than a par- 
ticular type of operation and 
the comparatively high (for 
off-Broadway) cost of its produc 
tions contributes to a distorted 
view of the regular off-Broadway 
scene. 

Thus, the Variety off-Broadway 
record of professional productions 
and estimated financing far the 
last three seasons reflects the fol- 
lowing progression: 59 shows dur- 
ing 1957-58 at an estimated $600.- 
000 capitalization; 72 shows during 
1958-59 at an estimated $700,000- 

(Continued on page 58) 


Hammerstein Left All 
To Immediate Family 


Oscar Harmerstein 2d, lyricist- 
producer who died Aug. 23 in 
Doylestown, Pa., left virtually his 
entire estate to his immediate fam- 





lily, according to his will filed in 


N. Y. Surrogate’s Court last week. 
The will was witnessed at the time 
that Hammerstein signed it by 
Denise Reynolds, Anne Glatterman 
and his longtime collaborator, com- 
poser Richard Rodgers. The estate 
has not yet been evaluated. 
Hammerstein's widow, Mrs. Dor- 
othy Blanchard Hammerstein of 
N. Y., was bequeathed all of his 
personal property and part of his 
real estate in Doylestown and in 
Jamaica, B.W.I., together with 49° 
of his theatrical assets and in his 
residuary estate. Howard E. Rein- 
heimer, Hammerstein's lawyer. re- 
ceived a 3° interest in his estate. 
The remaining 47° is being 
divided into eight parts for distri- 
bution as follows: two parts apiece 
to his children, William Hammer- 


stein, Mrs. Alice Hammerstein Ma-. 


thias and James Hammerstein: one 
part apiece to Susan B. Fonda and 
Henry Jacobson, children of Ham- 
merstein’s widow. 

IIis son William also received all 
the Doylestown property except 
for a 100-foot wide strip owned 
by the widow. Hammerstein aiso 
left cash bequests of $10,000 apiece 
to Peter Moen and Mary Griesel 
and $5,000 to Walter Moen. Es- 
tate’s executors are his widow, his 
son William and Reinheimer. The 
will stipulated that Hammerstein's 
theatrical assets continue to be 
managed by the same persons as 
when he was alive. 

Hammerstein’s theatrical assets 
consisted of stock in Magna Thea- 
tra Corp., Williamson Music, stocks 
in other corporations concerned 
with the entertainment field, and 


his copyright interests in literary | 


works, dramatie works, lyrics, mu- 


isic, plays and motion pictures. 


in those entries was es- | 


| As League Prez 








Guild & Schary Absorbed $28,074 
Of $133,674 Loss on ‘Highest Tree’ 





Stratford (Conn.) Group 


To Open Tour in Boston 
Actors at the American Shake- 
speare Festival & Academy, Strat- 
ford, Conn., will form a touring 
company to offer “A Midsummer 
Night's Dream” and “The Winter's 


| Tale” as a two-play repertory. The 


|choreographed by 


tour will open Sept. 26 in Boston. 
The productions are being 
staged by Jack Landau, with dances 
George Bal- 
lanchine and Diane Forhan, and 
music by Mare Blitzstein. Bert 
Lahr is slated as guest star. The 
tour, planned as an annual event, 
will also feature lectures on 
Shakespeare and his plays by 
members of the company. 


Bob Whitehead 





The League of N.Y. Theatres 
will hold its annual election Oct. 
6 at the Hotel Astor, N.Y. 
inating committee, appointed by 
League president, Louis A. Lotito. 
has selected candidates for officer 
posts and the board of governors. 
Independent nominations,  sup- 
ported by a petition signed by no 
less than 15 League members in 
good standing, may be made if 
filed with the executive director 
not less than 15 days prior to the 
election. 

The nomination committee's 
slate includes Robert Whitehead. 
president; Heriran Shumiin, first 
vice president; Robert Joseph, 
second « veepee; Gilbert Miller, 
treasurer, and Robert Griffith, sec- 
retary. Also, for the board ef gov- 
ernors. A. L. Berman, Herman 
Bernstein, Arthur Cantor, Alex- 
ander H. Cohen, Alfred de Liazgre 


w:.. Maurice Evans, Robert Fryer, 
Jay Julien, Lawrence’ Langner, 
David Merrick, Lester Osterman 
'Jr.. Edward Padula, Samuel H. 


|; Schwaris, Irene Selznick and Mar- 
tin Tahse. 

The candidates for the board 
also include past presidents of the 
League, Arthur Schwartz, Leland 
Hayward, Herman Levin and Ker- 
mit Bloomgarden, plus Lotito, ‘in- 
cumbent prez) 
| ex-officio. The nominating com- 
mittee consisted of Harold Prince, 
Osterman, Cantor and Padula. 


RECORD SEASON SEEN 
| FOR CHI LYRIC OPERA 


Chicago, Sept. 13. 

| The Lyrie Opera, opening its 
scason Oct. 14, seems certain to 
post a record gross this year. The 
Chicago company is already more 
than. 50°7 sold out for its seven- 
week schedule, with the annual 
subscription drive Yegistering a 
new high of $255,123 for series 
tickets. 

Additionally, Lyric is having an 
unprecedented run on single tick- 
ets. with $20,200 worth of orders 
arriving the first day. Only avail- 
abilities are half of the Monday. 
Wednesday and Friday perform- 
ances and all the Saturday per- 
formances. The seven Saturdays 
were not offered on subscription 
but are virtually assured of selling 
out. 

Lyrie performances are scaled to 
$9 at the 3,750-seat Opera House. 


‘Plan Year-Around Stock 
Theatre for Roslyn, L.. I. 


A year-around stock operation is 
to be opened Nov. 30 at the Roslyn 
(L.I.) Theatre by Arthur Whitelaw, 
Pieston Fischer and Ronald Leaser, 
all local residents. The house, in 
the middle of the town, was built 
in 1920. 

The producers plan to bow with 
“Two for the Season” and present 
jeach show for a week or more. 








A nom- | 


and Max Gordon, | 


+ The Theatre Guild and Dore 


|Schary, as co-producers of last 
season's flop Broadway presenta- 
,tion of Schary’s “The Highest 
| Tree,” footed $28,074 of a $133,674 
loss on the venture. That's re- 
vealed in an audit covering tie 
show's production costs, out-of+ 
town tryout and New York run. 

The play, which folded after 

three weeks at the Longacre Thea- 
tre, N.Y., was capitalized at $120,- 
000 ‘provision for 10°% overcall 
wasn't exercised). The backers’ in- 
vestment was only $105,600, the 
equivalent of a 44° interest in 
the presentation. The $14,400 bal- 
ance of the basic investment re- 
presented bonds furnished by the 
producers for a 6% stake in the 
venture, in addition to their regu- 
| lar 50° share of the production. 

| Since the backers put up only 
$105,600 of the $133,674 loss, the 
balance covered by the manage- 
}ment was $28,074. Had the over- 
jcall been made, the management 
expense would have been reduced 
by $10,560. In addition to the 
coin shelled out by the producers, 
otfice costs of $300 weekly and a 
management fee of $200 weekly 
were waived on the show's three- 
week New York stand. 

An author royalty of 10°% of the 
gross was waived by Schary on the 
Broadway run and on the last week 
of a four-week out-of-town tryout. 
Schary, who also directed the pro- 
duction, was to get 3° of the gross 
as Stager, but he waived that roy- 
alty entirely. However, he did get 
a $5,000 directorial fee. 

The play, which costarred Ken- 
neth McKenna, Diana Douglas, 
Howard St. John and William 
Prince, cost $100,223 to produce. 
Another $8,755 was dropped on the 
pre-roadway tryout ‘Philadelphia 
und Boston) and preliminiary New 
York expenses’ accounted for 
$6,805, which brought the cost of 
opening the show cn Broadway to 
$115,783. 

The operating loss for the three 
weeks in New York was $12,799. 
Closing expenses came to $2,160 
and quote ads cost another $3,316, 
bringing the total outlay to $134.- 
058. The saie of props and cos- 
tumes brought $384. 


Philly Official Squawks 
At ‘Best Man’ Reference 
| To Local Water Supply 


A reference to Philadelphia 
water in Gore Vidal's play, “The 





Best Man,” has elicited a formal 
complaint from the Office of the 
City Representative there. The 


beef was expressed in a letter sent 
to Vidal by Abe S. Rosen, Deputy 
City Representative. Drama critics 
in Philly and New York were also 
sent copies of the letter, which 
reads in part, as follows: 

“We are quite sensitive to re- 
marks and slurs that refer to our 
past. Frankly, we're no longer ‘core 
rupt and contented.’ And no longer 
are we willing to sit and allow our- 
selves to be publicly abused by old 
vaudevillian remarks. 

“Thus your reference to Phila- 
delphia water in ‘The Best Man’ is 
no longer palatable by Phila- 
delphians and Philadelphia. Since 
we now have the finest water fil- 
tering plant this side of the Missis- 
Sippi and since health authorities 
and engineers the country over to- 
day are praising us for our water, 
we don't feel the ‘old image’ 
should be presented to the public 
as fact. 

“We hope that this is treated 
quite seriously by you and that 
some move is made to eliminiate 
the ‘gag’ from the show. Enclosed 
is our recent brochure on our 
water plant, to supplement our 
argument.” 

What action, if any, Vidal will 
take in regard to the Philly squawk 
couldn't be learned’ yesterday 
(Tues.). The playwright, who is 
campaigning for Congress from his 
home district in upstate New York, 
could not be reached for comment 
because of cisrupted communice 

j tions due to hurricane damage. 
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CASTING NEWS 





acter man, absent-minded, intense; 
sports writers; character man, 
drunk; two patrolmen; bartender; 
stage doorman; messenger boy; 


N.Y.; CH 2-9609). Auditions for 
men and women singers under 21 
for ensemble. Call above number 
for appointment. 


“Macbeth” (D). 


| city policemen; bum; cab driver; 


PEPSEFFEFEFSEES FEOF FF 4 444464 | fight fans; pedestrians; thugs. Mail 
hotos and resumes to Busby 


Fo!lowing are available parts in upcoming Broadway, off-Broad-| Berkeley c/o above address 
way, and touring shows, as well as ballet, films, industrial and tele | “Thr: é H a D) si “ 
vision shows. All information has been obtained directly by the aii rae orses _- ‘ Ap 
VariETY Casting Department by telephone calls, and has been + ae . ge foe : ig 
checked as of noon yesterday (Tues.). NY: TR rr og Available toon, 
The available roles will be repeated weekly until filled, and addi- several iaeeeiae Guam and pH snag 





++ 


2 : . - 5 fr¢ vty d 
tions to the a ae pe Eg agony oes aaidinene as bao 25-35; two young men, leading 
responsible parties. e intention is to service performers with le man types. Mail photos and 


provided by the managements of the shows involved rather than to 


tun a wild goose marathon. 
charge. 


This information is published without 


| 
| 


resumes c/o above address. 
“13 Daughters” (MC). Producer, 
Jack H. Silverman (152 W. 42d St., 


In addition to the available parrs Usted, the tabulation includes pro- | N. Y.; OX 5-3783), Available parts: | 
ductions announced for later this season, but, for which, the manage- ‘ 2 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- | 


tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, 
(MD) Musical Drama, (R) Revue, 


Reading. 


2 


(Rep) Repertory, (DR) Dramatic | 
| 











| Legit 








BROADWAY 

“A Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 
and resumes, through agents only, 
of British performers, c/o above 
address. Available parts: three 
character men; two character 
women; woman, 27. 

“Advise and Consent” (D). Pro- 
ducers, Rohert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 
4-2844). Available parts: man, 60's, 
alert, powerful though ailing; man, 
45, polished, attractive, articulate; 
man, 40, ambitious; man, 35, sin- 
cere but seemingly spiteful; wo- 
man, 30, pretty, happy, unsophisti- 
cated; woman, 45-50, realistic; man, 
60, politician; man, 50's, wiry, per- 
suasive; man, 60, simple, sincere, 
westerner; man, 50's, flinty-voiced, 
picky New Englander; man, 58-60, 
deep-voiced mid-westerner; man, 
60's, genial, eminent New Eng- 


lander. Mail photos and resumes, | 


c o Robert Linden, above address. | soldiers, all speaking roles. Mail| Michael Kidd & N. Richard Nash ona merge ae Desire,” 
!ing for Godot, 


femme teenagers. Mail photos 
and resumes, c/o above address. | 

“Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Part available for boy | 
singer-dancer, 7-11, under 54 inches | 
tall. Accepting photos and resumes, | 


c/o Michael. Shurtleff, above 
address. 
“Hail the Conquering Hero” 


(MC). Producer, Robert Whitehead 
(165 W. 46th St., N. Y.; PL 7-5100). 
Auditions for Equity dancers next 
Monday (19); open call for dancers 
next Tuesday (20), men, at 10 
a.m., and girls, at 2 p.m., at Winter 
Garden Theatre (1634 Broadway, | 
N. Y.). 

“La Plume de Ma Tante” (MC). 
Producer, David Merrick (246 W. | 
44th St., N.Y.; LO 3-7520). Part | 
available for dancer-comedienne, | 
must do point work. Send photos| 
and resumes, c/o Michael Shurt-| 
leff, above address. | 

“Little Moon of Alban” (D). Pro- 
ducer, Mildred Freed Alberg (c/o 
Milberg Productions, 200 W. 57th 
St., N. Y.; JU 2-8151). Parts avail- 
able for seven men, 30's, British | 





girls, 17-30, Hawaiian types; men 
of various ages, mainly 20’s-30's, | 
Hawaiian and English types. No 
casting until leads are set, but now 
accepting photos and resumes 
through agents only, c/o Carl Saw- | 
yer, above address. 

“Two Queens of Love and | 
Beauty” (D). Producer, Jay Julien | 
(156 W. 44th St., N. Y.; PL 17-5250). | 
Available parts: girl, 27; woman, | 
45, attractive; policewoman, 25; | 
woman, 38, sexy. Mail photos and | 
resumes, c/o Janet Stewart, above 
address. 

“Whole Darn Shooting Match” 
(C). Producer, Anthony Parella 
(230 W. 54th St., N. Y.; CI 6-8538). 
Available parts: man, 26, hand-| 
some, enthusiastic, Ivy Leaguer; 
girl, 21, striking brunette. quick, | 
alert; man, 30, zany collegiate 
type; small man, 38, slight, dissi- | 
pated; man, 40, short, stout, ladies 
man; man, 28, pompous, petty; | 
girl, 25, sharp features, shrewish; | 
man, 66, New England philosopher 
type; man, 60, brawny, gruff; man, | 
50, tall, thin, distinguished; boy, 
19, obnoxious, smark aleck; man, 
46, paunchy balding, genial; sev- | 
eral women, 40-60, woman’s club 
types. Mail photos and resumes, 
c/o, above address, preferably | 
through agents. 


“Wildcat” (MC). Producers 


of Sadie 


}mour Krawitz, 


Producers, 


Merrick (246 W. 44th St. N. Y4 
LO 3-7520). 

“Camelot” (MC). Producers, 
Alan Jay Lerner & Frederick 


Loewe: (120 E. 56th St. N. Y.; 


| Michael Lindsey-Hogg, Carlos Sal-| PL 3-6773). 


gado (Trudaine Productions, 625 | 


Park Ave., N. Y.). Roles of Duncan 
and Ross are available. Mail photos 
and resumes c/o above address. 

| “Rain” (D). Producer, John Fish- 
‘er & Robert Legionaire (c/o Hayes 
Registry, 155 W. 46th.St., N. Y.; 
PL 7-6300). Audition today (Wed.), | 
at 5-7 p.m. for leading femme role | 
Thompson, .at Michael 
Studios (743 Eight Ave., N. Y.). 
Script available at Samuel French. 


“49th Cousin” (D). Producers, 
|Theatre Guild (27 W. 53d St. 
N. Y.; CO 5-6170) & Dore Schary. 

“Invitation to a March” (C). Proe 
ducers, Theatre Guild (27 W. 53d 
St., N.Y., CO-5-6170) & Leland 
Hayward. 

“Unsinkable Molly Brown” (MC), 
Producers, Theatre Guild (27 W. 


| 53d St., N.Y.; CO 5-6170) & Dore 


Schary. 
OFF-BROADWAY 





“Squaring The Cirele” (C). Pro- 
ducers, Cecil Reddick, Dick Men- | 


“Delightful Season” (MC). Pro- 


delsohn & Harvey L. Bilker (6255 ducer, New Enterprises (434 E. 
Broadway, Riverdale 71, N. Y.;/ 59th St., N.Y.; EL 5-0855). 

KI 8-5265); director, Reddick. | “Greenwich Village, U.S.A.” 
Available parts: ingenue, cute,|(R). Producer, Allen Hodshire 


babyish; ingenue, warm, feminine; | 
three men, 20’s, one over six feet | 
tall, athletic; one character man; 
a few male and femme walk-ons. | 
Mail photos and resumes, c/o|} 
above address. 

“Tiger Rag” (MD). Producers, | 
Drummond Productions (c/o Sey-| 
50 Central Park 
West, N. Y.; TR 17-7450). Available 





|parts: femme to play age 20-50, 


good figure, some dancing; man to! 
play 35-55, bumbling, good-natured, | 


| some slapstick; man to play 30-40, | 


smooth, some dancing and singing; | 
young man, mid-20's, handsome. | 
dynamic, some dancing, vaudeville 
performing; ingenue, mid-20’s, | 


| bright, sophisticated, must dance ||} 
jand double as 1920’s deb and/| 


speakeasy girl; character man, 40's, | 
must double as politician and exec- 
utive. Apply through agents only, | 
c/o above address. 





STOCK 


Charles Playhouse. 
Frank Sugrue & R. J. Calvin (76| 
Warrenton, St., Boston, Mass.; DE| 
8-9393). Several parts available | 
for scheduled productions of ‘A} 
“Wait- | 
and “Waltz of the} 


Producers, | 


“All The Best People” (C). Pro- | photos and resumes, c/o Herman | (1501 Broadway, N. Y.; CH 4-6852). 
ducers, Joel Spector & Buff Cobb; Shumlin (11 E. 48th St., N.Y... | Available part: romantic ingenue, | 
(147 W. 57th St., N.Y.; PL 7-2691). “Love A La Carte” (MC). Pro-|22, must sing. Mail photos and | 
Available parts: naive femme, 2: ducers, Arthur Klein, in associa- | resumes to Arthur Rubin, c/o above 


male, 30-35; middleaged femme,|tion with Conrad Thibault 
eyecutive male, 50-60; callous male, James Theatre Bldg., 246 W. 44th 
30-35. Mail photos and resumes, /St., N. Y.; LO 5-6376). Available 
co above address. parts: girl, 22; leading man, 30; } 





re second leading man, 30; character | 
All the Way comedienne, 30. Accepting photos 
and resumes, above address. 

“Love and Death” (D). Producers, 
Mutual Theatrical Corp. & H & H 
Ltd. (c/o Jeff G. Britton, 129 W. 
52d St., N. Y¥.; JU 6-0877). Avail- 
able parts: woman, 60's; three Afro- 
Negro dancer-musicians, rhythmic. 
Mail photos and resumes, c/o above 
address. 


Home” (D). 
Producer, Fred Coe (234 W. 44th 
St., N. Y.; OX 5-9262), Part avail-| 
able for boy, 7, plump, whiny, un- | 
attractive; character man and wo- | 
man, 65-70. Send photos and res- | 
ume to Gene Lasko, above address. 

“4 Season in Heli” (D). Produc- 
er, Daniel Hineck (32 W. 72d St., 
N. Y.; TR 7-9792). Part available 
for dynamic boy, 17-19. Mail pho- 
tos and resumes, c/o producer, 
above address. Readings will be) 
by appointment only. 

“Assignment In Judea” (D). Pro- | 
ducer, Fddie Dowling (c/o Lambs} 
Club, 128 W. 44th St., N. Y.; JU) 
2-1515'; associate producer, Fric | 
W. Gates. Accepting photos and 
resumes of men and women ,in 30's, 
with classic features, c/o above 
address, 

“Carnival” 
Top”) (MC). Producer David 
Merrick (246 W. 44th = St. 
parts: title role, girl singer-dancer, 
18-22; puppeteers to perform full 
act; illusionist; three-man _ acro- 
batie team, also act; jugglers, must 
handle Indian clubs and_ spin 
plates. Mail photos and resumes, 
co above address, 

“Come Spring” (C). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). Available parts: two 
boys, 12-13, one Negro and one 
white; white girl, 16; white girl, | 
23; two character men, 40's, one | 
Negro and one _ white; Negro 
character woman, 70's, grand- 
mother. Mail photos and 
sumes, c/o above address. 





(formerly “Carrot 





re- | 
|resumes, above address. | 
Drama (untitled, formerly “Gen- | 


eral Seegar”’). Producers Shirley | 


| ducers, 


(St. | address. 





| ducers, 
} Ww 


OFF-BROADWAY 


“A Country Scandal” (C). Pro- 
Lois Bianchi & Amnon 
Kabatchnik (Greenwich Mews 
Theatre, 141 W. 13th St., N. Y.; 
CH 3-6800). Part available for a | 
middleaged character man. Mail 
photos and resumes to above ad- 


jdress, or call Robert Moss, above 


number, for appointment. 
“4 Song of Sixpence” (C). Pro- | 


“Nine Millionth Star” (D). Pro-|ducer, Arthur Hadley (c/o Lambs 


ducers, Michael Charnee & Geof-! Club, 
frey F. Rudaw (340 E. 66th St.,/ ju 


N. Y.; RE 4-1478). Available parts: 
two men, 35-40, lanky southerners; 
three men, 25-35, husky, two wom- 
en, 20-30, attravtive; girl, 14; boy, 
15; boy, 16; man, 45, must play 
violin. Mail photos and resumes, 
c/o above address. 

“Once There Was A Russian” , 
(C). Producers, Leonard Key 
Morton Segal (120 E. 56th St.,| 
N. Y.; PL 2-4190). Accepting photos | 
and resumes of character men 
and women by mail only, c/o above 
address. 

“Rhinoceros” (D). Producer, Leo 
Kerz (140 E. 79th St., N.Y.; BU 8- 
2664). Available parts: sexy, buxom | 
young woman, 25; two character | 
men, 45-50; distinguished, elegant 
man, 35. Accepting photos and re- 
sumes, c/o above address. | 

“Shifting Heart” (D). Producers, ' 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., CO; 
5-2630). Available parts: leading 
man, 55; woman, 50; girl, 32; boy, 
21, all Italian types; leading man, | 
35; two character men, 40; char-| 
acter woman, 40, all Australian | 
characters. Accepting photos and 


& 


“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
(488 Madison 


{ing man, 45; man, 50, Falstaffian, | 


St., N. Y.; CH 3-6800). 
next Saturday (17), at 10 a.m. for } 
boy and girl, 15-20; two boys, | photos and resumes, c/o above| 
8-10, at Variety Arts Studios (225. 


must sing; clergyman, 50; ingenue. | 


character woman, 45. Mail photos 
|and 
above address. 
with strong Shakespearian back- 
|ground will be considered. | 
‘in mid-September: three high ba- 


c/o John McCabe, 
Only applicants 


resumes, 


“Behind The Wall” (D). Producer, 
Ammon Kabatchnik (c/o Green- 
wich Mews Theatre, 141 W. 13th 


W. 46th St., N. Y.). 


“Captain Jinks of the Horse 
Marines” (C). Producer, Scotti 
D'Arcy (112 W. 72d St., N.Y.; EN 
2-4800). Available parts; plump, 
bubbly character woman; slender, | 
sweet, character man, Italian ac- 
cent; elderly matron type; three 
very bad ballerinas; several bits 
and extras. Mail photos and resu- | 


mes, c/o above adlress. Script < bs = 
available at Samuel French Inc, house Theatre (137 W. 48th St. 
(25 W. 45th St., N. ¥.. | N. ¥.). | 
“Dead End” (D). Producer,| , “Sound of Music” (MD). Pro-' , 
Equity Library Theatre (226 w. | ducers, Rogers & Hammerstein, 
47th St. N. Y. PL 7-1710). All| Leland Hayward & Richard Havi- | 
parts available. Auditions next | 4aY ‘488 Madison Ave. N.Y.). All 


Monday (19) and Tuesday (20) at | 


| published by Random House, avail- | 


Toreadores.” Mail photos and re- 


| 
sumes, c/o above address. 





TOURING 
“Andersonville Trial” (D). Pro- 
Guber, Ford & Gross (25 
54th St., N. ¥.; CO 5-7034). 
Available parts: man, 50's, country 
squire; man, 40's, materialistic; 
several men, 40-50, judges and un- 
derstudies. Mail photos and resu- 
mes, c/o above address. Script, 


| 
able at bookstores. | 

“Fiorello” (MC). Producers, ! 
Knill & Tahse (1860 Broadway, 
N. Y.; JU 2-7650). Part available 


“Once Upon a Mattress” (MC). 
Producer, National Phoenix The-| 


atre (322 E. 50th St., N. Y.; OR 
4-7160): 


Frances 
parts for 
casting 


casting director, 
Ann Hersey. Available 
bus-and-truck company, 


ritones, one must dance; tenor; | 
character man, non-singing; high | 


Auditions | $°PTano; soprano-comedienne; male | 


and femme singer-dancers. Mail | 


address. 
“Miracle Worker” (D). Producer, 


Fred Coe (234 W. 44th St., N. Y.; 


OX 5-9262). Availabfe parts: girl, | 
10, deaf mute, Patty Duke part; 
woman, 30's; character man, 40's; 
man, 20's; character mar, 30-40, 
Greek; man, 30-40; girl, 10-11; Ne- 
gro boy, 8-10; Negro girl, 8-10; 
Negro woman, 30's; character wom- 
an, 30’s. Mail photos and resu- 
mes, c/o, Porter Van Zant, Play- 


parts available. Mail photos and 





Ayers, Charles Bowden & H. Ridge-| Hammerstein 2d (4 
ley Bullock Jr. (137 W. 48th St.,/Ave., N. Y.); casting director, Eddie 
N. ¥.: CO 5-2630). Available parts: | Blum. Auditions for possible future 

, “|replacements for girls, 7-16, and 


10 a.m.-4:30 p.m.; Wednesday (21), | 
at 6-10 p.m., at ELT Rehearsal | 
= or itn i = girl. | boys, 11-14 all with trained voices. won Rind prsvory Bg eR eon 
Fypos 10 gs ig a Photos | characters. Mail photos and bership cards. Script available at | 
and resumes, above address. resumes to above address. |Dramatists Play Service (14 E. | 
“Do Re Mi” (MC). Producer, | “The Count of Ten” (MC). Pro- | 38th St., N. Y.). | 
David Merrick (246 W. 44th St.,! ducer, Bsuby Berkeley (c/o Bob-| “Epitaph for George Dillon” (D). 
N. ¥,; Lard 3-7520). Auditions | row, Handman & Katz, 666 5th Producers, Edward Hastings, Rich- 
today (Wed.), Equity girl singers | Ave., N. Y.; JU 6-1144). Available | ard Lipsett & George Morrison 
at 10 a.m.; tomorrow (Thurs.!, open | parts: man, 25, tall, good-looking; | (220 W. 10th St., N. Y.; CH 2-7706). 
singers, girls at 10 site boys at | woman, 22-28, sophisticated, at-| All parts available except Ruth 
2_p.m., Imperial Theatre (249 W. | tractive; intense man, 30; femme | and George Dillon. Mail photos and | 
45th St. N. Y.). Specially interested blues singer, 26; suave man, 38; resumes, c/o Morrison, above ad- 
sy strong, zaEe character singers) likable character man 40-55; | dress. Script available at Drama} 
eu ae ee , ‘ om -, ud gold-digging | Book Shop (51 W. 52d St., N. Y.). 
‘Fair Sex” (C), Producers, Len| femme, 35; operatic woman, ;| “Leave It T ne” (MC) a 
bog A ; — + gems Saye ard bag —_ 48; portly, humorqus | ducers, > Saw, OSe). Fre 
ub, 12 : Pot, E.; 2- man, ; §oOssipy woman, >| Kent 
1515). Parts available for male and character man, 60; small char-/tre, Seventh Ave. & 


Joseph Berhu & Peter | 
‘c/o Sheridan Square Thea-|} 
‘ourth St.,! 


resumes, c/o Edward Blum, above | 
address. Script, published by | 
Random House, available at book- |! 
stories. | 
“World of Suzie Wong” (D). Pro- | 
ucer, David Merrick (246 W. 44th 
t,N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and |! 
actresses under 30 c/o casting di- 
rector at above address. 


d 
S 





SHOWS IN REHEARSAL 
BROADWAY 

“Advise and Consent” (D). Pro- | 

ducers, Robert Fryer & Lawrence | 

Carr (234 W. 44th St., N. Y.; LA 4- 

2844). | 

“Becket” (D), Producer, David! 





(400 E. 59th St., N. Y.; PL 9-8518). 
“Man and Superman” (C). Pro- 
ducers, Aubrey-Archer Produc- 
tions (James Forster & Peggy 
Shields, 12 Seaman Ave., N. Y.). 
“The Idiot” (D). Producer, Gate 
Repertory Company (Gate Theatre, 
162 Second Ave., N.Y.; OR 4-8796). 


TOURING 
“Once Upon A Mattress” (MCh 
Producer, National Phoenix Thea- 
tre (322 E. 50th St., N. Y.; OR 4- 
7160). 


Television 





Artist Management Associates. 
(200 W. 57th St.; PL 7-2157). Ac- 
cepting photos and resumes of ap- 
plicants for commercials and in- 
dustrial every Wednesday 10 a.m. 
to 5 p.m. c/o Jerry DiGeronimo at 
above address. 

“Camera Three” (educational- 
dramatic series). Producer, CBS 
(524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatie 
talent, c/o above address. No dupli- 
cates. 

Formula Seven Productions. 
Producer, B. Lorrell (1615 Broad- 
| way, N. Y.; CO 5-8649). Parts avail- 
able for actresses, femme models, 
| dancers, for work in commercials. 
|Mail photos and resumes, ¢/? 
above address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
dramatic talent, c/o above address, 
No duplicates. 

“Naked City” (dramatic series). 


for middleaged character man,| producer, Herbert B. Leonard 

130 W. 44th St, N. Y.;,; must sing. Mail photos and (Screen Gems, 711 Fifth Ave, 

2.1515). Available parts: lead- | i°sumes, Room 1108, above ad-| wy: PL 1-4432). Accepting pho- 
ess. 


} tos and resumes of gencral male 


and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 














“Something Wild” (D). Producer, 
Jack Garfein (United Artists, 729 


Seventh Ave., N. Y.; CI 5-6000). 


| Parts available for male and fe- 


male extras. Photos and resumes 
being accepted at Central Casting 
(Room 1119, at 200 W. 57th St. 
N. Y.; CO 5-0756). All applicants 
must bring SAG membership cards, 

“The Kingdom” (D). Producer, 
Creative Mart Films (507 5th Ave., 
N. Y., OX 7-5895). Parts available: 
male, 28; femme, 20 fair; Polye 
nesian girl, 20; male and female 


; suuporting roles. Mail photos and 


resumes, c/o above address. SAG 
membership required. 











Industrial 





Motorama Show. ‘Producers, Cy 
Feuer & Ernest Martin (150 E. 
52d St., N. Y.; EL 5-7655). Audi- 
tions for Equity singers, Monday 
(19); Equity dancers, next Thurs- 
day (22); open dancers, next Fri- 
day (23), at the Lunt-Fontanne 
Theatre (205 W. 46th St.. N. Y.); 
open singers, Sept. 27, at the 
Broadway Theatre .(Broadway at 
53d St., N. Y.); girls at 10 am, 
and boys at 2 p.m. for all calls. 

T.W.A. Show (untitled). Pro- 
ducer, Nina Little (Jack Morton 
Productions, 635 Madison Ave., 
N.Y.; PL 9-6154). Part available for 
male or female comedy impression- 
ist. Mail photos and resumes to 
Paul Kielar, above address. 
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Road Spotty; ‘Irma’ $22,900 (4), Wash.; 


‘Majority’ 246, Det.; ‘Taste’ 12446, L.A; 
Fiorello’ $46,400, ‘Once’ $28,700, Chi 


The road was uneven last week. 
New to the lineup were two pre- 
Broadway tryouts, “Irma La 
Douce,” which opened strong in 
Washington, and “Taste of Honey,” 
which had a weak start in Los 
Angeles. 

Enlarging the hinterland spread 
this week are two more tryouts, 
“Tenderloin,” which 
Saturday night (10) in New Haven, 
and “Face of a Hero,” which opens 
tonight (Wed.) in Philadelphia. In 
addition, there are two regular 
touring entries, “Raisin in the 


Sun,” which opened last Monday | 


(12) in Boston, and “Pleasure of 
His Company,” starting tomorrow 


night (15) in Rochester. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 


Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; ie., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


CALGARY 
Music Man, Auditorium (MC- 
RS). Previous week, $67,000, Queen 
Elizabeth, Vancouver. 
Almost $35,000 for seven per- 
formances. 





CHICAGO 

Fiorello, Shubert (MC-RS) (lst 
wk) ($5.95-$6.60; 2,100; $72,500). 
Previous week, inadvertently un- 
derquoted, was $40,666 with Thea- 
tre Guild-American Theatre Socie- 
ty subscription and parties at the 
Riviera, Detroit. 

Opened here Sept. 6 to one rave 
(Dettmer, American) and _ three 
favorable reviews (Cassidy, Trib- 
une; Harris, Daily News; Keen, 
Sun-Times). 

Almost $46,400 for seven per- 
formances with TG-ATS subscrip- 
tion and parties. 


Once Upon a Mattress, Erlanger 


(MC-RS) (2d wk) ($5.95-$6.60; 
1,380; $48,500) ‘Dody Goodman, 
Buster Keaton). Previous week, 


$14.600 for first four performances. 
Over $28,700. 





DETROIT 
Majority of One, Shubert (C- 
RS) (1st wk) ($4.50; 1,700; $42,000) 
(Gertrude Berg, Cedric Hard- 
wicke). Began tour here Sept. 5. 
Over $24,000 with TG-ATS sub- 
scription. 





HERSHEY, PA. 

My Fair Lady, Community Aud. 
(MC-RS) (Diane Todd, Michael 
Evans). Previous week, $69,400, 
National, Washington. 

Almost $74,400. 





LOS ANGELES 
Best Man. Hartford (CD-RS) 
(5th wk) ($5.40-$5.95; 1,024; $33,- 
500) (Leon Ames, William Gargan, 
Gene Raymond). Previous week, 
22.800. 
Nearly $20,800. 


Show Boat, Philharmonic (MD- 
RS) (4th wk) ($5.75-$6.50; 2,670; 
$79,800) (Andy Devine, Julie Wil- 
son, Eddie Foy Jr.). Previous week, 
$78,200 with Civic Light Opera 
Assn. subscription. 

Almost $78,300 with CLOA sub- 
scription. 


Taste of Honey, Biltmore (D-T) 
(ist wk) ($5.40-$5.95; 1,636; $53,- 
000) (Joan Plowright, Angela Lans- 
bury). Opened pre-Broadway try- 
out tour here Sept. 6. 

Over $12,500 for first seven per- 
formances. 





SAN FRANCISCO 
Flower Drum Song, Curran (MC- 
RS) (6th wk) ($6.25-$6.90; 1,758; 
$62.000). Previous week, $62,006 
with CLOA subscription. 


Almost $62,000 with CLOA sub- | 


scription, 





WASHINGTON 

Irma La Douce, National (MC-T) 
(ist wk) ($5.50-$6.60; 1,677; $48,- 
800) Elizabeth Seal, Keith 
Mitchell). 

Opened pre-Broadway tryout 
here iast Thursday (8) to one rave 
(Coe, Post) and two affirmatives 


opened last | 


with reservations (Carmody, Star; 
Donnelly, News). 

Nearly $22,900 for first four per- 
|formances with TG-ATS subscrip- 
tion. 





SPLIT WEEK 

Duel of Angels (D-RS) 
Leigh). 
| Aleazar, San Francisco. 

Around $26,800 for six perform- 
ances: Auditorium, Denver, Tues- 
day-Wednesday (6-7), three, $15,- 
800 with the 2,200-seater scaled to 
a $4.50 top; Music Hall, Kansas 
City, Friday-Saturday (9-10), three, 
$11,000 with the 2,565-seater scaled 
|to a $5 top. 


Off-Broadway Show 


H. M. 8S. Pinafore 


Phoenix Theatre (T. Edward Hamble- 
ton, managing director; Stuart Vaughan, 
artistic director) presentation of the 
Stratford (Ont.) Festival revival of two-act 




















van, words by W. S. Gilbert. Staged by 
Tyrone Guthrie; musical conductor, Louis 
Applebaum; scenery and costumes, Brian 
Jackson; assistant conductor, Eugene 
Kusmiak; dance staging, Douglas Camp- 
bell. Features Eric House, Marion Stud- 
holm, Andrew Downie, Harry Mossfield, 
Irene Byatt. Opened Sept. 7, 60, at the 
Phoenix Theatre, N.W.; $4.95 top week 
nights, $5.50 Friday and Saturday nights 


($5.50 opening). 


| re Douglas Campbell 
ED. 5 4.6:<10.0 00 ¥ineses Irene Byatt 
Dick Deadeye .......... Howard Mawson 

alph Rackstraw....... Andrew Downie 

pt. Corcoran ....... Harry Mossfield 
Josephine ........... Marion Studholme 
Sir Joseph Porter .... Eric House 
ctisibRadneaaiels Elizabeth Mawson 
Carpenter .... Vaclovas Verikaitis 

Others: Rosemary Callum, Dorothy 


Choate, Genevieve Gordon, Ann Lacey, 
Iona Noble, Toni Rose, Sheila Sutton. 
Barbara Ann Walters, Eleanor Winter, 
Leonard Bilodeau, James Carville, Igors 
Gavon, Robert Jefirey, Jeff Killion, Ron- 
ald Nelson, Randy Phillips, Robert Rue, 
Van Stevens, Ralph Vucci Jr. 





As the opening production of its 
eighth off-Broadway season, the 
Phoenix Theatre has imported Ty- 
rone Guthrie’s revival of “H.M.S. 
Pinafore,” presented this summer 
as part of the Stratford (Ont.) Fes- 
tival. The significance of the show 
is that it’s supposed to be an un- 
traditional version of the Gilbert 
& Sullivan comic opera classic. 

In a program note, Guthrie re- 
veals that he’s never seen a per- 
formance of “Pinafore,” but his 
general approach appears to have 
been not radically different from 
the traditional staging of the 
D’Oyly Carte Opera Co. This re- 
vival avoids the stilted staging that 
has inevitably become part of the 
D’Oyly Carte original, and in at 
least one instance a usually minor 
song is given new prominence. 

But while casual showgoers will 
presumably like the relaxed qual- 
ity of Guthrie’s treatment, there's 
nothing drastic enough to give tra- 
ditionalists apoplexy. The one 
definite inferiority of this revival 
is the not-always clear enunciation 
of the singers, in contrast to the 
near-perfection of the endlessly 
trained D’Oyly Carte troupe. 

As a boxoffice draw, “Pinafore” 
should co reasonably well for the 
overheat although the increased 





overhead for the larger-than-usual 
company and the orchestra pit will 
|limit the operating margin. On 
ithe basis of press reaction and 
| general public attitude toward the 
popes the show appears to be 
|an asset. 

| Guthrie’s staging leans toward 
| the naturalistic, and it is agreeably 
flexible, if occasionally corny 
(there’s also at least one self-con- 
sciously clever bit of moderniza- 
tion of the lyrics). Louis Apple- 
baum conducts the orchestra skill- 
fully, and Brian Jackson’s scenery 
and costumes are brightly atmos- 
pheric. 

The piece is for the most part 
agreeably sung and acted. Marion 
Studholme is a melodious, pleas- 
ing Josephine, while Harry Moss- 
field is fine as Capt. Corcoran, 
Erie House is amusing as Sir Jo- 
heph Porter, Andrew Downie is an 
| acceptable Ralph Rackstraw, Irene 
| Byatt is good as Buttercup and 
Howard Mawson, Douglas Camp- 
bell and Vaclovas Verikaitis are 
notable crew members. Hobe. 








Harry Hickox will play the title 
role in the touring “Music Man” 
the. week of Sept. 26, while For- 
jrest Tucker vacations. The musi- 
eal will be at the Parkway Thea- 
itre, Madison, Wis., that week. 





(Vivien | : 
Previous week, $27,000, | ; 


comic opera, with music by Arthur Sulli- | 


The Captains and the 
Kings 

Westport, Conn., Aug. 23. 
Henry T. Weinstein & Laurence Feld- 
man presentation of Philip Langner & 
| Joel Schenker production of drama by 
| Leo Lieberman. Staged by John Gerstad; 
| settings and lighting, William Ritman. 
| Stars Zachary Scott; features Edmon 
| Ry Alexander Clark, Howard Free- 
|man, John Alexander, Walter Brooke, 
| Sally Brophy. Opened Aug. 22, 60, at 
| the Country Playhouse, Westport, Conn. 
| en Yaffee 
... Sally Brophy 
. Walter Brooke 


Jord 
| Ann Collins 
Joe Bradley 








Carl Millikan os Phil Bruns 
Richard pews A ees eeeeee Zachary Scott 
Adm. Howard Bradley....John Alexander 
| Sen. Ed Remp ..... ... Edmon Ryan 
Adm. Riggs ..... -. Donald McKee 
Adm. Swanson ..... John. Boruff 
Adm. Benton ........- Howard Freeman 
Adm. Hall .......cceee Alexander Clark 
Harry Locke .......... Charles McDaniel 





From headlines of several years 

back, Leo Lieberman has written a 
fascinating first play likely to com- 
mand attention. The exploits of 
!Adm. Hyman Rickover, shining 
knight of nuclear propulsion, pro- 
|vide combustible material for dra- 
matic consideration and the author 
|has met the subject matter head 
on. It may distress the admiral 
jas much as his vanishing detrac- 
,tors, but it’s an impressive if, oc- 
{easionally primitive, work. 

The drama concerns the conflict 
between the old order of the Navy 
land the brash young engineering 
‘officer who assaults tradition with 
his campaign for nuclear ships. 
|The Cabinet and Congress are 
|shrewdly drawn into the proceed- 
ings, if hardly according to history. 

But, in his portrait of an un- 
'scrupulous Senator who hounds 
the admiral who knows of certain 
illicit contracting deals, Lieberman 
|lapses into caricature and loses his 
|effect. The Senator’s iniquities 
jare presented too broadly, as in- 
}dicated by the audience hisses at 
| the final curtain. 
| As director, John Gerstad must 
|share some of the blame for ex- 
ieesses of the dramatization and 
characterization. There was re- 
| portedly protest by the local man- 
agement, which wanted the villain’s 
role toned down, but the author 
|stuck to his fission. Edmon Ryan, 
| following this lead, had a field day 
|as the solon. 

The best scene of “The Captains 
jand the Kings” finds a group of 
/senior admirals meeting in a back 
room at the Army & Navy Club in 
Washington to ponder the problem 

'of their neclear fledgling. Two 
|of the old seadogs are disposed to 
|defend him, but the senior flag of- 
| ficer holds the key and finally con- 
sorts with the willful senator. 

There is also a gripping stanza 
| when the son of one of the ad- 
mirals, fascinated by the nuclear 
vistas, pilots the first nuclear sub- 
marine out to deep waters from 
|New London. The days of the 
fateful mission are agonizingly 
|ticked off as the Navy awaits the 
outcome. 

Zachary Scott turns in one of 
his best performances as the fear- 
less naval engineer, already strick- 
|en with his own personal problems. 
He gives the drama its taut pace, 
and though slight and youthful in 
appearance, he holds his own in 
fast company. Philip Langner and 
Joel Schenker, the co-producers, 
have recruited an excellent cast for 
the admirals, including John 
Alexander, Alexander Clark and 
Howard Freeman. 

Sally Brophy is agreeable as the 
admiral’s secretary and confidante, 
the only femme role, and Walter 
Brooke has several telling scenes 
as the nuclear skipper. 
| The title is from Kipling’s “Re- 
,cessional,” but its destiny should 
be processional if Lieberman will 
reckon with the embarrassrcnt of 
the hisses. Doul. 


Off-Broadway Shows 


(Figures denote opening cates) 
Balcony, Circle in Square (3-3-60). 
Between Two Thieves, York (2-11-60). 
Connection, Living Th’tre (Rep) (7-15-59) 
Country Scandal, Mews (5-5-60). 
Fantasticks, Sullivan St. (5-3-60). 
Krapp’s & Zoo, Provincetown (1-14-60). 
La Ronde, Marquee (5-9-60). 
Leave It to Jane, Sheridan Sa. (5-25-59). 
Man & Superman, Jan Hus (8-16-60). 
Mary Sunshine, Orpheum (11-18-59). 
Sign of Jonah, Players (9-8-60). 
Theatre Chance, Living (Rep) (6-22-60) 
Threepenny Opera, de Lys (9-20-55). 
SCHEDULED OPENINGS 
Dance of Death, Key (9-13-60). 
Here Come Clowns, Actor's (9-19-60). 
Repertory, Gate (y-25-60). 
Delightful Season, Gramecy (9-28-60). 
Greenwich Village, 1 Sher. Sq. (9-29-60. 
Deep Are Roots, St. Mark’s (10-2-60). 
When We Dead Awaken, 4th St. (10-3-60). 
Vaimouth, York (10-6-60). 
Darwin‘s Theories, Mad. Ave. er 
K'ttiwake Island, Martinique (10-1 ) 
Shoemaker, Peddler, E. 74 (10-13-60). 
Drums Under, Cherry Lare (10-13-60). 
Behind Wall, Jan Hus (10-31-60). 
Stoops onquer, Phoenix (11-1-60). 
Mousetrap, Maidman (11-5-60). 
Tree in Brooklyn, Barbizon (11-28-60). 


ose 

Top Secret, Barbizon Plaza (9-5-60); 
closed last Sunday (11) after eight per- 
formances, 




















Broadway continued downhill 


| last week for all shows except 


\“Toys in the Attic,” which regis- 
jtered an increase and “Bye Bye 
|Birdie’ and “Sound of Music,” 
jwhich held at capacity, “Fiorello” 
|failed to maintain its regular sell- 
| out pace. As was the case the pre- 


| Vious week, the shutdown of the 
| Pennsylvania Railroad is figured to 
| have contributed to the drop in 
| business. Service on the rail system 
|resumed yesterday (Tues.). 

The Main Stem got its first new 
jentry of the 1960-61 season last 
Monday (12) with the bow of “Vin- 
tage ’60.” Also opening this week 
is “World of Carl Sandburg,” due 
tonight (Wed.). 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of tares. 


Best Man, Morosco (CD) (23d wk; 
176 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). Previous week, $35,600. 

Almost $35,300. 


Bye Bye Birdie, Beck (MC) (21st 
wk; 160 p) ($8.60; 1,280; $57,518) 
Previous week, $57,800. 

Nearly $57,800. 


Fiorello, Broadhurst (MC) (41st 
wk; 324 p) ($8.35-$9.40; 1,214; 
$58,194). Previous week, $58,600. 

Over $56,400. 


Five Finger Exercise, Music Box 
(D) (40th wk; 313 p) ($6.90-$7.50; 
1,107; $40,107) (Jessica Tandy, Ro- 
land Culver). Previous week, $16,- 
000 with twofers. 

Over $14,700 with twofers. 


Gypsy, Imperial (MC) (62d wk; 
487 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
$45,900. 

Over $44,300. 


La Plume de Ma Tante, Royale 
(R) (91st wk; 723 p) ($8.05; 1,050; 
| $44,500) (Robert Dhery). Previous 
| week $34,400. 

Over $32,100. 


Miracle Worker, Playhouse (‘D) 
(46th wk; 364 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patty 
Duke). Previous week, $35,800. 

Almost $32,600. 


Music Man, Majestic (MC) 142d 
wk; 1,128 p) ($8.05; 1,626; $71,000). 
Previous week, $43,000. 

Neerly $36,000. 


My Fair Lady, Hellinger (MC) 
(234th wk; 1,863 p) $8.05; 1,551; 
$69,500) (Michael Allinson, Pamela 
Charles). Previous week, $55,100. 

Almost $50,800. 


Sound of Music, Lunt-Fontanne 
(MD) (40th wk; 316 p) ($9.60; 1,407; 
$75,000) (Mary Martin). Previous 
week, $75,900. 

Nearly $75,900. 


Take Me Along, Shubert (MC) 
(43d wk; 336 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie). Previous 
week, $46,700. 

Almost $41,300. 


Tenth Man, Booth (D) (44th wk; 
| 343 p) ($6.90-$7.50; 807; $32,000) 
Previous week, $23,400. 

Nearly $23,200. 


Thurber Carnival, ANTA (R) 
(Ist wk; 8 p) ($6.90-$7.50; 1,185; 
$49,178) (Paul Ford, Peggy Cass, 
Eddie Mayhoff). Mayhoff withdrew 
from the cast last Saturady (9) and 
|author James Thurber, making his 
| acting debut, is now appearing as 
|himself in the “File and Forget” 





‘| sketch. 


Over $26,000 in first week of 
return engagement. Scheduled to 
depart Oct. 29 from the ANTA for 
Wilmington, where it begins tour- 
ing Nov. 2. 


Toys in the Attic, Hudson (D) 





Bway NSG, But Marceau $52,600, 7 
MS.’ $25,700, Bye,’ ‘Sound’ SRO; 
Fiorello’ $56,400, ‘Thurber’ $26,000 


(28th wk; 216 p) ($6.90-$7.50; 1,065; 
$39,600) ‘(Jason Robards, Jr., 
Maureen Stapleton, Irene Worth), 
Previous week, $21,000. 

Almost $23,600. 


West Side Story, Winter Garden 
(MD) (19th wk; 145 p) ‘$8.05; 1,404; 
$64,200). Previous week, $45,700 
with twofers. 

Over $44,500 with twofers. 


Miscellaneous 


H. M. S. Pinafore, Phoenix (OP) 
(lst wk; 7 p) ($4.95-$5.50; 1,150; 
$35,000). 

Opened five-week engagement 
last Wednesday (7) to unanimous 
endorsement ‘Aston, World-Tele- 
gram; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Taub- 
man, Times; Watts, Post). 

Nearly $25,700 for first seven 
performances. 


Marcel Marceau Co., City Cen- 
ter (Rep) (lst wk; 8 p) ($3.95; 3,- 
090; $60,000). 

Opened three-week engagement 
Sept. 6 to unanimous approval (As- 
ton, World Telegram; Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Taub- 
man, Times; Watt, News; Watts, 
Post). 

Almost $52,600. 


Opening This Week 

Vintage 60, Atkinson (R) ($7.50; 
999; $41,200). 

David Merrick, Zev Bufman, 
George Skaff and Max Perkins 
presentation of revue. Opened last 
Monday night (12) to two favor- 
able reviews (Aston, World-Tele- 
gram; O'Connor, Journal - Amert- 
can) and Five Negative (Coleman, 
Mirror; Kerr, Herald Tribune; 
Taubman, Times; Watt, News; 
Watts, Post. Closed last night 
(Tues.). 


World of Carl Sandburg, Miller's 
(DR) ($5.75-$7.50; 940; $33,536) 
(Bette Davis, Leif Erickson). 

Armand Deutsch presentation of 
Norman Corwin’s adaptation of the 
works of Carl Sandburg. Opens to- 
night (Wed.). 





Touring Shows 


(Sept. 11-25) 
Best Man (2d Co.)—Alcazar, S.F. (12-24). 
Rides Again—Riviera Hotel, 


L.V. (11-17). 
Duel of A is—Blackstone, Chi (12-24). 
Face of a Here (tryout)—Walnut, Philly 


= 


14-24). 
Fiorello Gd Co.)—Shubert, Chi (12-24), 
Flower Drum Song—Curran, S.F. (12-24), 
invitation te @ March (tryout)—Hart- 

man, Col. (21-24). 
Irma Le Douce 

Wash. (12-24). 

wee (tryout)—Shubert, New Haven 


Majority of One—Shubert, Det. (12-24). 
Music Man (2d Co.)—Aud., St. Paul 


My Fair Lady (2d Co.)-—Playhouse, Wil- 
— (12-17); Bushnell Aud., Hartford 


Once Upon a Mattress (Hurok)—Erlan- 
ger, Chi (12-24). 

Pleasure of His Company—Aud., Roch- 
ester (15-17); Stanley, Utica (19-20); Para- 
mount, ringfield, Mass. (21); Olympia 
Bedford, Mass. (22); Vet. Memorial 
Aud., Providence (23-24). 
in the Sun—Wilbur, 

Teste of Honey 
L.A. (12-17); Shubert, Cincy (22-2 
Tenderloin (tryout)— Shubert, New 
Haven (12-17); Shubert, Boston (19-24). 

Wall (tryout)—Forrest, Philly (19-24). 

World of Suzie Wong—Erlanger, Philly 


(tryout)—National, 


Boston 
cee 
). 





LONDON SHOWS 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 
Art of ae Criterion (8-18-60). 

rl 

















8 rch, St. Martin’s (7-13-60. 
Candida, Wyndham’s (6-13-60). 
Caretaker, chess (4-27-60) 
Fings Ain’t, Garrick (2-11-60). 
Fiower Orum Song, Palace (3-24-60). 
Follow That Girl, Vaudeville (3-17-60. 
Gatebo, 13-29-60). 
rma Le Lyric ¢7- 
Life of Mermaid (6- 
Majority Phoenix 

in Globe (7- 





Wings, 
Salior, 
Sto 


ry, 


Watch 
West 





Happy 


14-60). 
italian . (9-1 
Once Upon ete Adelphi oa ae 


D 
Next Time Yes, Lyric Opera (2-5-60. 
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salen aan) ea eee . |off-Broadway of the longrun re-{ “Come Share My House,” $15,-| entation (Bufman, Skaff and Pere 
. a ~ vival of “Leave It to Jane” and 000 (70 performances), kins) will split a $250 weekly mane 
s Way Osts ig on two spoofs of the oldtime tuners, “Secret Concubine,” $12,500 | agerial fee on the N.Y. company. 
Little Mary Sunshine” and “The, (six performances). The profit-sharing setup for the 
— as Continued from page 55 ——|Boy Friend.” “Sunshine” is still “41 in a Sack,” $10,000 (45 per-| Broadway venture is as follows: 
ai er — : Pe running. “Boy Friend,” revived off- | ¢g¢rmances) Performances Other Than Las 
$759,000 capitalization and 890,"Zoo Story” (291), “Between Two! Broadway, ended a lengthy run last Rae cme? ” Vega 
shows during 1959-6) at an esti-|Thieves” (251), “The Balcony”) November iii “Miss Emily Adam,” $12 000 | ogee ; 
mated $900.600-$1,000,000 capital- |‘220), “Fantasticks” (150), “Country “Jane.” incidentally, is the sec with provision for 6623°0 overcall 1. Cash - contributing limited 
ization. |Seandal” (147) and “La Ronde Jane,” Incidentally, Is the sec-| (21 performances). partners of the California partners 
: : . errs 7. ond longest running show currently ent ons) ne : wae ship (as a group), 1134% 
The capitalization of off-Broad- | 190). off-Broadway, It opened May 235, Jackass,” $22,000 with provision | *"> : ‘ 
way shows last season ran from Ten other 1959-60 openers, which} 1959 at the Sheridan Square ‘Play- for 10% overeall (two perform-| _ 2. Creative talent (as a group), 
about $5,000 to $25,000 and pos-|continued their runs into this sea-|jjouse, where it’s still playing. The | 22S’: | 53.47%. 
sibly higher. The average cost for|son, have closed. Of those four)longrun leader, however, is still “Gay Divorce,” $15,000 (25 per-| 3. New  cash-contributing lime 
a play is figured: to have ranged |went over 100 performances. The |}“Threepenny Opera,” which began | formances), | ited partners (as a group), 4144%, 
from $10,000-$15,000, wiih musi-| quartet, with the number of per-| its stand at the Theatre de Lys| “Browhaha,” $17,500 (two per- | 4 Producers (as a =group), 
ca generally mote expensive. |formances for each show as of its! five years ago formances) | 4134°%. 
Incidentally, besides the Phoenix | closing listed parenthetically, were 7 : italivati . i . ° | 5. Non-cash-contributing limited 
: . "ae ide eta . : <a The individu apitalization of “Fantasticks,” ; il run- ag : 
Theatre also excluded from the|"U. S. A.” (256), “The Prodigal S50} = of ‘ae nee poten : : entasticns,” $26,008 (stl rus | partners of the California partner- 
tabulaiion ave the Equity Library |‘169\, American Savoyards’ reper- eran d last season was as fol- a “ee ship (as a group), 114% (to be 
Theatre, N. Y. City Center and |tory of Gilbert & Sullivan (125)/),... : . ‘ ice Mo ove,” $20,000 {103 | borne equally by Bufman, Skaff 
N. Y. Shakespeare Festival pro-|and “Ernest in Love” (103). In-|, a ee ee Tpit canted - and Perkins). 
ductions cidentally, the various productions| Dr. Willy Nilly,” $22,500 (12) = "La Ronde,” $10,000 (still oak Las Vegas Performances 
a ‘ a TERRE Ss es “ES performances ling), Creative talent (as a group) 
As usual, most of the coin in- | Put on by the Savoyards are figured Api oit a ae Se Bs : Pe Se ee : ae Creative g Pp), 
vested in the off-Broadway pro-|in the production count as on pres- ime a Ear,” $15,000 (94 per- Camino Real,” $15,000 (83 per- | 53,77. 
w a or ances 


ductions went down the drain on 
unsuccessful ventures. <A few of 


the shows have hit paydirt, but the | 


profit on off-Broadway successes is 
ecnerally small. 


entation. 


The six remaining shows, all 


were “Machinal,” “Oh Kay,” “Ca- 


playing less than 100 performances, | 


“Mis-Guided Tour,” $12,500 


performances 


56 


| “Summer of the 17th Doll.” 
| $12,500 (137 performances). 
“All the King’s Men,” $20,000 


j}mino Real,” “Tobacco Road,” “Ig- | 


Of the 80 off-Broadway presen- | 2orants Abroad” and “The Pre- | 
tations tabulated for the 1959-69 |'¢nder.” More than half the pro- 
season, 56 closed during the se-|@uctions offered off-Broadway Jas! 
mester after registering from one |S¢ason were new, some represent- | 
to 95 performances. Another six jing the first professional outing for 
shows which opened and closed |the Playwrights involved Besides 


during the season registered more | original offerings, the new entries 
than 100 performances. Those pro- included imports and adaptations 
ductions, with the number of per-| The 1959-60 off-Broadway season 
formances listed parenthetically, |is considered particularly notable 
vere “Billy Barnes Revue” (112, |in that introduced four new Amer- 
p!us 87 on Broadway), “Three Sis- }ican playwrights, who've received 
ters” (257), “Crpheus Descending” | Widespread endorsement. They are 
(230), “Summer of the 17th Doll” |Jack Gelber, author of “The Con 


(137), “Shadow and Substance” | nection,” Edward Albee, author of 
(137) and “Tonight We Improvise” |“"Zoo Story,” Jack Richardson, au- 
(107), thor of “The Prodigal” and Rick 


Besoyan, author and composer of 
“Little Mary Sunshine.” 

Revivals were also plentiful off- 
Broadway last season, ranging from 
recent Broadway failures to vintage 
musicals. The latter condition is 
believed to stem from the success 


Eight of the season's newcomers 
are still running. The shows, with 
the number of performances as of | 
last Saturday night (10) listed par- 
enthetically, are “The Connection” 
(312), “Little Mary Sunshine” (340). 
“Krapp’s Last Tape” coupled with 





} 


51 performances), 
“Deirdre of the Sorrows,” $13,- 


|backers of the Broadway produc- | 


50C (61 performances). 

“U.S.A.,” $15,000 (256 perform- 
ances 

“Dinny and the Witches.” $15,- 
000, with provision for 20° over- 
call (23 performances). 

“Time of Vengeance,” $11,000 
69 performances 

“Marching Song,” $15,000 (33 


performances). 
“Parade,” $15,000 
ances 
tussell Patterson’s Sketch- 
book,” $23,798, with provision for 
15° overcall (three preformances). 
“Between Two Thieves,” $18,- 
000, with provision for 20° over- 
call (still running). 
“Crystal Heart,” 
performances) 
“Prodigal,” $5,600 (169 perform- 
ances 


$25,000 (nine 


ee 


(95 perform- | 


formances). ore | 2. Cash and non-cash contribut- 
_ “Tobacco Road,” $5,000 (24 per-| ing limited partners of the Cali- 
formances), 7 | fornia partnership (as a group and 

“Jack in the Box,” $15,000 (16) jn proportion to their individual 
performances), profit percentages in the California 
partnership), 31-5/12% 

3. New cash contributing lim- 
ited partners of the N.Y. partnere 
ship (as a group), 31-5/12%. 
| 4 Producers (as a_ group), 
me | 31-5/12%. 
company has been assembled for a| Additional Compensation to the 
continuation of the Coast run. The Producers 
1. Besides the 4114% share of 
tion have a 413% interest in in-| the net profits from performances 
come from bookings outside of Las| other than Las Vegas, the four co- 
Vegas and a 31-5/12% interest in| producers (Merrick, Bufman, Skaff 
revenue from Vegas performances. | and Perkins) are to get 6.68°O 

The partnership responsible for| from the 1134° interest of the 
the Coast production is to retain | cash contributing limited partners 
all income from that venture and, of the California partnership for a 
in addition, will share in any profits | total of 47.93%. 
earned by the New York company.! 2. Besides the 31-5/12% 
lof the net profit from Las Vegas 











‘Vintage’ Contract 


Continued from page 55 








share 


Incidentally, an offering circular | 
jfor the Main Stem project, dis-| performances, the four co-produc- 
closes that the Coast company|ers are to get 16.15° from the 


| $66,682, 
sented profit. 


gross from last April 27-July 3.was | 31-5/12% interest of the cash con- 
of which $6,913 repre-|tributing limited partners of the 
| California partnership for a total 
The producers of the L.A. pres-! of 46.56°%. 
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Gene P. Otto, Sr. & Jr. 

Charles F. Coghlan 

Richard Kline 

Charles Bondi & Shelly deSatnick 
Patrons of the Mt. Gretna Playhouse 
and GENTLEMEN OF THE PRESS 


"Gretna Holdover.” 

” "Wonderful Town,’ starring Ruth Webb in the lead role, be- 
gins a second successful week tonight at the Gretna Playhouse, 
The musical which starred Rosalind Russell for a long Broad 
way run, hasn't lost a thing in its transfer from Sroadway te 
the straw hat stage—at least it hasn’t in the Gretna stanza. 
Ruth Webb the gal who put the zing in the Gretna production 
of ‘The Boy Friend,’ adds to her stature as an actress in this 
ope. She looks like Russell, and she sings in somewhat the 
same register but here the r blance ends b she's 
added little touches of her own to the role of Ruth Sherwood 
to come up with a pretty tasty dish.” 

SAM TAYLOR, Lancaster, Pa., New Era. 





“Ruth Webb, who scored heavily us an operatic French School 
Mistress in Gretna‘s last production, ‘The Boy Friend,’ shows 
amazing versatility as the wonderful star of the current ‘Won- 
derful Town.’ In the role originaliy created by Rosalind Rus- 
se'l, she displays a voice which might rival Sophie Tucker's 
and on endurance to match. Her ‘Conga’ with a host of 
energetic Brazilian sailors, and a vigorous song and dance 
number calied ‘Swing,’ brought down the house. In her dia- 
logue, she showed the perfect timing which brought her prede- 
cessor, Rosalind Russell, fame as a comedienne. 
ANTHONY ARMS, Evening News, Harrisburg, Pa. 


“MISS WEBB SCORES. There were moments of delight and 
Miss Webb was responsible for many of them. High spots 
of the opening night were divided mainly between Miss Webb, 
singing ‘Ghio’ ia duet with Christina Bartel, and the singing 
of Eden Nicholas.” 


JACE BENNETT, THE PATRIOT, Harrisburg, Pa. 


Thank You 


> 


Just Closed 


at the 


Mt. Gretna, Pa. 


FOR YOUR 


TOWN 


(First Time) 


(Three Previous Productions) 


(First Time) 


Business Manager 


KENNETH MOORE 
Suite 500 
247 West 46 St., New York 
Ci 6-7641 JU 6-6300 


as STAR of the following productions 


GRETNA PLAYHOUSE 


ONDERFUL 


HE BOY FRIEND” 
“AUNTIE MAME” 
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Productions 
Direction 
Musical Direction 


Choreography 
Response which held over 
all of my shows 


Reviews 


“Ruth Webb's talents provide the launching pad, the solid fuel, 
and the thrust that puts the production into focus. While she 
is excellent in the madcap scenes, the star is at her best is 
tablishing a touching rapport with her 10-year-old nephew, 
Patrick Vincent Donahue, in the brief and poignant sections 
of the play.” SAM TAYLOR, Lancaster, Pa., New Era, 





“Ruth Webb demonstrates amazing versatility, stepping from 
the leading role of last week's musical ‘Wonderful Town,’ into 
the demanding title part of the current offering. ‘Auntie 
Mame’ is a comedy with both rollicking good humor, seasoned 
with moments of touching pathos. Miss Webb handles the 
many-faceted characterization with ease and charm.” 

THE PATRIOT, Harrisburg, Pa. 


"The burden of the show falls on the title role, and the tal- 
ented Ruth Webb carries her task with aplomb. She bi 
warmth, vitality, wit and pathos to create a true ‘Auntie 
Mame,’ unpredictable, but wise, giddy yet gracious, helpless 
though strong in moments of crisis, but at all times utterly 
and delightfully feminine.” 


LEBANON DAILY NEWS, Lebanon, Pa, 





“That outrageous ‘Auntie Mame’ is still going str: 1g, and as 
enacted by Ruth Webb, brightened up a Monday evening for 
a good-sized audience in Gretna Playhouse. Miss Webb, prob- 
ably the hardest-working actress in summer stock around these 
parts, takes on the exhausting ‘Auntie Mame’ role and does 
it up prettily, with not the slightest sign of the strain she 
must be feeling after seven straight weeks as a musical comedy 
leading lady.’ 
JOSEPH T. KINGSTON, Intelligencer Journal, Lancaster, Pa. 
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7/22-8/28 Convention Hall, Atlantic City, N. J. 
8/31-9/21 Madison Square Garden, New York 
9/23-10/9 The Arena, Cleveland, Ohio 


10/10-10/16 The Gardens, Cincinnati, Ohio 
10/18-10/30 The Arena, Philadelphia, Pa. 
11/1-11/6 Auditorium, Buffalo, N. Y. 
11/7-11/11 Maple Leaf Gardens, Toronto, Ont. 
11/13-11/20 Forum, Montreal, Canada (Ont.) 


“VPM 21” EDITIC 


ECLIPSES ‘EM ALL” 


ROSERT COLEMAN, 
New York Mirror 


raat ata ne 





OHN H. HARRIS 
presents 


rrently Final Week, 


7 Madison Square Gorden, 








11/21-11/27 War Memorial, Syracuse, N. Y. 
11/28-12/4 Coliseum, Springfield, Mass. 
12/6-12/11 War Memorial, Rochester, N. Y. 
12/13-12/18 Coliseum, Charlotte, N. C. 


12/27-1/11 Garden, Boston, Mass. 
1/12-1/22 RB. 1. Auditorium, Prov., R. 1. 
1/23-1/29 Arena, New Haven, Conn. 
1/30-2/12 Uline Arena, Washington, D. C. 


SCHEDULE “ICE CAPADES“ 








2/13-2/28 
3/2-3/19 
3/20-3/26 
3/28-4/2 
4/5-4/18 
4/19-4/23 
4/26-4/30 
5/2-5/16 














Sports Arena, Hershey, Pa. 

Olympia Stadium, Detroit, Mich. 
Arena, St. Louis, Mo. 

Coliseum, Omaha, Neb. 

Stadium, Chicago, Ill. Seeta 





Arena, Milwaukee, Wisc. Bek 
Coliseum, Denver, Colorado Beech 
Sports Arena, Los Angeles, Calif. © 
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Shows 


Waiting In the Wings 
London, Sept. 8. 








F.E.S. Plays Lt in association 
Bichael Redgrave Productions Ltd), pres- 
entation of a three-art (seven scenes) 
oo ty by Noel Coward. Staged by Mar 

i Webster and costumes, Mot- 
{.. Stars Svbil horndike, Marie Lohr 
Lewis Casson. Opened Sept 7, °60, al the 
Duke of York's Thea London; $2.00 
top 
May Dav po Marie Lohr 
Cora Clarke Una Venning 
Bonita Belgrave Maidie Andrews 
Meud Melrose Norah Blaney 
Deirdre O'Mal! . Maureen Delaney 
Este! ( vl Fdith Davy 
Almina Clare Mary Clare 
Perry Lascoe Craham Payn 
Miss Archie Margot Bovd 
Osgood Meeker lewis Casson 
Lotta Bainbridge Sybil. Thorndtke 

Betty Hare 
Jean Conroy 


Nora Nicholson 
Jessica Dunning 
Fric Hillyard 
William, Hutt 
Molly nine 





Coward's 





50th produced 


Noel 
play is unlikely to add much to his 


reputation. “Waiting in the Wings” 
is a sentimental technical exercise, 
but provides cpportunities for a 
number of veteran’ performers. 
Whether the play will have a wide 
appeal is questionable, but theatre 
buffs may find enjoyment in Cow- 
ard’s facile combination of comedy 
and sentiment. 

“The Wings” is a home for re- 
tired actresses and the play is a 
slice of life therein, showing the 
various women's reactions to the 
tedious business of growing old 
away from the footlights. Several 
incidents might,have made a com- 
plete play, but Coward prefers to 
leave them as cameos for acting 
purposes. The expert cast handles 
the scenes with practiced ease. 

The strongest thread in the 
slender pattern of the comedy is 
the resolution of a 30-year-old feud 
between one of the home’s oldest 
inhabitants and a new arrival. Sybil 
Thorndike and Marie Lohr handle 
their mutual scenes immaculately, 
with Miss Thorndike in particularly 
good form in a pcorish, pointless 
scene when her long lost son 
turns up. 

Una Venning has most of: Cow- 


ard’s wittiest and most acid lines 
and gives them deft throw-away 
readings. Maidie Andrews, Norah 


Blaney and Edith Day mainly rem- 
inisce about the old days of 
musicomedy and to sing a couple 


of numbers which are padding, and | 


Maureen Delany skillfully plays a 
melodramatic battleaxe 

Nora Nicholson tactfully han- 
dies a role that could have been 
an embarrassment, an aged actress 
who leses her sanity. Mary Clare 
and Lewis Casson are wasted, and 
on the younger side Graham Payn 
and Jean Conroy offer support to 
their elders. 

Margaret 
good job 
essential 
“Waiting 


Webster has done a 
in creating the teamwork 
to the production. But 
in the Wings” suggests 
that Coward has turned out a play 
for his own immediate following 
rather than for the general public. 

Ric h. 


Going Madi: 

Amsterdam, 
and Jill Lardis presentation of 
two-act revue. Numbers by Hal Kanter 
J. Coleman, Neville” Phillips. Maurice 
Brownint, Murray Grand, Sandy Wilson, 
Anton Rodgers, Tony Tanner. Charles 
Ross, Myles Rudge. Stars John Heawood, 
Wendy MeClure, Dennis Wood, Vivien 
Grant, Rav Warwick, Maureen Hartley, 
Brvon O'Leary, Barbara Halliwell. Staged 
by Maurice Browning. musical numbers 
staged hy John Heawood. Musical direc- 
tor, Peter Kok: costumes by Mrs. Nen 
Roeterdink. Opened June 24, ’60, at the 
Bellevue Theatre, Amsterdam; $2.50 top. 


Aug. 16. 





Jack 


The talented young American 
pair Jack and Jill Lardis. who last 
year inaugurated “Going Dutch,” 
the first English language revue 
in Europe. have done it again with 
“Going Madly Dutch.” 

With the help of eight amusing 
British players’ routines they've 
come up with two hours of enter- 
tainment aimed at the American 
“Yourists and the Yank servicemen 
and businessmen who are semi- 
permanent residents. Even the 
Dutch, nearly all of whom speak 


with | 
























VOICE and SPEECH 
CLASS FOR ACTORS 


Ten members only accepted 


Interview for admission | 


Pi iiiii ls 












a 


Abroad 


| English, will dig this international 
| hodge-podge, 

The hep young couple (the 
Lardises and the entire cast are in 
their 20’s) with their own financ- 
ing and Dutch guilders scrounged 
up from hard-headed native angels, 
will probably go into the black this 
year, the second year they have 
operated the revue in the 245-seat 
Bellevue Theatre, even though 
they invested a large sum i 
first air conditioning to be installed 
in any Dutch theatre. 

Writer -director-acior Maurice 
Browning, who staged the 
has done an excellent job in pacing 
the cast of eight spices through 
its lively, amusing repertoire of 
song, dance and skits. The profes- 
sionals from England and New 
Zealand provide a hilarious two 
hours of rapid-fire entertainment. 

The truth of “what went on be- 
hind Dickens’ old curiosity shop” 
is revealed in a funny short, “Little 
Nell,”” done by Vivien Grant, Ray 
Warwick and Bryon O'Leary; and 
Maureen Hartley jives the story 
of the forlorn homely girl who 
overdid her dancing lessons in 
“I'd Rather Cha Cha Than Eat.’ 

The gay 90's beauty whose slp- 


‘pers were filled with champagne 
sings her sad song in “Damp 
Shoes,” revealing a_ hilarious 


Wendy McClure, and Hal Kanter’s 
skit, “Customs,” John 


as done by 
Heawood and Ray Warwick, is a 
brilliant bit for any American 
tourist. Vivian Grant is a knock- 


out as the vamp in “Cocaine.” and 
the cast winds up an entertain- 
ing eve with the reprise of “Shows 
of Yesteryear,” with each revealing 
the part he'd like to play in life 
if he weren't an 

Two-hours, and performed twice 
nightly, it’s the best entertainment 
buy for an American tourist on 
the Continent, because acts 
are aimed for the Yank abroad 
who's portrayed so accurately that 
the Europeans will laugh instead 


actor 


' 
the 











of scoff at his foibles and fancies 
The show, which went on tour 
of North Africa last year, has ex- 
cellent numbers for a U.S. tele- 
vision revue, and might do for a 
sophisticated audience in the U.S 
Haze. 
" - 
The Wallace 
Edinburgh, Aug. 23 
Etllinburzh Festival Societys 1 associa 
tion with Siephen Mitchell) presentatior 
ot five-act drama by Sydney Goods 
Smith Staged b Peter Potter; settings 
and costumes, Audrey Cruddas: music 
lain Hainilton. Opened Au 22, ’60, a 
the Assembiy Hall, Edinburgh: $2 top 
Scottish Chronicle: James Gibson 
English Chrenicletr Stanley Ratcliffe 
Mirren Braidfute Rona Anderson 
Servants Mairhi Russell, Frank Wylie 
Sir Thomas Bruiidfute Alex Allan 
William Wallace Iain Cuthbe yn 
Sir John Graham John Mackenzie 
Andr-'w Murray Michael Eider 
Su em Heselrig Hugh Cross 
Mi Bryden Murdoch 
Rob .. Bruce John McGregor | 
Sandie Fraser Walter Carr 
Sir John Comyn John Grieve 
Sir Jotin Menteith Robert James 
Sir John Stewart of Bonkill David Orr 
Major Domo Michael Elder 
Sir John Segrave Lauriston Shaw 
Sir John Lovell wreliak Patrick Godfrey 
King Edward I ae Clive Morton 
| Queen Margaret Lode 
| Lady Isabella lorag Forsyth 
Earl of March William Lyon Brown 
Earl of Angus lain Dunnett 
Prince of Wales Walter Cart 
Sir Ralph Haliburton Alistair Colledge 


Ailish Rae 
English Herald 


Amanda Walker 
Patrick Godfrey 


Sir Peter Mallory Hugh Cross 
John de Backwell William Lyon Brown 
Sir Ralph de Sandwich John Mackenzie 


Canterbury 
: Edmund 
Sir Geoffrey de Hartlepool 

Bi 


Archbishop of 
Sulley 


vden Murdoch 


A heroic tale of William Wal- 
lace, Scot patriot who led rebels 
against English overlords and de- 
fied the might of England's King 
Edward I, is brought to the apron 
|Stage here with fitting pomp, 
| pageantry and noise 

It is the safe formula of an out- 
law rising up against the invader, 
|being hounded through the land, 
and eventually coming face to face 
with his conqueror. Malice, treach- 
ery and trickery vie with love in- 
terest and courage to form a well- 
patterned but stirring plot. The 
five-acter is well served by a large 
cast, mainly Scot in origin and 
ancient lingo 

Authored by poet Sydney Good- 
sir Smith, the drama gives scope 
to Iain Cuthbertson in the title 
part. Massive, tall and dominating, 
he seizes it gallantly, perhaps lacks 
sufficient emotional impact in the 
scene where his lover is slain, 
but declaiming his lines nobly. in 
the pre-execution scene. If he fails 
to capture the full heroic soul of 
the tille character, he at least fails 
gallantly, and offers a solid por- 
trayal. 

King Edward, as played by Clive 
Morton, has a blustering dignity 
that contrasts effectively. He es- 
says well the cruelty of the English 





revue, | 


Book Stocks 


(As of Sept. 13, 1960 closings) 
American Book (AS).....47 





American Book (AS).....4978 
Book of Month (NY).....19!2 
Conde Nast (NY)........10% 
Crowell-Collier (NY).....3453 

| Grolier (OC) ...- (bid) 3134 

| {are’t, Brace (OC). .(bid) 26 

| Hearst (OC).......... cookers 

| Holt, R&W (NY)........47°8 

| Macfadden (AS)......... 978 
Macmillan (OC)......-..47 
BOG a LIND). 6sc.s Howse 33 
McGraw-Hill (NY).......88 
Prentice-Hail (AS) 3114 
Random House (OC) tbid! 31° 4 
H. W. Sams (M) .(bid) 46 

i} Time, Inc. (OC) .(bid) 61 

| Western Pub (M)...(bid) 60 
World Pub (M).....(bid) 14 


OC—Over-the-Counter 
N.Y.—N.Y. Stock Exchange 
AS—American Stock Ex. 
M—Midwest 





* Ex-dividend 








monarch who whips captives after | 
a defeat of Wallace's men at Stir- 
ling Castle and spares few who 
stand in his way. 

Hugh Cross is suitably precise 
and clipped as the English Sheriff 
of Lanark, and Robert James has 
the necessary guile and wickedness 
of the betrayer of Wallace. John 
Meciuregor is a spirited Robert 
Bruce, declaiming with clarity, and 
John Grieve wins solidly as Sir 
John Comyn. 

Zona Anderson has brief mo- 
ments of emotion in the early acts 
as Mirren Braidfute, slain by Hes- 
elrig while in her pregnancy, and 
Ruth Lodge and Morag Forsyth act 
with gentleness as Queen Margaret 
of England and the Lady Isabella. 
There are useful contributions also 
by Walter Carr (in a clever double 
offering), Alex Allan and Amanda 


Walker, the last-mentioned im- 
pressing as a fresh Scot lass | 
Peter Potter has directed well 


for the open stage, achieving good 
effects with. crowd scenes, using 
corridors from the three corners 
oj the hall for busy mob entrances, 
and marshalling his soldiers, ar- 
tisans and musicians in interesting 
groupings. A story-telling device, 
bringing a welcome modern touch 
to the ancient story, has James 
|Gibson and Stanley Ratcliffe as | 
|two chroniclers, Scot and English, 
at cross purposes while they com- 


mentate on the march of events 


The Audrey Cruddas sets and 
costumes are effectively colorful, 
and Iain Hamilton's music create 
mood, especially in a whipping 
scene at Stirling. Play rises dra- 
matically to Wallace’s final scene | 


with King Edward before he is led 
off to be executed. John Caréwe | 
conducts a small orch. Gord 





Production Assignments 


BROADWAY 
“All the Way Home”: 
Hays. scenery and lighting 
“49th Cousin”: Gene Coffin, cos- 
tumes 
“I'm 
director 
“La Plume de Ma Tante”: Pem- 
broke Davenport, musical director 
succeeding Gershon Kingsley). 
“Laughs and Other Events”: | 
John Robert Lloyd, scenery and 
lighting 


David 


With You”: Bill Colleran, 


“Nine Millionth Star”: Earl Sen- 
nett, director | 
“Rhinoceros”: Joseph Anthony, | 
director. | 


“Thracian Horses”: Richard Hor- | 
ner, general manager; Arthur | 
Cantor, pressagent. 

“Under the Yum Tum Tree”: 


James M. Selvin, production as- 
| sistant. 
“Vintage '60”: Gershon Kings- 
}ley, musical director. 
Off-Broadway 


“Delightful Season”: Bill But- 
ller, director. 
“When We Dead Awaken”: Mel 


Bourne, set designer. 


} 

| 

| 

| London Bits 

London, Sept. 153. 

Anthony Kimmins is completing 
a new play, “The Angry Deep.” 

“A Majority of One” folds Sept. 
24 at the Phoenix. 

Pat Kirkwood is nixing panto 
offers to appear with husband Hu- 
bert Gregg in a legit piece cammed 
“Easy Money.” 

Nigel Patrick, Maxine Audley and 
Charles Heslop have been inked 
by Henry Sherek for “Settled Out 
of Court,” by William Saroyan and 
Henry Cecil, due Oct. 19. Patrick 
will direct. 

Peter Saunders has bought Phil- 
ip King’s “Milk and Honey” as a 











starrer for Margaret Lockwoed. 





Literati 














A series on Brigitte 
ghosted by N. Y. Daily News Paris 
correspondent Bernard Valery, is 
proving a goldmine for the author 
and his associates who assisted in 
preparaing the material. France- 
Dimanche, the Paris weekly 
bought the series for $30,000, an 
alltime high in France. Paper re- 
portedly gained between 150-200,- 
000 circulation in the first five 
weeks of the yarn’s publication. 

France-Dimanche published the 
pieces under the tag of “Terrible 
Brigitte Bardot,” etc. More prefer- 
able, Valery feels, would have been 
“I Live with Brigitte Bardot.” 
Meantime, the series has been sold 
to the Rizzoli group in Italy for 
$15,000 also an alltime high there, 
and publications have bought it in 
Germany, Switzerland and Bel- 
gium for top sums. 

Asking price in Britain is $100,- 
000, but no deal has been set as 
yet. Curiously, the series has been 
turned down by the N. Y. News as 
“not fitting their formula.” How- 
ever, reps of Valery are peddling 
it to other U.S. sheets. His agent, 
incidentally, is Louis Dalmas, more 
formaily he’s known as Marquis 
Dalmas de Polignac of the cognac 
clan. 

Series 
tightrope 


a fancy piece of 
walking  legalistically 
speaking as Valery and his col- 
leagues wanted to “tell all’ with- 
out giving the actress or others an 


reps 


opening for a libel suit. It was 
originally hoped that she would 


approve the series. But she did not 


'and some months ago filed suit to 


have the manuscript impounded 
Court, however, threw out the 
case 


Valery, whage pieces attempt to 
convey, in printable terms, the “in- 
credible complexity” of Miss Bar- 
dot, believes the possibilitv of a 
libel action is remote because most 
of the star’s love adventures are a 


matter of record. Moreover, if the 
case went to court, “real dirt 
would have to be dug up.” This 


obviously, could be “more damag- 
ing” than the series 


Frazier’s Broken Arm 

George Frazier is convalescing 
at his father’s home in West Rox- 
bury, Mass., from a compound 
fracture of his left arm sustained 
in a freak auto accident when his 
just-purchased English sheepdog 
puppy frightened by oncoming 
high - beam iheadilights, leaped 
across the seat of his master’s car 


The leash became entangled in 
Frazier’s ankles in a way he 
couldn't reach the brake’ and 


plowed into the car ahead. PS—the 
dog escaped unscathed. 

While in West Roxbury Frazier 
worked on- the Harvard-Yale foot- 
ball article for the December Fs- 
quire. His “Art of Wearing Clothes” 
article in the current (September 
issue of Esquire took two years to 
research, 





Roy Howard Steps Down 

Roy W. Howard got wide press- 
radio-tv coverage, recalling his 
Nov. 7, 1918 premature “armistice,” 
when he announced last week that 
he will continue as president and 
a director of the N. Y. World-Tele- 
gram & Sun but otherwise wil! di- 
vest himself of editorial and busi- 
ness responsibility. Lee B. Wood 
executive editor, moves up to the 
top editorship 

Howard is 77; Wood is 67. 


Don Marquis Biog 

Ed Anthony has holed up at 
Gloucester, racing against a Dec 
1 deadline on the Don Marquis 
biography. 

Editor-author Anthony was an 
old friend of the creator of “archie 
and mehitabel” and has had the 
Doubleday assignment for about a 
year. 





B’klyn Eagle Resumes Oct. 23 
Bob Farrell, publisher of The 


; hewspaper 


| with “Ma, Me and Milady” 


Bardot, , 


special interest section, including 
colored comics. Daily publication 
will be resumed at a date to be 
announced subsequently, said Far- 
rell, 





N.Y. Times’ UK Invasion 
The N.Y. Times next month will 
be on sale throughout the U.K. at 
the sarne time as the local British 
national newspapers. That's be- 
cause the international edition will 
be published from Paris, with the 
text being flashed thereto from 
New York each evening by high- 
speed perforated tape across the 
transatlantic cable. The signal will 

activate typesetting machines. 
That oldfashioned thing, air 
transport, will get the paper out 


of Paris every morning all over 
Europe. 
CHATTER 
Random House Inc., New York 


corporation, has merged Beginner 
Books Inc., according to a certifi- 
cate filed at Albany. 

The Brooklyn Eagle Inc. has 
changed its capital stock from 
1,000 shares of no par value to 
$50,000, of 10c par value stock. 

A first comprehensive biography 
of Rudolph Valentino is being 
written by Robert Oberfirst who 
has made an intimate studv of his 
personality since 1920 when he 
started accumulating over 10,000 
different newspaper and magazine 
clippings, stories, anecdotes, little- 
known facts, photos, and every 
conceivable scrap of information 
published and unpublished on the 
silent film star. 

Dutton has 
printing (also 


ordered a_ second 
added advertising, 


including in Detroit, the author’s 
home town! for James Leo Her- 
lihy’s “All Fall Down,” after its 
strong press and surprise sales 
kickoff. Metro paid $150,000 for 
the film rights and Dutton just 
placed the British and German 
foreign rights. 

ASCAPer and_ scenarist Edna 
Walker-Malcoskey will have her 
epic poem, “The Virgin and the 
Priestess,” published in the fall 
by Frederick Fell. It's a_ poetie 


dramatization of the conversation 
cf the Greek priestess of Aphrodite 
by St. Paul. Leo Trachtenberg has 
optioned film rights 


Erwin Single, editor of the 
Staats-Zeitung & Herold, planes 
Sept. 22 to visit Frankfurt, Stutt- 
gart, Munich, Vienna, Dusseldorf 
and Hamburg. He'll be back in 
mid-October. 

Mrs. Elizabeth Daniels Squire, 


granddaughter of former Navy See- 
retary Josephus Daniels, whe 
makes palmistry a hobby, has writ- 
ten a book on it titled “Fortune 
In Your Hand,” which Fleet is 
bringing out. Mrs. Squire is mar- 
ried to C. B. Squire, former editor 
of the Wilton (Conn.) Bulletin and 
the Ridgefield Press, and founder 
of An-Nida, an English-language 
in Beirut, Lebanon, 
She has written weekly features 
and news siories on life in the 
Middle East until their return to 
Connecticut. She also does a syn- 
dicated weekly feature on palm- 
istry called “Helping Hands.” 

From “Take Five,” edited by Al 
Wright, editorial promotion piece 
for the Satevepost: “Some of my 
best friends work on Madison Ave- 
nue,” a waggish acquaintance of 
ours said the other day, “but I 
wouldn't want my daughter to 
marry one.” 

Bill Ornstein continues his “Ma 
and Me” short story series in the 
American Jewish Times Outlook 
in the 


| September issue. 


Belle Becker Sideman, former 


| editor of Random House, and Lil- 


Brooklyn Eagle, which will resume | 


operations, Sunday Oct. 23, with 
a “Welcome Home Edition,” states 
the initial distribution will be 
over 100,000 copies. 

The October date selected com- 
memerates the issuance of the 
newspaper's first issue on Oct. 26, 
1841, 119 years ago. Prior to its 
suspension in 1955 because of a 
strike called by the N. Y. News- 
paper Guild, the Brooklyn Eagle 
was published for 114 consecutive 
years without missing an issue. 

It will be a standard-size, 8- 
columa Sunday newspaper, with 


{ 
| 
} 


lian Friedman, v,p, of Brentano's, 
have coauthored “Europe Looks at 
the Civil War” which Orion Press 
will publish. Book is believed to 
be the first collection of contem- 
porary European writings on the 
War Between The States. 
Victoria Mayes, 20-year-old 
daugi¢ter of McCall's editor-in- 
chief Herbert T, Mayes, working 


|in Paris on the fashion staff of 





Elle, the French femme magazine. 














Topical, unusual revue material 
wanted. Sketches, Blackouts. Soek 
and Score, etc. for intimate theatre 
club. Professional calibre only. 
Agents invited. (Send self-addressed 
return envelope). 


PRODUCER 
8683 Olive St., Oakiand 21, Calif. 
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Fire Island, N. Y. 


By Mike Gross 
Hurricane Donna. 

Broadway 
The Lawrence (Armina Mar- 


shall) Langners’ 35th wedding anni. 

Vet sportscaster Clem McCar- 
thy’s 79th birthday; he’s at the 
Dresden-Madison Nursing Home| 
on East 67th St. 

After 32 years in the Larch- 
mont-New Rochelle belt, Marge 
and J. Fred Coots (songsmith) have 
become towners, at the Imperial 
House. 

The old Waldorf Men's Bar has 
given way to a new Bull & Bear 
room, designed by Raymond} 
Loewy, again restricted to stags 
up to 3 p.m. and open to both sexes 
thereafter. Its decor is patterned 
after a turn-of-the-century English 
tavern. 

George ‘Bud) Westmore, Holly- 
wood makeup man who was one 
of the judges of the Miss America 
1961 competition, suffered a cor- 
onary in his hotel room just before 
the finals and is currently in At- 
lantic City Hospital, condition re- | 
ported as “satisfactory.” | 

On the final night (Saturday) of | 
Margaret Truman’s week-stand in 
“Goodbye, My Fancy,” at the. 
North Jersey Playhouse, Bergen 
Mall, N.J., the capacity audience 
included her parents, the Harry 
S. Trumans, now of Independence, ; 
Mo., formerly of the White House, | 
and her husband, Clifton Daniel, | 
N.Y. Times editor. | 

Akin to the classic Mark Twain 
crack, the “death” of actor Eric 
Burroughs, as reported in last} 
week's issue, was greatly exagger- 
ated. Burroughs has been a patient 
at the Veterans Administration 
Hospital in the Bronx, with a| 
gastro-intestinal illness and while | 
quite serious for a time he hopes 
to be released shortly. 

Publicist Jack Egan recognizes | 
the I. Rosenberg, 50 Church S1. | 
mentioned as being the addressee | 


the Lee Gordon S.adium Loop. 
Advance hit a record level. 
Melbourne exhibitors are again 
pressing government for removal 
of tax on cinema ticket sales. 
Additional censors have been 
appointed to cope with the infiux 
of U.S. tv celluloid being uncanned 


| here. 


Exhibitors claim femmes are 
returning to the cinema after an 
over-diet of blood-and-thunder via 
tele. 

Harry Belafonte is tipped to do 
another Aussie runaround next 
year following his solid success 
here recently. 

“Porgy and Bess” (Col) preemed 
for the Kerridge loop in Auckland, 
New Zealand. Deal was set by 
Colin Jones, Columbia chief. 

Alan Wardrope named ad-pub- 
licity manager of Paramount here, 
replacing Jim Williams who re- 
signed to enter the commercial 
field. 

Carroll Musgrave Theatres. op- 
erating Prince Edward, Sydney, 
Puramount’s local showcase, had a 
profit dip of $6,000 on year's trad- 
ing to last June 30. 


Rome’s USO 


== Continued from page 2 2am 














places ‘they bought), and then he 
presented them a 15,000-lire fee 
for services rendered at day's end 
($25). The next day he would go 
back to all the points touched and 
get his percentage. 

USO lends a hand on all kinds of 
information, housing, advice on 
shopping, and arranges daily tours. 
During the summer, when the Pope 
is at Castel Gandolfo, he has audi- 
ences Wednesdays and Saturdays 
in the winter, one day a week only. 
Finn has gotten the Maestro di 
Camera ‘Master of the Audience 
Room) to set aside one of the stall- 
like spaces which can accommoda‘e 
up to 300 people as strictly for mil- 
itary men, their dependenis and 


friends. During the audience, they | 


get rollealled along with all major 


London 


(HYDe Park 4561/2/3) 


sions in an auto crash. 


John Osborne and Tony Richard- | 
son joined the board of Oscar | 


Lewenstein’s theatrical setup. 


Judy Garland angling for Dirk. 


Bogarde as her leading man in 
her next film, “Born In Wedlock.” 

Louis Scott, boss of London's 
ritzy Empress Club, expanding his 
saloon with a view to private func- 
tions. 

Ben Bodnes and his wife have 
been in city theatregoing and giv- 
ing an Algonguin looksee at the 
West End hotels. 

Anna Russell met the press Sun- 
day (11) before her British tour, 
which starts at the Royal Festival 
Hall Sunday (18). 

Virginia Pope, Carl Foreman’'s 
flack, engaged to Peter Yates, an 


assistant director on Foreman’s | 


“Guns of Navarone.” 

Jack Hawkins fit again after an 
eight months’ siege with vocal! ail- 
ment. Next stint is “The Spinster,” 
with Shirley MacLaine. 

Warwick Films bought film 
rights of John Buchan’s “Oliver 
Cromwell.” Ken Hughes will do 
the screenplay and direct. 

|! Deborah Kerr signed to co-star 
with Gary Cooper (‘just arrived 
here in Seltzer-Glass production 
of “First Train To Babylon.” 

Sir Philip Warter has succeeded 
Lord Rank as prez of the Cinema- 
tograph Trade Benevolent Fund. 
John Davis becomes a trustee. 

G. H. Pirie named as a director 

,of Robin International ‘lLondon) 
Ltd., Cinerama Distributors (Lon- 
don) Ltd. and Cinerama_ Exhibi- 
_ tors (London) Ltd. 


| Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 

The Novelites, a hit in the Dunes 
|lounge, join Frankie Vaughan in 
the main room Sept. 23. 

Billy Petch inked by Lou Walters 
|to choreo the new Folies Bergere 


for the late colored bandleader | delegations for the Pope's specific | which preems at the Trop, Nov. 5. 


arranger, 
being the latter’s personal attorney | 
and manager. This is in connection | 
with last week's item that the/| 
Chemical Bank was seeking Lunce- | 
ford because of an unclaimed | 
posit with the institution. Egan 
used to p.a. the bandman. 


Minneapolis | 
By Bob Rees 
(4009 Xerxes Ave. So.: WA 6-6955) 


“Miranda” in second week at 
Edvth Bush theatre. 
Bill Henderson and_ Richard | 


Evans Trio into Herb’s. 

Dorothy Dandridge 
week at Hotel 
Room. 

Old Log, Equity strawhatter, end- 
ing its 16week season with “Two 
for Seesaw.” 

Leroy “Sloppy” Daniels and 
Cathy Cooper with Horace Hender- 
s0n band at Key Club. } 

Key Club holding over femme | 
impersonator Adrian Ames and 
song stylist Clea Bradford. 

“Thunder in Carolina,” southern | 
exhibitors’ picture, got its only 
local playdating in ozoners. 

Rosalind Russell here this week 
to receive a local department | 
store’s 18th annual fashion award. 

Dorothy Dandridge opened at! 
Hotel Radisson Flame Room Thurs- | 
day (8). Mort Sahl and Candido 
into Freddie's. 

While business generally is un- | 
der that of a year ago, according 
to the Minneapolis Federal Re- 
serve bank’s current report, thea- 
tres have been enjoying one of 
best summers. 

At its 43d annual convention {n 
St. Paul, the Minnesota district of 


{in second 
Radisson Flame 


| switches to French, 
| lowed by an interpreter who dees 


Jimmie Lunceford,” as/ attention and recognition by him. | 


Since the room will take about 
10,000 and is usually jammed, plus 
having turnaways from all over 


the world, this USO service is not | 


insignificant for either the very 
religious or the very curious. 

The Pope talks in _ Italian, 
then is fol- 


German, Spanish and English. In 
Italian he gets laughs ‘samples: 
“People look upon me as their 
great grand father, but’—and here 
he indicates his ample girth—‘‘you 
can see I'm really their great 
round father.” Or, “Many tell me 
they came to see the new Pope. 
but let me tell you you're seeing 
a real old Pope.” And, “However 
nice it is of some to think of me 
as a sainted father, I'm not a saint 
yet—and even after I'm dead may 
not even make it.”), but the trans- 
lators leave out his earthiness for 
the other than Italians present. 
The Rome USO is one of about 
25 facilities offshore from the con- 


|tinental U. S. which, along with 


more than 250 others, is participat- 
ing in the annual United and Com- 
munity Fund drives in some 1,500 
different American situations. The 
goal is an annual $7,500,000 for 
running money,-and there is an 
additional capital fund campaign 
on for $2,125,000 to build an addi- 
tional 10 overseas sites in emer- 
gency areas. 

The American Embassy in Rome 
feels so highly respectful of the 
USO service in Italy, it is the auto- 
matic suggestion as a port of call 
for any military people who come 
to town. The bases of the armed 
forces throughout Europe likewise 
point leave-taking troops in its di- 


Bill Baldwin Sr. in town for 
| brief vacash, and handing deejays 
;copies of Bill Jr.'s “Seven-Teens” 
| Capitol album. 

Nacio Herb Brown Jr.. of Rona 
| Records, vacationing at the Tropi- 
|cana with Mrs. Brown. Brown Sr. 
\is a Vegas resident. 
| Frankie Laine, now starring at 
the Dunes, set for N. Y. Waldorf, 
Oct. 10 and Honolulu's§ Royal 
Hawaiian Hotel on Dec. 15. 

Producer Eddie Fox tossed a spe- 
cial party for Hank Henry at the 
Silver Slipper,, honoring the top 
banana’s 10th year as as topper 
there. 


Hong Kong 
By Ernie Pereira 

(Tel: 774156) 
Edward Lewis, v.p. of Kirk 
| Douglas’, Bryna Productions, ac- 
| companied by Mrs. Lewis, in Hong 
|Kong for a brief vacation from 
Tokyo. He was guest of honor at a 
cocktail party given by Universal 
Pictures of Hong Kong at the 
Peninsula Hotel. 

Jacques Tourneur, director of 
“Tlercules,” is presently in Hong 
|Kong supervising background 
| scenes for the television series for 
|the “Barbara Stanwyck Theatre.” 
|He has engaged Farkas Film, a 
‘lecal company owned by New 
| Yorker Marvin Farkas, to take 
,Shots of the floating restaurants 
|in Aberdeen, Kai Tak Airport 
among other scenic spots in the 
Colony. 

French producer Raoul J. Levy, 
on his arrival in Hong Kong from 
|a three-week trip in Communist 
| China, said that Brigitte Bardot 
| would not be welcome in the Red 





the Lutheran church adopted reso-| rection and the other major USO | mainland. He went to China to 
lution noting an “alarming tendency facilities which are set up to per-|study the possibility of shooting 


in the theatre and on the screen) 
to feature immorality and unfaith- | 
fulness” and requested congrega- | 
tions to “distribute and study” the | 
Lutheran church’s recently pub-| 
lished “The Church Looks at Im-| 
morality in Print and on the | 
Screen” pamphlet. | 


Australia | 
By Eric Gorrick 
(Film House, Sydney) 

Frank Sinatra may okay another 
Aussie runaround next year. 

Exit of dollar restrictions sees | 
more U.S. autos on the local high- 
ways. | 

Lifting of dollar restrictions | 
sees department stores here selling 
the latest in U.S. clothes. 

Ricky Nelson preemed here for 


form the highly specialized func- 
tion of providing an impeccable 
and reliable checkpoint for any- 
thing from advice to assistance. 
The big USO problem is that 
service men know and use it, but 


the public which supports it by | 


annual gift-giving believes it went 
through the separation centre with 
the 12,000,000 vets of WW II, too. 
It never even got a chance to draw 
a relaxed breath, and was more in 
business than ever while the gen- 
eral public was turning its back on 
all the trappings of major war and 
its attendant mobilization. 

While it may no longer be the 


| “fashionable” thing to do, USO as 


it functions in Rome makes the 
vigil that much more bearable, the 
touch of home a little more dis- 
cernible to the man doing a 3-or-4- 
year hitch in Outhersville. 


|“Marco Polo,” in color, in which 
| the Italian actor Marcello Mastro- 
| anni would play the lead. His frank 
/comments on the quality of films 
|made in China: “They are way be- 
| hind.” 

Latest to arrive in this British 
Crown Colony for shooting out- 
door scenes is a French film con- 
tingent of 15, headed by Yves 
Ciampi, director of the picture to 
be called “Who Are You, Dr. 
Sorge?” Story is about a spy 
working for the Russians in Tokyo 
|during the last war. Keiko Kishi, 
Japanese actress—wife of director 
| Ciampi, has a costarring part in the 
jfilm along with German actor 
| Thomas Holtzmann and Ingrid Van 
| Bergen, also German. 
| Hong Kong now has a total of 
nine first-run theatres—five on the 
island and the rest in the Kowloon 


Leo Genn suffered facial abra-| H 


poviado, lily Kowloon had 
ve theatres but a U.S. Treasury 
Dept. decision to ban showing 
a from Communist! Norm Wallace, the chic pianist- 
ia ek Be end owing | composer, resuming 88ing at the 
’ “12 West.” 
mainl . i . 
bwee "plan ona Cate aie Balaban & Katz appealed a lower 
‘tures heomes treatres in Hong | Curt ruling denying a permit te 
| Kong are Roxy, Hoover, Lee raze the Garrick Theatre building. 
King's and State. Those in Kow- Fred Niles Films produced 13- 
loon: Princess, Gala, Broadway and | Minute tele and o_o 
Royal. The ban against the Astor |>0%Sting the September “Crusade 
was expected. It came in the wake | of Mercy” drive. , 
of similar action taken against two | Toamy McDorvell, assistant to 
other Communist-owned theatres,| the prexy of tie Stardust, Las 
the Metropole and Cathay. The Vegas, in Michael Reese hospital 
latter two cinemas have been show- 


Chicago 


(DElaware 7-4984) 


for observation and rest. 

ing Russian, Japanese and Chinese | 

|reviewer, spelling paper's legit 

critic Glenna Syse while latter iv 

Jreland “Can-Can,” after a-not so big 

By Maxwell Sweeney irun, closes Oct. 23 at the Palace, 

Abbey director Gabriel Fallon | ing hard-ticket stand there two 
named chairman of trustees for | dys later. 

atre. (Sun-Times) and Herb Lyon ‘Trib- 

Ad agent Johnny van Belle, ac- | une) returned to post-vacation pil- 


Eleanor Keen, Sun-Times film 
films for the last few months. 
in Germany on sixweek visit. 
(Dublin 684506 ) | with John Wayne's “Alamo” start- 
Belfast's new Lyric Players The- Gossip columnists Irv Kupcinet 
tor Roy Crofts and recording engi- |lar duty at almost same time—te 


| neer Bill Stapleton joined board of | the excitation of the city’s press- 
| International Productions, Dublin. | agents. 
| Brendan Behan skedded for U.S.| “yee Ann Prineas, Camellia 


| visit this fall; he’s currently fin- 
}ished a new: play, “The Cata- 
|combs,” set for Dublin Interna- 
| tional Theatre Festival next month. 

Former Abbey actor, architect 
| Michael Scott, who designed new 
|Abbey with French architect 
|Pierre Sonrel, to do tv studio 
building for Radio Eireann at 
Montross, near Dublin. 

Michael MacLiammoir awarded 
Gregory Medal for outstanding 
services to the arts by the Irish 
Academy of Letters: medal com- 
memorates Lady Gregory, one of 
Abbey Theatre founders. 


House publicist, had her first born, 
a girl, last week, same night Myron 
Cohen opened in the room. Infant's 
father is associated with Trader 
Vic's here. 


Scotland 
By Gordon Irving 
(Glasgow: BEArsden 5566) 

Empire Theatre, Glasgow, re 
opening with musical oldie “Na, 
No, Nanette.” 

A. R. Whatmore Players te 
Lyceum Theatre, Edinourgh, for 
short legit season. 

Heller Halliday, Mary Martin's 
18-year-old, visiting the Edinburgh 
International Fest. 

“Beyond the Fringe,” four-man 
revue, a click at Lyceum Theatre, 
Edinburgh, during the Festival. 

Jimmy Logan, Scot comedian, 
did his act on rival commercial 
channel after recent series on BBC- 
tv network. 

Highland tele starting to plan 
operations for new studios and 
staffing at Aberdeen, in northeast 
Scotland. group. 


Santiago 


Marcello Abbado, Italian pianist, 
at the Municipal. 

Igor Strawinsky directing 
tional Symphony at the Astor. 

Anton Victor ce Duisin tagged 
production supervisor at Chile 
Films. 

“Los Tramposos” ‘Les Trich- 
erus) (Leo) on longrun at Plaza 
and Pacifico. 

Lucho Gatica had to bow out on 
Argentine and Uruguayan dates 
because of illness. 

“Los Senores de la_ Selva” 
(Lerds of the Forest) (20th) passed 
its seventh week at Huelen and 
Oriente. 

Rene Olivares ankled editor's 
post of Topaze, political weekly, 
with Luis Ruben Azocar, the 
owner, replacing. 

Enrique Lyon Ariztia, ex-sales 
manager for Esso Standard Oil 
Chile, named genera) Maneger of 
CINEAM, newsreel and docu- 
mentary producer. 


Nashville 


By F. X. (Red) O'Donnell 
(Phone AL 5-5401) 
King Sisters in to cut promos 
for Channel 4 (WSM-TV) 1960-61 














Miami Eyes Vegas 
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ample. The jet planes, instead of 
helping the city, have been bring- 
iug down the wrong kind of people 
for the most part. The fast travel 
helps Vegas whereas it hurts Miami 
Beach. Vegas depends on short 
stays. On the other hand Miami 
Beach wants the more leisurely 
t¥pe of traveler. Florida has also 
lost out to Puerto Rice and to the 
Caribbean area. 

However, the resort owners are 
now studying formats out of the 
Vegas catalog of tricks in bringing 
on the glamor. In Vegas, at all 
times, the casinos and poolsides 
are stirring with Hollywood celebs, 
among others. There is a plan afoot 
tu cuff some of the top names in 
the area in order to create glamor 
for the inns. 

Morris Lansburgh, operator of 
five Miami Beach hotels, and now 
the operator of the Flamingo 
Hotel, Las Vegas as well, is planning 
a glamor junket of top Miami 
Beach political figures, newspaper- 
men, and socialites to the Flamingo 
in a chartered jet. There are aiso 
plans afoot to invite some of the 
syndicated gossip and_ society 
cclumnists to the resort sometime 
during the winter at the height of 
the season. 

The stress, from the hotel pub- 
licity departments, is likely to be 
slanted toward obtaining the haut 
monde. There is also the possibility 
that considerable missionary work 
will be done up north in order to 
solicit selected groups and individ- 
uals to lend tone to various inns. 

Cite Hilton’s Technique 

It’s pointed out that the Hilton 
hotel chain opens the bulk of its 
inns with junkets of film names, 
top newspapermen and political 
figures. The chain is doing very 
well without advertising price or 
making concessions to obtain mass 


Na- 


trade. Yet it does get a lot of the | season. 

mass and commercial business. Dave Brubeck to play Vanderbilt 
The use of name entertainment | University homecoming dance 

is another weapon in the Hilton | Oct. 8. 

arsenal. In respect to the latter,|] wsjx deejay Ed Sheppard 

Florida has top headliners in the “ee to aes Advertising 


hotels. Frequently, these names 
can be seen by the night club tours 
at $11 per head for three nitery 
shows in one night. The nitery 
owners are now wondering whether 
this constitutes a rooking for the 
bigger spenders, Owners are prob- 
ing the possibility that this modus 
operandi is hurting the class trade. 

At any rate, the bonifaces feel 
that necessary steps must be taken 


Agency's creative dept. 

Anne Lynch & Oito Bash duo 
back at uptown Voo Doo after 
swing through Illinois, Indiana, 
Iowa, for one-nigiters. 

Publisher-talent manager Wesley 
Rose so proud of his new ear-to- 
ear “carpeting” he’s virtually ad- 
vertising his up front look. 

Gene Feist out as director of 


to re-glamorize Miami Beach to |New Theater Nashville. Group in 
bring it up to the level of its pre- | market for successor. Meanwhile 
war years. Of course, State ofjicials | Gene Harris megging summer 


series. 

WLAC radio changed its musical 
format. Programming standards & 
evergreens. Station’s manager- 
vice president, F. C. Sowell named 
to board of CBS affiliates. 


could help by restoring gambling 
even on a sneak basis, but even 
without that help, the owners feel 
that a new program is needed to 
get a new aura for the coming 
winter season, 
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Camel Race Tourist Hoopla 
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en's time on the staff, The Enter- 
prise has been celebrated for its 
hoaxes and wildly extravagant man- 
dacities of one sort or another, 
known to Mark Twain as “quaints.” 
Every year at Labor Day, usually 
the occasion for a thundering old 
home week sort of drunk in Vir- 
ginia City’s 18 flourishing saloons, 
Richards has published elaborate 
details of an impending “tradi- 
tional” camel race. It was a widely 
recognized literary hoax and gen- 
evally admired in Nevada as main- 
taining continuity with the legen- 
dary past. 
Reverse Hoax 
A close student of The Terrl- 


torial Enterprise is Scott Newhall, | 


executive editor of the San Fran- 
cisco Chronicle, and a promotional 
practitioner within whose gift 
eamel racing could well become an 
actuality. It seemed to Newhall 
that to bring off a real camel race 
in Virginia City would be the most 
enchanting sort of a reverse hoax, 
turning myth into fact, as it were. 
Virginia City, located 23 miles 
south of Reno in the Washoe Hills, 


lends itself admirably to such nip- | 


ups. A tourist must out of the 
Old West, it 
of previous promotional efforts on 
the part of The Chronicle which 
has flown in plane loads of adver- 
tisers and visiting firemen. An 
extraordinary group of Nevada- 
California ancients known as E. 
Clampus Vitus regularly holds en- 
campments in the Delta Saloon. It 
is an annual destination of the 
Horseless Carriage Clubs of Cali- 
fornia and the unpredictable cor- 
poration of Curtiss-Wright, whose 


home in New Jersey, once held its | 


annual director’s meeting on the 
Comstock 

A word from Newhall to Larry 
Wade, chief of promotion for the 
Chronicle, set in motion the ma- 
chinery for the Virginia City bash 
that drew nearly four times as 
many delirious camel fans as there 
> svectators when Vice Presi- 


were 
dent Richard N:xon showed up 
there last year as part of the Ne- 
vada Silver Centennial observ- 
ance. More than 10,000 maddened 
urchins and equally demented 


adults cheered and screamed 
throughout Labor Day in a town 
of 400 permanent residents, burst- 
ing its civic seams and demanding 
bread and circuses with such em- 
phasis that by order of the police 
the town’s saloons were actually 
closed for four hours from 4 a.m.- 


8 a.m. on Labor Day morning, an 
event unprecedented in Nevada 
history 


Houston Vs. Pearson 

A happy circumstance for the 
Chronicle’s elaborate charade was 
that John Huston, the director, 
was present in Reno where a 
location company filming “The 
Misfits’ in the nearby Nevada 
desert had preempted most of the 
Mapes Hotel. Huston gracefully 
volunteered to ride one of the 
two camels contributed by Carey 
Baldwin, director 
cisco’s celebrated Fleishhacker 
Zoo. The other was to be ridden 
by a representative of the Phoenix 
Gazette. another farsighted paper 


which had professed a deep in- 
terest in improving the breed of 
racing came!s This turned out 


to be Billy Pearson, a former pro- 
fessional jockey, and a third entry, 


an authentic dark horse, arrived 
in Virginia City by night from 
Indio, Cal., where Sheba, a two- 


humper, was kept in the interest of 
an annual date festival. 

With three entries assured in a 
contest for the Territorial Enter- 
prise Perpetual Camel Race Tro- 
phy, the Chronicle was set to pull 
all the stops at its promotional dis- 


posal. Under the supreme com- 
mand of Newhall and Wade, City 
Fditor Abe Mellinkoff flew up 


from San Francisco with a corps of 
reporters and photographers that, 


for a weekend, made Virinia City 
the best publicized ghost town in 
the world. Coiumnists Herb Caen 
and Charles: McCabe assisted in 
the coverage and society editor, 


Yvonne Mero Baker kept tabs on} 


socialites Whi drove over from 
nearby Lake Tahoe in herds 
Chronicle’s provocative beauty-aid 
columnist, Count Marco, lent the 


) 
vv 
i 


eclat of at title which was matched | 





b it of f.cdy Marv Campbell. a 

camel fancier who flew in from 

London for the big event. 
Dignitaries wh howed up also 


included —° d Tuck, 
ing Gov. Pat Brov 


represent- 
1 of California, 


Sau Francisco Supervisor Alfonso | 


Continued from page 2 


has been the scene, 


of San Fran-! 


es 


| Zirpoll, Nevada Gov. Grant Saw- 
yer, Lili St. Cyr, Montgomery Clift 








and Mrs. Stuyvesant Fish, a social | 


headliner of thunderous dimen-| 


sions happily at the moment resi- 
dent in Reno for the cure. 

A particularly hilarious aspect of 
the occasion was that, while elab- 
orate news and picture coverage 
was given the event by the wire 
services, radio and television net- 
j works and, of course The Chroni- 
cle, the Reno newspapers Evening 
Gazette and Nevada State Journal, 
refused to be caught in any such 
| palpable hoax. They knew it was 
| all a gag and sent no single report- 
er or photographer to cover the 
most hilarious and newsworthy 
occasion in recent Nevada history. 

Visiting dignitaries arrived at 
Reno Airport where they were 
guests at a champagne break- 
fast of Walter Ramage of the 
Mapes Hotel and, when sufficient- 
ly conditioned for the safari, were 
driven up the Geiger Grade to 
Virginia City in vintage cars from 
the stable of Bill Harrah, the Reno 
gambling king. Arrived on the 
Comstock, they found themselves 
again guests at a champagne recep- 
tion at Sharon House given by the 
proprietors of the Territorial En- 
terprise. By starting time in mid- 
afternoon everybody shared the 
, sentiment that came: racing, far 
transcending the estate of horse- 
racing as the sport of kings, was 
demonstrably the sport of emper- 
ors. 

Official starter Charles Clegg, 
editor of the Territorial Enterprise, 
appeared in formal London morn- 
ing clothes and grey topper com- 
plemented by a black silk stock 
which gave him, as Herb Caen was 
later to remark, the appearance of 
the late George Arliss in “Dis- 
raeli.” 

The survivors, gathered an hour 
later in fraternal accord at the 
Chronicle’s victory banquet at 
Sharon House, agreed that it was 
|a miracle no injuries beyond the 
capacity of modern surgery had 
been suffered by anybody. Huston, 
unruffled by his dramatic victory 
at the track, departed amidst the 
huzzas of the populace with his 
floral horseshoe of triumph around 
his neck and wore the garland for 
the next eight hours which he 
spent with varying degrees of for- 
tune at craps in Reno. 

Of the race itself that had been 
the occasion for what Caen later, 
described as “A beautiful, horrible 
dream, out of Lewis Carroll by 
Salvador Dali,” Scott Newhall had 
the final word. “I believe one or 
the other of the camels was fixed,” 
he said. 
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TOA-H’wood Ripley 
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pany would charge. Alpha has ac- 
cepted both proposals.” 
| Pickus and a TOA group have 
met with Alpha execs here since 
jlast Wednesday on its production 
plans. Tomorrow (Wed.) Pathe 
|chief William Zeckendorf will ad- 
dress the convention on Alpha’s 
aims. Sam _ Burkett, production 
chief of the new company, also was 
to have appeared, but this is doubt- 
ful now. He was taken to Cedars 
of Lebanon over the weekend with 
a heart condition, but was reported 
to be in “good” condition 

In other facets of his report 
Pickus was most optimistic in his 
|view of the progress of exhib 
fight against ever-oncoming feeve 
in anv form. He also found “work- 
ing reasonably well” TOA’s cam- 
paign to get Army-Navy posts not 
to play pix before nearby towns 


ions 


or, at least, not let civilians see 
them at cut-rates before they play 
commercial houses. He reported 
TOA dues collections are “most 
lgratifying”’ and noted “we have 
| lived within our budget and have 


}gained important new members’ — 
,; Loew's Circuit and Virginia Thea- 
tres Assn. anong them. 
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Ive Follies of 1960 
Swiss-miss motif. Here the Mel- 
;}drum Twins and Janet Champion 
score particularly, latter with her 
acrobatic skating. “Rhapsody of 
the Rain” is as refreshing its 
title, Barbara Myers singling as the 
rain goddess. 

All carry 


as 


the expertly-trained 


jis that 


jis “examining 


Ice Folliettes and Ice Follies Boys, 
as does the stunning opener, “En- 
semble of Elegance,” in which Lee 
Carroll is featured, and “Happy 


Holidaze,” of particular moppet ap- | 


peal. 
there’s “Sylvester and His 
mates,” a dog act featuring Gary 
Johnson and Bill Bikle. 

Further standout production 
numbers embrace “An Evening in 


Paris,” a swing waltz with eight 
couples; “Princesses in Evening 
Fashions,” Richard Dwyer, star 


” 


regular of ‘Follies beauing six 
femmes repping different flowers; 
and, of course, the closing “Silver 
Jubilee Salute.” 

On the comedy side, Mr. Frick 


again evokes his customary ap- 
plause, and “Shore Leave in 
Tokyo” is a _ raucous sketch 


punched over individually by Carol 
Caverly and Wall & Dova, clowns. 
Kermond Bros. in their “Out Too 
Late” drunk number is a slapstick 
affair, and The Beattys stage a 
straight comic act. The Scarecrows’ 
“Sing Sing Trio” is another rough- 
and-tumble event. Special interest 
also attaches to the smooth pairing 
of Dwyer with Lesley Goodwin, 
Betty Jean Clark and Frank Car- 
roll, The Jacobys. 

George Hackett's direction of 
Larry Morey’s music score atmos- 
pherically backdrops various num- 
bers, with lighting by Charles 
Skillings and sets by Dale Hennesy 
definite plus factors. Whit, 

















Tankers lato Showboat 
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Television commercial net- 
work—calculates that the tankers 
ought to be between 12,000-14,000 
tons and that they can be acquired 
for about $98,000 apiece. By the 
time they're converted for yse as 
theatre or floating exhibition hall, 
total expenditure wil be somefhing 
like $210,000 per 

Where the Government ought to 
be interested, Thomas feels, is in 
that 20 of the proposed conversions 
would be used to boost Britain's ex- 
port drive—the craft upping anchor 
to cruise throughout the dollar area 
as floating showcases. 


ABC 


Remaining three vessels would 
be turned into showboats in the 
more accepted sense of the term, 
taking opera and musicals, etc., 
along Britain's south coast during 
the summer and wintering in the 
Thames estuary. The would-be 
commodore-impresario, who oper- 
ates an outfit called Torbay Ocean 
Terminals Agency, foresees no dif- 
ficulty in getting hold of suitable 
legit companies who would live 
aboard ship 

Present situation in officialdom 
the matter has been re- 
ferred to the Board of Trade, which 
the matter.” 


comments available at the moment 
come from other sources: one ma- 
jor oil concern with a fleet of 


tankers estimates that the disposal 
value of a ship is nearer $168,000, 
while a show biz assessment of the 
further cost of conversion is $196,- 
000, making a total of $364,000 in 








comparison with Thomas's cal- 
culated $210,000. 
wana Continued from page 2 =e 


Times” was being rushed for its 


scheduled Oct. 11 release date. 

Better b.o. was reflected in the 
U.S. amusement tax take of $15.- 
379.297, a gain of $413,618 over 
the previous year 

Bill (Bojangles) Robinson signed 
to essay his first serious film role 
for 20th Century-Fox’s “Abraham 


icoln Jr." He had just completed 








Only | 


For latter department, too, | 
Play- | 


|the past 20 years in the Fox Film 
Corporation throughout the world.” 


ored vaudfilmer, according to 
VARIETY review this week. 
Winfield Sheehan took a page ad 
to “Express grateful thanks and 
appreciation to everybody and to 
express regret on parting company 
with old and loyal friends with 
whom I have been associated for 


Film studios interested in ac- 
quiring more music publishing 
catalogs. 


NBC closed its studio and offices 
to songpluggers as a “nuisance.” 

A striptease on the midway of 
the Iowa State Fair, Des Moines, 
shocked a state solon who pro- 
posed legislature against it hence- 
forth. 
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Apollo, N. we 

to the very recent “Bitter Earth.” | 
Chorus line, a_ leggy quintet, | 
snakes on and off throughout, | 
changing vaude cards at either end | 
of the stage while terping some} 
rather routine choreography. | 

Topping the bill for excitement 
is belting songstress Dolores Cole- | 
man, a sharp looker and stylist | 
who must have come out of the| 
gospel ranks. Her projection on an 
upbeat blues and ‘You'll Never 
Walk Alone” was remarkably win- | 
ning. Her handling of the Rodgers | 
and Hammerstein standard, start- 
ing in the Lena Horne style and | 
building to a driving religioso| 
finish, really wowed ‘em. She} 
should move up fast | 

Show's other bright moments | 
are provided by the Perri Lee Trio | 
and terper Ray Smeade Jr., two| 
acts off the nitery circuit, Instru- 
mental trio, with Miss Lee on elec- 
tric organ backed by sax and 
drums, bring off some sock stand- 
ards and jumpers in the mild bop 
vain. Smeade is a dancer with 
subtle class, and he brings a lot 
of imagination to an _ interpreta- 
tion of “Old Man River’ in a 
salute to the late Oscar Hammer- 
stein 

Celeste Robinson and. Dell 
St. John are average belters from 
the shout-and-grind school. Hefty 
Lady Bird ‘not to be confused 
With Sen. Johnson’s wife, but 
billed as the femme _ Charlie 
Parker) blows a solid bop sax 
Family gets into the act with Miss 
Washington's two sons, the Dinah- 
Mites, doing a couple of compe- 
tent tap routines Traditional 
vaude humor is furnished by 
comedian Willie Lewis, Bill. 


| 


} 





| 
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little city could handle in normal | 
fashion. The law of supply and de- 
mand being what it is, prices went 
sky-high. Brussels has not yet fig- 
ured out how to move back to nor- 
maley gracefully. 

Also, of course, there is the fact 
that the Fair brought in more than 
the normal amount of tourists. This 
year they, the annual traipsters,1 


jare going elsewhere—like Rome— 


year, calendar-wise 
| most 


| gere. 


e Rebel,” with Shirley 
Temple 
\lready the Jewish question 
arose with German yaude man- 
agers and agents booking foreign 
alent through their London and 
Paris affiliates for the major music 
halls like the Scala and Winter- 
garten in Berlin, although the lat- | 
ter two were under part-German- 
Jewish theatre management. The 


Nazis confiscated “Das Programm,’ 
German show biz magazine of 34 
years existence, to the consterna- 
tion of vaudevillians, managers and 
‘adoing ]e1juad ynoysnoayy syuase 
and ordered the arrest of pro- 
gramm editor, A. Matz 

Andre Charlot’s new “Stop-Go’ 
revue, starring Hollywood's Mary 
Brian, was just a fair legit review 
at its London opening 

Louis Armstrong, better than 
ever new house record at 
the 125th St. Apollo, Harlem's col 


set a 





bypassing Belgium. Which is 
natural. | 

True, this is a bad time of the 
Theatres al- 
always close down for July 
and August (though they didn’t last 
year) so that it should not be a 
shock to find that all but one of 
the local legit houses are closed 
The only show in town at the mo- 
ment is an itinerant “Folies Ber- 
" Last Saturday night, biz 
was a bit under 50° On Sept. 15, 
localites say hopefully, three the- 
atres will open their new seasons 
and the town will wake up. 








‘Hoffa’s Pension Fund 
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new site for a new Shor’s restau- 
rant. “With two new hotels going 
up, the new Time-Life already up, 
the new CBS Bldg. and the new 


Uris building up on the site which | 
was to have been the Zekendorf 
hostelry, and two new hotels also 
building in the peripheral Rocke- 


feller Center-Radio City belt, ‘21’ 
and I can do all the business we 
can handle,” says the boniface. 


This is in explanation to why he 
has refused “almost every joint in 
tow. (which has) been offered me, 
but I want to stay as close to my 
original 51 W. 51 as possible.” 

Papers are expected to be signed 
this week, building to start pronto | 
and “back in action” by February 
or March, says Shor. 


| longtime managing director. 


jatres 
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and/or its wholly owned Zecken- 
dorf Hotels Corp. (of which Bill Jr, 
is president) is getting out of the 


hotel business, it may lead to 
other pacts. 
Zeckendorfs own the Astor, 


Chatham, Commodore, Drake, Man- 
hatian and Taft, in New York; the 
Hotels Sherman and Ambassador 
East and Ambassador West in Chi- 
cago. 

Balsa’s hotels comprise the Pre- 
mier, Del Prado, El Presidente, 
Prado-Alffer in Mexico City; and 
Noa Noa, Prado-Americas, Tampa, 
El Presidente and E! Cano in 
Acapulco. The 10th M.C. hostelry, 
the Maria Isabel, now under con- 
struction, opens late in 1961. 

The St. Regis Hotel fee (ground) 
was sold to the Kratter Realty 
Corp. and its leasehold was leased 
back for 200 years to Zeckendorf 
Hotels. Latter phase was bought by 
Balsa which assumes operating 
control Dec. 1. 

Not clarified is the status of in- 
cumbent St. Regis president Col. 
Serge Obolensky; executive veepee 
Ivan Obolensky, his son (and the 
son also of the late Vincent Astor's 
sister); and Pierre Bultinck, the 
famed 55th St. and 5th Ave. hotel's 
The 
20-story inn, built in 1904, has 600 
rooms. It was purchased by Webb 
& Knapp and Col. Obolensky from 
the Vincent Astor Foundation to 
which the late realtor had willed 
what was long known to be his 
“pet” holding. He maintained the 
St. Regis as a creme-de-la-creme 
operation and was so long recog- 
nized by European hoteliers as a 
prime example of the foremost hos- 
pitality tradition. 

Balsa states that the St. Regis’ 





direction and personnel will re- 
main undisturbed 
MARRIAGES 
Susan Sims to Kenneth Boden. 


stein, New York, Sept. 4. Bride is 
daughter of Lester Sims, Bourne 
Music's general professional man- 
ager. 

Nancy Sinatra to Tommy Sands, 
Las Vegas, Sept. 11. Bride is the 
daughter of Frank Sinatra; he’s a 
singer 

Elizabeth Sellars to Francis Hen- 
ley, Stow-on-the-Wold, Eng., Sept. 
8. Bride is an actress. 

Reba Marks to Joseph Manmlin, 
Philadelphia, Sept. 2. Bride Is 
WPEN program traffic coordinator. 

Suzanne Louise Swayze _ to 
Charles William Patrick, New 
York, Sept. 4. Bride is the daugh- 
ter of commentator John Cameron 


| Swayze. 


Karen Kent to Walter Collaluca, 
London, Sept. 4. Bride is a dancer; 
he’s a company director. 

Suzanne Quinlen to William 
Kneeland, Buffalo, Aug. 20. Bride 
is with WGR Radio's traffic dept. 

Jeanne Clifford to Thomas With- 
ers. Buffalo, Sept. 3. Bride is 
WGR’'s head record librarian 

Barbara Stuart to Gary Crosby, 
Las Vegas, Sept. 6. Bride’s a 
dancer; he’s a singer and son of 
Bing Crosby. 

Helen Adler to Emil Roth, Hol- 
lywood, Sept 4. He's attorney for 
MCA’s Revue production division. 


BIRTHS 
Mr. and Mrs. Michael Samuelson, 
daughter, London, Aug. 28. Moth- 
er is Madeleine White, Royal Bal- 
let dancer; father is a film exec. 





Mr. and Mrs. Bill Sexton, son, 
Albuquerque, Aug, 18. Father's 
program director of KDEF radio 


and a tv personality in that city. 

Mr. and Mrs. Thomas L. Rowe, 
son, Aug. 31, Paris. Father is the 
Film Daiiy correspondent there, 
also a shorts’ producer. 

Mr. and Mrs. Carl J. Avel, daugh- 
ter, Fort Lauderdale, Fla. Sept. 
22. Mother is the daughter of re- 
tired N. Y. boniface and enter- 
tainer Eddie (Leon &) Davis. 

Mr. and Mrs. Neville Hough- 
ton, son, Burnley Lancs., Eng., re- 
cently. Father is a bandleader. 


Mr. and Mrs. Rennie McOwan, 
daughter, Edinburgh, Scotland, 
recently. Father is ex-staffer of 


TV Guide, Scotland. 

Mr. and Mrs. Salah M. Hassanein, 
son, Glen Cove, L. I., Sept. 11. 
Father is president of Skouras The- 
and v.p. of United Artists 
Theatres circuit. 

Mr. and Mrs. Sam Cooke, daugh- 


| ter, Hollywood, Sept. 6. Father is 


an RCA Victor recording artist. 
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OBITUARIES 





JIMMY SAVO 


Jimmy Savo, 64, pantomimist 
and comedian, died Sept. 6 while 
on vacation in Teni, [taly. His 
death is believed to have been 
caused by a heart attack. He had 
gene to Italy on vacation and to 
look at some of his properties in 


that country. 

Savo was best Known as a panto- 
mimist who obtained tremendous 
eloquence in his wordless style. In 
later vears, 


heighten the comic effects of 
songs such as “One Meatball,” 
“Black Magic” and his best known 
effort, “River Stay Away from My | 
Door.’ He combined the comi- | 
tragedy in his characterization of 
the downtrodden and inarticulate | 


man trying to fight his way out of 
a pathetic situation. 

Savo, born in the Bronx, N.Y., 
started as a juggler, and went the 


rouie through amateur nights and 
finally work on the smalltime. He 
trouped in burlesque and later 
scgued into legit musicals. His 
first show was “Listen, Lester,” 
in which he appeared for two! 
weeks before being drafted in 


World War I. During the ’20s, he 
plaved the Palace, N.Y. regularly. 

He did his best work on the 
variety circuits, since it was his 
misforiune to appear in musicals 
which didn't get too much adula- 
tion. The major exception 
“The Boys From Syracuse.” At 
one time, he staged an evenng of 
pantomime which he called “Mum's 
the Word.” This ‘show lasted a 
week. He appeared in two films. 

In 1946, his right leg was am- 


he used this talent to} 


was | 


}from that city as his headquarters, 
he toured Europe, 

Born of Negro and Indian 
scent, on a reservation in Okla- 
homa, he became well known for 
his mastery of the bass and his 
pizzicato solos on the cello. He 
was also a composer of such origi- 
na] jazz numbers as “The Gentle 
Art of Love,” “Swingin’ Till the 
Girls Come Home,” and “Beat Me, 
Dimitri.” 

He played with Charlie Barnet, 
Dizzy Gillespie, Woody Herman 
and Duke ENington, among others. 
He organized his own outfit in 
1944. It broke up the following 
year and he shifted around the 
U.S. and Europe with Erroll Garner 
end Woody Herman, among others. 
In recent years, he toured Europe 
with Bud Powell, Stan Getz and 
| Kenny Clarke. 

His wife and son survive. 


VINCENT RIGGIO 

Vincent Riggio, 82, retired presi- 
}dent and board chairman of the 
| American Tobacco Co. died Sept. 6 
in Mount Kisco, N.Y. It was Riggio 
|who succeeded the late George 
| Washington Hill. under whom he'd 
| worked some 40 years, as head of 


| American Tobacco, one of the big- | 


| gest firms of its kind in the U.S. 

| In 1947, Riggic was the second 
highest paid exec in the country. 
jearning $484,000 in salary and 
| benuses, He and Hill had worked 
| hand im hand, ceveloping advertis- 
jing patterns for American Tobacco 
| (Lueky Strike) in radio. Between 
the two men, they made American 
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ee PRM 
putated because of a malignant! Tobacco a company with $800,- 
growth. However, this didn’t ham- 0C0.000 in annual sales by 1949. 
per him in his work. Following Riggio, in 1917, introduced 
the amputation, he appeared at Lucky Strikes in Buffalo and put 
the Persian Room of the Plaza over the cig there by coming up 
Hotel, N.Y He chanced his modus with the slogan, “It’s Toasted.” It 


less of his limb 
more on songs 


operandi with the 
and learned to reiy 
and chatter rather on_ physical 
movement. Savo was a_ familiar 
figure near Central Park. He fre- 
quently distributed lollypops_ to 
youngsters and passed out sweets 
to neighbors at various shows he 
attended. He also did it with show 
people— was a persenal trade- 
mark 
Survived by his wife. 


it 


JUSSI BJOERLING 

Jussi Bjoerling, 49, famed Swed- 
ish operatic tenor, died Sept. 9. as 
result of a sudden heart attack, 
at his summer home on the island 
of Siaro, in the Stockholm Archi- 
pelago. 

He was born in the village of 
Stora Tuna in the province of 
Dalarna, central Sweden. When he 


was five years old, he and two of | 


his brothers and father made a 
two-year singing tour of the Swed- 
ish-American communities in 
U.S. The four Bjoerlings continued 
to sing in churches and parks on 
their return to Sweden. When he 
vas 17 vears old. he auditioned for 
John Forsell, then head of the 
Royal Opera in Stockholm, who 
arranged for his admission into 
tte Royal Academy “of Music. 
Bjoerling made his first appear- 
ance at the Stockholm Opera in 
1920, singing the role of Don Oc- 
tevio in Mozart's “Don Giovanni.” 

From that time his reputation 
grew rapidly. He made his first 
Metropolitan Opera appearance in 
1938 as Rodolfo in Puccini’s “La 
Boheme.” Among his outstanding 
opera roles were those of the Duke 
title role 


a 


in “Rigoletto.” the in , 
“Faust,” Romeo in “Romeo et, Paul Russell, 45, a vice-presi- 
Juliette.” that of Manrico in “]] Cent of Batten, Barton, Dursiine 
Trovatore’ and  Rhadames_ in & Osborn, Inc., advertising agency, 
‘ Aida.” These roles he sang in all died Aug. 29 in New Canaan, 
of the major opera houses” of Conn. He was in the outdoor ad-! 
Europe as well as the U.S. His vertising business before joining 
final appearance at the Met was the San_ Francisco office of 
last December in a performance of B.B.D.&O. in 1943. Russell was in 
“Cavalleria Rusticana.” the agency's Los Angeles and 
Is wife, singer Anna-Lisa, Minneapolis offices before his 
Bjserling, son and daughter sur- election as veepee in 1954 and 
vive. transfer to the N.Y. office in 1956. 





OSCAR PETTIFORD 
Osear Pettiford, 37, jazz bassist, 
died Sept. 8 in Copenhagen, Den- 
niark, after a brief iliness. He went 


to Copenhagen 15 months ago and’ 


the | 


was this and similar short punch | 


lines ‘for which the Riggio-Hill 

team later became famous. 
He is survived by his 

daughier and two sons. 


w.fe 


FRECKLES LYONS 

Francis Lunakiaki Lyons, 51, 
known professionally as Freckles 
Lyons, died Sept. 1 in Honolulu. 
Member of a prominent musically- 
talented family, he started his Ha- 
Waiian music career in the 1920s 
and first played the Roval Hawai- 


ian hotel in the 1930s when the late | 


composer, Johnny Noble, was en- 

tertainment director. 
Musician-singer made many tours 

across the nation and to Europe, 


helping popularize Hawaiian music. | 


He also spent much time in Holly- 
wood, where he played with Ha- 
wailan combos in niteries and mu- 
sical films. 

| Wife, three children 
| brothers survive. 

| 


and six 





BEN STOLOFF 
| Ben Stoloff, 64, vet producer- 
director, died after long illness in 
Hollywood Sept. 7. Starting as a 
short comedy director for Fox 
Films he became a feature direc- 
tor in 1926 and helmed such west- 
ern stars as Tom Mix and Buck 
Jones. 

Later he entered indie produc- 
tion and for a time was associated 
with Eagle Lion. In recent years 


he had been in tv, where he pro- | 


duced and directed ‘Home Run 


Derby.” 


Surviving are his wife, mother | 


and brother Morris, Columbia Pic- 
tures musical director. 


PAUL RUSSELL 


His wife, son, daughter, mother, 
grandmother, two brothers and a 
sister survive. 


WULLIE LINDSAY 


Wullie (William) Lindsay, 67, 


de- 


died in Glasgow, Scotland, Sept. 1 
A popular act in his heyday, he 
appeared in a major pantomime at 
Glasgow Empire with the late Flor- 
| rie Forde at a time when Flanagan 
|& Allen (then a struggling pair of 
| performers) were unknown; they 
later rose to be one of the U.K.'s 
| top comedy duos. 
Lindsay topped bills in his time 
j}and was also stooge to Sirdani, il- 
| lusionist. Latterly, he had been 
doing odd scripts for his old col- 
leagues. 

Survived by a son. 

CARLOS CARIOLA 

Carlos Cariola, 65, Chilean Na- 
tional Drama Award winner for 
1954, died Aug. 20 in Santiago, 
Chile. A writer, dramatist, jour- 


| Football Assn., he was a former 
city councillor of Santiago. 

He founded the Chilean Authors 
Society and sparked the drive that 
resulted in the building of the 
dramatists’ own theatre, the 
SATCH, in Santiago. He wrote 40 
comedies and plays. 


VICTOR D. SILVA 
Victor Domingo Silva, 78, Chil- 
ean writer, dramatist, novelist, 
poet and journalist, died Aug. 20 
in Santiago, Chile, after a long 
illness. A former deputy and diplo- 
mat, he won the National Literary 





Prize in 1954 and the National 
Drama Award in 1960. 
Among his plays were La 


Rifaga,” ‘El Grito de la Sangre” 
and “El Hombre de la Casa.” He 
wrote such novels as “Pampa 
Tragica,” “Colondrina de Invierno” 
and “Papelucho.” 


JACQUES LIBER 

Jacques Liber, 78, music pub- 
lisher, died Aug. 28 in London. 
He was a director ef Liber-South- 
ern Music, a subsidiary of South- 
ern Music. He came to England 
from Russia 50 years ago, when 
he founded his firm. 

Among songs Liber discovered 
were “Fascination” and ‘Under 
the Bridges of Paris.” He also pub- 
lished much 
featured by Albert Sandler. 

Survived by a daughter. 


CLARENCE EASLEY 

Clarence Easley, 74, for 60 vears 
a performer on the classic guitar, 
died in San Francisco Aug. 29. A 
native of Nebraska, he supported 
himself as an accountant and later 
|as a court reporter. 

But through the years he tran- 
scribed more than 600 works for 
guitar, viola and Violin. He be- 
came a friend of Andres Segovia 
and. a decade ago, turned pro- 
fessional musician. 

Wife survives. 


ROBERT KERR 
Robert (Bob) Kerr, 65, silent 


comedy director, died of a heart 
jattack Sept. 5 in Porterville, Cal. 
He worked on Mack Sennett, 
“Christie” and other early-day com- 
|edies, and also was Tav Garnett's 
istant on “Trade Winds.” 

Surviving are his wife. Edna 
| Barnes, former drama critic for 
iLondon Daily Mail: daughter, 
former actress Ardell Kerr; a 
| brother and three sisters. 





ess 


ABRAHAM BERNSTEIN 
Abraham Bernstein, 63, publici- 
cist, died Sept. 5 in Lawrence, 
|Long Island. He worked as a 
| publicist for many of the leading 
| film companies, including United 
Artists, Columbia and 
He also served at one time 
| Teporter for Variety, The Holly- 
} wood Reporter and The Morning 
| Telegraph. 
His wife, son, daughter 
three brothers survive. 


| 





as 


and 


FREDERICK A. KUGEL 
Frederick A. Kugel, 45, editor 
and publisher of Television, died 
ot a heart ailment Sept. 7 in Bay 
| Shore. L.I. He began the magazine 
jin 1944, after a stint on another 
| industry trade magazine. Tele- 
vision was one of the first publica- 
tions in the video industry, coming 
|nearly four years before tv became 
a commercial reality 
' His wife, two daughters and 
brother survive. 

FRED J. LEONARD 

Fred J. Leonard, 65, agent, died 
| of a heart condition in Hollywood 
Aug. 27. Prior to opening his 


berts in N.Y. 
Wife, brother and sister survive. 





HARRY VALENTINE 
IHlarry Valentine, 54, salesman 
with 20th Century-Fox in the 





nalist, radio program director and | 
onetime prestdent of the Chilean | 


of the gypsy music | 


Universal. | 
a | 


al 


Coast office, he was with the Shu-| 


Norfolk, Va. With the film com- 
pany since 1953, he was a forme! 
exhibitor, having been’ general 
manager of the Rome Circuit in 
Baltimore and the Wilder Circuit 
in Norfolk 

Survived by his wife, two sons 
and a daughter. 

ALEXANDER GAUGE 

Alexander Gauge, 46, actor, died 
in Woking, Surrey, Eng. Gauge 
who weighed 253 pounds, was play 
ing in “The Man For All Seasons” 
at the Queen's Theatre 

He had appeared in feature roles 





in many pix, but achieved his 
greatest fame as Friar Tuck, in the 
“Robin Hood” tv series. He had 


played that role for over four years 

| Survived by his wife. 
LILLY M. DAVIS 

Lilly Marie “Baby” Davis, 34, 
singing comedienne, died in Hol- 
| lywood Sept. 1. She had travelled 
}on three continents with her act 
| to Europe and the Orient. At time 
'of her death she had been at the 





| Lake Club, Bellflower, Cal., for 
| four years. 
Her husband, Luke Jones, Los 
Angeles musician, survives. 
JENNIE MOURHESS 
Mrs. Jennie Mourhess, 45, “fat 


|lady” with the Janes E. Strates 
| Shows, died of a heart attack Aug. 
| 28 in Batavia, N.Y. She was strick- 
| en following her final performance 
| at the Genesee County Fair. 

| With a billed weight of 586 
| pounds, she had appeared with the 


an accident at the Madison County 
Fair, Brookfield, N.Y. He sus- 
tained. a fractured skull and broken 
neck when his Go Kart 





went out 
of control on a ramp. 
He was a native of Quebee. 
BERT SOMSON 
Bert “Somson, 65, founder of 
Premier Radio FEnterpris.s, St. 
Louis, died of a heart attack Aug, 
}29 in Hollywood. Prior to his re 
cent retirement, he had been v.p. 
of Crosley in charge of country 


and western music 


His wife and brother, Dave Ward, 
formerly in radio, survive. 





| World of Mirth and Mark's Shows | 


| before joining Strates. 


PERCY ABBOTT 

Percy Abbott, 74, magician and 
a manufacturer of magician’s 
equipment, died Aug. 26 in Colon, 
Mich. He toured the world as a 
magician. In 1934, Abbott estab- 
lished a magic equipment manu- 
facturing business which grew to 


CARL C. GRAY 
Carl] C. Gray. 72, longtime musi- 
teal director, died Sept. 2 at the 
| Will) Rogers Memorial Hospital, 
}Saranac Lake, N.Y. Born in Mid- 
land, Mich, he was a former ar- 
ranger on Kate Smith's staff, 


Surviving nephew and 


niece. 


are a 


WALTER H. BRAMAN 
William H. Braman, €4. former 
San Bernardino, Cal., exhibitor, 
died in Long Beach, Cal., Aug. 25. 
He had operated the Temple and 
Studio Theatres in SB 
Wife, brother and sister survive, 
JACOB SILVERSTEIN 
Jacob Silverstein, 73, onetime 
radio actor on the erstwhile WEDC 
“Jewish Hour” in Chicago, died 
Aug. 23 in that city 
Wife and two daughters survive. 





| Mrs. Madelin’ Frawley, 65, 
| former vaudeville performer, 
known professionally as Muriel 
Thomas, died Aug. 15 in Meadowe 
brook, Long Island, N.Y. She ap- 
peared with ker husband in a 
comedy act called “Sully & 
Thomas,” which played all the 


be one of the largest in the world. | 


His wife, two sons and two 


daughters survive. 


CARL W. MATTISON 
Carl W. Mattison, 47, former 
| Albany area radio station announc 
ler and executive, died Sept. 2 in 
Glens Falls, N. Y. He had served 
as general manager of WGLN and 
WWSC, Glens Falls. He also had 
been with WHAZ in Troy, and 
WABY and WOKO in Albany. 

His wife, three sons and a broth- 
er survive. 
WILBUR C. SUTHERLAND 
Wilbur C. ‘Bill) Sutherland, 53, 
v.p. of Smith, Taylor & Jenkins ad 
agency, died Sept. 5 in Pittsburgh. 
Previously he had been a radio 
} and sports broadcaster in Pitt 
j}and also w.th NBC. He was a past 
/prexy of the Pittsburgh Radio and 
Television Club. 

Surviving are 


Sons. 


tv 


his wife and three 


WILLIAM J. BARKLOW 


William J. Barklow, 63, pianist 
and conductor of the Bill Barklow 
orchestra, died of a heart attack 


poser 


Aug. 13 near Toledo, while playing | 


piano with the dance band. He had 
played piano with the Verne Kalt 


Green Mill orchestra and othe 
Toledo bands. 

His wife and three sisters sur- 
vive. 


WALLACE V. CLARK 
Wallace Vincent Clark, 63, who 
was the original cartoon voice of 
Popeye the Sailor and Betty Boop, 
died Aug. 24 in Old Lyme, Conn 


He was also the voice for the old | 


“bouncing ball” community sings 
in films. Clark retired from vaude- 
ville in 1935. 

Ilis wife, son and sister 

ART BELL 

Art Bell, 50, vet film editor, died 
of a hemorrhaged, punctured lung 
in Hollywood Aug. 29, after an ill- 
ness of several months, He last had 


worked for various indie pro- 
ducers. 

Surviving are his wife and a 
brother, Clifford, a Warner Bros. 
film editor. 


CARMEN ROSAIRE 


survive. | 


major vaude circuits. Her husband 
John Sully and a brother survive. 





Calum Maclean, 44, a British au- 
thority on folklore, died Aug. 16 
in Daliburgh, South Uist, north- 
west Scotiand. A native of Raasay, 
on island of South Uist, he was for 
a time on staif of the Irish Felk- 
lore Commission and has travelled 
widely on lecture tours. 

Raymond R. Lara, 28, Onliu-born 
guitarist, died Sept. 1 in Honolulu, 
His most recent nitery ercgacement 
was at the Backstreet, Honolulu. 
Wife, three sons, parents and six 
brothers and sisters survive. 





Claude A. F. Banks, 59, who 
performed as “The Great Cin 
Galee.” a Chinese illusionist, died 
Aug. 19 in Blackpool, Eng. 


Ernest Victor Wolff, 70. harpsi- 
chordist and head of the Michigan 
State piano department, died Aug. 
21 in East Lansing, Mich 

James G. MacDermid, 82, com- 
died Aug. 16 in Brooklyn, 
New York. He was best known for 
his scriptural music 


Peter Maker, €5, projectionist 
member of Local 110, Chicago, 
died. Sept. 6 in Wilmette, Ill. Wife 
and daughter survive 


Erhard Buschbeck, 71, dramatur- 
gist of the Burg Theatre, Vienna, 
for 42 years, died Sept. 2 in Vienna. 

Mother, 67, of director-writer 
John R. Roberts, died of cancer 
jin Hollywood Sept. 1 

Gene Risher, NBC-TV makeup 
man, died of a heart attack Sept. 


3 in Burbank, Cal. 
Frank Dudka, band!eader and ra- 
dio announcer, died Aug. 22 in 


Carmen Rosaire, 18, trapeze art- | 


iste, died Aug. 29 in Kingston, Eng. 
She fell about 25 feet from her 
| trapeze the previous day while re- 


| hearsing for a BBC tv broadcast of | 


| Chipperfield’s Circus. 

The accident was watched by her 
|} parents, who are stars of the Mos- 
cow State Circus. 


ROGER BOURDEAU 
| Roger Bourdeau, a member of the 
|“Lucky Hell Drivers’ automobile 


Manchester, N.H. 
Mother, 75, of Molly Weir, tv and 
radio actress, died Aug. 18 in 
Glasgow. 
assistant 


Sept. 


Wif-, of 
Murphy, died 
ood, 


director Jack 
3 in Holly- 


Father, 61, of actor Jim Sheldon, 

died Sept. 4 in Hollywood. 
Geoding’s New Slot 
Raleigh, N.C., Sept. 13. 

David Gooding. conductor-pianist 
frem Cleveland, Ohio, will join the 
National Opera Company as mus- 
ical director in early September. 
| National Opera, formerly Grass 
Roots Opera, makes its headquar- 
ters here. 

This summer he was the assistant 
director of the Cleveland institute 


oldtime Scot comedian and scripter, | Washington branch, died Sept. 3 in| thrill show, was killed Aug. 23 in| of Music Opera Workshop. 
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BIGGEST BOXOFFICE BLOCKBUSTER* 
OF THE YEAR! 







Pg : 
"This boy has magic and’ Se 
when he sings, not only . 
the youngsters but the 
older gneration practically 
bolt up to the sky... It 
was a wonderful evening." 
—LOUELLA O. PARSONS 





“Mathis shows why he's one of 
the best... Magnetic ... When 
he works a song to a climax the 
storm really breaks . . . Sold out, 
| which is as it should be." 
—PATTERSON GREENE, 


Los Angeles Examiner 


“Original, spontaneous... If the 
capacity crowd was any indication, 
this fast moving, entertaining pro- 
gram should have a very successful 


rua.” —MIMI CLAR, 
Los Angeles Times 


“The Greek Theatre rings down the season with a 
week long engagement of Johnny Mathis’ tunes in 
what turns out to be both a box office and show- 
manship *blockbuster.” 
—DAVID BONGARD, 
Los Angeles Herald & Express 


“Johnny Mathis show is lively package... Slick...A full 
evening of entertainment... Mathis holds the center spotlight." 


—MARGARET HARFORD, 
Los Angeles Mirror 


“The Johnny Mathis Show is a dandy entertainment package." 
— Kafa, Daily Variety 


$100,000 GROSS FOR 7 DAYS 
HAS BROKEN ALL RECORDS 


johnny mathis 


COLUMBIA Personal Management: HELEN NOGA 
P. O. Box 1406 
Beverly Hills, Calif. 


Records 














